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Dent. Stores Toy Shows Tough on 
Kids, Who Want Drums, Not Santas 








It’s to keep mama and papa 
pacified that’s plunged the toy de- 
partments into show business this 
Xmas time: the kiddies want only to 
look at the toys. Children have to 
pubmit to carnivals, bazaars, mid- 
ways, magic shows and Santa Claus 
ptunts when they go with daddy to 
pick out their Xmas playthings—be- 
@ause daddy has to be entertained. 
The little ones can’t try out the 
Shops’ toys im peace any more; 
they've got to serve as the grown- 
ups’ admission ticket to the toy de- 
partment’s special Xmas ballyhoo, 
stunts that the stores admit they’d 
Rmever have to bother about were it 
Bot for the proklem of what to do 
with restless parents. 

Competition for the parent trade 
has driven the shops into all the 
well known joy devices, accom- 
panied in turn by all the better 
known show business headaches. 
This is a dwarf and midget year 
around the toy departments. As one 
advertising executive puts it, 
a@warfs are very unreliable, The 
market is flooded with midgets, but 
the number of dwarfs is limited and 
the dwarfs know it. They play one 
Btore against the other jacking up 
prices, promise to show here and 
then turn up in a competitor’s toy 
department in Newark. Dwarfs are 
temperamental, too, but they’re such 
Natural clowns that the shops put 
up with their irresponsibility. 





Preparation 


Department stores cast their 
Xmas store shows in July. They fig- 
ure in the summer how much they 
can spend in November, award con- 
tracts for sets and actors accord- 
ingly. The Santa Clauses are set 
months before they need their red 
flannels, but November brings 
hordes of casting agents to the 
stores’ advertising offices with hu- 
Man frogs, swimming monkeys, 
clowns, trick dogs, marionette 
shows, trained seals, jugglers, ma- 
gicians. Toy department shows 
aren’t last minute affairs, the exec 
explains. 

Even the Santa Clauses are se- 
lected to please the grown-ups. 
Little ones who still believe in Santa 
are now so very young they don’t 
know how to frame a squawk. A 
g00d Santa is one who looks as papa 
would like to have him look. Papa 
stands transfixed while Junior keeps 
tugging at his coat tails, trying to 
‘drag him away and over to the trap 
‘arum booth. 

Show business is making it tough 
for a kid to enjoy his toys. 





BOOING LEGALLY OKAY 


French Judge Says Customer Can 
Whietle if He Wishes 








Paris, Dee. 10. 


_ Patrons of film houses can ex- 
Dress their approval or disapproval 
“any way they wish from now on. 
A man in Saint Etienne, near here, 
Was refused admission to a picture 
house because a week before he had 
been caught whistling at a picture 
he didn’t like. He sued the theatre 
and won. 

Judge pointed out that after 
&nyone pays to get into a theatre 
It’s his privilege to express him- 
Self, further explaining that ap- 
Dlauding is just as much a disturb- 
&mce as booing. 
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Fastidious ’Bo 





A hobo who asked a Broad- 
way cab driver the nearest 
municipal lodging house at- 
tracted attention by the tor- 
pedo-like package he had 
under his arm. 

It developed to be a flit- 
gun which the meticulous ’bo 
employed to disinfect the spots 
where he parked o’ nights. 


CLOCK, TALENT 
HEADACHES 
FOR RADIO 


The clock and the talent are radio 
execs’ biggest problems now, more 
than ever. The time limitations per 
evening are obvious, and the in- 
creasing tendency of the talent to 
‘zo fan mail’ is the other. 


The ether popularity beats the 
‘zone Hollywood’ problem by a mile. 
The type of personality and men- 
tality who clicks on the air, get- 
ting that easy money for a mini- 
mum of effort, just can’t take it, 
say the ad agencies. 

They may be docile enough in 
the early stages but sooner or later 
they kick over the traces, allegedly, 
and start squawking about script or 
something. 

With that, once a program con- 
nects, the account becomes a worry 
when the sales’ graph doesn’t ac- 
celerate fast enough to suit the ad- 
vertiser. The ad agency can only 
be sympathetic with that situation, 
in view of the heavy investments 
for commercial broadcasts. The usual 
squawk over the time clock is baf- 
fling them through lack of 2 choice 
hour. 

That’s when the account decides 
to shift nights for better time. Ul- 
timately it shifts networks’ to 
achieve the hour they’re after, de- 
pending on the type of product be- 
ing plugged. 


SWITCH PULLER POSES 
FOR NEWS REEL CAMERA 


Robert Elliott, the man whose 
hand has pulled the switch on hun- 
dreds of condemned men in New 
York, Massachusetts, Pennsylvania 
and New Jersey, and whose privacy 
is such that his home on Long Is- 
land is constantly guarded by four 
policemen, will shortly be close- 
upped on the screen. He has 
turned down af newsreel requests 
for an intefview, but finally suc- 
cumbed to the taunt that he should 
prove to the world that he is not 
the cold-blooded mercenary crea- 
ture which a brand new contact 
man for a new newsreel put right 
into his teeth. 

Columnists’ Newsreel, operated 
by Frank Seltzer, got this scoop. 
Failing three times in a row, Seltzer 
finally hit upon the idea of giving 
the switch puller a chance to get 
émto the world’s good graces, 























By Sam Shain 


It was over a dish of frankfurters 
and sauerkraut that Radio City was 
born. 

M. H. Aylesworth, president of 
the National Broadcasting Com- 
pany, was lunching with Roxy at 
the latter’s suite in the old theatre 
which still bears his name, at 50th 
street and 7th avenue. Roxy’s idea 
was to build a large theatre where- 
in every kind of amusement facility 
would be available from radio to 
television and from stage presen- 
tation to picture producing. That 
was early in 1929, almost four years 
ago. 

When the Radio City Music Hall 
in Rockefeller Center opens the night 
of Dec. 27, the idea that the 
two men discussed at that luncheon 
will become a fact. 

Roxy got his idea for a gigantic 
music hall back in 1928—his in- 
spiration came from watching the 
sunrise at sea when making one of 
his annual Huropean trips. 

He was going to construct a new 
kind of theatre which would not 
only be greater than anything that 
had preceded it, but would be built 
on altogether new lines, having as 
it would in its interior architecture, 
a fiery outline of a rising sun at sea. 
The Music Hall in Radio City is 
supposed to have just that. 

After returning from abroad, Roxy 

(Continued on page 56) 





New Year’s Average $6 


Broadway will have its cheapest 
New Year’s Eve in nearly a decade 
Big hotels have agreed in most in- 
stances not to charge over $6 for 
the entire night. This includes 
supper, entertainment and dancing. 

Three years ago the average tap 
was $12. Last year the hotels 
agreed on $7.50. 

After operating under a $2.50 cou- 
vert charge for years Connie’s Inn 
in Harlem is knocking it down to $1. 

Connie Immerman_ says there 
aren’t enough $2.50’s around any- 
more. 








SMART SMUT 





in Use at Classier Speaks—Bar 
Charge Takes in Couvert 





Smart smut as a couvert charge 
lure is the new trend in the smart 
speaks. The telegraphic invitations 
which go out periodically stress the 
risqueness of the song lyrics. 

It’s chiefly in the form of topical 
doggerels done by vocal specialists 
whose repertoire, for appeal on the 
class speakeasy route, must be forte 
on the subtle double entendre. 

These class speaks, at $1 a drink, 
actually have no couvert charges, 
the per-drink tariff equalizing the 
couvert tap, without being ostenta- 
tious about it. 

They all simulate the polite in- 
formality of the smarter London 
supper clubs, hence it’s a set-up for 
the lyric vocalists where otherwise, 
in a more hotsy-totsy environment, 
they’d be deemed an imposition. 


+ 





Nothing Missing 





A maestro with but a half 
hour commercial sure takes it 
big. 

He has an office, six phones 
on his desk, valet, staff of three 
arrangers. secretary, press 
agent, an Hispano-Suiza and a 
$14,000 Guarnerius, which lat- 
ter he keeps in a vault for 
safe-keeping in the bank oppo- 
site his office, and uses a $2 
fiddle to broadcast. 














| 
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{$10,000 per broadcast. 


COHAN NOQ-STOP 
PLAY; ASKS 
RADIO 106 


Those out-of-town houses in re- 
ceivership will probably gather cob- 


webs if conducted along the lines as 
presented to New York managers. 
The Shubert, New Haven, and Par- 
sons, Hartford, are demanding that 
new shows must guarantee ex- 
penses. That means operating nut 
plus rent. 

Among the first showmen propo- 
sitioned on that basis through the 
United Booking Office, which had no 
alternative, was George M. Cohan, 
whose immediate answer was ‘nix.’ 

Cohan, who has completed and 
will appear in ‘Pigeons and People,’ 
will open at the Carleton, Provi- 
dence, next Monday 26). It is his 
home town. 

Cohan’s new show is something of 
an adventure in the theatre. The 
actor-manager-author will present 
his show without intermissions. It 
will approximate a running time of 
two hours and 10 minutes. Cohan’s 
first exit will occur about an hour 
and 40 minutes after entrance. 

‘People’ is booked for additional 
stands, but no Broadway date has 
been set. Possible that he may keep 
the show on tour for the balance of 
the season. 

Old Gold is dickering with George 
M. Cohan for 13 times, at the top 
radio salary to date. Cig account is 
amenable to $7,500. Cohan wants 








O. G. asked for an audition. 
Cohan replied, ‘Keep your blind- 
fold tests for your cigarets; not for 


me, 


$5,000 FOR MARY 


What Miss Garden 
Loew Offers $3,500 





That’s Asks— 





Mary Garden will play a week at 
the Capitol on Broadway commenc- 
ing Dec. 30 if a difference of 
opinion over salary between the 








Radio City Section 


Special Radio City section 
in this issue rune from page 56 
to 162. 

‘Variety’ this week went to 
press Sunday (18). 














opera singer and the Loew office is 


| worst 


Alimony Mamas and Others Abroad 
Coming Back Home—Cheaper Living 


For years it’s been frequently 
heard ‘Tll save up my money and go 
to Europe to live cheaply for the 
rest of my life.’ But, according to 
those returning to New York these 
days, it’s cheaper to live in New 
York, now, than in Paris, London, 
or any other old world spot. At 
least, for Americans. 

That world condition, it seems, 
has affected conditions differently 
here and abroad. Living prices in 
this country have gone down con- 
siderably, but abroad they’ve gone 
up. Which explains why almost 
every boat coming in is carrying ex- 
patriates who have decided to come 
back home. 


Cash and Clothes 


Where the European rise in 
prices and drop of exchange has 
hurt most is for those living in Eu- 
rope on moderate incomes, it is 
claimed. That means not only re- 
tired show folk (because there are 
very few of those in spite of all the 
threatening) but students and, more 
especially, the alimony mamas. 

Paris for a long time has been 
just the spot for ladies collecting 
regular alimony. The cash has never 
been enough to allow them to live 
in luxury in America, but in Europe 
they could put on plenty of dog 
with it. Now they’ve found out 
that clothes are cheaper in New 
York, and other living expenses 
are down to a new low. 

The difference in things aproad is 
not especially noticeable to those 
Americans just going over for trips, 
the story is, but those living on the 
spot for some time, are now all said 
to be turning longing eyes towards 
west-bound boats. 


RUPPERT BALL TOSSERS 
ALSO BEER PLUGGERS 


Lou Gehrig, star first-baseman for 
the Yankees, is reported set for an 
executive spot with Col. Jacob Rup- 
pert, if and when beer comes back. 
Ruppert, brewer, who turned to near 
beer when the 18th showed up, is 
owner of the Yankees team. 

Exact capacity in which Gehrig 
would serve Ruppert on the beer 
side isn’t defined. 

Another ball player, Al Mamaux, 
manager of the Newark team, also 
may figure on the Ruppert payroll 
as a representative in Newark along 
same lines as Gehrig will function 
in New York. The good will angle 
of both ball stars with their public 
is mentioned as a Ruppert scheme. 














A ROUTE! 


and Pearl’s Hectic 
Days By Auto 


Gifford Four 





Chicago, Dec. 18. 
Gifford and Pearl, standard vaude 
two-act, played what is possibly the 
‘route’ an act ever accepted 
last week-end. As booked by John 
Bilisbury turn worked Thursday in 
Davenport, Iowa; Friday in Cincin- 





straightened out. Miss Garden, 


i} through her agent, Charlie Yates, is 


) asking $5,000 for the picture house | 
|} week. Loew’s highest bid 


so far is 
3,500. 

| If closed it will be the first non- 

| class engagement for Miss Garden 

jin her long singing career. Her only 

| appearances at pop prices were on 

‘the screen in the silent film days. 


nati, Ohio; Saturday in St. Charles, 
Illinois, and Sunday .n Gary, Ind. 


|} Four dates in four days in four 
er 
! 


¢ 


Act made all jumps by automobile, 
jarrived in time for rehearsals in 
}each place and gave their full act at 

ll performances. First two book- 


ngs were club dates, last two vaude. 
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Warnet’s Shorter Film Schedule 
To Trim Costs to Within $200,000 


—-_——_ ————— 


Hollywood, Dec. 18. 

Warner's 14 to 18-day schedule 
has cut the free lance players’ guar- 
antees at the studio from two to 
four weeks to one to two weeks. It 
also has curbed the tendency of the 
directors to make three and four 
takes of a-scene, holding to the one 
shot. This will bring about sav- 
ings, it is expected, which will hold 
the average production cost to under 
$200,000. In case of the illness of a 
star, as when Barthelmess was 
dropped out of ‘Grand Central Air- 
port,’ production will be suspended 
and will go off the payroll until 
production is resumed save those 
under specific picture contract. 

First picture completed under the 
new schedule was ‘Blue Moon Mur- 
der,’ which Robert Florey brought 
in in 12 days. His reward was an 
assignment the following day to 
‘She Had to Say Yes,’ with Busby 
Berkely. George Ames, who held 
the assignment, was switched to 
‘Just a Pal,’ with Bebe Daniels. 
Only item not shaved is story prepa- 
ration which still gets three to four 
drafts before okayed for produc- 
tion. 


‘Nut’ Trouble, Vacash 
Shelve U’s ‘Sky Ways’ 


Hollywood, Dec. 18. 








With production estimates on 
Universal's ‘Sky Ways,’ sequel to 
‘Air Mail,’ going overboard and 


Ralph Bellamy and Pat O’Brien 
having left to spend the holidays 
in New: York, studio has indefinitely 
shelved the picture. 

Estimates on the production indi- 
cate that it could not be brought 
in for much less than $300,000, 
which is considerably above the 
original budget. 





Reeve Over to Fox; Pine, 
Baily Hold Down at Par 


Hollywood, Dec. 18. 
Arch Reeve moved over to Fox from 
Paramount Saturday (17), with Tom 


Baily now in charge of the publicity 
department and Bill Pine the ad- 
vertising at the latter studio. 

Paul Snell, Reeve assistant, with- 
drew his resignation and remains as 
aide to Baily. Jack Proctor joins 
the Par publicity ranks, with Bill 
Thomas transferring to Pine’s staff. 

Reeve is expected to take charge 
of the Fox publicity department 
shortly. 

Al Price, head of department, and 
Robert Doman are the only ones 
leaving so far. 





MARSHALL ON JONES SHORTS 


Hollywood, Dec. 18. 
George Marshall ts set to do the 
next Bobby Jones shorts at War- 
ners in the spring. 
Meanwhile he’s with Sennett to 
write and direct two shorts. 
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Marxes Uniting in East 
To Script ‘Cracked Ice’ 


Hollywood, Dec. 18. 

Groucho and Chico Marx may hale 
Harpo and Zeppo and Kalmar and 
Ruby to New York to remain in the 
east for their Standard Oil broad- 
casts and at the same time finish 
the script on ‘Cracked Ice,’ their 
next Paramount feature. 

This will allow them to complete 
the material for the remainder of 
their broadcasts with the corps of 
writers they have in New York. 


Miss Dietrich’s Husband 
Comes In with Ufa Script 


Rudolf Sieber, Marlene Dietrich’s 
husband, arrived in New York 
Thursday (15) from Berlin and left 
the same day for Hollywood. He’s 
carrying with him a script of a film 
that Ufa wants his wife to make 
in Berlin this spring, although the 


official excuse for his trip is that 
he wants to spend Christmas with 
his family on the coast. 

Miss Dietrich is scheduled to 
leave Hollywood around April 1 
when her current Paramount con- 
tract is up. She’s already indi- 
cated that she’s going straight to 
Germany where Jos. von Sternberg 
will already be directing for Ufa by 
that time. Idea in sending Sieber 
over with a script is to get the thing 
lined up and be able to begin shoot- 
ing immediately Miss Dietrich 
reaches Germany. 











First Nite Premiums 


Tickets for the opening night of 
the Radio City Music Hall are at a 
premium, with offers around as 
high as $10 to anyone who'll sell 
out their ducats. Top at the house 
is $2.50. 

By the middle of last week $5 of- 
fers were common, with several at 
around $10. 








Marshall at Educational 


Hollywood, Dec. 18. 

W. R. Marshall, formerly with 
Paramount and Caddo, is now gen- 
eral manager of Educational Talk- 
ing Pictures Co., with headquarters 
at Metropolitan. He will be in 
charge of studio space and equip- 
ment rental, 

E. H. Allen remains in charge of 
Educational production. 





Hollywood, Dec. 18. 
Chandler Sprague has completed 
his termer as Metro writer and is 
out. 





Natteford’s Murder Story 
Hollywood, Dec. 18. 
Jack Natteford, on the Allied lot, 
writing the stories for Hoot Gib- 
son, has quit. He will write ‘The 
Pyramid’ murder mystery story, for 
Phil Goldstone, 


Sprague Out | 





WILL MAHONEY 


This week, Orpheum Theatre, 
Minneapolis. 

The Oakland Post “Enquirer” 
said: “In our opinion Will Mahoney 
is the funniest man in the world. 
Absent from Oakland for four 
years, he returned yesterday to the 
Fox Theatre, and, believe it or not, 
he is funnier than ever.” 


Direction 


RALPH G. FARNUM 


1560 Broadway 


MAE WEST'S % 
PERS. APPS. 


Hollywood, Dec. 18. 
On completion of ‘She Done Him 
Wrong’ at Paramount, Mae West 
will go east for personal appear- 
ances in the Publix theatres in Chi- 
cago, New York and Brooklyn. She 
refused to make a personal in Los 
Angeles, claiming that she was not 
sufficiently a box office draw to | 
make her percentage agreement in- 
teresting west of Chicago. Engage- 
ment is straight percentage, so she’s 
interested in the gross. 
Noah Beery and Louis Robinson 
will be in the stage act with her. 
Following playdates, Miss West 
will come back here for one more 
picture. 














SALVAGE SPOT 


Louis King’s Fox Assignment With 
$150,000 Handicap 








Hollywood, Dec. 18. 

Another effort to salvage the 
$150,000 sunk in ‘Born to Fight,’ 
which was shelved, will be made by 
Fox. Louis King will direct, re- 
taking the dog picture as his next 
assignment. 

Fox previously decided io use the 
footage in the next George O’Brien 
picture but will now wait to see if 
King can make it jell. 





Matter of Bonus 


Hollywood, Dec. 18. 
Although Joan Crawford’s new 
Metro talker, ‘Turn About,’ has 
been in production for more than 
a week, it’s still minus a leading 
man. 
Metro is trying to get Gary Coo- 
per and has offered the Paramount 
actor a $13,000 bonus for the one 
picture, i. 
Cooper wants $20,000. 








$760,000 in Damage Suits at L. A. 





Fitzmaurice, Ben Jacksen and Mrs. Foy Are 
Show People on Either End of Suits 





Hollywood, Dec. 18. 


Picture and amusement people 


figure in six damage suits totaling 
$260,000 filed 
perior and Municipal courts during 
the past few days. 

George Fitzmaurice, Metro di- 
rector, is being sued for $18,000 by 
Sam and Bertha Sideman, and their 
son, George, as result of an auto 
crash May 2. 

sen Jacksen, legit producer, and 
his wife are suing to collect $31,- 
364 from the Texas Co. and two of 
its employees, also because of an 


in Los Angeles Su- 





| 
| 
| 
| 


auto collision. Mrs. Bryan Foy, 
wife of the indie film producer, has 
an action against her for $1,250 


4, damages following an auto accident, 





Louis Estelle is suing. 

Rainbow Gardens defendant in a 
$205,000 suit by James and Juanita 
Dilbeck and Eugene W. Rapp, who 
claim they were thrown out of the 
ballroom, and for false arrest and 
malicious prosecution. Men were 
charged with being intoxicated, but 
later found not guilty by a Munici- 
pal court jury. 

The court approved a $600 settle- 
ment of an injury complaint by 
father of Robert Damon, 12. Boy 
was injured by a falling lighting 
fixture owned by Warner Brothers. 

Bay Amusement Co. is being sued 
for $2,846 by parents of Geraldine 
Reiter, 13. Parents claim the girl 
broke her leg on a astide at the 
Venice Fun Howse. 


Selrmick’s Status Sorta Mixed 








Radio’s Bridge Series 
Will Be Made on Coast 


Hollywood, Dec. 18. 


Radio will make its series of Ely 
Culbertson bridge shorts here in- 
stead of in New York, as formerly 
scheduled. 


The one-reel bridge instructions 
will go into production early in Jan- 
uary. They will be supervised by 
Lou Brock, in charge of Radio’s 
comedy short department, and H, N. 
Swanson, story editor. 


Milestone, at Odds on 
Credits, Would Go on Own 


Hollywood, Dec. 18. 


Bickerings between Joseph 
Schenck and Lewis Milestone over 
directorial credits on ‘Hallelujah, 
I’m a Bum’ (latest) has Milestone 
making an effort to establish his 
own production unit at United Art- 
ists. Milestone expects to leave here 
for New York within a fortnight to 
try and arrange finances. His op- 
tional contract with Schenck is up 
Jan. 1. 


Directorial credit on the Jolson 
picture has been given to Chester 
Erskin. Milestone, who supervised 
the picture and directed the retakes, 
has been holding out for directional 
credit. 


Under his agreement with 
Schenck, Milestone had a sharing 
arrangement on pictures turned out. 
During the year he brought forth 
two pictures, ‘Rain’ and ‘Hallelujah 
I'm a Bun,’ latter yet to be released 
with its retakes by Milestone. 


Another Warner Musical 


Hollywood, Dec, 18. 


Warners are preparing ‘High Life,’ 
another musical. 














James Seymour and David Boehm 
are working on the book with Al 
Dubin and Harry Warren knocking 
out the music, 





U Buys ‘Salt Water’ 


Hollywood, Dec. 18. 


Universal has bought, through 
Tink Humphreys and Lew Can- 
tor, ‘Salt Water,’ drama by Dan Jar- 
rett, Frank Craven and John Golden. 


Intended for 
and Zasu Pitts. 


Slim Summerville 





Buck Jones for 8 


Hollywood, Dec. 18. 
Columbia has renewed its contract 
with Buck Jones for eight more pic- 
tures. 





JEAN GETS ‘HOT PARTY’ 
Hollywood, Dec. 18. 
Joseph Moncure March’s poem, 
‘The Hot Party,’ will be turned into 
a story for Jean Harlow by Metro. 
Ralph Graves is supervising. 





Garnett Moving 


Hollywood, Dec. 18. 
Tay Garnett has filled his two- 
picture directing contract with Uni- 
versal and is on his way to the 
Metro lot. 





SAILINGS 


Jan. 6 (New York to Paris), Dr. 
Eugene Fenke (Bremen). 

Dec. 28 (New York to Paris) Rob- 
ert Kane (Europa). 

Dec. 23 (New York to London) 
Frank Lawton (Olympic). 

Dec. (New York to Gibraltar) 
J. H. Seidelman (Vulcania). 

Dee. 21 (New York to London) 
Merle Tottenham (Champlain), 

Dec. 21 (London to New York), 
Heather Angel, Oliver Wakefield 
(Majestic). 

Dec. 15 (New York to Paris), 
Cole Porter, Clara Bow, Rex Bell 
(Bremen). 

Dec. 14 (New York to Genoa), 
Luigi Luraschi (Conte di Savoia). 

Dec. 14 (New York to Paris), 


99 
ze 





}Mary Heaton (Conte di Savoia). 


a 


If Resigning Not Yet Accepted—Says RKO 
Must Take Place in Line 





> 
Hollywood, Dec. 18. 

Though Ben Kahane may return 
with a proposition for David Selz- 
nick to continue at Radio Pictures, 
Selznick says deal will have to 
stand in line with other offers he 
has received. 

Meantime, Selznick is working to 
complete following pictures that 
are now in production: ‘Kong,’ 
‘Our Betters,’ ‘Christopher Strong,’ 
‘Sweepings’ and “Topaze.’ 

No work is being done on any 


other story material, as Selznick 
does not want to hamper new stu- 
dio management with holdover 
stuff. 





Ultimatum 


New York RKO’ers received their 
first intimation of the intention of 
David Selznick to leave the Radio 


Picture studios on the coast 
through the Saturday morning 
newspapers. Later that day they 


were reported to have heard by 
wire direct from Selznick. 

Selznick is said to have delivered 
three propositions to RKO in New 
York, under any one of which he 
would remain at the studio where 
he has been the general producer 
for a little over a year. The pro- 
posals were in the form of a ulti- 
matum, it is said, with a time limit 
of 6 p. m. Friday (16). At that 
time on the coast, Selznick not 
having received a reply, he called 
in local newspaper people, inform- 
ing them he had resigned as pro- 
ducing head of Radio. This was 
printed Saturday. 

No one in the New York end, ac- 
cording to report, made any posi- 
tive move upon receipt of the in- 
formation from’ Selznick. B. B. 
Kahane, president of Radio Pic- 
tures, decided to hasten his return 
west, it is said, leaving New York 
Sunday (18) instead of today. 

If Selznick wired his resignation 
Saturday to New York it was not 
officially accepted, from report. No 
further action is looked for until 
Kahane reaches the coast. 

The Radio wish has been a unit 
systemm of producing with Selznick 
one of the unit producers inggead 
of in general production charge. 





Autrey, Chief Fox Photog 


Westwood, Dec. 18. 


Max Autrey, Hollywood portrait 
photographer, becomes head gallery 
photog for Fox. He has been doing 
special stills for ‘Cavalcade.’ 

Ha. Phyfe, now taking the por- 
trait stills, but at Fox only four 
months of the year, stays on the 
payroll. 





. - . 
Settling with Millen 
Hollywood, Dec. 18. 

James Knox Millen and Universal 
are negotiating a settlement of his 
writing contract. It has five months 
to go. He has been on the lot for 
about six months. 


Millen returned from a_é four 
weeks layoff the past week with no 


assienment available. 








_ o . 
John Farrow Directing 
Hollywood, Dec. 18. 
John Farrow, writer at Radio, re- 
cently returned from England, 
switches from the typewriter to the 
megaphone. 
He will first 
Boyd western. 


direct a Wiiliam 


COLLEEN GETS JOAN’S SPOT 
Hollywood, Dec. 158. 
Colleen Moore gets the part pre- 
viously announced Joan Crawford 
in Metro’s ‘Lost’. She'll team with 
Jackie Cooper. 


Lenore Coffee is rewriting the 
story to fit Miss Moore. Larry 
Weingarten supervising. 

Doherty On Col Let 
Hollywood, Dec. 18. 
Leo Doherty, New York news- 


paper man brought here by Radio, 
and whose option was not taien 
up by it goes to the Colm lot 
tomorrow (19). 


Transfer was 2 4 





) the. -2gh the Leo Morrison 


agency. 
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FILMITES SNUB AIR NAMES 


\Bway Film Houses Think They re 
Best Off with Own Times Sq. Assn 


+ 





MIX SETTLES U. 
CONTRACT, 10 
RETIRE 


Hollywood, Dec. 18. 
Tom Mix has announced his com- 





plete retirement from _ pictures 
following his current ‘Rustlers'’ 
Roundup’ at Universal. Mix’s con- 


tract for six pictures still has three 
to go but is being abrogated by 
mutual consent. 

Mix says recent accidents and 
influenza convinced him he needs 
a rest. He’ll go to Europe with Mrs. 
Mix for a delayed honeymoon and 
tour the world after a rest on the 
Continent. He may go out with a 
circus upon his return. 

Mix has been in pictures for 24 
years, starring in 370 features. He 
has suffered 25 broken bones and 
many wounds while at work in pro- 
duction. His horse, ‘Tony,’ was re- 
tired after Mix’s last picture. 


DURANTE GIVEN 10-WK 
VACASH IN B’WAY SHOW 


Hollywood, Dec. 18. 

Metro has exercised its 1933 op- 
tion on Jimmy Durante with a sal- 
ary uptilt. 

The comedian is granted a 10- 
week leave of absence following the 
completion of ‘Beer’ in which he is 
now working with Buster Keaton. 
Leave is to permit him to make a 
Broadway stage appearance in ‘For- 
ward March’, musical. 

Expected that ‘Beer’ 
the can by Feb. 1. 


Claudette Colbert Quits 
Par Refusing Salary Cut 


Hollywood, Dec. 18. 

Refusing to take a cut in salary, 
Claudette Colbert goes off contract 
with Paramount Dec. 31. 

Miss Colbert is on a straight one- 
year contract, calling for four pic- 
tures, although by the end of the 
year she will have made five in that 
period. Current one, ‘Queen Was 
in the Parlor,’ is being paid for on 
a pro-rata basis. 

Paramount is anxious to re-sign 
the player, but at a lower figure 
than she is now pass. 


Fox ara Due Jan. 10 


Dec. 18. 
Heather 

im- 

ar- 








will be in 








Hollywood, 

Lillian Harvey and 
Angel, German and English 
ports respectively to Fox, will 
rive here Jan. 10. 

Miss Harvey goes into ‘His Ma- 
gesty’s Car,’ which William Dieterle 
starts directing immediatel, upon 
her arrival. Miss Angel's first as- 
signment not set. 





Thayer’s Metro Offer 


Hollywood, Dec. 18. 

Tiffany Thayer, novelist, dropped 
from Paramount’s writing staff last 
Saturday, has been offered a 20- 
week contract by Metro to write an 
original. 

Writer will probably start at the 
Culver City studio next week. 





Starrett in ‘Betters’ 


Hollywood, Dec. 18. 
Paramount is lending Charles 
Starrett to Radio for ‘Our Betters.’ 
Starrett replaces Joel McCrea in 
the assignment. 





Gleason Sticking 
Hollywood, Dec. 18 
James Gleason, currently in 
Metro's ‘Clear All Wires’ may stick 
around that lot for a time if ne- 
gotiations now pending are closed. 





Machine Age 


H:) ywood, Dec. 18. 

The guy who painted the 
names of occupants on private 
offices at studios, and in a few 
days came around to method- 
ically scrape them off, this 
often being the first intima- 
tion to the tenant that he was 
fired, is no longer the busy 
shot around the lots. 

In the new Fox writers’ 
building he has been eliminat- 
ed. Just another economy cre- 


ated, Instead of painting the 
names, a business ecard is 
slipped into a brass holder, 


which can be easily flipped out 
when the notice is given. 


Undecided on Casting for 
Radio’s ‘Our Betters’ 


Hollywood, Dec. 18. 

Requesting that he should not be 
put in a ball room part, Joel Mc- 
Crea was withdrawn from Radio’s 
‘Our Betters,’ in which Constance 
sennett will star. David Manners 
will replace him. 

Casting difficulties had Ralph 
Iorbes penciled in for the part for 
which Hugh Sinclair was brought 
west. Execs now of the opinion that 
Forbes lacks the necessary sex ap- 
peal. Negotiations are on to get 
either Jack Gilbert or Charles Star- 
rett for the role. 


Lombard-Hopkins Placed 


Hollywood, Dec. 18. 

Carole Lombard will have the 
femme lead in Chevalier’s ‘The Way 
to Love.’ 

Miriam Hopkins, previously pen- 
ciled in for the part, returns from 
New York this week. She will go 
into ‘Sanctuary’ instead of playing 
opposite Chevalier. 























Beatty Filming Animal 
Stuff for Second at U 


Universal City, Dec. 18. 
Planning. to follow up with an- 


other animal picture if ‘The Big 
Cage,’ now filming, clicks at the 
b. o., Universal is having Clyde 


Beatty film animal sequences for 
the followup feature while on the 
lot. 

Second story is titled ‘The King 
of Beasts,’ and will have a lion as 
the chief player. 

U figures to save expense of 
bringing Beatty’s animals here next 
spring. Trainer himself will come 
back if picture is made and will 
play in the interior scenes. 





Cooper Balky 
Hollywood, Dec. 18. 
Gary Cooper is balking at going 
into B. P. Schulberg’s ‘Pick Up’ at 
Paramount, claiming that his part 
in the Vina Delmar yarn is not 
strong enough. He is scheduled to 
share the top with Sylvia Sidney. 
Possibilities are that changes in 
the script will be made to suit 
Cooper so that the film can start 
within two weeks. 





Lawton May Return 


Hollywood, Dec. 18. 
Frank Lawton, English actor 
brought over by Fox for ‘Caval- 
cade’, sails from New York for Lon- 
don on the ‘Olympic’ Dec. 23. 
If his expected general contract 
with Fox materializes, he will re- 
turn here under a quota number, 





Serlin’s Stage Comedy 


Oscar Serlin, supervisor for Para- 
mount, has placed a stage play, ‘The 
French Idea,’ with Charles Fried- 
man and Ray Gallo for production 
in New York. 

It’s a comedy. 





Adriene Ames’ Lead 


Hollywood, Dec. 18. 
Adrienne Ames gets the femme 





Wanted for ‘Rivets’ and ‘Peg O’ | lead in ‘Murder at the Zoo’ at Par- 


My Heart.’ 


amount, 


+ 


SNOOTY PLAYERS 


-_-—_- -— 


Ether Stars’ Big Pay Checks 
and Popularity Fail to 
Bring Screenites Down to 
Earth—Kate Smith and 
Bing Crosby Get the ‘Cov- 
entry’ Attitude 





ALL IGNORED 


Hollywood, Dec. 18. 


The Cabots and the Lowells of 
the motion picture colony do not 
take kindly to the name radio stars 
who have been recently imported to 
dollywood for pictures. Same snooty 
attitude also goes for the smaller 
film fry. 

No matter how big the salary 
check of the air artists, or how big 
the popularity over the ether, they 
are received with that same distant 
attitude that marks the reception 
of the bill collector. 

When Bing Crosby was here for 
Paramount he was just ‘that radio 
chap.’ Virtually ignored when he 
entered the Paramount studio cafe 
for lunch, and now Kate Smith is 
getting the same Coventry attitude 
from the film elite and near elite. 

Film names are not averse to 
radio—not a bit. That is if they 
can get a crack at it. But for the 
radio name .o knock at the portals 
of pictures—that’s something else 
again. 


Picture and legit players still 
continue to fall on one another’s 
necks in the lunch rooms and 


around the lot, and are invited to 
one another's parties. But the radio 
artist is still the pariah—and the 
size of the check doesn’t appear to 
make much difference. This in itself 
is something new for Hollywood. 


ANN DVORAK STILL OUT 
FOR MORE MONEY 


Hollywood, Dec. 18. 

Warners are doing a cable cor- 
respondence with Ann Dvorak, now 
in England, in an attempt to get her 
to resume work here under her con- 
tract. 

Player, who left last fall after her 
marriage to Leslie Fenton, for Lon- 
don, where the latter is doing a 
stage play, claimed that her War- 
ners salary was not commensurate 
with her drawing power. 

Miss Dvorak, originally under 
contract to Howard Hughes, was 











sold down the river to Warners. Her 
Hughes contract callgd for 250 
weekly, but it is understood that 
Warners raised the ante slightly, 
but not sufficient to please her. Since 
leaving here, Miss Dvorak has re- 
fused to return. Studio has two 
stories ready for her and indicates 
that a new contract will be given 
if she does return. 


Garbo Satire on Films 


Hollywood, Dec. 18. 

J. I. Schnitzer will produce ‘Greta 
the Great’ for Radio, a story by Lew 
Heifetz and Neil Brandt, who re- 
cently sold ‘International House’ to 
Paramount. 

Yarn is a satire on the silence of 
Greta Garbo. It deals with a wait- 
ress who palms herself off as the 
picture star. 











Clara Bow’s Next 


Fox is looking for a ‘high class 
story’ for Clara Bow as her second 
for the company. With nothing 
special anywhere near purchase, 
there is no further hint than that. 

Miss Bow’s second will not be 
made until the spring probably, 
following the return of the redhead 
and her husband, Rex Bell, from a | 
EKuropean vacation. 








GIVE “EM GO-BY 





3 YRS. FOR JACK IRWIN 


Coast Producer Converted $1,500 in 
Bonds Deposited By Employees 








Los Angeles, Dec, 18. 

Convicted on a charge of appro- 
priating to his own use $1,500 posted 
as bonds by three employees. Jack 
Irwin was sentenced to serve three 
to thirty years in San Quentin 
prison by Superior Judge Fletcher 
Bowron. 

Irwin announced that he would 
produce a picture in- Tahiti. Ac- 
cording to the court charges, he had 
promised the three acting jobs if 
the bonds were put up. 





Par Dropping Junior Execs, 
Known as Asst. to Prod. 


Hollywood, Dec. 18. 
Figuring on further paring of the 
budget, Paramount will probably 
drop several assistants to associate 
producers, who are known as junior 
executives. 


Currently under that classifica- 
tion are Jean Negulesco, Sidney Sal- 
kow, Arthur Lubin, Edward Blatt, 
Carl Winston, Mel Shauer, Oscar 
Serlin, Joseph Steele and Robert 
Sparks. 


Marriage Intentions 


Hollywood, Dec. 18. 

Film peeple who applied for mar- 
riage licenses at the Los Angeles 
County courthouse last week in- 
clude: 

William G. 
tor, and Mary Felten 
Warner assistant director, and 
Hazel Mills, actress; Robert Hod- 
kinson, First National film editor, 
and Betty Hall; Milton Watt, Fox 
publicity staff, and Harriett Shafer; 
Mary Fritzlen, KFWB singer, and 
Richard Moder. 





Eckhardt, Fox direc- 
n; Fred F. Fox, 





Elissa Landi II], Film 
Is Held Up Indef 


Hollywood, Dec. 18. 
Elissa Landi out of Goldwyn’s 
‘Masquerader’ for the past two 
weeks, due to illness. Has been 


in bed for that period. 

Production meanwhile centered | 
around double exposures and pro- 
cess stuff of Ronald Colman. Gold- 
wyn is unable immediately to ob- 
tan a player to replace Miss Landi. 
Production may be called off until 
Jan. 








June Knight’s Offers 


June Knight, currently in ‘Take 
a Chance,’ New York, has turned 
down an offer from Paramount to 
play opposite Maurice Chevalier in 
his next. 

Miss Knight has a run of the play 
contract with the show. 

Joe Rivkin is representing Miss 
Knight on film deals. 





Miss Cummings and B-G 


Hollywood, Dee. 18. 
British-Gaumont is talking a 
term contract with Constance Cum- 
mings. 
She’s currently freelancing here. 





Bette Davis’ Starrer 


Burbank, Dec. 18. 


Preparations are going forward on 
the organization of a Times Square 
along lines of the 
Broadway for the general 
protection of the theatre interests, 


At least one major film producer- 
distributor-operator is ready to lend 
financial backing. 

Purpose of the new association 
would be divorcement of theatre in- 
terests from the Broadway Assn., 
whose attitude on picture house dis- 
plays at first aroused the film men 
to the need of a protective order for 
themselves. It is held by men of the 
theatre that the Broadway Associa- 
tion, in attempting to foster better 
conditions for other of its members, 
are doing so at the cost of the box 
office. 


association, 
Assn., 


Theatres the Marks 


Since the B’way association lev- 
elled its attack against a Coneyized 
Broadway on alleged complaints of 
members stretching all the way 
from Canal street to past Times 
Square, many meetings have been 
held on a clean-up B’way program, 
yet only the theatres so far have 
been forced to slow up on their ad- 
vertising methods. 

It is pointed out that dance halls, 
Chinese restaurants, auction rooms 
and other places are continuing to 
lend that midway atmosphere, while 
the theatres, mostly those playing 
film, have been forced to tone down 
in an effort to look more dignified. 

A publicity and advertising direc- 
tor is under consideration as the 
head of a Broadway Assn., fathered 
and supported entirely by the the- 
a.res, if organized. 


HOCKED GEMS 
WITH L. A. BANKS 


Hollywood, Dee, 18. 

Those jewelers to the industry are 
having tough sledding this Yuletide 
with heavy competition from the 
banks in Los Angeles. Financial in- 
stitutions were loaning liberal sums 
on jewelry to picture people. Notes 
on ice were not met. Result, the 
banks have had the stuff on their 
hands and are trying to get rid of it 
at any price. 

In one instance a bank holding 
$32,000 jewelry of a former picture 
person peddled the stuff around for 
a month and finally got $3,500. An- 
other of a bank holding the paper of 
a defunct jeweler for around $300,- 
000. He had $287,000 in merchan- 
dise. The bank put it on sale and 
bought it in itself for $23,000, and 
have the jeweler now on the pays 
roll trying to a es rid of the stuff. 


Rian eee nes May Quit 


Hollywood, Dec. 18. 
Rian James’ contract with War- 
ners expires Jan. 21, with James, 
who gave up his job as columnist 
of the Brooklyn ‘Eagle,’ expected to 
quit because of salary difficulties. 
He is finishing off ‘Private Detec- 











tive,’ which is expected to go into 
work Jan. 23 with William Powell 
as star. 





Sandrich Gets W-W Meg 


Hollywood, Dec. 18. 
Mark Sandrich draws the direc- 





Bette Davis’ first starring part for 
Warners will be in ‘Ex-Lady’. 
Studio has been building her sin 
last year. 





Edwards in ‘White Sister’ 
Hollywood, Dee. 18. 
First picture part for Allen Ed- | 
wards, N. Y., stage actor, will be 


“| 


at Metro. ib 


in ‘White Sister.’ 


tion of the Wheeler and Woolsey 

en at Radio, which is now set to 
ro in between Jan. 1 and 15. 

It will be produced by Sam Jaffee, 

eneral on duction manager, his 

| first at Radio as solo supervisor, 
Cecelia Parke, Op 
folywood, Dec. 18. 

Cecelia Parker, former lead with 

ge O bal en, has been engaged 

y Colun a to play opposite Buck 


3 in ‘Lost Valley Gold.’ 




















6 VARIETY 


PICTURES 


Tuesday, December 20, 1932 








Par’s Theatre Chain Holding but 


_———-— 


Few Show Windows for Operation; 


When decentralization of Publix 
is eventually completed, on inside 
information, there will be virtually 
no Publix at all. Shaved down 
closely _already, operation of the- 
atres by the Paramount organiza- 
tion in future will be confined to 
a few show windows, notably New 
York, which operate themselves. 

Everything else, it is said, will be 
removed from home office operation 
and worry. While Publix on the 
books remains in control of its the- 
atres, as a high executive points out, 
management and operation are 
eliminated as a company worry 
under partnerships. 

With few exceptions, no theatres 
are being given up by Publix 
through turning them back to orig- 
inal owners. The exceptions are 
theatres which were taken over by 
Publix on short or long-term leases. 
Some of these deals were for cir- 
cuits of 20 or more theatres, such 
as Walter Reade’s, while many were 
with exhibitors owning but one 
house. Owners who leased in some 
cases are being asked to take back 
their houses on the ground the 
terms of the lease, while okay when 
signed, are prohibitive now. 


Future Disposition 


The number of theatres directly 
operated by Publix now number 
around 350. Disposition of major- 
ity of this remainder, through part- 
nerships or otherwise, is certain to 
come, it is said. Largest group is 
the John Balaban-managed string 
of B&K, Famous Players-Canadian, 
and the Great States, Indiana, Ken- 
tucky and Ohio which will fall to 
the Chicago end when Harry Katz 
steps out. 

While with the Balabans it may 
be a localized operating scheme 
rather than a partnership with Par, 
this move alone will nearly reduce 
the home office to nothing. Utah 
and Idaho territories already have 
outside partners with an interest in 
the houses though Publix has con- 
trolled operation. For such terri- 
tories, it is presumed operating 
partnerships will be little more than 
formalities. 

F. & R. and the Iowa-Nebraska 
territories, as well as Colorado, are 
still doubtful. 

In the end, it is presumed Publix | 
in New York will merely serve in a| 
contact capacity between its various | 
partnerships in lieu of the interest | 
Publix retains in the various "1 

| 
! 
! 
| 








atres for which operation and man- 
agement has been decentralized. 





Private Capital Waiting 
For Theatre Opporiunity 





Minneapolis, Dec. 18. 


Strange as it may seem, there’s | 
private capital hereabouts ready for 
investment in the show business as 
600n as the big chains divest them- | 
selves of their principal theatre 
holdings. This is according to loca! 
bankers and theatre people. 

The individuals with the money 
are standing by waiting for the 
large companies to withdraw from | 
the exhibiting end on the present 


scale. They have the cold cash to 
take over the houses at such a 
time. These same individuals would | 


not consider bucking the chains or 
trying to compete with them. Many | 
are prepared to wait until there is | 
improvement in general conditions 
and some of the present uncertain- 
ties in the show business are cleared 
up. 

Alexander (Bruzz) Rubel, local 
capitalist, is numbered among those 
ready to enter the exhibition field. 
He and the others believe there are 
money-making opportunities in de- 
centralized theatre operation under 
fairly normal conditions. 


Lachman’s Over-Shooting 


Hollywood, Dec. 18. 

With 14 days over schedule and 
having shot 38 days on ‘Face in the 
Sky,’ Harry Lachman’s first for Fox, 
was closed Saturday (17). Studio 
felt Lachman had shot enough for 
the picture; that he was spending 
time on artistic touches, 














Rest to Partners or First Owners 





HATCH CONSIDERS LAURIE 


For Shorts for Beverly Co—Laurie 
Actor- Author 








Stanley W. Hatch, former sales 
manager of Educational, who has 
settled down in the independent 
field as eastern representative of 
Beverly Hills Productions, may go 
through on a series of shorts by and 
with Joe Laurie. 

Putting three of the proposed 
shorts into scenario form, Laurie 
has submitted one to Hatch through 
his personal representative, Ed 
Hopceraft. Idea is for 26, 

In New York Hatch is at the In- 
vinecible Pictures exchange, which 
markets the Beverly Hills product. 


MORROS DOES ALL IN 
ONE THEATRE MEETING 


Borros Morros, who can cut a 
musician’s or dancer’s routine to 
pieces if wanting, has made one 
theatre cabinet meeting out of three 
that formerly were held by Milt 
Feld at Paramount. It’s his first 
step in the way of economy and 
the Borros boosters are for it. 

Morros is holding his single big 
meeting Wednesday. It’s on all mat- 
ters, including advertising, public- 
ity, exploitation, stage production, 
music, managers, etc. While one 
angle is being threshed out, those 
not concerned just rest, or try to 
learn something they didn’t know. 

Formerly Feld had a Tuesday 
meeting on advertising only. Thurs- 
days he held a general meeting on 
publicity, exploitation, ads, etc., 
with managers and p. a’s present, 
while on Saturday he held a con- 
fab on production only. 











Writers Gone 
Paramount has dropped Sarah Y. 
Mason and John Bright from its 
writing staff. 








Pompous 





Chicago, Dec. 18. 


Told at the expense of a 
local district manager is a 
complaint registered with an 
organist that the _ selection, 
‘Pomp and Circumstance’ was 
too long. 

‘Listen,’ said the exec, ‘cut 


out the pomp and just play the 
circumstance part.’ 


VAUDE-FILMS 
BACK AGAIN 
AT PALACE 


With ‘Cavalcade’ sent in the 
Gaiety, New York, by the Fox peo- 
ple instead of the Palace as a $2 
special, the latter RKO Broadway 
house returns to its former combo 
policy of vaude and pictures begin- 
ning Jan. 6. Film end of the Pal- 
ace bill will be second run, after 


the RKO Roxy in Radio City which 
opens Dec. 29. 

This switch in the Palace policy 
was possible through agreement of 
Sam Goldwyn who is allowing RKO 
to take out the ‘Kid From Spain’ 
film two weeks earlier than the 
original contract called for. The pic- 
ture is in its fourth week and re- 
inaugurated the Palace for the two- 
a-day thing. 

Goldwyn also agreed to new split 
terms with RKO on the b.o, takein, 
allowing RKO the long end of a 60- 
40 split where hitherto it was 50- 
50 between the two, RKO and Gold- 
wyn, from the first dollar. © 

‘King Kong’ may be a $2 two-a- 
day picture for the Palace, New 
York. If finally okayed all around, 
it would go into the house following 
completion of the ‘Kid From Spain’ 
run, 

Turned out for Radio by Cooper 
and Schoedsack, ‘King Kong’ is a 
fantastic animal special at first 
known as just ‘Kong’. 

Stage policy will be the same as 
before, five acts on a budget of 
$5,000 or thereabouts, 














WE. Prefers Closed Door Arbiters: 


WB Wants Open Court Procedure 





WANGER REPORTS 
Par and Radic New Mentioned— 
Put Over Miller Deal for Col 





Hollywood, Dec. 18. 

Report here has Walter Wanger 
returning to the Paramount lot 
shortly. 

This will mean the discontinu- 
ance of his suit against Par for 
the unfilled term of his contract. 

Other still standing is that he 
may become a unit producer at 
Radio, if that system is adopted. 

Wanger is credited with putting 
over the one-picture percentage 
deal between Gilbert Miller, legit 











producer, and Columbia Pictures. 
Wanger at present is with Co- 
lumbia. 





2 REASONS GIVEN FOR 
WB B’KLYN SHUT DOWN 


There are two versions to the 45- 
day holiday which Warners’ Vita- 


phone studio in Brooklyn is taking 
right after the first of the year. Ac- 
cording to Sam Sax, short subjects 
head, the vacation is to renovate 
the studio, including the installa- 
tion of some ‘new equipment’ and 
to expand the holdings. 

From equally reliable sources in 
the Warner h. o. the reason for the 
halt is to introduce Brunswick re- 
cording on a bigger scale than be- 
fore and to work up a market for 
sound which can be accomplished 
at $75 per reel by the Brothers’ 
subsidiary rather than the $500 
which Western Electric demands as 
royalty. 

Despite the fact that Warners are 
known to be dickering with RCA 
to have its Photophone replace 
W. E. equipment in some WB the- 
atres. Sax denies that the Brothers, 
as yet, are contemplating a change- 
over in recording policy. The War- 
ner subjects, he states, will continue 
to use the ERPI method. He admits 
the Brunswick recording system is 
available to all comers. 





























MORTON DOWNEY 


STAR OF RADIO, STAGE AND SCREEN 


Currently sharing headlme honors with Paul Whiteman at the Capiol, 


holdover) week (Dec. 16). 


New York, this (second and 


Feature of Woodbury’s “To the Ladies” program every Friday at 9:30 P.M. over Columbia Broadcasting 


System network. 


In addition three times weekly, Monday, Wednesday and Saturday over WABC. 


Star of American Composers Series for Rowland-Brice Productions—Universal Picture Release. 
Return engagement at the Central Park Casino In New York City, opening tonight, Dee. 20. 
Personal Representative JAMES M. DOANE, 501 Madison avenue, New York 

Personal management RALPH WONDERS, Columbia Broadcasting Ga, 





If they find added scenes neces- 
sary they will be added after rough 
cut is seen, 
rr ' ee ali ~igaiies See w eK esbescse 8 = 


| that expense of litigation 


Warners wants to forget about 
arbitration and get on the court 
record. Western Electric is op- 
posed to open litigation. If the 
Brothers prove their right to goa 
ahead with their third suit against 
the electric, now in Wilmington, 
Del., files, it seems certain that the 
secret record of four years of star 
chambering, which has cost over 
an estimated $1,000,000, chiefly in 
counsel fees, will be aired to the 
world. 

Feeling in WB quarters is that 
four years is just a beginning and 
that unless the charges are openly 
litigated the chamber door will re-~ 
main closed and another million will 
be burned up in private testimony 
and discussion. 

Nothing official has seeped out 
from the arbitration proceedings, al-« 
though executives from virtually 
every major company are undere 
stood to have testified. 

Service Decision Expected 

Right now the Brothers are pri- 
marily interested in the Warnere- 
Douvac-General Talking Picture se- 
ries against W-E. Decision is daily 
expected on the initial application 
to enjoin ERPI from continuing 
compulsory service charge and 
equipment parts practice. As soon 
as that is disposed of the same 
three plaintiffs will repeat the ap- 
plication, only this time to have 
the equipment license: method set 
aside as illegal. 

While RCA Photophone’s volun- 
tary decision to go off the license 
basis and to grant purchasers out- 
right title to sound equipment is 
regarded by Warnerites as a strong 
argument in their behalf, regret has 
been expressed that the move was 
not made until after the Wilming- 
ton court had closed the first case 
and taken it under consideration, 





Court Suit Filed 
Wilmington, Del., Dec. 18. 

Electrical Research Products, 
Inc., filed a plea in the Court of 
Chancery here this week asking 
that it be excused from answering 
the $40,000,000 suit recently filed 
against it by Vitaphone, a Warner 
Bros. gubsid, on the grounds that 
the claims in the bill of complaint 
must be settled by arbitration, 
under contracts between the two 
companies. 

Vitaphone claims the money is 








due it as its share of royalties paid 
ERPI on talking picture equipment 
licenses. 

All of the claims, the plea states, 
have been in course of arbitration 
in New York and that other claims 
have arisen since. Each claim is on 
default by the defendants, -which 
the defendants deny. 

ERPI’s plea also makes the point 
in the 
action would affect the company 
and would be for practically noth- 
ing, since the evidence would be 
virtually the same as in the arbi- 
tration proceedings in New York, 


2d RKO Cut Up to 307 


RKO managers’ salaries will be 
reduced to $60 in the deluxe the- 
atres in some instances, and $35 in 
the lesser houses. This second RKO 
salary cut of the year is effective 
Jan. 1. 

Reductions range from 10% 
30%. 


No Season Passes for RC 


RKO moves its executives offices 
into Radio City on Jan. 14, 

RKO season passes, it has been 
ruled, will be n. g. at R. C., 





to 








Harlow-Hayes Co-Stars 


Hollywood, Dec. 18. 
Metro will co-star Jean Harlow 
and Helen Hayes in ‘Sex Appeal,’ 


| Starting in February. 





Harry Rapf will supervise the 
Frances Marion yarn. 

MacFarland Leaves Fox 

James Hood MacFarland, five 
years with Fox’s publicity depart- 
ment at the home office, left Satur- 
day (17). 

At the same time Russ Moon, in 
charge of Fox exploitation, was as- 
signed to handle the ‘Cavalcade’ 
two-a-day run at the Gaiety, New 


York, under Gabe Yorke. 





= .—.. 











ut 
irt 
pe 
he 
ga 
ist 


mn, 
he 
ar 
er 


he 


at 
nd 
ly 
e- 
ill 
ny 


ut 
le 
ly 
re 


4< 
re 
Ce 
ly 
on 
ng 
nd 
on 
ne 
p- 
ve 
et 


ts, 
of 
ig 
t:4 
ed 
er 
at 
nt 
n, 
vO 


is 
nt 
S, 


ns 
yn 


nt 
18 
ly 
le 
i: 
ie 











—_* 





Tuesday, December 20, 1932 


PIiCT@REs 


VARIETY 7 


— 
—— 

















— —-- | 


INTERNATIONAL TIE-IN 








~ Head of Big Film Co. Tells Newspaper 


Men Inside Stuff on Pledge Not to 
Be Quoted or Named—Had a Purpose 





What may serve as a novel prece- 
Gent for the film industry, in its re- 
lations with the press on depres- 
sion matters of the future, got on 
the record Friday when financial 
editors and reporters of Manhattan 
dailies found they had been sum- 
moned by the ruling head of a ma- 
jor company, not to interview him, 
but to listen to his lecture on film 
money journalism. 

‘I just called you boys together 
to be cordial and to educate you— 
and I don’t want to be quoted. I 
just want you boys to have the 
facts and a background that you 


can draw from when you hear mis- 
leading rumors that this company 
is going into receivership.’ 

Most of the woys lost face. Some 
even put their pencils away. All 
waited for the next sweep of a 
broad hand ever a table, which at 
all other times has had room only 
for the compeny’s directors. 

‘When this thing is all over I’m 
going back (home),’ the ruler de- 
clared. ‘But I want to go home with 
the same face I had when [ left. I 
couldn't do that if I were to leave 
here behind me receivership or any 
skullduggery. 

‘Now if you boys quote me it’ll 
look like an excuse. You know all 
the time I have been in New York 
this is the first interview I've 
granted newspapermen. Why, when 
I was home I didn’t grant over six 
Interviews with newspapermen in 
20 years. And when I issued a 
statement one time the people went 
just the opposite. They thought I 
didn’t mean what I said and it was 
awful. 

Business Going Home 

‘This business is going to run its 
race as honestly and decently as we 
ean make it run. I represent only 
the holders of the securities. This 
business will be run with them in 
mind. You know, I came in here at 
the request of the bankers as an 
advisor and I have been catapulted 
into this job. I don’t like the busi- 
ness, but I am going to stick until 
the race is cver. 

‘The bankers have been carrying 
this business. I promised the bank- 
ers to make economies. Our connec- 
tions with the banks are very good. 
I have found the bankers are very 
constructive, very sympathetic and 
very lovely. That isn’t hooey. 

Can’t Keep Secrets 

‘I have never been mixed up with 
a@ receiver and I never want to. But 
this business is full of rumors. I 
have a conference in this same room 
with some of my men and ‘Variety’ 
prints it the next morning. 

‘We have no plans at this time to 
reorganize our financial structure. 
Only dire necessity will cause that. 
I can’t say positively whether we 
will pay interest on our bonds in 
June; I can’t speak beyond two or 
three months. 

‘We still have an unused bank 
credit. There’s no way of estimat- 
ing the shrinkage of this business. 
(Here a percentage was given). Our 
expenses have been cut practically 
the same as the shrink in volume. 
We are in no immediate danger. I 
am really here as an impartial sur- 
geon. 

No Names 

‘I haven’t said anything I can’t 
back up. Everything I’ve told you 
today, so far as I know, is honest 
and truthful. I got beyond the lying 
stage many years ago. I don’t have 


to lie. Well, I suppose I'll have to 
wait for tomorrow's papers.’ 

The ruler’s name is not being 
used; neither is that of his com- 
pany. The direct quotes are minus 


figures, but they are essentially the 
tempo of nis lecture. 





Doubling in Suds 





If a lot of film people think 
things in their own industry 
are bad they should listen to 
America’s soap merchants. 

Ordinary bathtub and 
laundry suds are suffering so 
that proceeds are 30% under. 
Only way the suds barons can 
figure is that John is changing 
his shirt now once a week and 
the children are being bathed 
two at a time. 


FREE FILM WORK 
HAS KICKBACK 


Hollywood, Dec. 18. 

Two-reel comedy players, work- 
ing in the Masquers shorts for 
Radio, are finding it difficult to get 
work on the regular comedy lots. 
Players claim that the two-reel 
studios are cold to them after they 
have appeared in the club shorts, 
for which they receive no pay. 
Comedy lots feel they can’t compete 
with the Masquers’ pictures because 
they have to pay for everything, 
and that the players, in appearing in 
the gratis comedies are killing their 
own chances for work. 

Masquers is now naving a tough 
time to cast the shorts among the 
members. 


Studios m Rush Over 
Beer Yarns as Hays 
Suggests Soft Pedal 


Hollywood, Dec. 18. 

With nine beer stories either in 
embryonic or advanced. writing 
stages at major and independent 
studios, all having the same theme, 
the control of beer by racketeers 
if and when the amber liquid be- 
comes legal, race is on to see who'll 
turn out the first finished picture. 

Best chances are allotted to Ed- 
ward Small who has a script almost 
completed from George Roesner, 
and has James Cruze champing at 
the bit to get started filming. Cruze’s 
speed will probably have the pic- 
ture, with George Bancroft starred, 
ready for screening within four 
weeks after the starting date. 


Universal, Charles R. Rogers, 
Metro, Warners and Fox all have 
similar beer yarns on the fire. With 
the motivation limited, studios are 
all cooling on the idea and trying 
to figure another angle which is 
putting the writers in a tough spot. 
In addition to the majors, Mono- 
gram, Mayfair and Republic also 
have beer ideas in work. 


Additional trouble on the legal- 
izing of beer for the screen comes 
from Hays office interference which 
has cautioned the studios not to in- 
clude anything in their yarns which 
might displease the incoming po- 
litical administration. Studios, too, 
feel that pictures dealing with 
racketeering in legal beer might in- 
fluence the drys to hold out against 
beer, and may also change the 
opinion of a great number of people 
who are disposed to bring back the 
brew. 


























Too Much Cycle 


Hollywood, Dec. 18. 
Universal has figured that there 





For the ruler’s information, how- | are too many pictures in the same 


éver, the newspaper crowd left less | 


bewildered than before. They were 
certain that he had said lttle, but 
positive he had said something for 
@& purpose. 





cycle and for that reason has dis- 
continued preparations for ‘Men 


Without Fear.’ 


Picture was intended as a starrer 
for Lew Ayers. 


FON-UFA START 
JOINT PROGRAM 


No Merging but Co-opera- 
tion— Ufa of Germany 
Promoter—B-G of Eng- 
land Another Angie 


FOX LIKES SCHEME 





Fox and Ufa (of Germany) have 
been quietly building up a combined 
production program which is now 


about set. It doesn’t mean merging 
at all, but co-operation of produc- 
tion work and interchange of stars 
and talent. Since both companies 
now have fingers in Gaumont-Brit- 
ish in London, that company will 
probably also be included eventu- 
ally. 

Deal is along simirar lines to one 
talked of several months ago be- 
tween Paramount-Ufa and Gau- 
mont-British. That fell through be- 
cause Par and G-B couldn't quite 
get together, with the Fox holdings 
in G-B another stumbling block. 
Fox walking into the hole left in 
the deal by Paramount withdrawing 
makes it almost easy. 

Fox and Ufa have been extremely 
secretive about the thing and even 





Muni the 2d 





Los Angeles, Dec. 18. 

Let-out in a pre-holiday 
circuit shakeup met a friend 
who inquired what he was 
doing. 

‘Just a fugitive from a thea- 
tre chain,’ was the snappy 
comeback, ‘and I don’t fear 
any sweat boxes.’ 


PAR EXECS WHO 
LEFT IN 1932 


Including all branches of Par- 
amount Publix, the list of executives 
who have gone off its payroll dur- 
ing 1932 includes: 

Sidney R. Kent, Jesse L. Lasky, 
Elek J. Ludvigh, Sam Katz, Fred R. 
Metzler, Milton H. Feld, David J. 
Chatkin, John D. Clark, B. P. Schul- 
berg, James Cowan, Percy Kent, 
Larry Kent, Lem Stewart, William 

















yet refuse to make statements. In- 
side gives reason for that as the fact 
that premature exploitation may 
spoil several angles now in the 
wind, 

Ufa Behind 

Ufa is the background of the 
whole thing. That company has 
propositioned about every company 
in America during the past year for 
a deal which would entail American 
financing. Ufa’s angle is that it 
would like to make American ver- 
sions, rather than English versions. 
With the studio and man power that 
Ufa has in Berlin, it’s figured good 
productions (versions) could be 
turned out there that would be ac- 
ceptable to the American trade if 
properly made. First Ufa thought 
of engaging American adapters and 
writers, and possibly getting a few 
American stars. That way the ver- 
sions would be marketable in Amer- 
ica, Ufa figured. But the com- 
pany’s board of directors vetoed this 
plan as too costly, ordering an at- 
tempt to go ahead but with Amer- 
ican dollars paying the way. 

Ufa already has a version deal 
with Gaumont British by which the 
two companies work together on 
English-German specials. Ufa es- 
pecially after it’s ‘Congress Dances’ 
experience in America, doesn’t think 
versions made by British actors, 
without American names or without 
American dialog, are good enough. 


Moving About 


These negotiations having gone 
thus far secretly are insided as ex- 
plaining the business of Erich Pom- 
mer coming to Fox and the change 
of mind about him staying in Ber- 
lin. They also explain the acquisi- 
tion of Jos, Von Sternberg, Marlene 
Dietrich, Clifford McLaglen and 
others by Ufa. Also Lilian Har- 
vey going to Hollywood for Fox to 
be built up on this side some more 
before going back to Berlin to work 
in the two-version thing. 


Also this deal is the answer to 
the many trips Andre Davin has 
made back and forth between Paris 
and Berlin recently. Davin has been 
named the Fox production man for 
Paris, but now likely there'll be a 
combined production plant in Paris. 
It’s the Paris angle that is under- 
stood to have been the biggest hitch 
in the deal thus far, because both 
countries, under current European 
contingent conditions, must produce 
in Paris to sell films there. 

From the Fox standpoint the 
whole thing is figured as okay fi- 
nancially because Fox must produce 
in Germany in competition to Ufa 
(as do all American companies) or 
forget about the market. Fox fig- 
ures this kind of production just as 
cheap and much more effective, be- 
sides giving Fox first call on the 
various talent developed in the 


Sussman, J. R. Koerpell, Harry Bal- 
lance, Tom Bailey, D. A. Doran, 
Charles E. McCarthy, Arch Reeve, 
Farl Wingart, Paul Snell, Sam Jaf- 
fee, M. C. Levee, Herman Wobber, 
D. vid O. Selznick, George Akerson, 
Jack Partington, Robert Faber, and 
many others. 

The list of lessers who have dis- 
appeared is much larger and goes 
through all ranks of the company. 

Based on the departures, salary 
cutting and two weeks’ salary not 
paid each employee during the year, 
Par announced a saving in salaries 
alone of $9,000,000 in 1932. The re- 
duction averages $180,000 weekly 
for 1933, statement says. 


Warners Finishing 45 
By April with 60 to Go; 
$250,000 Is Average 


Burbank, Dec. 18. 

Completing 45 pictures by April, 
Warners will then determine the 
total number to be made on its pro- 
gram for this year. Studio prob- 
ably won’t do over 60 features, al- 
though announcing 70, under the 
combined Warner’ Brothers-First 
National banner. 


Warners’ recent move in putting 
al] features on an average 18-day 
schedule is aimed by execs to cut 
down on the number of months in 
which the studio will be operated. 
This means the company will have 
its usual layoff this summer. 


According to Darryl Zanuck, the 
18-day schedules will not reduce 
the amount of money actually spent 
on sets, actors, etc., for a picture, 
but it will slash the overhead, thus 
effecting a saving of 8% to 10% on 
the final cost of a film. 

Average cost of a WB or FN 
feature is now $250,000, said Za- 
nuck in denying stories that studio 
is turning them out for $175,000. ‘If 
I could cut them down below $250,- 
000,’ he said, ‘T’d ask for a raise in 
salary.’ 











PROPS EXPLOIT ‘CROSS’ 


Hollywood, Dec. 18. 


Paramount is shipping some 10 
tens of the props used in ‘Sign of 
the Cross’ to England, Germany 
Australia and Brazil. Material 
ranges from the chariots used in 
the production to Nero’s lorgnette. 

It is intended to loan the stuff to 
renters for the purpose of exploiting 











Babelburg studios. 


the picture, 


3,000 Indies Declared Set for 
Uniform Contract, but Twill Be 
Summer Before Final Story’s In 


+ ————— 


Just 3,000 independent exhibitors 
in the U. S. so far have indicated 
through their state and city repre- 
sentatives that they will accept the 
uniform contract. It will take at 


least another six weeks before dis- 
tributors can get the new formula 
off the press and into tne hands of 
their salesmen. In the finality, the 
salesman will be the man at the uni- 
formity polls, he being armed with 
two sets of contracts. 

On this basis it will not be until 
next summer that the industry will 
know whether it is uniform or not. 

Allied, as an organization, will not 
be approached on the platform 
which its leaders have rejected, 
Nevertheless every member in that 
organization will be polled by dis~- 
tribution salesmen. 

At the same time distributors 
have decided that flexibility, where- 
by a minimum of 25 cents will be 
charged at the box office for the 
industry’s best product, will be in- 
troduced with the new selling sea- 
son. Exhibitors who do not want 
to observe this scale will be de- 
prived of the ace film product but 
will be able to book every program 
in general, regardless, according to 
the tenor of the platform. 








NERO’S LORGNETTE AND 


Mayer, Thalherg 
Tell MGM Prods. 
Pep Up, or Else’ 


Hollywood, Dec. 18. 

Louis B. Mayer and Irving Thal- 
berg presided at a lengthy confer- 
ence of Metro’s senior producers, 
including Harry Rapf, Hunt Strom- 
berg, Eddie Mannix and Bernie Hy- 
man Thursday night (15), at which 
the assemblage was told Metro 
‘must keep stepping along.’ 

They were advised they could not 
rest on their laurels and that all 
must buck up and turn out quality 
pictures, as well as assist the newer 
producers with their problems and 
lend aid in their production en- 
deavors. 

Result this week is 11 pictures in 
production, of which four started 
Dec. 19. With the studio behind on 
product it is figured this group will 
bring the schedule up to scratch, 
enabling Metro to curn out at least 
45 for the year. 

Producers were told slough pro- 
ductions are not wanted, but they 
must get full value out of every 
dollar spent. Mayer made it known 
he was giving all his time to pro- 
duction and wants the producers to 
help by accomodating each other 
with respect to stars, directors and 
writers by lending them around 
where it will do the most good. 

Thalberg declared that everybody 
must stand on his own ability and 
that although the company is not 
weeding out its executive produc- 
tion ranks, this must be done 
whether it’s the old or new pro- 
ducer who doesn’t make good. 








ROXY AT HOME 


Dr. Orders Precautions — Nervous 
Tension—Downtown Irregularly 








S. L. Rothafel has had a day and 
night nurse in attendance all week 
at his Majestic Apts. home, New 
York. 

toxy’s indisposition, nothing seri- 
ous, but chiefly nervous tension, 





attendant to the preparations for 


|opening Radio City, was kept quiet. 


tothafel has been coming down- 
town only for brief spells this past 
week. Medico insisted on the 
double shift of nurses as a precaue- 





tion rather than necessity. 
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Loew Stock Dins on Option Awards: 


Pars Response to Assurances Mild 





By AL G 


Two major occurrences among the 
amusement stocks last week in a 
narrow and featureless market were 
a setback in Loew’s common in re- 
sponse to the award of stock pur- 
chase options to a group of company 
officials, and a statement from Par- 
amount that it had on hand funds 
sufficient several times over to meet 
its interest charges Feb. 1 and that 
the company does not plan any cap- 
ital reorganization. 

Response of the market to these 
two developments was significant. 
In the case of Loew’s the common 
stock drifted down on minor volume 
until it touched a double bottom for 
the autumn movement at 205, at 
which point good support came in 
and there was a minor recovery 
Saturday to a fraction above 21. 

Loew stockholders in their annual 
meeting approved a ‘personal ser- 
vice contract’ to the four officers, 
giving them the right to purchase 
250,000 shares of treasury stock: 
27%% within two years at $30 a 
share, 27%% within four years at 
$35 a share, and 45% in six years 
at $40 a share. Apportionments were 
100,000 shares to Irving Thalberg 
and 50,000 shares each to Louis B. 
Mayer, J. Robert Rubin and David 
Bernstein. 

In the trade the plan was assumed 
to be an effort to make recompense 
to the officers named for their sur- 
render of cash bonuses given to 
them in previous years, but sur- 
rendered by some officers recently. 
It was stated at the meeting, how- 
ever, that cash bonuses had been 
paid to a partnership consisting of 
Thalberg, Mayer and Rubin amount- 
ing to $922,154 in 1932 and to $1,- 
748,785 in 1931. 

The market reaction to the news 
was strictly technical. Traders 
were not concerned with the busi- 
ness judgment involved in the trans- 
action, but they argued that the tak- 
ing up of these options would cre- 
ate three successive barriers to the 
advance of the stock’s price beyond 
the figures named. The market 
went on the obvious assumption 
that the quartet would use the priv- 
flege for a profit. Thus, above 30 
there would be potential sales of 
62,090 shares; above 35 there would 
be potential offerings of a like 
amount, and above 40 there would 
be another 125,000 shares hanging 
over the market. In each case, if 
the stock were offered, it would have 
to be absorbed before a bull move- 
ment could progress much further. 

The trading attitude, of course, 
did not attempt to foretell what 
the option holders would do with 
their stock. They might hold it in- 
definitely for its yield, whatever that 
will be, two, four and six years 


REASON 


tional stock represented a factor 
that would have to be taken into 
account on a speculative operation 
on the long side. 

Pressure on Par Bonds 

Following progressive declines 
running back several months, the 
two Paramount liens late last week 
had touched a double bottom in the 
case of the older 6’s at 13, while 
the newer 5%’s were approaching 
their former low closely around 
12%. Obviously holdings here were 
being slowly pressed for sale. 

Apparently in an effort to arrest 
the movement John Hertz, chair- 
man of the finance committee, made 
a statement to the financial writers, 
setting forth the fact that the com- 
pany was in shape to meet interest 
payments due Feb. 1 and seeking 
to clear up other points which had 
been discussed in Street gossip. 

Statement got wide and prominent 
attention Saturday morning. Appar- 
ently bond holders took heart some- 
what on the pronouncement. The 
6’s held their double bottom of 13 
touched early last summer, and on 
Saturday managed to score a gain 
of 2 to 15, down, however, on the 
week by 1. The 5%’s however, 
made a better response, gaining 
more than 2% from the low of 12% 
and showing a fractional mark-up 
on the week. At their final prices 
the spread between the two issues 
was only a quarter of a point, com- 
pared to a one-time normal dif- 
ference of about 4 points in favor of 
the older lien with the higher rate. 

Par stock showed no effect of the 

declaration at all, continuing com- 
paratively quiet and unchanged at 
just under 2. 
Another development that found 
but small reflection marketwise was 
the victory of the Warner family 
and its adherents at the Wilming- 
ton meeting of the stockholders, 
when their management was chal- 
lenged. A count of proxies elected 
five of the Warner brothers nomi- 
nees and brought the vindication of 
the old management. During the 
flurry of the contest the stock ruled 
quiet and practically unchanged 
just above 1%. Bonds were much 
duller than normal, but inclined to 
be slightly easier, ending the week 
at 18% for a net loss of more than 
a point. 

The whole group was inclined to 
give way, with special weakness to- 
ward the end of the week in Con- 
soidated Film Industry, common 
and preferred at new lows for the 
movement, and a sharp break on 
relatively fair turnover in the old 
$8 Universal 1st preferred, down 6 
net on the week at 24, only a point 
away from its all time bottom at 23. 

Shubert stock changed hands at 
its former bottom of % and the 





hence, but from the trading view- 
point the very presence of the op- 


bonds returned to their former low 
at 1. 


Summary for week ending Saturday, Dec. 17: 
STOCK EXCHANGE 
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Radio’s New Magic Yarn 


Hollywood, Dec. 18. 

With Adolph Menjou on a one 
picture contract and the Houdini 
yarn called off, Radio is looking for 
another story with a magician 
background for the player. 

Houdini varn was called off when 
the story didn’t jell. 





SOM es Bina WO —ewratsme 


| 2d Film for RKO Roxy 


‘Half Naked Truth’ may be the 
second picture for Radio City’s 
Roxy, opening Dec. 29. ‘Animal 
Kingdom,’ also from Radio, is the 


debut film there. 

RKO is holding up ‘Truth’ with a 
view of the new Roxy. If the date 
later appears to be far enough off 
that something will be ready in- 
stead, it will be shunted into the 
Mayfair. 





‘CAVALCADE’S’ PRICE 


Set for Gaiety With Clark’s Return 
to N. ¥Y.—Opening Jan. 5 








Not until the return from the 
coast of John Clark, sales head, and 
a home office preview, following the 
arrival of the print in New York 
on Christmas Day, wil the scale 
of prices and the status of Fox's 
‘Calvacade’ be determined. Picture 
opens at the Gaiety, New York, 
Jan. 5. 

One of the largest electric signs 
on Broadway, 300-000 watt affair, 
will gleam for two weeks before the 
opening. 





Facts on Paramount, 
Qn Finances, Films 
And on Other Things 


Paramount, as pictured within, 
isn’t considering receivership. This 
is the claimed financial status: 
During the past 16 months it has 
lopped a total of $186,000 off its 
weekly payroll. Of this about $67,- 
000 is studio, $12,000 distribution 
and the remainder home office and 
exchanges. 

Par’s cash disbursements for the 
first 48 weeks of ’32 were $39,685,- 
000 less than for the same period in 
y  B 

Since the beginning of ’32 cost of 
the average Par feature production 
has been reduced 31%. 

Just 95% of the domestic film 
cost of each picture is written off 
now in the first 26 weeks of that 
picture’s life. 

The debt to the bankers is still 
$13,000,000 and that loan does not 
expire until April. 

Of $12,300,000 in stock issued to 
acquire theatres all but $800,000 has 
been purchased at original market 
value. The company has until 1934 
to complete the buy. 

All commitments for mortgages, 
etc., will in 1933 be one-sixth of 
what they were in ’32. 

The company has found a great 
saving factor in decentralization of 
its theatres and in dividing its in- 
terests into four separate corpora- 
tions, it is stated. 


BEER MAY BRIGHTEN 
MANY DARK HOUSES 


Beer’s place in economics of the 
nation and its influence on many of 
the country’s darkened theatres con- 
stitute a topic with startling di- 
vergent views. 

As for theatres, of those now dark 
fully 500 scattered throughout the 
country can easily be converted into 
music halls of the quenching kind, 
they claim. 

There is plenty of talk in various 
parts of the industry, especially 
among some of the heavier losers 
in exhibitor ranks, that the theatre 
hauf brau idea is nothing to be 
passed up as a wild idea. 


Benline New Head 


H. J. Benline becomes RKO’s con- 

struction and maintenance head 
upon the transfer of Dave Canavan 
to Radio City. Latter will occupy 
a similar spot at R. C. 
Benline is from New Haven, 
where he had charge of maintenance 
for the Poli circult. At RKO re- 
cently he has been serving as an 
efficiency man. 














Hollywood 





weekly ‘Variety.’ 


department. 


Briefly rewritten extracts from ‘Variety’s’ Hollywood Bulletin, printed 
each Friday in Hollywood, and placed as a wrapper upon the regular 


The Bulletin does not circulate other than on the Pacific Slope. 
News from the Dailies in Los Angeles will be found in that customary 


+ 





BURNS’ EXTRADITION 
FINALLY TURNS UP 


Trenton, N. J., Dec. 18. 


Extradition of Robert E. Burns, 
chain gang fugitive and author of 
‘IT Am a Fugitive From a Chain 
Gang,” back to that State to com- 
plete a prison term, hinges upon the 
outcome of a hearing promised by 
Governor A. Harry Moore when a 
formal requisition is presented, 

Burns is under arrest at Newark, 
where he was nabbed by a detective. 
He recently appeared at a Tren- 
ton theatre in connection with the 
picture adapted from his book. Two 
weeks ago he was a guest at one of 
the luncheons of the Motor Vehicle 
Club at the Hotel Hildebrecht, 

There seems no suspicion locally 
of added publicity for book and pic- 
ture in this latest move. 

Charles Handler, of Newark, 
counsel for the fugitive who twice 
escaped from Southern chain gangs, 
visited Governor Moore here Thurs- 
day, to ask that there be no hasty 
granting of extradition papers. The 
Governor promised he would give 
the case his careful consideration. 

Offers of aid in his fight have 
been received by Burns from the 
Civil Liberties Union as well as the 
publishers of his book. 

From his cell in Newark Burns 





the State for “simple justice’ to 
spare him from what he fears may 
be death if he is sent back to the 
South. 

The prisoner has been in New 
Jersey since 1930, coming here fol- 
lowing his second escape. For some 
time he has been conducting a small 
art shop in East Orange. He served 
a few years of a six-year term for 
a hold up, out of which Burns re- 
ceived $4. 





Darmour’s ‘Freedom’ 
Hollywood, Dec. 18. 
Larry Darmour has bought ‘Free- 
dom’, an Har] Shell original. 
Fred Stanley will produce, 
no release in sight. 


with 





L. A. to N. Y. 


Pat O’Brien. 
Ralph Bellamy. 
Louis Lighton. 
Hope Loring. 
Jules Levy. 
Eddie Buzzell. 


N. Y. to L. A. 


Lew Leveson. 
Edwin Gilbert. 
Dore Schary. 
Lawrence Fohle. 








Judgments 





Club Richman, Inc., and 
Schwartz; Columbia Artists 
Inc.; $4,029. 

Carl Reed; C. L. Wagner; $4,137. 

Sereencraft Attractions, Inc.; H. T. 
Silverberg; $2700. 

E. Morris Music Publishing F. T. Kel- 


Louis 
Bureau, 





sey; $579. 
Tiffany Productions, Inc.; Tiffany & 
Co.; costs, $153. 





Pre-Xmas Living 


Up to Prediction 





No Spending Felt AlJl Over, Including De- 


partment Stores 





Always tough to buck, the Christ- 
mas holidays this year are bringing 
grosses down lower than _ before. 
Compared with other years, the 
slight to the box office is double 
in its intensity, or worse, in the 
opinion of seasoned showman who 
regard Christmas, Holy Week and 


Toledo as the three great 
against show biz. 

The spirit of Christmas is flatter 
than yesterday’s beer, with holiday 
shopping also conceded to be away 
off as compared with a year ago. 
Yet, what little goes into the Santa 
Claus stocking is being taken away 
from the theatres, few people hav- 





sins 





Or are afraid to spend at box offices 
for fear of Santa’s demands. 

A checkup reveals that the dis- 
tributors are releasing what would 
appear stronger box office product 
during the pre-Xmas_ spell, still 
those pictures in most cases along 
with the ‘dogs’, are drooping. Ma- 
jority of deals two weeks before 
Christmas by the distributors are 
under a guarantee to avoid the 
gamble of straight percentage at 
this time of the year. 

Legits on B'way feeling the pre- 
Xmas wallop same as the rest. 

Macy’s, marked as the pop price 
dept. store leader in New York, is 
reported daily jammed with sight- 





ing enough to divide between both. | 


seers but less buyers than usual at 
this time, 


oes eee ee 


issued an appeal to the people of] 





: 


Six hours after being informed at 
1:30 a. m. he would direct ‘Ex- 
Lady’ at Warners, Robert Florey 
was megging the picture in place 
of Howard Bretherton and William 
Keighley, who will do ‘Just a Pal’ 
instead, 





All the partitions are coming out 
in Paramount’s publicity depart- 
ment with Tom Bailey having the 
only private office. 





Claude Binyon has his third team- 
mate on ‘College Humor’ at Par, 
Latest is Frank Butler, with Joe 
Mankiewicz and Fred Niblo, Jr. 
having preceded, 





Henry Myers is working with Joe 
Mankiewicz on Wheeler-Woolsey’s 
‘A Five Cent War’ at Radio. 





Cartoons and Live Actors 
Neil McGuire will produce a se- 
ries of single reel novelties come. 
bining cartoons and living actors, 





Switching Sam Wood to Ramon 
Novarro’s ‘Man on the Nile’ leaves 
Metro’s on - and - offer, ‘Bugle 
Sounds,’ without a megger. 

Sonya Levien is doing a new 
treatment on ‘Passing of the Third 
Floor Back,’ which has had several 
starts at Fox. 








Frederick Shields of KHJ’s pro- 
gram department will do the run- 
ning dialog in ‘Voodoo,’ which 
Fausten Wirkus made in Haiti, 
Principal Corp. will release. 





Adolf Tandler is scoring ‘Sudan,’ 
African animal picture produced by 
John Boyce-Smith. 





Peacock Heads L. A. Film Board 

Carroll Peacock, Paramount ex- 
change manager, elected president, 
and J. H. McIntyre of Radio, vice- 
president, of the L. A. Film Board 
of Trade. 





Opposish to Operators’ Chief 

Opposish has developed to the 
election of C. C. Hardin as presi- 
dent of Projectionists local 150, L. A., 
and to T. Armentrout as assistant 
business manager. Annual election 
is Dec. 29. 





Haworth Bromley has joined the 
Edington-Vincent agency as head 
of the story department. 


Re-elect Three at Local 37 
Lew Blix was re-elected business 
manager; Guy H. Cooper, record- 
ing secretary, and Raymond C. Mor- 
ris, financial sec. at the annual 
meeting of Local 37, IATSE, grips, 
electricians. and propmen., 








Lester Cowan has gone east to 
contract equipment manufacturers, 
laboratories and theatres in the in- 
terest of the Academy’s research 
council. 





Paramount has bought ‘Mike,’ by 
Grace Perkins, which will be pub- 
lished in ‘Liberty.’ Studio has taken 
an option on the ‘Satevepost’ yarn, 
‘Kliedscope K,’ by A. J. Cronin. 





Norman Warkwell will adapt his 
ae ‘Flying Fools,’ for Univer- 
sal, 





Louis D. Lighton and Mrs. Ligh- 
ton (Hope Loring) have left for a 
month in Europe. 





Radio is completing ‘Kong,’ after 
38 weeks of on and off grinding. 





Frank Portos goes to Universal’s 
writing staff to work on ‘Kiss Be- 
fore the Mirror.’ 





Verne Hillis of Detroit, is the 
fourth of the ‘Panther Girls’ to get 
a Paramount contract. 





Irving Starr stays on at KBS as 
assistant to Sam Bischoff, and prob- 
ably will supervise some of the com- 
pany’s future pictures, 





Phil Goldstone is after Edmund 
Lowe and Lilyan Tashman as co- 
stars in ‘The Public Be Damned,’ 
his next for Majestic. 





Florence Eldridge Set 
Florence Eldridge replaced Julie 
Hayden in Radio’s ‘Great Jasper.’ 
Gertchen Wilson and Bruce Cabot 
also go into cast. 





John B. Clymer and James Ewens 
have left Universal after doing a 
treatment of their original ‘This 
Loyalty.’ 





Fox has picked up the option on 
Boots Mallory. 





Metro has set back stariing dates 
on ‘Man of the Nile,’ ‘Clear All 
Wires’ and ‘Tugboat Annie.’ 





Roy Webb becomes assistant to 
(Continued on page 28) 
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London Show World 
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London, Dec. 9. 

Alan Dwan’s next pcture is for 
London Film Corporation, and is a 
filmization of Gilbert Wakefield's 
farce, ‘Counsel's Opinion,’ which was 
done by Henson & Shepherd some 
18 months ago at the Strand, where 
it was a medium-sized hit. 

Picture is being done in conjunc- 
tion with Paramount, partly as 
quota product, but with an eye for 
American release. About $65,000 
will be spent on it, which means 
for American market just a pro- 
grammer. 

Although shooting starts on Dec. 
16, only one lined up is Betty Stock- 
field, who is to play the Isabel 
Jean’s role. Others being dickered 
for are Owen Nares and Allan 
Aynesworth, both in their original 
roles in the play. 





Selwyn’s Lonsdale Play 

Frederick Lonsdale’s next play, 
‘The Foreigners,’ will be produced 
in America by Archie Selwyn early 
next year. No definite arrangements 
have as yet been made for its Lon- 
don production. 

The play is a satirical burlesque 
on the inanity of war and the in- 
anity of not being prepared for war. 
Its premise is that trade means ciy- 
ilization and civilization means war. 
Lonsdale intends to go to New York 
to produce it personally for Selwyn. 





15-Hour Cabaret 

Lucien Samett’s latest is continu- 
ous cabaret. He has come to an 
arrangement with Louis Goldstein, 
lessee of Casa Nuova restaurant, 
formerly the Frolics, a 600-seater, 
to stage continuous entertainment 
there from 11 in the morning to 2 
the next morning. Entire entertain- 
ment not to cost the management 
more than $825 per week, which will 
include an orchestra and plenty of 
girls, not too much dressed. 

Seems like a good proposition, as 
the restaurant has been picking up 
lately, and looks like it can do $3,500 
per week without much difficulty. 

Charles Labin, wine and _ spirit 
man, is behind this venture, 


Arthur Prince Tax Jam 
A chartered accountant has been 
appointed by the bankruptcy court 
to wind up the estate of Arthur 
Prince, who owes about $20,000 for 
income tax. Prince filed his petition 
because he was in arrears in his tax 
and unable to pay. He stated he had 

(Continued on page 55) 








Caesarean Talker 





George Quigley, Jr., is now the 
sole manager of Tobis Forenfilms, 
the two Diamond brothers, David 
and Milton, being out of the Ameri- 
can as well as the European Tobis 
company. 

Quigley doesn’t intend to do any 
foreign film buying for some time, 
preferring to sell the product on 
hand. He has just completed dub- 
bing ‘Song of Life,’ German talker 
about a Caesarean operation, into 
English, Film has been booked into 
the RKO Cameo, New York, where 
it got its firs¢ American showing a 
year ago in German. 


Lord Lee to Be Made 
British Gaumont V. P. 


London, Dec. 9. 

Lord Lee of Fareham will be 
elected vice-president of the Gau- 
mont-British Picture corporation. 

It will be remembered Lord Lee 
for several years held the post of 
adjudicator in Gaumont-British, 
with the Ostrers controlling 49% 
voting power, Fox Film Co., 49%, 
and Lord Lee having the deciding 
vote with his 2%. 

Recently, with a report there was 
to be a new shuffling of the cards 
with representatives of Fox joining 
the board, Lord Lee retired. No 
official announcement has yet been 
made of any election of Fox repre- 
sentatives to the directorate. 

At present there is no vice-presi- 
dent of Gaumont-British. The 
offices of president and vice-presi- 
dent are rare in British corpora- 
tions. The equivalent of an Ameri- 
can president in a company is the 
managing director. A year or so 
ago the office of president was cre- 
ated and taken by Isidore Ostrer, 
who still holds the position. Now 
the company is to have a vice-prest!- 
dent. 








Van Rooy Dies 
The Hague, Dec. 7. 
Anton van Rooy, Dutch baritone, 
62, died in Munich. He started as a 
soloist after training in Frankfort. 
In 1897 he met Cosima Wagner 
and that was the turning point in 
his career, as at her request he took 
part of Wotan at Bayreuth and 


CRICKET WINS 


Oakie, Krumgold Rewarded for 
Short That Was Greek to Them 








Hollywood, Dec. 18. 

Joe Krumgold, handling Para- 
mount’s studio foreign publicity, 
and Jack Oakie have been elected 
honorary members of the Holly- 
wood Cricket club as reward for 
the former’s direction and the lat- 
ter’s appearance in a cricket short, 
filmed when the Australian test 
team was here in the summer. 

Instructional short, to be released 
Jan, 2 in the British Empire, but 
not in this country, has received 
raves in the countries where the 
game is taken seriously, but it was 
all Greek to both Krumgold and 
Oakie before they took the picture 
which runs 1,755 feet. 


English Circus Acts 
Fail in Test of Govt. 
Ban on Importations 


London, Dec. 9. 

Circus proprietors have for years 
been at loggerheads with the Min- 
istry of Labor over here, the min- 
istry making importation of foreign 
talent very difficult, claiming there 
are many English circus acts out 
of work, and as long as these are 
not absorbed, owners of circuses 
have no right to import newcomers. 

The Association of Circus Owners 
decided to ascertain the position. 
An audition was arranged for Dec. 
7 at Olympia, where Bertram Mills 
stages his annual circus. Fifty acts 
applied for appearance. Prominent 
circus owners present were: Gus 
Bostock, of Glasgow; John Swal- 
low of Wolverhampton; Harry Hall, 
Blackpool; The Sangers of Horley; 
William Wilson, Agricultural Hall; 
George Chapman, London circus 
man; Bertram Mills, who came 
from a sick bed; Cyril and Bernard 
Mills, his sons, and Stanley Wathon. 
A representative of the Ministry of 
Labour also was present. 

Special facilities were given the 
acts even to the engagement of two 
orchestras. Cost of the audition 
was about $1,000, plus cost of trans- 
portation paid to the acts. Of the 
50 acts only seven made an ap- 
pearance, and not one was consid- 
ered worth while. 











DEFLATED OPERA 


Scale at The Hague Cut From #4 Top 
to $1.75—Sale Big 








The Hague, Dec. 9. 

German opera and operetta strong 
here. Tauber going big in second 
week with ‘Lilac Time’ announces 
change of repertoire for Scale the- 
atre last week of his visit, when 
Lehar’s ‘Land des Laechelns’ will be 
the bill. 

Heavy booking in advance for 
‘Les Contes de Hoffman’ in Gebouw 
voor Kunsten en Wetenschappen, 
biggest theatre in The Hague, hold- 
ing 2,000. 

Performance to be given by com- 
pany from Municipal Opera in Kre- 
feld (Germany) with full staff and 
orchestra, arranged by impresario 
Krauss. 

Prices very much lower though, 
with top at $1.75 and bottom 40c; 
two years ago top for similar fea- 
tures was $4. 


Paris Show Managers 
Align for Protection 


Paris, Dec. 10. 
An organization comprising all 
the various lines of French show 
business has been formed, titled 
‘Confederation Nationale des The- 
atres, Music-Halls, Cinemas. et 
Spectacles de France.’ 

Until now legit, music-halls, pic- 
tures, circuses and carnivals each 
had a separate organization with 
their own offices; and their inability 
to get together, besides diversity of 
interests, is largely responsible for 
show business being unable to ob- 
tain practical relief from the gov- 
ernment when needed, since one or- 
ganization could easily be played 
against the other. Showmen got 
wise to this, resulting in the present 
organization. 

A distinct branch made up of the 
association of provincial managers 
is also included in the new organ- 
ization. Understood that the presi- 





dent will be alternately chosen 


since then one of the best Wagner-| among the Parisian and Provincial 


artists this side of the Atlantic. 


showmen., 





Levy Off ‘Variety’ 


Maxime Levy, in Paris, is no 
longer associated with ‘"Va- 
riety.’ 

Levy is not authorized to 
represent ‘Variety’ in any man- 
ner. 














GERMANS LIST 
OF NO DOUBLE 
FEATURES 


Munich, Dec. 10. 
Possible that a way out of the 
double feature thing has been fig- 
ured out here. Meeting of film men 
adopted a resolution to fight the 


thing and then looked over the re- 
lease lists of the major film com- 
panies marking out the most impor- 
tant pictures and sending notice 
that these films cannot be double 
featured by any exhibs in Germany. 

Spio, film board of trade, called 
the meeting. It was attended by 
film producers and reps, including 
American companies in Europe. All 
helped get out the single feature 
list, which is more than 50% of 
available product. 

Exhibs were officially told that 
they must not bracket these films 
on penalty of having action taken 
against them by Spio. Idea is that 
minor pictures, not included in the 
list, if bracketed, will thus be label- 
led for the public, which might do 
away with the whole thing in no 
time, 


‘Conquerors’ Being Given 
British Angle Prologue 


Hollywood, Dec. 18. 
Radio’s ‘The Conquerors’ is back 
in work at the studio to get a Brit- 
ish atmospheric prolog added for 
Great Britain and Dominions re- 


lease. Studio figures the British 
touch will steal a march on Fox’s 
‘Cavalcade’ abroad. 

Panic sequences will be tied to 
correspond with the various de- 
pressions in English history during 
the past century. Atmospheric se- 
quences will have English money 
substituted for American currency 
as used in the American version. 

Additional work now being done 
on ‘Conquerors’ will not affect the 
dramatic sequence of the picture. 
Slavko Vorkapitch is directing the 
revision. 














JOINVILLE CONFERENCE 


Seidelman, Kane and Margon, for 
Par Meeting in Paris 








J. H. Seidelman, head of Para- 
mount’s foreign department, leaves 
for Spain and Italy Thursday (22), 


on the ‘Vulcania.’ He'll get off in 
Spain and make a tour of that 
country to study the possibilities of 
dubbed product as against super- 
imposed titles, then going to Italy 
to possibly start dubbing operations 
there for Paramount. 

After these two visits Seidelman 
goes to Paris where he will mect 
Kane and lay out a_ production 
schedule for Joinville for the next 
six months. Kane is now in New 
York and will sail back Dec. 28. 
The schedule was to have been 
made in New York, but will go over 
to Paris because Seidelman wants 
a closer view of the Spanish situa- 
tion first. 

While in Paris Seidelman will 
also be joined by C. C. Margon, his 
South American chief, now making 
a tour of that country for inclusion 
of his South American views in the 
same Spanish program plotting. 
Margon and Seidelman will return 
to New York together in about 
three months. 

Luigi Luraschi of the Paramount 
foreign office sailed Wednesday 
(14), to spend a couple of weeks at 
his home in Milan, 

He'll be gone apout six ov seven 
weeks. 


Sailing Back 
Hollywood, Dec. 18. 
Merle Tottenham, Fox import for 


Soviets Watch Plays on Foreigners 





Political Angles 





PLACATING AN AUTHOR 


Objected to Handling, So Producer 
Threw Show Out 








Paris, Dec. 9. 


Quarrels between authors and 


producers—whether stage or 
—as to the way their works are 
presented to the public, are grow- 
ing more and more numerous, with 
authors increasingly touchy. 

Latest is Donata Vannutelli, au- 
thor of a play called ‘The Wolf,’ 
which was put on by Magda Con- 
tino at the Feminin Studio. 

Author was foolish enough to 
write to the producers and kick be- 
fore opening; so the producer sim- 
ply scratched the show. 


English Theatre Coup 
Ends Empire, Paris, as 
Competing Vaude House 


London, Dec. 8. 
Hayotte, well known French 
financier, not in show business, has 
leased the Empire, Paris, from 


Pathe-Natan for two and half years 
with option. He intends to-run mu- 
sical shows there, opening Feb. 3 
with Hungarian musical by Lajtaj. 

This marks end of the Empire as 
vaudeville house, only important 
vaudeville house left in Paris being 
the Alhambra, owned and controlled 
by General Theatres, and operated 
by George Black in conjunction 
with the Palladium. 

Pathe Natan’s idea of disposing 
of the Empire is due to concern 
having great difficulty in getting 


legit 








foreign attractions, particularly 
American, as most of the latter, 
when coming over, are already 


hooked up with General Theatres, 
meaning the Alhambra, Paris, hag 
first call on them. 





Paris, Dec. 9. 


The Alhambra will remain the 
only big vaude stand in Paris, 
which, with the main picture 
houses, and a possible chance in 
revues, will be left to American 
vaude visitors, when, after Febru- 
ary, the Empire is handed over by 
Natan for the balance of the sea- 
son to an cperetta syndicate. 

Bookings of the house are giving 
the picture producers more head- 
aches than are considered worth- 
while, resulting in two Hungarians 
and a Frenchman getting the house 
on a rental basis, after Jeanette 
MacDonald has closed there. 

She is due in Paris during Jan- 
uary and will wind up the vaude 
existence of the house for a wow 
finish. 


‘JONAH’ UNLIKELY 


Biblical Play in London Has Clever 
Dialog But Limited Appeal 
London, Dec. 18. 

‘Jonah and the Whale’ at the 
Westminster is a biblical fantasy 
that has little to offer for boxoffice 
appeal. Intended for the high brow 
trade, evidently, but too monoton- 
ous to get over despite its clever 
dialog. 

Unlikely for very long. 


Rex, 3,200 Seater, Opens 
In Paris on Week Bill 


Paris, Dec. 9. 
Opening of the Rex, latest local 
film house, took place on Dec. 8 
(Thursday), with an invitation gala 
performance so as to open the house 
to the public on Friday, normal be- 
ginning here of the film week. 
Opening program, was weak except 
for the stage show which was im- 
pressive as to number of girls and 
duration. Feature is ‘Trois Mos- 

quet-Aires’ (“Three Musketeers’). 
House is the first atmospheric the- 
atre built here and has a fine audi- 
torium seating 3,200. It was erected 
on plans drawn by John Eberson. 
It includes the most modern equip- 
ment in Europe, but is poorly lo- 
cated. It is the one house of the 














‘Cavalcade,’ will sail for England | 
on the ‘Champlain’ Dec, 21, 


Haik circuit Natan refused to op- 
erate preferring to wait until its) 
possibilities have been Soman | 


strated. 





Internationally Avoided 
As Result 





Moscow. Dec. 2. 

High Soviet officials stepped in to 
shut off a flood of plays and films 
about existence in the capitalist 
world for fear that they might hurt 
national pride of the countries de- 
picted and possibly lead to interna- 
tional complications. 

According to unconfirmed rumor 
the Commissar of Foreign Affairs, 
Maxim Litvinoff, was provided an 
opportunity to pre-view certain 
plays and judge their political ex- 
pediency. Certainly Andrew Bub- 
nov, Commissar of Education, and 
other leaders close to the center of 
power did pre-view a number of 
things scheduled for release and 
turned thumbs decidedly downward, 

Some of the productions affected 
have been shelved altogether. Oth- 
ers are being revamped to take 
some of anti-foreign sting out of 
them. Two of the plays being re- 
vised to make them politically safe 
are ‘Who Will Beat Whom,’ by 
Peretz Markish, at the Kamerny 
theatre, directed by Alexander 
Tairov, and ‘Foreign Collegium,’ at 
the Vakhtangoff theatre. Markish’'s 
piece deals with the Soviet fight to 
become economically and technical- 
ly independent of the outside world. 
Much of its action is laid in the 
French Parliament and he does not 
spare vitriol and pepper in season- 
ing those scenes. ‘Foreign Colle- 
gium’ concerns French intervention 
in the Ukraine 13 years ago. Both 
plays were considered by the high- 
er-ups as likely to offend French 
susceptibilities. 

A craze for plays and pictures 
about life abroad hit Russian scrib- 
blers about a year ago. Ostensible 


theme was the contrast between , 


up-and-coming Communist Russia 
and decaying capitalist civilization. 
Actually they enjoyed the chance 
of picturing bourgeois elegance, 
night clubs, dancing, jazz—things 
which had been practically barred 
from Soviet entertainment. The 
theme had all the lure of forbidden 
fruit. 

Anyhow, there was a raft of films 
and plays put into production deal- 
ing with capitalist degeneracy in 
New York, Pa.-is, Berlin, Warsaw 
and Tokio. By the time they were 
ready to show, however, Russia's 
international relations had taken a 
turn considerably for the better. 
The whole policy of Moscow was 
directed towards avoiding war and 
strengthening good relations even 
with ancient enemies like Franee, 
Poland and Japan. Under the cir- 
cumstances the exuberance of pro- 
ducers and scribblers had to be 
dampened. And it was. 


Spanish for ‘Klondike’ 


Hollywood, Dec. 18. 

Trem Carr has sold the Spanish- 
speaking territory rights of ‘Klon- 
dike,’ Monogram release, to Rafel 
Villegas, who will dub it here and 
distribute the film in Spain and 
South America. 

Deal was on a cash basis, differ- 
ing from those Villegas has made 
before with indie producers in 
which they take a percentage. 





‘Pausole,’ Jannings Film, 
Banned as Operetta 


Prague, Dec. 6. 

The Prague censor, who recently 
interfered in a performance of the 
‘Beautiful Helena’ in the Velke op- 
eretta, has now prohibited the pres- 
entation of the operetta ‘The Ad- 
ventures of King Pausole’ by Pierre 
Louys, on the ground of its alleged 
immorality. 

Granovsky, the Russian director, 
has just finished using the op- 
eretta for a new film in Nice, with 
Jannings in its chief role. 





. 
Authors’ Protection 
Paris, Dec. 9. 
Anatole de Monzie, French Min- 
ister for Public Education and also 
boss of Fine Arts, has submitted to 
Parliament a new law covering 
writers’ contracts with their pub- 
lishers, and precluding possibilities 
of latter selling rights of repro- 
duction when authors might find 
their works detrimentally altered. 
This practically prevents publish- 
ers handling stage or screen rights 
from novels or plays they have 
hought, ete. 
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L. A. Can't Take the Cold Weather. 


Slippery Walks 


Los Angeles, Dec. 18. 

Trade currently is murderous. 
Cold weather isn’t helping any, with 
sidewalks and the main thorough- 
fare sparsely filled and even the 
department stores and smart shops 
getting very little traffic. 

Loew’s State will probably show 
the best results among the first run 
houses with about $10,000. ‘Kid 
From Spain’ bowed out of Warner’s 
Western with $6,000 for its fourth 
and final week, the house going 
dark temporarily. ‘Maedchen in 
Uniform’ also scrammed after a 
fourth and final week, getting $1,500 
for the final stanza at the Belasco. 

‘Central Park,’ showing at both 
Warner houses, will get about $11,- 
000 in the two spots. 


Estimates for This Week 


Downtown (WB) (1,800; 25-70)— 
‘Central Park’ (WB) and vaudeville. 
Trade seems to be dribbling in, with 
a likely $5,300 total. Last week 
‘They Call It Sin’ (FN) got $6,000. 

Hollywood (WB) (2,756; 25-75)— 
‘Central Park’ (WB). Off to a poor 
start and looks like $5,500. Last 
week ‘They Call It Sin’ (FN) got 


about $6,200. 
Music Box — ‘Passion Play’ 
(Craft). In at 20 and 25c scale, 


looks like about $1,500, which is 
okay. 

Pantages (Fox) (2,700; 25-40)— 
‘Prosperity’ (MG) and stage show. 
Picture in here for its third run, 
meaning mighty little draw left, 
pointing to a $6,000 gross, plenty 
red. Last week ‘Mask of Fu Man- 
chu’ (MG) helped by Leo Carrillo 
on the stage garnered a bit over 
$7,000. 

Paramount (Publix) (3,595; 35- 
$1.10) —‘He Learned About Women’ 
(Par) and stage show. Started with 
a weak grunt and will be lucky to 
hit $8,500. Last week ‘Devil Is Driv- 
ing’ (Par), though liked by most of 
the customers, couldn’t surmount 
the $9,500 mark. 

RKO (2,950; 25-55) — ‘Penguin 
Pool Murder’ (RKO). Off to a brisk 
pace and may hit about $4,000. Last 
week ‘Hell’s Highway’ (RKO) in an 
overnight booking, had a terrific 
struggle to reach the $3,000 base, 
beaucoup crimson. 

United Artists (Fox) (2,100; 25- 
85)—Mr. Robinson Crusoe’ (UA). If 
it weren’t for Aloha Wanderwell on 
the stage, would be siaughter, and 
her draw isn’t so terrific. Maybe 
about $7,000 in all. 


PRICE CUTS HELPING 
ALL OVER IN SEATTLE 


Seattle, Dec, 18. 

This week the Fox darkens, Next 
week Orpheum (RKO) was slated 
to light up again with vaude and 
stage band but now may remain in 
camphor permanently. 

Lower price scale this week at 
all Fox houses, with night prices 
55c. at Paramount, 40 at Fifth Ave. 
and 25 at Coliseum, Fifth goes into 
brand new experimental policy for 
this house, using double features. 
Jules Buffano and band, Gaylord 
Carter, featured organist, and F & 
M stage shows stay at Paramount, 
where truce appears over reduction 
of band while negotiations still in 
progress. 

More price cuts are in prospect 
as it’s helping biz all over. 

Estimates for This Week 

Paramount (FWC) (3,106; 25-55) 
—iIf I Had a Million’ (Par), and 
‘Hello Paree,’ stage show. Beau- 
coup rouge, $7,500. Last week, 
‘Sherlock Holmes’ (Fox), and stage 
show, blah $6,500. 

Fifth Ave. (FWC) (2,300; 25-40)— 
‘Mask of Fu Manchu’ (MG), and 
‘Evenings for Sale’ (Par). Double 
bill shows black at $6,000. Last week, 
‘Faithless’ (MG), nose-dived to low 
$3,800. 

Liberty (Jensen-von Herberg) (2,- 
000; 10-15-25)—‘Hell’s House’ (Mas- 
cot). Mat biz up and $4,500 pace is 
very nice. Last week ‘Explorers of 
the World’ (Raspin) went for $4,800, 
very good. 

Music Box (Hamrick) (950; 25-55) 
—Good Time Girl’ (WB). Five 
days at $2,500 isn’t bad. But last 
week ‘Three on a Match’ (FN), for 
a full week is poor at $2,600. 

Fox (FWC) (2,100; 25-35)—Dark 
this week. Failed to pay out after 
double feature spasm. Rumors con- 
nect local indie operators dickering 
for this ace theatre, for pop priced 
spot. Last week ‘Rackety Rax’ 
(Fox), and ‘Paymaut Deferred’ (MG) 
good presram, but no sellee, poor 
at $2,700. 

Coliseum (FWC) (1,800; 15-25)— 
‘Blessed Event’ (WB), and ‘Chandu’ 
Fox). Doubles now set for full 
week, as new policy expected to do; 
$4,000 great. ‘Event’ was the main 
draw; the scale also appealed. 
That’s a nice profit. ‘Grand Hotel’ 
(M-G) was the goods last week as 
third time in town, figured 22,000 
eustomers at almost $4,000, 











No Downtown Help 





+ 


Even Yale Undergrads 
Walk Out on New Haven 


New Haven, Dec. 18. 

Stormy and record-breaking cold 
weather, plus Xmas shopping, will 
put skids under grosses this week. 

Notice to pit and stage crews at 
Paramount due to send house into 
straight sound policy. F&M units 
now showing there may shift to 
Palace. 

Exodus of studes for holidays will 
also crimp some. 

Estimates for This Week 

Paramount (Publix) (2,348; 40- 

60), ‘Learned About Women’ (Par) 


and unit. Bad at under $8,000. Last 
week ‘Devil Driving’ (Par) and 
unit, $8,100, blah. 

Palace (Arthur) (3,040; 35-50), 
‘Fu Manchu’ (M-G) and ‘Me and 
My Gal’ (Fox). Probably a light 
$6,000. Last week ‘Flesh’ (M-G) 


and ‘No Orchids’ (Col) only fair 
at $6,500. 

Roger Sherman (WB) (2,200; 35- 
50), ‘Match King’ (WB) and ‘Cen- 
tral Park’ (FN). With grosses fad- 
ing like a Xmas necktie, this bill 
will take it on the chin for a light 
$5,000. Last week ‘Divorcement’ 
(RKO) and ‘Sport Parade’ (RKO) 
felt pre-holiday season for mild $5,- 
500. 

College (Arthur) (1,565; 26-40), 
‘Manhattan Tower’ (Rem) and 
‘French Police’ (RKO). Will do 
well if it ties last week’s low $2,000 
on ‘Vanity Street’ (Allied) and ‘13th 
Guest’ (RKO). 


NO SQUAWKS IN PORT.; 
FU MANCHU’ OKE $8,000 


Portland, Ore., Dec, 18. 

First run biz in the burg is prac- 
tically a monopoly for Fox-Parker 
theatres. Only other house in that 
class is Hamrick’s Oriental, gross- 
ing an average of about $3,500 
weekly with 35c top. RKO Orpheum 
is dark, but due to open Xmas Day 
with pictures, stage band and 
vaude. Even legit opposish folded 
after making a brave start. 

Latest Fox-Parker policy § is 
showing Par first runs in the re- 
opened Liberty at 15-25. Clicking 
from the start and looks like a 
steady build-up of new biz at the 
reduced admish. Liberty did well 
with ‘Wild Horse Mesa’ and is 
connecting nicely this week with 
‘Under Cover Man.’ 

‘You Said a Mouthful’ 
out disappointing at the Fox- 
Broadway. Exploitation got biz 
early in the week and then fell off. 
F&M stage units in that house help 
much in holding up the b. o. Broad- 
way is clicking this week for a 
comeback with ‘Fu Manchu’ in line 
for results. 

‘Six Hours to Live’ looks good at 
the United Artists, and should con- 
nect for extra biz. 


Estimates for This Week 


Broadway (Fox-Parker) (2,000; 
25-65) ‘Mask of Fu Manchw’ (MG) 
with F&M stage unit. Getting bet- 
ter and may go up to strong $8,000. 
Last week ‘You Said a Mouthful’ 
(FN) did poorly for only $6,500. 

United Artists (Fox-Parker) (1,- 
000; 25-40) ‘Six Hours to Live’ 
(Fox). Well exploited and getting 
attention. Should click nicely for 
good $4,500. Last week ‘If I Had a 
Million’ (Par) about average, $4,000. 

Oriental (Hamrick) (2,500; 25- 
35) ‘Sporting Age’ (Col). Going 
nicely for around $3,500. Last week 
‘Crooked Circle’ (WW) got some 
attention, $3,000. 

Liberty (Fox-Parker) (2,000; 15- 
25) ‘Under Cover Man’ (Par). 
Looks good for fair $2,500. Last 
week ‘Wild Horse Mesa’ (Par) did 
nicely and connected for good $3,300. 


SAME OL’ STORY IN STL; 
‘IRENE’ TAB HELPS, 96 


St. Louis, Dec, 18. 

It’s the week before Christmas 
here, too, with the same story as 
eleewhere. On top of that, pro- 
grams on the whole are none too 
attractive and the weather con- 
tinues bitter cold. Hovering around 
zero and touching it now and then. 

The combination is tough on the 
boxoffices, with little prospect of 
picking up during the week. Fox 
may do fairly well by big plugging 
of Fanchon & Marco version of 
‘Trene.’ 

Estimates for This Week 

Ambassador (WB) (3,000; 35-50- 
65), ‘Central Park’ (FN) and vaude. 
Paced for a poor $8,000. Last week 
‘False Faces’ (WW), $7,500. 

Fox (Fox) (6,000; 25-35-50), ‘Wo- 
man’s Defense’ (Fox) and F-M unit, 
‘Irene’. Looks lke fair $9,000. Last 
week ‘This Sporting Age’ (Col), 
$8,000. 

Loew’s State (3,000; 25-35-50), 
‘Payment Deferred’ (M-G). Ab- 
sence of big names may hok this 








turned 














Another College Town’s 
Xmas Exodus Dents Biz 


Lincoln, Neb., Dec. 18. 
Holiday has all theatres gasping. 
Even the bigger pictures have done 


little. 

Take will be considerably dented 
over the fortnight vacation at the 
university which begins current 
mid-week and runs into the new 
year. 

Estimates for This Week 

Colonial (LTC) (750; 10-15-20), 
‘Night of June 13’ (Par). In for all 
week to light $550. Last week ‘Me 
and My Gal’ (Fox) first half and 
‘Kongo’ (M-G) last half got small 
take of $600. 

Lincoln (LTC) (1,600; 10-25-40), 
‘Pack Up’ (M-G). Looks currently 
best to probable Xmas-paced §$2,- 
000. Last week ‘Washington Merry- 
Go-Round’ (Col) did nice job con- 
sidering season to $2,100. 

Orpheum (LTC) (1,200; 10-20- 
30), ‘Divorce in the Family’ (M-G) 
first half and ‘Mask of Fu Manchu’ 
(M-G) second half. Good for fair 
run to $950. Last week ‘Faithless’ 
(M-G) and ‘Sport Parade’ (Radio), 
$900. 

State (Monroe) (500; 10-25-35), 

‘Silver Lining’ (Patrician). Will 
bring as obscure money as is the 
picture, $650. Last week ‘Uptown 
New York’ (WW) dawdled along 
miserably to $600. 
Stuart (LTC) (1,900; 10-25-35-50- 
60), ‘Under Cover Man’ (Par). 
Won't bring out the under cover 
money to midget $1,950. Last week 
‘Flesh’ (M-G) gathered little dough 
also, $1,900. 


In Face of Seasonal 
Handicaps in Prov., 
They Still Like Vode 


Providence, Dec. 18. 

Exhibs seem reconciled to taking 
it on the chin until Santa Claus, 
and with one or two exceptions are 
making no effort at all to plug their 
bills. All ads have been cut down 
to the bone by picture houses, 
something which has never been at- 
tempted before in town at Christ- 
mas time. 

The RKO Victory closed Wednes- 
day (14) for 10 days, planning to 
reopen Christmas Day. Closing 
rather surprising as this little spot 
has come to the front in last year 
with its twin-bills and low prices. 

The combo houses seem to be lit- 
tle affected by Yuletide season, Biz 
is holding up, and the stands are 
spending the same amount of dough 
to exploit their shows. Stage shows 
include Hobart Bosworth at the 
RKO Albee and Francis X. Bush- 
man at Fay’s. 

Modern, burlesque stand, is still 
holding on, and not worrying much. 
Majestic with a twin-bill looks like 
the best bet in town of the picture 
houses. Loew’s State way at the 
end with revival of ‘Grand Hotel.’ 


Estimates for This Week 


RKO Albee (2,300; 15-66)—‘Afraid 
to Talk’ (U) and vaude, Hobart 
Bosworth headlining, Business brisk 
considering everything, and despite 
the poor breaks other stands are 
getting this one looks good at $8,000. 
Last week ‘Penguin Pool Murder’ 
(Radio) came through largely be- 
cause of a top-heavy stage show 
with Frankie Richardson headlin- 
ing. Did $6,900, mild. 

Fay’s (1,600; 15-55)—‘Me and My 
Gay’ (Fox) and vyaude; Francis X. 
Bushman in person. Nice all-around 
bill, and while house doesn’t expect 
to cash in on plenty it figures on 
keeping out of the red at least; 
sure of $5,500, oke. Last week 
‘Women Won't Tell’ (Chest) came 
close to hitting $6,500. 

Loew’s State (3,700; 15-55)— 
‘Grand Hotel’ (M-G). Second time 
picture has played this house at 
same prices after road show en- 
gagement here, but not enough 
takers to bring this one over $3,500 
at the most; another low record. 
Last week ‘Flesh’ (M-G) had many 
raving about this one, but not many 
at the box office; went below antici- 
pated gross at $10,200, off. 

Majestic (Fay) (2,200; 
‘Central Park’ (WB) and ‘Virtue’ 
(Col). Getting some takers and 
won’t surprise house if the coin 
went up to $7,000 in the face of op- 
posish and seas.aal disadvantage. 
Last week ‘Call Her Savage’ (Fox) 
and ‘Her Mad Night’ (Mayfair). 
Clara Bow did the trick with house 
garnering $10,000, good. 

Paramount (2,200; 15-55)—Devil 
Is Driving’ (Par). House back to 
straight pictures after two disap- 
pointing weeks of pictures and 
stage attractions. This week will 
probably touch $4,000, awful. Last 
week ‘Undercover Man’ (Par) and 
Billy Lossez and his Hotel Biltmore 
orchestra n. g. at $4,800. 








15-55)— 





one down to weak $8,000. Last week 
‘Flesh’ (M-G), same, 

Missouri (RKO) (3,500; 26-35-50), 
‘Virtue’ (Col) and ‘Under Cover 
Man’ (Par). Will get about $6,000, 
poor. Last week ‘Evenings for Sale’ 





(RKO), $4,700, 





Clmbs. Can Hardly 
Wait for Holidays, 
Altho Biz Not Bad 


Columbus, Dec. 18. 

Highly ballyhooed holiday pro- 
grams at all houses are fighting it 
out against the current cold spell 
which is the worst in many years. 
Several houses at least are expect- 
ing a slight break before the week 
is out. 

Nothing looks too forte, however, 
for this week, but every theatre in 
town is looking for a record build- 
up Christmas week through New 
Year’s with the choicest bookings 
of the year holding forth over that 
period. 

Estimates for This Week 

Palace (RKO) (3,074; 25-40), ‘Air 
Mail’ (U). In for six days only; 
hardly looks better than $5,000. Last 





week ‘No More Orchids’ (Col) 
mighty light $2,800. 

Ohio (Loew-UA) (3,000; 25-40), 
‘Payment Deferred’ (Par). Not hot 


enough to top $8,000, off. Last week 
‘Flesh’ (M-G) topped the town in 
record light week, $7,300. 

Broad (Loew-UA) (2,500; 25-40), 
‘Rackety Rax’ (Fox). Looks ripe 
enough for $7,000, slight profit. 
Last week ‘Me and My Gal’ (Fox) 
off badly at $5,200. 

Grand (Neth) (1,100; 25-40), 
‘Once in a Lifetime’ (U). Fair 
chance to stand up to good $4,500. 
Last week ‘One Way Passage’ 
(WB) just hit the mark. 

Hartman (Great Lakes) (1,400; 
25-40), ‘Follow the Leader’ (Par). 
No better than $2,500 in sight for 
Ed Wynn revival. Last week 
‘Crooked Circle’ (WW) light $2,200. 

Majestic (RKO) (1,100; 20-35), 
‘Hat Check Girl’ (Fox). On way 
to good enough $2,700. Last week 
‘Goona-Goona’ and ‘Slightly Mar- 
ried,’ hit $2,700. 


SLUFF-O WEEK IN PITT 
TO KEEP LOSSES DOWN 


Pttsburgh, Dec. 18. 

Stanley only may be able to keep 
the red ink at a minimum with “Too 
Busy to Work.’ It’s Dick Powell’s 
second picture and former m. e. is 
getting co-billing with Will Rogers, 
which may help some due to Pow- 
ell’s local popularity. House may 
gather $9,500 or thereabouts, profit- 
less, of course, but not too much so. 

Otherwise, it looks like the works. 
Penn has ‘Fast Life,’ and Haines has 
never meant much around here. 
Davis doubilng-featuring ‘Night 
Mayor’ and ‘Most Dangerous Game’ 
= be lucky to come close to $3,- 

Fulton hitting the skids with 
Doctor’s Sacrifice,’ with no pros- 
pects of bettering woeful $2,750 
while Warner will be satisfied if it 
gets away at $5,000 with ‘No More 
Orchids.’ 


Estimates For This Week 

Davis (WB) (1,700; 15-25-40)— 
‘Night Mayor’ (Col) and ‘Most Dan- 
gerous Game’ (RKO). Ordinarily 
satisfactory dual bill can’t possibly 
do $3,000 for current session. Last 
week ‘Once in a Lifetime’ (U) and 
‘Scarlet Dawn’ (FN), around $3,300. 

Fulton (Shea-Hyde) (1,750; 15-25- 
40) — ‘Doctor’s Sacrifice’ (Mono- 
gram). House getting just another 
picture off its chest in just another 
of those weeks. Looks like miser- 
able $2,750. Last week ‘Should a 
Woman Tell’ (Majestic), around $3,- 
400. 

Penn (Loew’s-UA) (3,300; 25-35- 
50)—‘Fast Life’ (M-G). Haines a 
b. o& Washout here, so there isn’t a 
chance for this one now. At best 
shapes up for a plenty depressing 
$7,500. Last week, ‘Flesh’ (M-G), 
got $12,000, 

Stanley (WB) (3,600; 26-35-50)— 
‘Too Busy to Work’ (Fox). Marks 
second screen appearance of Dick 
Powell, former m. ¢c. here, and local 
boy’s popularity should enable site 
from hitting skids t»0 roughly. May- 
be $9,500, not too bad considering 
everything. Last week ‘Conquerors’ 
(RKO) plenty off at $7,500. 

Warner (WB) (2,000; 25-35-50)— 
‘No More Orchids’ (Col). Satis- 
factory programmer, but good one3 
and bad ones alike getting the same 
medicine. Maybe $5,000, ouch. Last 
see ‘Central Park’ (FN) around 


TACOMA NOT BAD 


Big Ballyhoo Barrage Upping to 
Some Nice Takes 

















Tacoma, Dec. 18. 

Roxy using same heavy barrage 
exploiting ‘Explorers of the World’ 
(Raspin) that got results in Seattle 
last week, with double feature be- 
ing used for last half of this week. 

Blue Mouse going for double fea- 
ture for first time here this week, 
and playing five and four day book- 
ings, so as to hit next show open- 
ing for Christmas day, when ‘Silver 
Dollar’ (FN) starts for solid week. 

Usual pre-Christmas' situation 
otherwise here. 


Estimates for This Week 
Broagway (FWC) (1,400; 25-40), 
‘Sport Parade’ (RKO) and ‘If I Had 





(Par) and ‘Most Dangerous Game’ | 


(Continued on page 41) 





15 BELOW, FLU 
BUT MPLS. IS 
BRAVE 


Minneapolis, Dec. 18, 
With a long stretch of 15 below 
zero weather breaking December 


cold records, plus pre-Christmas, 
flu, ete., the rialto is singing the 
blues. It’s the hardest and toughest 
winter loop first-runs have ever en- 
countered. 

In the face of all the discourag= 
ing handicaps, the theatres struggle 
bravely along, offering meritorious 
attractions and going the limit on 
advertising and exploitation. The 
bold front merits better returns. 

This week the RKO Orpheum has 
Will Mahoney on etage, but even a 
luminary of this magnitude appar- 
ently can’t overcome the tremen- 
dous odds. Funster is delivering 
so well he sends everybody out of 
the theatre raving and _ there’s 
bound to be some favorable box- 
office repercussions later in the 
week. Mahoney hasn’t much screen 
aid from ‘Sport Parade’ or from the 
rest of the vaudeville bill. 

Probably taking cognizance of the 
comparative weakness of ‘Rain,’ the 
State is co-featuring the Southern 
California-Notre Dame football pic- 
ture, giving the latter equal prom- 
inence in all billing and advertis<« 
ing. This is a hot football town, 
and the take will be good at $11,000, 


Estimates for This Week 

State (Publix) (2,200; 55), ‘Rain* 
(UA) and Southern California«- 
Notre Dame football game. First 
double bill at this house, if it can 
be properly designated thus, with 
the football picture added and 
equally featured. Looks like a good 
$11,000. Last week ‘Call Her Save 
age’ (Fox), $5,300, disappointing. 

Orpheum (RKO) = (2,890; 55>, 
‘Sport Parade’ (RKO) and Will Mae 
honey and vaudeville. Picture good 
enough, but no cast names or title 
to mean a thing to box-office. May= 
be $7,000 light. Last week, ‘Rock=- 
abye’ (RKO), $8,500, disappointing, 
but all one could expect with 15 be« 
low zero temperatures, 

Century (Publix) (1,600; 40), 
‘Evenings for Sale’ (Par). Picture 
entirely O.K., but nothing remotely 
resembling cast names to pull and 
not sufficiently powerful to overe 
come weather and other handicaps 
House, however, is close to shop« 
ping district and gets some after- 
noon drop-ins. About $3,500 indi- 
cated, light. Last week ‘Mr. Rob« 
inson Crusoe’ (UA) did $3,800. 

Lyric (Publix) (1,300; 35), ‘Six 
Hours to Live’ (Fox). Warner 
Baxter fair draw here and title 
helped but conditions too tough to 
permit strong box-office showing. 
About $2,000, poor. Last week ‘Tiger 
Shark’ (FN), $2,700, mild. 

Uptown (Publix) (1,400; 40), ‘Bill 
of Divorcement’ (RKO). Probably 
$2,500, light. Last week ‘Red Dust’ 
(M-G), $2,800. 

Grand (Publix) (1,100; 36), ‘Red 
Dust’ (M-G), second loop run, and 
‘The Crash’ (FN), split. About $2,- 
000, light. Last week ‘Big Broad- 
cast’ (Par), second loop run for 
seven days, $3,000, pretty good. 

Aster (Publix) (900; 25), ‘Last 
Man’ (Col), first run; ‘Blessed 
Event’ (WB) and ‘Night of June 
13’ (Par), second loop runs, split, 
May reach $900, light. Last week 
‘Blonde Venus’ (Par), ‘Congress 
Dances’ (UA) and ‘Pack Up Your 
Troubles’ (M-G), second loop runs, 
$1,800, good. 


Even the Elements Have 
It In for "Em, Sez B’ham 


Birmingham, Dec. 18. 

Birmingham not being eatisfied 
with bringing the Christmas dull 
season, the elements had to deliver 
floods, ice, sleet, snow, rain and 26 
degree weather, as result of which 
three houses decided to call it quits 
until after the holidays, leaving only 
three first runs open this week. 

Ritz, Strand and Jefferson, legit, 
are closing. 


Estimates for This Week 


Alabama (Wilby-Kincey) (2,8 
25-35-40)—‘Cabin in Cotton’ ( 
and ‘Tiger Shark’ (FN). Split week 
mild, indeed. $4,000. Last week 
‘Prosperity’ (M-G), with too much 
flu, ice and snow, $4,700. 

Empire (BTAC) (1,100; 25-40)— 
‘Life Begins’ (FN). Nothing much, 
$1,400. Last week ‘Evenings for 
Sale’ (Par) about $1,500. 

Galax (Wilby) (500; 15-25)— 
‘Guilty or Not Guilty’ (Mono) and 
‘Strange Adventure’ (Mono). Split 
week, $800. Last week ‘My Pal, the 
King’ (Fox). $850. 











Spirits in Halperin’s 1st 
Hollywood, Dec. 18. 
Garnet Wilson will do an original, 
‘Supernatural,’ as the Halperin 
Brothers’ first for Paramount re- 
lease. Story deals with the spirt- 
tualistic racket in New York. 
Victor Pleming wili direct. 
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McVickers Surprise Biz With War 
Film; Ben Bernie's Big 206, Chi 








Chicago, Dec. 88. 

Two spots are upsetting the pre- 
Christmas jinx currently. Palace is 
jfreaded for $20,000, distinctly okay 

the ‘year’s worst week.’ That is 
eredited largely to Ben Bernie's or- 
ghestra. 

Second exception to the gloom 
ptherwise hanging like a cloud over 
the town is at McVickers. And 
that’s a surprise package that no- 
jpody expected. A composite war 

fcture, ‘The Great Drive,’ under 
Fate auspices making its first met- 
ropolitan engagement anywhere 
gtepped out and did some swell 
usiness for the week before Christ- 


mas. 
MecVickers cut its scale to 55c for 
the occasion. That fact has to be 
remembered in. considering the 
gross. It may also prove that many 
trade observers believe, namely that 
poth McVickers and United Artists 
will ultimately have to cut to 55c, as 
the town is increasingly loath to 
more for straight pictures. At 
76q, extended engagement houses 
can’t compete with B&K’s own de- 
ljuxers that throw in a stage show, 
orchestras, etc., for the same price. 
Sam Goldwyn’s ‘Cynara’ relights 
United Artists Christmas Day. 
State-Lake has ‘The Mummy’ (U) 
pet for Dec. 24. House will be 
without vaudeville under present 
plans. ‘ 
Estimates for This Week 
Chicago (B&K) (3,940; 35-56-75) 
~ Match King’ (FN) and stage 
show. Long Tack Sam _ magic 
troupe on stage. Selling picture on 
angle that Lily Damita is imperson- 
ating Greta Garbo. Look for $18,000, 
mild. Last week ‘Flesh’ (M“) got 


$23,000. 
McVickers (B&K) (2,284; 35-55) 
— Great Drive’ (states rights). 


Composite of world war stuff looks 
like close to $20,000, great at prices 
and against handicaps of date and 
weather. 

Oriental (B&K) (3,200; 35-55-75) 
‘Secrets of French Police’ (Radio) 
and stage show. First time for a 
Radio picture to play B&K theatre. 
Ed Lowry, Norman Frescott, Eve- 
lyn Wilson, in stage portion. Holi- 
@ay depresh will spell $10,000 or so. 
Last week ‘Me and My Gal’ (Fox) 
got $14,700, fair. 

Palace (RKO) (2,533; 40-65-83)— 
‘Sport Parade’ (Radio) and vaude. 
Ben Bernie orchestra in at $5,500 as 
house switched to Friday opening. 
Anything near $20,000 a moral vic- 
tory this week. Last week ‘False 
Faces’ (Radio) copped $14,000 on 
eix days. 


DENHAM, DENVER, TWIN 
BELLS FOR NICE $3,000 


Denver, Dec. 18. 

Santa Claus and his annual visit 
putting usual crimp in box offices 

ereabouts. Denham tried double 
featuring to tide over slump, and 
succeeding fairly well, but will be 
back to one feature next stanza. 
First first-run to try double features 
here. 

Denver and Orpheum about tied 
for top with many going to see 
both films, but with many regulars 
staying away until probably after 
the New Year resolutions are made. 
Paramount and Rialto starting off 
fair with split weeks and both 
houses have Joan Blondell for star 
for last half of week. 

Picture houses will have compe- 
tition to end old year and start 
New Year. ‘Georgia Minstrels,’ 
F&M unit, at Broadway theatre four 
days this year and ‘Whoopee’ opens 
New Year. 

Weather moderated from last 
week’s longest below zero stretch on 
record, but Christmas proving 
more handicap than that. 

Estimates for This Week 

Denham (Hellborn) (1,700; 15-25) 
—White Eagle’ (Col), and ‘Silver 
Lining. Double bill faring well, 
$3,000. Last week, ‘Molly Louvain’ 
(FN), did only $1,800. 

Denver (Publix) (2,500; 25-35-40- 
50)—‘You Said a Mouthful’ (FN). 
Jackie Kaderly at the organ. Blah 
$5,000. Last week, ‘Silver Dollar’ 
(FN) did a nose dive for its sec- 
ond week here, under $5,000. Two 
weeks is too long at this big house 
for any film. 

Orpheum (RKO-Huffman) (2,600; 
25-35-40-50)—‘Air Mail’ (U). West 
Masters at the organ. Fair $10,000. 
Last week ‘Call Her Savage’ (Fox) 
roved Clara Bow has a lot of fol- 

wers in Denver who braved below 
zero weather to give the film a $12,- 
500 cross. 

Paramount (Publix) (2,000; 25-40) 
—Fast Life’ (M-G), and ‘Central 
Park’ (FN), split week. Headed for 
Only $3,000, same as last week’s 
‘Faithless’ (M-G), and ‘Devil Is 
Driving’ (Par). 

Rialto (RKO-Huffman) (900; 20- 
25-40)—‘Golden West’ (Fox), and 
‘Big City Blues’ (WB), split. Mild 
$2,500. Last week ‘One Way Pas- 
sage’ (WB) did $2,750 in spite of 
cold spell. 








vv 


PER USUAL IW N. 0. 


"Tie the Week Before Xmas and 
Nothing’s Stirring 








New Orleans, Dec. 18. 

Week before Christmas looks per 
usual. Top gross for any house will 
probably be the Orpheum’s $8,000 
with ‘No More Orchids.’ 

‘Congress Dances,’ long delayed 
for this town and going into the St. 
Charles, with its small overhead, 
will probably do okay, also, but all 
the others seem headed for the red. 

Saenger, Loew's State and Or- 
pheum will drop from 60c top to 40 
Xmas week but no change in policy 
has been announced. Figured the 
lower scale will help grosses. 

Estimates for This Week 

Orpheum (RKO) (2,400; 60)—No 
More Orchids’ (Col). Leading the 
town for a fair $8,000. Last week 
‘Goona Goona’ (FD) got $8,600. 

Loew’s State (3,218; 66)—‘Fast 
Life’ (M-G). Very little for this 
one, probably about $7,000. Last 
week ‘Flesh’ (M-G) went to a mild 
$9,000. 

Saenger (3,568; 60)—‘Undercover 
Man’ (Par). Only about $7,000 for 
this one, poor. Last week ‘Call Her 
Savage’ (Fox) drew a bad $8,000. 

Strand (1,600; 40)—‘They Call It 
Sin (WB). May do an ordinary 
$2,000. Last week ‘Robinson Cru- 
soe’ (UA) got a weak $1,700, making 
it pretty sure that Fairbanks pere 
is washed up here. 

Tudor (800; 35)—‘Secrets of the 
French Police’ (Radio). Not worth 
talking about at $1,500. Last week 
‘Three on a Match’ (WB) got an 
okay $2,000. 

St. Charles (1,800; 26)—‘Congress 
Dances’ (UA). Long delayed and at- 
tracting considerable attention, 
meaning it may get a splendid $2,- 
500. Last week ‘Sporting Chance’ 
(Col) did a lay-me-down with a 
bare $1,000. 


NOTRE-US.C. GRID PIX 
BOLSTERS INDPLS., 76 


Indianapolis, Dec. 18. 

Biz pretty fair in spots. Indiana 
leads with the full length film of 
the Notre Dame-Southern California 
football game, announced as a pre- 
miere. ‘No More Orchids’ also on 
the bill. Theatre has F.&M. unit 
coming in next week, ‘Irene,’ first 
for a long while. 

Pre-Yule shopping of course is 
not helping the theatres. 

Estimates for This Week 

Apollo (Fourth Ave.) (1,100; 25- 
35-50) — ‘Little Orphan Annie’ 
(RKO). Oke for the kiddies at this 
season. May reach $3,000, but will 
have to climb. Last week, ‘Airmail,’ 
(U), did a little better than was 
anticipated, $3,200. 

Circle (Skouras-Publix) (2,600; 
25-35-50)—"Match King’ (WB). May 
be second best this week, around 
$5,500, but will have to climb. Last 
week ‘Central Park’ (FN), fell to 
around $3,000, poor. 

Indiana (Skouras-Publix) (3,300; 
25-35-50)—“No More Orchids’ (Col) 
and first showing of the Notre 
Dame-Southern California football 
game. Should get $7,000 in the 
home state of the losers. Last week 
‘Devil is Driving’ (Par) did not 
fare so well, $5,500. 

Loew’s Palace (2,800; 25-35-50)— 
‘Payment Preferred’ (M-G). Looks 
good for maybe $4,400. Last week 
‘Flesh’ (M-G) finished at $4,500. 

Lyric (Fourth Ave.) (2,600; 25-35- 
60)—‘Men Are Such Fools’ (RKO) 
and vaude. Should reap $8,000. Last 
week ‘Me and My Gal’ (Fox) and 
vaude closed at $7,000, a little under 
the average for this spot. House 
is again giving away automobiles 
weekly. 


‘Life Begins’ at $9,000 
Not Bad in Montreal 


Montreal, Dec. 18. 


Palace showing ‘Life Begins’ isn’t 
liable to clock more than $9,000. 
Capitol hoping to get by with Will 
Rogers and Loew’s trying Mont- 
gomery-Bankhead, plus vaude. 

The French-language’ theatres, 
Imperial and Cinema de Paris, have 
nothing to break the spell. Nabes 
just hanging on until after Xmas. 

Estimates for This Week 

His Majesty’s (Ind) (1,600; 50- 
$1.50). French musicals. With 14 
weeks of this fare, five already 
used, this is a good stop-gap when 











times are bad. Like last week, 
subscriptions will hold this up 
around $6,000. 


Palace (FP) (2,700; 60), ‘Life Be- 
gins’ (WB). Maternity film not 
likely to get more than $9,000. Last 


week ‘If I Had a Million’ (Par) 
best show in town, grossed about 
$9,500. 

Capito! (FP) (2,700; 60), “Too 


Busy to Work’ (Fox) and ‘Sherlock 
Holmes’ (Fox). May get some play 





on Will Rogers opus; $8,500. Last 


K. C. Down to 2 Deluxers, 
Both Splurge, Fair Biz 


Kansas City, Dec. 18. 
Pre-Christmas week, the longest 
seven days in the amusement cal- 
endar, but the Managers have never 
let up a bit and have been going 
after the business just as usual. 
Loew's Midland is splurging with 
a three-unit program which, under 
normal conditions would draw nice 


crowds, ‘Payment Deferred,’ ‘Theiz 
First Mistake,’ and ‘Isle of Desire.’ 


At the Newman ‘Devil Is Driving,’ 
with strong short subjects to com- 
plete the bill, is the offering, while 
at the first-run suburban, the Up- 
town, ‘Life Begins’ is the feature. 


Nothing very much promised by 
any of the bills. 

Last week was another heart- 
breaker. Weather had a lot to do 
with keeping ’em close to their ra- 
dios and the weather man offers but 
little for the current week. 


RKO Mainstreet after two weeks 
of darkness will open the 21th with 
a double bill, ‘Half-Naked Truth’ 
and ‘Little Orphan Annie.’ Lower 
prices will be tried, 25 and 49, lat- 
ter night scale is a dime lower than 
either the Midland or the Newman. 

Estimates for This Week 

Midland (Loew) (4,000; 25-35-50) 
‘Payment Deferred’ (M-G) plus 
Laurel-Hardy comedy and shorts. 
Three unit show’s strong publicity 
gave it a good start. Looks around 
$9,000. Last week ‘Flesh’ (M-G), 
$12,800, fair. 

Newman (Publix) (1,860; 25-35- 
50 ‘Devil Is Driving’ (Par). Should 
draw close to $9,000. Last week 
‘Under-Cover Man’ $8,600, 
fair. 


CINCY IN GOOD SHAPE; 
SOME NICE GROSSES 


Cincinnati, Dec. 18. 
Severest winter weather here for 


years put such a crimp in theatre 
biz last week that even pre-Xmas 


is a comfort. 

In the current getaway Keith's 
beat the barrier with popular ac- 
ceptance of its revival of old com- 
edy films. RKO houses are bidding 
for patronage of kiddies by giving 


them toys. 
Estimates for This Week 

Albee (RKO) (3,300; 30-55), ‘Mask 
of Fu Manchu’ (M-G) with ‘The 
Amazon Headhunters’ blurbed as 
special added attraction. Looks 
like $11,000, okay. Last week ‘Tess’ 
(Fox) fair at under $9,000. 

Palace (RKO) (2,600; 30-55), ‘Un- 
der Cover Man’ (Par). En route to 
$11,000, very nice. Last week ‘If I 
Had a Million’ (Par) brought al- 
most $10,000. 

Lyric (RKO) (1,286; 30-55), ‘No 
More Orchids’ (Col). Paraded to 
the love lot as ‘Liberty’s sensa- 
tional serial.’ Should hit a nice $6,- 
000. Last week ‘Evenings for Sale’ 
(Par) went begging at $4,100. 

Keith’s (Libson) (1,500; 25-40), 
‘Follow the Leader’ (Par). Ed 
Wynn revival, with the resurrected 
‘Dangerous Females’ short of Marie 
Dressler and Polly Moran, and the 
Notre Dame-Southern California 
football film as new stuff is a home- 
coming experiment for laugh seek- 
ers and fetching $6,000, corking. 
Last week ‘False Faces’ (WW), $3,- 
500, lowest of the season. 


(Par) 








Grand (RKO) (1,025; 15-30), 
‘Rackety Rax’ (Fox) and ‘Virtue’ 
(Col). Split week. Heading for 
$2,500, oke. Last week ‘Goona 


Goona’ (1st Div) warranted a hold- 
over for second week-end and got 
$4,200 in nine days, also nice. 

Family (RKO) (1,000; 15-25), ‘The 
Last Man’ (Col) and ‘Monkey’s 
Paw’ (RKO). Split week. A nice 
$2,500 indicated. Last week ‘Hell 
Fire Austin’ (Ed) and ‘Sport Pa- 
rade’ (RKO) combined for $2,000, 
fair. 

Ufa (400; 30-40). Dark this week. 
Pulled a poor $700 last week with 





‘Pride of Third Company’ (Capi- 
tol) from German customers. 
week ‘Payment Deferred’ (M-G) 


and ‘Sport Parade’ (Radio), $9,000. 

Loew’s (FP) (3,200; 75), ‘Faith- 
less’ (M-G) and vaude. Montgom- 
ery popular here but Bankhead 
doesn't mean a lot; may gross $10,- 
000. ‘Kongo’ (M-G) and _ below 
standard vaude without headliners 
last week got $11,000. 

Princess (CT) (1,900; 35-60), ‘The 
Crusader’ (Maj) and ‘Heart of Hu- 
manity’ (Maj). Won't go above 
$6,000. Last week ‘Night Club Lady’ 
(Col) and ‘Salomy Jane’s Kiss’ 
(Fox) about $6,500. 

Imperial (Franco-Film) 
50), ‘Cendrillon de Paris’ 
and ‘Le Fils de l’Autre’ 
Perhaps $1,500. Last week 
Pourceaugnac’ (French) and 
feur pour Dames’ (French) 
$1,850. 

Cinema de Paris (Franco-Films). 
Repertory of used French films all 
weak, not liable to exceed $1,060. 
Last week ‘Prince Charmant’ 
(French), $1,200. 


(1,900; 
(French) 
(French). 
‘M. de 
‘Coif- 
hit 





Until After 


No Biz Improvement Looked for 


Storms and Xmas 





Christmas this year probably will 
be the fiattest yet, but everybody 
will be happy to see it arrive—and 
go. Hope is that the present sock 
will turn to a kiss. By that time, 
however, the Broadway theatres 
will have to reckon with the open- 
ing of Radio City’s two houses, big 
one opening Dec. 27, the picture 
stand Dec. 29. 

Broadway theatres this week, as 
a whole, are in poorer shape than 
last, but it’s not their fault. Holi- 
day fever and snowstorms no help. 
The bad break last week, with a 





B’KLYN BLAH 


Just to Make It Harder, the Blizzard 
Happens Along 








Brooklyn, Dec. 18. 


Blizzard and the pre-Xmas slump 
is being reflected in all-around low 
grosses. Paramount is leading, with 
the Metropolitan second. 


Estimates for This Week 

Paramount (4,200; 25-35-50-75-85) 
—‘Devil Is Driving’ (Par) and stage 
show with Street Singer and Benny 
Meroff. Poor at under $30,000. Last 
week o. k. with ‘Undercover Man’ 
(Par) and George Raft in person 
credited with the draw at $380,100. 

Metropolitan (3,000; 25-35-50-65) 
—Kongo’ (M-G) and Cab Calloway 
heading vaude. Slow pace at $21,- 
000. Last week ‘Flesh’ (M-G) off, 
$19,000. 

Fox (4,000; 25-35-50-65)—"Unwrit- 
ten Man’ (Majestic) and first of 
house’s own unit show. Way down 
to $12,000. House through with 
F&M units. Last week “Too Busy’ 
(Fox) low at $15,000. 

Albee (3,500; 25-35-50-75)—‘Sport 
Parade’ (Radio) and Smith and Dale 
heading vaude. No excitement at 


$10,000. Last week ‘Secrets of the 
French Police’ (Radio) bad at 
$11,700. ’ 


Strand (2,000; 25-35-50)—‘Central 
Park’ (WB). Mild at $12,000. Last 
week second stanza of ‘Chain Gang’ 
big at $18,000. 


HUB PEPS UP; EXPECTS 
SOMETHING TO HAPPEN 


Boston, Dee. 18. 


Two developments on the other- 
wise placid waters, rendered quies- 
cent by the Xmas lull. First, Wil- 
liam H. Raynor, division director 
for RKO in New England, an- 
nounced a change of policy for B. 
F. Keith’s; and the Tremont, legit 
house some months dormant due to 
lack of attractions, opened as a 
downtown indie film house. 

Raynor switched Keith’s into a 
five-a-day (vaude and films) in- 
stead of four shows. At the same 
time he cut prices for the de luxe 
house afternoons, from 55 to 40; 
evening, 75 to 55, tax included. 

Tremont, in the heart of the the- 
atre district, now offers double fea- 
ture, second runs, beginning with 
‘Old Dark House’ and ‘False Faces’; 
prices, 20, 30, 40. Backers of the 
venture are Max Shoolmand and 
Irving A. Isaacs, trustees of the 
Tremont Theatre Trust, and Patrick 
F. Lydon, oldtime showman. They 
state that they have the new RCA 
system of sound reproduction in 
operation days ahead of the Radio 
City theatres. 

The Tremont injects a new factor 
into the downtown situation, and 
the Keith price cut is a further 
wedge into the free-for-all fight to 
get the business. Right now it’s 
shopping time in town, so the 
swords are all the sharper for the 
battle to fill the empty seats. 

New films bolstered business a 
trifle this week, but not a smash 
among ’em. 

Estimates for This Week 

Keith’s (RKO) (4,000; 30-40-55)— 
‘Penguin Pool Murder’ (Radio) and 
vaude. Poor $11,000 in view. Last 
week ‘Goona-Goona’ (Cameo) and 
‘Slightly Married’ (Invincible) and 
vaude, $12,100. 

Boston (RKO) (4,000; 25-40-55)— 
‘Afraid to Talk’ (U) and vaude. Off, 
under $10,000. Last week ‘Rockabye’ 
(Radio), $10,100. 

Orpheum (Loew) (3,000; 25-50)— 
‘Fast Life’ (M-G). Low at $12,000. 








Last week ‘Flesh’ (M-G) weak 
$10,000. 

State (Loew) (3,500; 30-50)— 
‘Fast Life’ (M-G). Slow $10,000. 


Last week, ‘Flesh’ 
under $15,000. 

Met (Publix) (4,330; 35-55-75)— 
‘Under Cover Man’ (Pa~) and stage 
show). Mild at under $20,000. Last 
week ‘Call Her Savage’ (Fox) and 
stage show. Over $21,000, not bad. 
Paramount (Publix) (1,800: 25-30- 
55-66)—“Me and My Gal’ (Fox) and 
‘Those We Love’ (WW). Fair $58,- 
500, same as last weck for ‘Centra! 
Park’ (FN) and 
(Par). 


(M-G) not bad, 





‘Devil Is Driving’ | 


blizzard over the week-end, staged 
a repeat Saturday (17). 

Lone Broadway house doing a big 
business is the Criterion. Its break, 
aside from having a draw in ‘Fare- 
well to Arms,’ is the two-a-day re- 
served seat policy big advance sale. 
Snow, accordingly, doesn’t interfere 
so much. 

‘Farewell,’ going through last 
week’s Sat-Sunday blizzard and 
selling out its three Sunday shows 
completely regardless, hit $15,500 on 
its first week. This is capacity biz. 

Picture’s sister two-a-dayer at the 
Rialto, ‘Sign of Cross,’ isn’t so for- 
tunate for unexplained reasons. It 
did only $10,000 on its second week, 
but with a let-up on Christmas 
shopping, bad weather, etc., it will 
probably increase its pace. 


Balance of Broadway is blah. 
With some luck in the weather, bus- 
iness might pick up toward the end 
of the week. 


Capitol, on holdover of ‘Flesh’ may 
get $40,000, pretty bad, after its 
first week of $53,000, okay in view 
of everything. Paramount will have 
to pull hard to get beyond $35,000, 
with ‘Devil Is Driving,’ while the 
Roxy looks to sink under $30,000 on 
‘Man Against Woman,’ an outside 
Columbia booking. 


‘Sport Parade,’ trying at the May- 
fair, isn’t succeeding either at un- 
der $10,000, but ‘Match King’ at the 
Strand won’t be doing so terrible 
at a possible $17,000 on its second 
week. ‘Silver Dollar,’ long waited 
and long exploited for the New 
York engagement, comes in Thurs- 
day (22). 

‘Cynara’ arrives at the Rivoli 
Saturday morning (24) in time to 
crash Christmas chances. Same 
date scheduled for ‘Rasputin’ at As- 
tor at $2. ‘If I Had Million’ will be 
between $10,000 and $12,000 on third 
week at Riv. 

Universal’s ‘Afraid to Talk,’ 
booked by Harry Charnas as a 
probable draw through being based 
on ‘Merry-Go-Round,’ political play 
of last season, which clashed with 
police, isn’t expected to get over 
$9,000 for the Winter Garden, pret- 
ty lowdown. 

Palace, on fourth week of ‘Kid 
From Spain,’ last week dipped to 
$7,900. With Xmas this one also 
should pick up a little. ‘King Kong’ 
(Radio) might go into house around 
Jan. 15 at $2. 

Estimates for This Week 


Astor (1,012; 83-$1.10-$1.65-$2.20) 
—‘Strange Interlude’ (M-G) (16th 
week). Long run of this one, which 
will be 17 weeks when ‘Rasputin’ 
opens Friday (23), is obviously 
forced. Picture has been under $8,- 


000 of late. 

Capitol (5,400; 35-72-83-$1.10- 
$1.65)—‘Flesh’ (M-G) (2d week) 
and stage show. Paul Whiteman 
and Morton Downey on stage, plus 
Wallace Beery’s mugg in picture, up 
against it on draw; at $40,000 bet- 
ter than other de luxers. First week, 
$53,000, under expectations. 

Criterion (875; 25-40-83-$1.10- 
$1.65)—‘Farewell to Arms’ (Par) 
(2nd week). Struck a lower aver- 
age, $1,600, on Friday (16), in start- 
ing its second week, but on first 
seven days very big at $15,500. This 
is capacity at the Criterion. 

Mayfair (2,200; 35-72-83)—‘Sport 
Parade’ (Radio). Looks like this 
‘un will not reach $10,000, poor. Last 
week ‘Secrets of French Police’ 
(Radio) $13,200, also bad. 

Palace (1,700; 55-$1.10-$1.65- 
$2.20) —‘Kid From Spain’ (UA) (4th 
week). Hit like others; slipping 
pretty precipitously. Third week’s 
total under $8,000. 

Paramount (3,644; 40-72-94-$1.10) 
—‘Devil Is Driving’ (Par) and stage 
show. Fortunate to get $35,000, 
close to house’s low of $32,000. ‘Up- 
town New York’ (Par-KBS) dove 
badly from the start and stayed 
only six days, turning in a pitiful 
$18,000. 

Rialto (2,000; $1.10-$1.65)—‘Sign 
of Cross’ (Par) (3rd week). Buck- 
ing plenty, ‘Cross’ got only $10,000 
on its second week: Sticking it out 
and on holidays, in view of subject 
matter, ought to get a break. 

Rivoli (2,200; 40-55-72-94-$1.10)— 
‘If I Had Million’ (Par) (3rd week). 
Will be somewhere between $10,000 
and $12,000, with a chance to em- 
brace latter figure through a weath- 
er break. Deprecating gross just 
the same. Second week $16,000, 
close to okay. 

Roxy (6,200;  35-55-83-$1.65)— 
‘Man Against Woman’ (Col) and 
stage show. Figured as unable to 
pull in $30,000, more red for scar- 
let-drenched de luxer. Last week 
$22,000 on ‘Me and My Gal’ (Fox), 


terrible. 

Strand (2,900; 35-55-83-94-$1.10) 
—‘Match Kins’ (WB) (2nd week). 
Proving it possesses drawing power 
in N. Y., ‘King’ will hoid itself up 
to $17,000, not so bad in view of 
b. o. drawbacks. On first seven days 
got nice $23,000. 

Winter Garden (1,418; 35-55-83- 
94)—‘Afraid to Talk’ (U).. Helpless 
in the face of things, only $9,000. 
Last week, ‘Central Park’ (WB) 
'drew only $12,190, weak. 
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Los Angeles, Dec. 18. 

Usual demands by the Los An- 
geles Social Service department and 
other agencies for charitable per- 
formances, have put a heavy toll 
on Southern California picture house 
operators, both circuit and inde- 
pendent, in the last six weeks. 
Gratis film donations for these bene- 
fits, aggregating $50,000 in rentals, 
have been made by the major film 
distributors in that period, and 
while no accurate count is possible, 
it is conservatively estimated that 
food and other supplies valued at 
close to $100,000 have been obtained 
for the needy of this territory. 

Picture house men _ have been 
literally besieged this year by re- 
quests for benefits, and it is figured 
that out of 174 houses in the South- 
ern California territory, less than 20 
have not been called upon for these 
special performances. The remainder 
have donated their houses and work- 
ing crews for from one to three 
benefits each. 

Tons of Food for Charity 


Food shows staged on one day in 
15 Fox West Coasr houses brought 
six tons of groceries which were 
turned over to the Parent-Teacher 
Association. Other organizations 
that have profited through these 
gratis picture house performances 
include the Elks, firemen, Catholic 
women’s bodies, welfare committees, 
etc. One Los Angeles indie exhib 
has donated his house for nine of 
these free shows in the past three 
months and is still being bombarded 
by welfare organizations for addi- 
tional performances. Just a few 
nights ago, three different organiza- 
tion representatives called on him 
simultaneously, each wanting a 
benefit performance. 

Film demands for these shows are 
all cleared through the Film Board 
of Trade, with that body exercis- 
ing a firm stand where there is the 
slightest possibility of ‘racketeer-~ 
ing’ creeping in. 

Even Requests Free Ducats 

In addition to the food, clothing 
and money collected through the lo- 
cal picture houses, the L. A. Social 
Service Dept., which takes care of 
400 unemployed girls, who are al- 
lotted $5 per week, has tried to get 
the Film Board to okay free theatre 
admissions for all of its beneficiaries. 

Selling of tickets by unemployed 
has also made itself manifest, and 
there is a record of one enterprising 
salesman netting $450 per for sev- 
eral weeks through this method. 

Film Board is also keeping a 
sharp watch on a small minority of 
indie exhibs who make requests for 
free film service for a supposed ben- 
fit, when, as a matter of fact, there 
has been no tieup arranged with a 
worthy charity. 


Halperins in Deal to 
Produce Four at Par 


Hollywood, Dec. 18. 

Deal is on for the Halperin Broth- 
ers to make a series of four pictures 
for Paramount. 

Contract expected to be signed 
calls for one, and additional options 
for three others. 

Halperins’ last indie picture was 
*White Zombie,’ released by United 
Artists. 











‘Cynara’ Ist Showing 





Pittsburgh, Dec. 18. 

Lynn Farnol, Goldwyn’s p. a., in 
town arranging for world premiere 
of Ronald Colman’s new picture, 
‘Cynara,’ which opens at the Penn 
Friday (23). 

Picture was slated to get under 
way a day later at the Rivoli in 
New York, but that date has been 
set back for three weeks. 





Grew at Work 
Hollywood, Dec. 18. 
William <A. Grew, New York 
writer, engaged by Metro. William 
Morris agency handled the contract. 





Barrows Recalled 
Hollywood, Dec. 18. 
Nick Barrows, out as comedy 
constructionist at Paramount, has 
been recalled to brighten up ‘The 
Woman Accused.’ 
Picture was previously 
To Paradise.’ 


‘Passage 





SETTING AD CONTACT MEN 
3 at Publix for Eritire Chain—Plank 
With Skourases 


With John Smith, Ed Olmstead 
and Rodney Bush remaining with 
Publix as advertising-operating con- 
tact men, the others, on notice ef- 
fective Jan. 1, are already set in 
other spots, with and away from 
Publix. 

George Brown, contact for the 
Pennsylvania territory, will func- 
tion under George Walsh on the lat- 
ter’s promotion to the home office 
Jan. 2, in an as yet unannounced 
capacity from reports. It is said he 
may go in on operation. He has 
been with Par since the old H. B. 
Franklin days. 

Don Chambers left Saturday (17) 
for Boston, where he will fill an 
advertising post for Marty Mullins. 
Dick Dorman will take over city 
managership of Stamford, Conn., for 
Publix. F 

George Plank has switched to the 
Skouras Bros. to manage the Cata- 
ret, Niagara Falls, N. ¥. He left 
New York Thursday (15). 

Smith, Olmstead and Push, as a 
contacting ad triumvirate for the 
entire Publix setup, including part- 
nerships, will work directly under 
Arthur Mayer in New York. The 
country has not as yet been par- 
celed out to the three men. 

At one time the number of con- 
tact men in the h.o. numbered 12. 


RKO’s Lights and Darks 


RKO will keep its Orpheum, Se- 
attle, dark permanently. 

Orph, Frisco, also stays shuttered 
indef, but will probably open soon- 
er or, as RKO puts it, ‘as soon as 
better pictures come along.’ 

Orph, Memphis, reopens Dec. 24. 

It is darkened for the pre-Yule 
period, 
Sablosky & McGurk are negotiat- 
ing with RKO for Keith’s, Phila- 
delphia, dark for some time. War- 
ner Bros. last had it under lease 
and closed it. 


Dillon, Fox Drive Leader 


Los Angeles, Dec. 18. 

Jack Dillon, manager of the Fox 
exchange here, won a prize of $750 
in the coast sales drive just com- 
pleted. : 

Los Angeles exchange will remain 
intact, no changes being made dur- 
ing John D. Clarke’s visit here. 

















Gaynor-Kaufman Move 





Earl Wingart, Fox publicity, has 
added Leonard Gaynor, contact man 
for the Paramount, New York, the- 
atre, to his staff. Gaynor replaces 
James McFarland. 

Les Kaufman moves over from 
the Brooklyn Paramount to succeed 
Gaynor. 





Schwartz Owns Master 


Isidore Schwartz, v.p. and g.m. of 
Master Art Products, has taken 


100% control of the company. It 
produces organolog and _ songreel 
shorts. 


Formerly a subsid of National 
Screen Service. 





‘Blondie’s’ Added Scenes 


‘Blondie Johnson,* the Joan Bilon- 
dell feature completéd at Warners 
last week, is back for added scenes. 

After looking at the first cut, 
Darryl Zanuck decided the story 
needed building. 





No Levy-Majestic Deal 
Chicago, Dec. 18. 

Ascher Levy was in negotiation 
with the Lehman estate last week 
to take over the Majestic as a pic- 
ture grind. Nothing came of deal. 
House is not wired. 

Lehman estate would prefer it to 
remain a legit house. 





Jules Levy on Way Back 
Hollywood, Dec, 18. 
Jules Levy, spending a couple of 
weeks on the coast, will return to 
New York for Christmas. He plans 
to leave here today (Sun.), with 
stopovers at Salt Lake, Denver and 





j Chicago. 
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Coast Charity Demands Put Bee 
On Distribs for $50,000 Rentals; 


Serkowich Handling Indie 
War Picture Nationally 


Chicago, Dec. 18. 

Ben Serkowich has made a deal 
with Albert Rule, of Battle Creek, 
Mich., to handle his war picture, 
‘The Great Drive.’ Serkowich will 
handle exploitation. Rule and 
Serkowich believe they have some- 
thing in picture which is doing 


business at McVickers week before 
Christmas. 

Rule was an exhibitor between 
1906-1917, but has been out of trade 
since then. 

Serkowich passed up a Hollywood 
studio offer to handle the war pic- 
ture nationally. 


PAY CUTS AND LETOUTS; 
FROM 10-257 ON SALARY 


Universal City, Dec. 18. 
General salary cut of 10% to 25% 
was given all departments at Uni- 
versal studio last week. Amount of 
cut was based on the salary in- 
volved. 

At the same time a half dozen 
writers and two directors were let 
out. Writers going are Licut.- 
Comm, Frank Wead and Alfred A. 
Cohn, who will return in February. 
Arthur Brilant, who completed the 
‘Suicide Club’ treatment; John Weld, 
on the scenario, and Tom Kilpatrick 
are leaving the lot. 

Edward Ludwig and Edward 
Cahn, directors, had their options 
passed up. Cahn was promoted to a 
director from the U cutting depart- 
ment two years ago. 

Sound men have complained over 
their reduction of 15%. Harold 
Smith, business agent, met with 
Henry Henigson, U, to protest. 
Sound men claim their scale at Uni- 
versal is lower than at any other 
major studio. 

Other writers who are leaving this 
week are Earl Snell, H. M. Beany 
Walker, who were here on ‘Alaska 
Bound,’ and Ayn Rand, who wrote 
‘Red Pawn,’ an original which the 
studio bought. 


‘Henigson Unit Off 


Part of Universal’s retrenchment 
move is the abandonment of Henry 
Henigson’s separate production unit 
which was scheduled to bring in pic- 
tures at a cost of around $100,000 
each. 

Henigson had two stories in prep- 
aration for this unit when the axe 
fell. Halted story preparation and 
let the writers out. 

Lieut. Comm. Frank Weed, let 
out on a picture-to-picture basis, 
goes back under a new writing con- 
tract for six months and options. 


‘Arms’ Free List Out 


Free tist on ‘Farewell to Arms’ 
at Criterion, New York, on $1.65 
basis, has been ordered suspended 
entirely. This was done last week 
when advance sale exceeded $1,500 
and picture on Sunday (11) sold 
out for its three shows that day. 
First time latter has occurred since 
‘Love Parade,’ pre-depression run. 

Ralph Stitt is on the Par payroll 
handling advertising on picture 
from the Criterion. 

















Big Interests on WB Board Stand 
Behind Brothers Administration 





ALBERT GRAN, 70, DIES 





Veteran Player Struck by Auto in 
Hollywood 





Hollywood, Dec. 18. 
Albert Gran, 70-year-old player, 


died in the Hollywood hospital Dec. 
16 as the result of injuries sus- 


tained Dec. 9. Gran was struck by 


an automobile as he left his car to 
go to the assistance of a motorist 
in distress. Both legs were broken 
and he sustained internal injuries. 
His chauffeur was also hit and is 
still in the hospital suffering from 
a fractured skull. 

Gran was a native of Denmark. 
He had played in England, Aus- 
tralia, New York and Hollywood. 
His first picture engagement was 
as the cab driver in ‘Seventh 
Heaven.’ One of his greatest suc- 
cesses was as the Postman in ‘Four 
Sons,’ Fox release. His last screen 
appearance was in ‘Employee's En- 
trance.’ 

He had played with Margaret 
Anglin and Ethel Barrymore and 
created the character lead in the 
New York stage production of ‘Tar- 
nished,’ later playing it here. His 
last local stage appearance was in 
‘Cyrano de Bergerac,’ at the Belasco. 

He is survived by two brothers, 
a sister and several grandchildren 
in Denmark. Funeral today (18). 


‘Cavalcade’ at Chinese 


Hollywood, Dec. 18. 

‘Cavalcade’ will reopen the Chi- 
nese theatre Jan. 5 under the direc- 
tion of Sid Grauman, 

At that time Grauman is expected 
to give up his present supervision 
of the United Artists, Pantages and 
Loew’s State theatres, devoting his 
entire time to the Chinese. 


Warners Sell 2d in Chi 


Chicago, Dec. 18. 
Warners has sold a second of 
their local theatres to James Chris- 
sus, local exhib. He takes over the 
Gaiety. 
Same indie took the local Harvard 
a week ago. 














Flavin, Inc. 


Taking over the accessories con- 
cession for Mayfair Pictures, indie, 
Harold Flavin has incorporated in 
New York state as Harold J. Flavin, 
Inc. 

He was formerly with Paramount 
and, until going in on the ad sales 
end, was identified with Mayfair 
as an executive in New York. 





Leonard’s ‘Peg’ Meg 


Hollywood, Dec. 18. 
Robert Z. Leonard will direct 
Marion Davies’ ‘Peg o’ My Heart.’ 
Starts after the holidays. 








Publicity Men See 


Ther Work in New Field Situations 


Wide Demand for 





Distributor publicity and exploita- 
tion men, with a representative in 
each exchange, as in the days be- 
fore chains, is in prospect as a re- 
sult of decentralization. Two majors 
are known to be considering the 
necessity of sales exploiters with 
the marketing of film returned to 
the field. 

In 1926 all distribs discontinued 
exploitation men in exchanges, a 
system that had been introduced by 
Paramount under Claude Saunders 
some time back, due to the diver- 
sion of so large a majority of the 
first run accounts to purchasing 
desks in New York. 

A few publicity-advertising-ea- 
ploitation™men have already been 
contacted on spots with distributors 
in the field. But with the current 
season’s product pretty well sold, 
some of the jobs that have been 
offered are for the spring or sum- 
mer (1933) when the new programs 





will be ready for merchandising. 





The south is particularly in mind 


territory below the Mason-Dixon 
line virtually having buying power 
under localized operation. Publix, 
once powerful through all of the 
south through to Arizona, now does 
no buying whatever in New York 
for below the line that separates 
south and north, 
Theatres Too 

Just as the distribution field 
opens possibilities for ad and ex- 
ploitation men out of exchanges, so 
does the theatre domain by virtue 
of independent circuits, whether 
under partnerships or not. Un- 
employed ad-pub-exploitation men 
around New York who have been 
supported mostly by chain rule, see 
the field as offering the greatest 
opportunities for them, either film 
exchanges or. theatres, the same as 
the field now presents the best for 
the operator, film buyer, manager, 


* 


by distributors as a result of the / 





Although Warner Brothers have 
subdued attempts of stockholders 
for their administration overthrow 
or an investigation, the new direc- 
torial set-up has several large in- 
terests represented. As it exists 
the board has actually fewer War- 
ner men than at any time in the 
company’s history. 

Samuel Untermeyer, who holds a 
large personal investment, is now 
actively represented by his law 
partner, Charles S. Guggenheimer, 
on the board. Untermeyer, himself, 
declined a directorship because of 
business reasons. He holds about 
50,000 WB shares and represents 
$5,000,000 in WB bonds. 

The Du Pont interests, also re- 
garded as among the heavier War- 
ner owners, and including John J, 
Raskob, have their former chief 
counsel, John Laffey, on the board, 
Laffey is described by Warnerites 
as representing ‘a large group of 
Wilmington stockholders.’ 

Before the Wilmington meeting, 
Mr. Untermeyer, for himself, the 
Du -Ponts and Raskob, expressed 
full confidence in the Warner 
brothers, 

So far Warners maintain no 
changes are contemplated in the 
company’s policy. On the theatre 
end, conceded to be the biggest 
thorn, executives stated the come- 
pany has not even discussed de- 
centralization. 

$5 Par for Stock 

First economy measure, which is 
more or less technical and has 
to do with finance outside of ac- 
tive managerial jurisdiction, is con- 
verting Warner stock from a stated 
value to a par value of $5. Measure 
is admitted to reduce taxation on 
stock transactions. Under it the 


a considerable amount yearly on 
franchises, taxes, and that the tax 
on blocks of 100 shares of stock 
will be reduced from $8 to 40 cents. 
In the latter respect individual 
stockholders will benefit, not being 
assessed on the $100 value which, 
execs pointed out, exists when the 
par is not specified. 

Among other significances at- 
tached to the directorate election 
is the reappointment of Sam Mor- 
ris. This automatically sets aside 
reports persistent for the past six 
months that Morris and the 
brothers were about to sever rela- 
tions. The former general man- 


(Continued on page 36) 


RKO PUB MEN SHIFT 


In N. Y. Houses—Larry Cowen 
Moves Up 














RKO is reshuffling its New York 


theatre exploitation men, letting 
two out and shifting four others 
around. At the same time the cir- 


cuit is making some geographical 
changes in the publicity setup. 

Larry Cowen, handling the Times 
Square and downtown New York 
houses, gets a bigger assignment 
comprising all of Brooklyn and 
Long Island. He'll headquarter at 
the Albee. 

Brooklyn has been a division in 
itself, exploited by Harry Mandel, 
who moves over to the east side 
New York theatres. 

Outs are Dick Farrell of the Albee 
and Bill Ussleton, who had the 
Bronx. Westchester and the Bronx 
will be joined in one district under 
Norman Saxe. Hal Oliver takes 
over Cowen’s New York berth 
which involves the 58th, 86th, 81st, 
Mayfair, Cameo, Jefferson and 
Palace. 


Studio Placements 








Jameson Thomas, ‘The 
Metro. 

Claire Windsor, Johnny Harron, 
ae Moran, ‘Sister to Judas,’ May- 
air. 

Winnie Lightner, ‘She Had to Say 
Yes,’ Warners. 

Jobyna Howland, ‘Topaze,’ Radio. 

Forben Myer, ‘Crime of the Cen- 
tury,’ Par. 

Paramount took up its option on 
Charles Lang, cameraman, who is 
now on his 26th film on that lot, 
‘She Done Him Wrong.’ 

David Torrence, ‘Masquerader,’ 
Goldwyn. 

Warburton Gamble, 
Was in the Parlor,’ Par. 

Ralph Bellamy, Thelma Todd, 
Robert Emmett O’Connor, ‘Picture 
Snatcher,’ WB. 

Richard Bennett, ‘Song of Songs,’ 
Par. 

Allan Edwards, 


Lady,’ 


‘The Queen 


‘White Sister,’ 
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DEVIL IS DRIVING 
Charles R. Rogers-Paramount production 


for Paramount release. Edmund Lowe and 








FiamM REVIEWS 











| 


jloves the torch singer and goes on 
| loving her even when 


she ditches 
| him in favor of a crook. Instead of 
abandoning the girl, he devotes him- 
self to putting the crook in jail and 


then grabbing her for himself. By 
that time she is rather a bit de- 
| preciated, having lived with the 


Wynne Gibson featured. Directed by Ben 
amin Stoloff. Adapted by Louis Weitzen- 
orn, P. J. Wolfson and Allen Rivken from 
Original by Frank Mitchell Daze. Henry 
Sharp, photog. At Paramount, New York, 
week Dec. 15. Running time, 63 mins, 
SE evvcescosédedeetecess Edmund Lowe | 
Bilver ..rcccccccvvcesecesers Wynne Gibson 
Buddy FWVARS. coccsssececes: Dickie Moore | 
Beef Evans...ccce ...James Gleason | 
Nancy Evans. ..ecee .-tais Wilson 
Jenkins ...... Allan Dinehart 
The Dummy jeorge Rose er | 
Mac . Guinn Williams | 
Pill Jones Charlie Williams 
i. ceeewn phadniseseeusvessd John Kelly 
Stolen car racket, new to the 
screen, is the basis for this plot. 
Constant threat of violent death 
and frequent fullfilment of that 


promise make for sustained excite- 
ment, but the net result when it’s 


all over is just a fair programer. 
Not much boxoffice pull indicated, 


The fault is not with the theme 


itself, but in the developments. 
While in actual plot ‘Devil Is Driv- 
ing’ is modern literature of the 
gangster school, the details and the 
people are old fashioned. Other 
films have educated fans to psycho- 
logical studies of gun-toting rats 
who always get theirs at the finish. 
This one reverts to the old time 
super-hero for its chief character 
and the ease with which right 
triumphs over wrong is pretty much 
outdated. 


They sought to avoid having the 
hero too virtuous by making him 
a shiftless but likeable fellow who’s 
a triple threat at booze, dames and 
dice, before pinning wings on him. 
Also in the old fashioned way the 
authors had to cripple a kid for the 
big dramatic moment. The kid’s 
father is foreman at a garage that 
fronts for a stolen car mob. The 
boys cop the wagons and then head 
for the garage, where quick camou- 
flaging fools the police. 


In having to make an extra fast 
getaway one of the drivers knocks 
down the foreman’s kid. His father 
is bumped off when he gets- too 
curious. That leaves it up to the 
boy’s playboy uncle to bring the 
culprits to justice. Also a deaf 
mute who’s the brains of the mob. 


The romance between Edmund 
Lowe and Wynne Gibson, who team 
up very well, is confusing. A pent- 
house lady with a roadster and all 
the other requisites, Miss Gibson at 
first appears to be the mob leader’s 
girl friend. Her affair with the 
mechanic-hero is not objected to 
by the big boy, which makes the 
plot a puzzle right away. She’s not 
a good girl, yet she’s not a bad girl 
either. The picture tries to make 
her both and doesn’t quite suc- 
ceed. Wedding at the finish. 


Dialog does as much as the vio- 
lent stuff to keep the interest go- 
ing. After their first cross-fire rou- 
tine, which stumbles over too many 
wise-cracks that are forced rather 
than natural in the situation, the 
Lowe-Gibson lines are fast and en- 
tertaining, although a few step. 
pretty far over the blue line for 
picture chatter. 


It takes place in the garage 
mostly. In the excellent settings 
the picture strikes its one true note 
of realism. Bige, 


Man Against Woman 


Columbia production and release, star- 
ring Jack Holt. Directed by Irving Cum- 
mings. Story an original by Keene Thomp- 
gon; adaptation by Jo Swerling. Camera- 
man, Teddy Tetzlaff; Assistant Director, 


C. C. Coleman; Sound, George Cooper. At 
the Roxy, Dec. 16. Running time 62 
mins. 

Re EEA Jack Holt 
ry re Lilian Miles 
BMoesie BMnnis..ccccscesccss Walter Connolly 
Georgie Perry...... Secceseess Gavin Gordon 
ig | eee Arthur Vinton 
UIs c's As bon oh'n aes oo 6 vr Emmett Corrigan 
Smoke JOHNSON... .ccccceeee: Clarence Muse 
NT aua-he ante ieneeev sees Harry Seymour 
PO 6 dks 040808 weCETeT Terie Jack Larue 
DIOR wi cheénckes Katherine Claire Ward 





Detective-pursuit and underworld 
story that lacks real action for a 
full score, but has a series of neat 
theatrical surprises and sums up as 
average program material. 

A detail that was exploited in ad- 
vance for a build-up is the first lead 
role by Lillian Miles, platinum 
blonde discovery from the Frolics 
and other Hollywood night clubs. 
The girl has some promise, but needs 
seasoning. Here she is extremely 
uneven, underplaying in spots and 
in others strident with effort. Asa 
candidate for featuring she is a dis- 
appointment. 

Holt plays a stalwart detective, 
with that bland blending of rough 
and tumble aggressiveness and 
casual ease that makes him effec- 
tive in such characters, and it is 
this veteran who gives the acting 
side what strength it has. After all, 
a real slugging cop has his points 
after the long screen series of thief- 
hunters who. sleep-walk through 
their dramas, an era that started 
with ‘Broadway’ and climaxed with 
the last version of ‘Sherlock Holmes,’ 
with Clive Brook as the champ 
somnambulist -uf the acting world. 
At least, when Holt hits ’em they 
stay down. 

No complaint on that score. 
Trouble with this epic is that it 
moves slowly with labored building 
of its few story surprise twists. 
Motives are clear enough in this 
¢ ‘ 


' crook under a pretty vague arrange- 


| ment for sundry months, but if the 


dectective is willing to be broad- 
minded about such things, it’s noth- 
ing for a fan to cavil at. 

The complications unfold at a lag- 
ging pace and the suspense has its 
moments of flagging, but an occa- 
sional twist revives attention to the 
finale where there is a capital re- 
verse kick, expertly handled for 
maximum voltage. 

Holt has been lured into a plot to 
go to Bermuda to bring back a 
crook who has double-crossed his 
own gang, the gang being at the 
wharf on the return landing to 
gather in the traitor and the detec- 
tive to take them both for a ride. 
Pair are jockeyed into a murder car 
and have received notice that they 
both are about to be rubbed out, 
when with a swish and a siren’s 
howl a whole platoon of motorcycle 
cops sweep out from a corner and 
form themselves into a formal es- 
cort for the murder party on their 
way to police headquarters. 

Approaching doom of the detec- 
tive-hero has been so. skillfully 
backgrounded with situation and 
perspective, that the sudden denoue- 
ment clicks as a sock surprise. 
There is another well managed se- 
quence in which the cop has been 
discharged from the force and is 
summoned to a parley with the 
mobsters. Explanation of his 
chances of surviving the gang war- 
fare are amusingly canvassed in a 
spirit of grim comedy, with Holt 
playing the scene forcefully but still 
in an excellent spirit of jaunty sang 
froid. 

Picture looks as though it had 
been hurriedly made without ade- 
quate script preparation. Many of 
its defects could have been ironed 
out and it surely could have been 
more tightly knit. The material for 
a suspenseful crook tale is there, 
but much of it is sacrificed in the 
telling. In the direction Cummings 
appears to have realized that the 
movement was slow and sought to 
perk it up with treatment somewhat 
crudely theatrical. Picture isn’t de 
luxe stand quality, but ought to 
prosper in the lesser stands. Rush. 


THE SPORT PARADE 


RKO-Radio production and release. Di- 
rected by Dudley Murphy. Joel McCrea fea- 
tured. Adapted by Corey Ford and Fran- 
cis Cockrell from story by Jerry Horwin. 
Additional dialog by Robert Benchley, who 
is also in the cast. J. Roy Hunt, photog. 


At the Mayfair, New York, commencing 
Dec. 16. Running time, 63 mins, 

Sandy Baker.....+++. Coeccnceced Joel McCrea 
Johnny Brown,.....+- eeees William Gargan 
Irene ...+6. ecccccseees eeccees Marian Marsh 
Morrison ..eeeees Cceceececsese Walter Catlett 
DiZZy eccceccvescscece eoccce Skeets Gallagher 


Following the newest pattern for 
collegiate sports yarns—that of de- 
flating the importance of all-Ameri- 
can football rating—this one by Ra- 
dio combines many of the features 
of two similar talkers, Paramount’s 
‘Touchdown’ and U’s ‘All-American.’ 
Now that the reverse twist is no 
longer new ‘Sports Parade’ can’t de- 
pend on that angle alone. It has 
little else with which to bid for im- 
portant status as a talker. 

This one by Radio, like the others, 
commences at the climax of the 
athlete’s all-American football 
career. The past formula was to 
take the boy through college and 
into all-American rating at the fin- 
ish. Now they pick the hero apart 
to show that the football rep is best 
left where it was gained when the 
boy goes out into the world. 

Joel McCrae and ‘Sport Parade’s’ 
star college footballer sticks to rou- 
tine by going on the bum for think- 
ing his college rep will carry him 
through life. The usual offer to 
throw a pro grid game arrives and, 
as usual, is turned down. Then the 
climb back to the top. 

The all-American thing goes 
double in this instance, for the 
heroes at the picture’s opening are 
the school champ forwards passing 
combination, McCrea and William 
Gargan. Latter choses a newspaper 
career and makes good. He loses 
the girl, Marian Marsh, to his less 
worthy ex-teammate, and_ that 
brings the big complications later on. 

Location of the last half of the 
film in the sports department of 
Gargan’'s paper permits inclusion of 
other games besides football. These 
are mostly newsreel clips tossed in 
with hopes. Among the few sports 
scenes staged is the wrestling match 
at the finish, sith this losing its 
realism through mishandling. Mc- 
Crea’s opponent is too big for him 
to toss around so easily, while the 
match itself is far from the kind 
they’ve been seeing in the newsreels. 
It gives the picture an ending that 
hurts, 

The three leads are uniformly 
good in performances and just about 
what the doctor ordered in appear- 
ance. Few supporting players with 
lines, but the extra list runs high. 
Walter Catlett gives a sing-song 
exhibition in his. customary fast 
talking promoter assignment, with 
several chances at high spots but 
never taking full advantage. Skeets 
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Miniature Reviews 


‘Man Against Woman’ (Col). 
Detective-thief story lagging in 
action but sustained fairly by 
smart theatrical device. Tailor 
made role for Jack Holt, but 
new leading woman, Lillian 
Miles, a disappointment. For 
the subsequent runs. 

‘The Sport Parade’ (Radio). 
Sports theme on football most- 
ly but taking in other games. 
Story makes a programer. 

. ‘Devil Is Driving’ (Par). Old 
style treatment for modern 
gangster theme—stolen car 
racket this time—resulting in 
fair programmer. Box office 
chances light. Edmund Lowe 
and Wynne Gibson featured. 

‘Afraid to Talk’ (U). Ex- 
pose of corrupt politics against 
a semi-gang background with 
Eric Linden and Sidney Fox 
as the featured romantic pair. 
Packs action and makes good 
cinema for the average pro- 
gram. 

‘The 49rs’ (Monarch). West- 
ern plot with a covered wagon 
background. Wagons and a 
buffalo stampede might push 
it over as a solo down the line, 
but better doubled. 

Manhattan Tower (Reming- 
ton). Safest as the last half 
of double bill. 

‘The Gambling Sex’ (Mon- 
arch). Familiar theme of the 
girl gambler thinly developed 
and padded with stock shots. 
Mostly double bills indicated. 

‘Passion of St. Francis’ (lial- 
ijian-made). Strictly for church 
halls and suitable only for 
small theatres catering to 
Latins. 











AFRAID TO TALK 


Universal production and release, featur- 
ing Eric Linden and Sidney Fox. Adapted 
from play, ‘Merry Go Round’ (which was 
the Coast’s pre-release title), by Albert 
Maltz and George Sklar; screen play by 
Tom Reed. At Winter Garden, N. Y., Dec. 








16. Directed by Edward L. Cahn. Runing 
time, 74 mins, 

Ed Martin...ccccocccccceceess Eric Linden 
Peggy Martin.. ° Fox 
Anderson...... ° -Tully Marshall 
Wade...... .-.Louis Calhern 


Manning... hee ees we eeeeBerton Churchill 









Jig Sicelli. .ccccccccces eeeoeee-Mdward Arnold 
Lennie...» ecseees-George Meeker 
Marge...- eesecess. Mayo Methot 
Chief..... eoeeseseees tan MacLaren 
Joe Skelli...++...e. ecocertese Matt McHugh 
Commissioner .ecseeeeeeeees Frank Sheridan 
Berger. .ccccccccccess Gustav von Seyffertitz 
Judge MacMurray.......-- Reginald Barlow 
JAMISON... cccccccccesscees Edward Martindel 


An interesting little picture. No 
wow but not dull. Also escapes the 
banalities of going into another of 


those so-you-won’t-talk-eh routines 
which the title implies and which 
the preliminary premise suggests. 
It’s timely. With Seabury and kin- 
dred investigations still fresh in 
mind the municipal corruption in a 
number of cities sees something of a 
parallel in this exaggerated screen 
exposition. In all, an oke pro- 
gramer, although Eric Linden and 
Sidney Fox constitute mild mar- 
quee names, 

Linden is the bellhop who wit- 
nesses a gang murder and becomes 
the pawn, not of the racketeers who 
would intimidate him into silence, but 
of a corrupt city administration. At 
first they would ease him away from 
the scene of action, as a means to 
quash an indictment, but later the 
city fathers force a_ third-degree 
pseudo-confession from the innocent 
youth. 

This is the motivation of the en- 
tire structure showing the Mayor 
hobnobbing with a racket chieftain; 
showing flashes of $20,000 bribes and 
hush money from the underworld to 
the administrative powers, etc. 
There’s a line which mentions the 
youth going to New York, Chicago, 
Detroit or Philly which is primed to 
establish the locale in a nondescript 
sector, but there’s also reference to 
the Swift stockyards so it could be 
Chi or Kansas City. But that’s the 
least of it. 

A long cast has not become un- 
w eldy in Director Edward L. Cahn’s 
hands, nor is it choppily episodic. 
A skillful interlude is the utilization 
of a tungsten news ribbon around a 
building, a la the N. Y. ‘Times’ 
flashes in Times §Sq., as titular 
kneader of the moving action. 


Because of the multiplicity of de- 
tail there’s little opportunity for in- 
dividual distinction, but in toto cast 
is very well balanced. Louis Cal- 
hern and Ian MacLaren in footage 
alone almost outshine the featured 
romantic pair. Among the long cast 
is King Baggot as a police officer, 
and maybe he has wound up the 
cutting room floor for all his im- 
portance as an individual in the sum 
total. 

Technically it’s a well turned job 
and ‘Afraid to Talk’ should please 
generally, particularly in the nabes. 
It just misses being a gang picture, 
but there’s enough of that. Despite 
Hays, et al., there never was any 





arrument ahout rane films being in- 
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FORTY-NINERS 


Monarch production, Freuler 
Starring Tom Tyler. Supervised 
ton King and directed by J. P. 
Wm, Nolte, asst. dir. Story, 
and dialog by F. McGrew Willis. 
Kull, camera. Fred Cain, editor. Homer 
Ackerman, sound. Cast: Tom Tyler, Betty 
Mack, Al Bridge, Fern Emmeit, Gordon 
Wood, Mildred Rogers, Fred Ritter, Frank 
Ball, Florence Wells. At Loew's New 
York theatre, one day, Dec. 18, on double 
bil, Running time, 49 mins, 


release. 
by Bur- 
McCarthy. 
continuity 
Edwin 


One more covered wagon story. 
It’s really a western standard with 
the wagon train background and a 
buffalo stampede with several hun- 
dred animals, which will help in the 
exploitation. That's not enough to 
carry the story to a state of single 
blessedness, but it will help. Best 
placed on a double bill. In the 
smaller spots it may make a little 
talk. It’s Bor C stuff. 

Best thing to be said for the pic- 
ture that while it is crudely done, 
it’s not faked. The wagon train is 
not cut in, and if the buffalos are, 
it’s been well done and does not sug- 
gest the library. Chief handicap is 
a blah story inexpertly dialoged. 

In spite of its ambitious intent, 
this doesn’t quite come up to Tom 
Tyler’s average. Story has been 
clipped 11 minutes short of the 
standard hour. That helps to give 
it a little speed. Chic. 


UNWRITTEN LAW 


Majestic production and release, featuring 
Greta Nissen. Directed by Christy Cabanne 
from a story by John Kraft. Screen play 
by Edward T. Lowe; Ira Morgan, camera: 


Otis Garrett, editor. At Fox, Brooklyn, 
week commencing Dec. 16. Running time, 
67 mins. 

WIR LW Rwe.ccccucccooccccsess Greta Nissen 
Pete BroWiisccccvcaces ...Skeets Gallagher 
Fiuths VANS. . cc ccescccesceccens Mary Brian 
EABPR POR, 6. 0 oeccccesteece Louise Fazenda 
ROmer MOr@etscccccccccccsetescss Lew Cody 
PRL a vate > cen doodseees ++e+-Hedda Hopper 
Stephen McBai.ccccsicesevess Purenll Pratt 
Val ROWiRe.sccctececcs Theodore Von Eltz 
i Cot Poss becnee oe 8 64645060 Mischa Auer 
Frank Woods. .cceccess eerveed Arthur Rankin 
Captain Kane...e.ee.. eeesseee Wilfred Lucas 
TOG FRB idcccccccccoeces eedece Ernie Adams 
PULTE 0 00.00 ceh0ees seoentes Howard Foshay 
BOREDE GUPTs cecccctscvecsevecces Betty Tyrec 


Another copy of murder mystery 
plot number one; that in which the 
first half of the time is taken in es- 
tablishing the fact that everybody 
has a reason for killing the villain 
with the remaining time given over 
to getting everyone in the vicinity of 
the murder and then offering the 
spectator three guesses. Majestic 
spread itself on this one in every- 
thing but the story. At that it will 
do for a pinch hitter below the top 
line in the A houses, can single in 
the B division, and throw out its 
chest when it works further down 
the line. 


Villain is a picture producer who 
is on the level with Ruth Evans. 
Apparently for the first time in his 
life he wants to marry a girl. Han- 
dicap is that he ruined her mother’s 
life and she says he can’t have her. 
Picture director insists and she 
makes threats. An electrician tries 
to drop a sun-are on him for his 
past misdeeds, and when he’s fired 
he says he’ll gets quare. Imported 
writer of detective stories is the 
man the villain thought he left for 
dead in Africa. He’s also the hus- 
band of Ruth’s mother and pleas- 
antly tells the producer he’s thought 
of many ways of killing him. 


They all go on a steamer for loca- 
tion and the bumpoff comes. The 
captain of the ship holds an inquiry 
with everyone implicated, but when 
the situation gets too complicated 
they wind it up with a suicide and 
confession. Not developed with any 
degree of skill and trusting mostly 
to the picture studio atmosphere. 


Top performance goes to Hedda 
Hopper, off the usual sophisticated 
comedy for some heavy and sincere 
dramatic work. She's better than 
her part. Mary Brian is only so-so 
as her daughter, and Greta Nissen 
is mostly a walk-through in spite 
of the fact she tops the bill. Louise 
Fazenda has some terrible comedy 
relief, and Skeets Gallagher feeds 
her nicely. Lew Cody as the heavy 
gets the best real on the men’s side 
and makes the most of it. 

Sets are generally suggestive of 
real money, photography is good 
average and the direction is as in- 
telligent as the script will permit. 
Sound spotty and uneven in most 
scenes, apparently due to _ poor 
monitoring. Chic. 
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LJUBAV I STRAST 


(‘Love ard Passion’) 
(JUGOSLAVIAN TALKER) 
(N. Y¥Y. Made) 

Yugoslavian Pictures production and ree 
lease. Direction, Frank Melford; produce 
tion management, Jos. Nadel; story, Georce 


Moskov and Frank Melford; dialog, Eve 
Etting.r; camera, William Steiner, Frank 
Zucker, Sam Levitt. At the 72d St. Playe 
house, New York, on grind week Dec. 15, 
Running time, 60 mins. 

PEOOE, oc cevccccenst tacece Raquel Davidovich 
Richard,....+- Creer wcccccecesses Ivan Plemic 
Mother....+-« ecrcoccsreococes Zorka Bregovska 
Jeweler...... Sees rececceceress Rajner Hlaca 
JORN..ceccces eececceseesss¥ucca Salamonic 
re ereecccceesseeesessOlga Adamovic 
Doctor....cecee ercece eceesess-Obren Stafica 
TUABO. cccccccessccece eeccccens Captain Ribic 
District Attorney...ceccesesseeess John Ribic 
Buatheh. occ cccccnccvccccces Slavko Kranjcina 


There are claimed to be 40,000 
Jugoslavs in New York. After first 
discounting the children in that 
number, and then taking off the 
percentage of natives who've be- 
come Americanized, and again tak- 
ing away the percentage of those 
who wouldn't travel from the end of 
Brooklyn to Yorkville to see a film 
in the native tongue, it is seen about 
how much b.o. chance this film 
would have—if a good film. And it 
isn’t. Which makes it all pretty 
hopeless. 

Frank Melford, who directed quite 
a few films in the silent days and 
has been floating around since, bob- 
bing up with films every once in a 
while, directed this one. Story is 
partly credited to him also. Raquel 
Davidovich, the star, is his wife. 
Pictorially and from a sound stand- 
point it’s very good, far above the 
ordinary New York made _ indie, 
Acting is rankly amateur, however, 

Miss Davidovich is quite a beau- 
tiful woman. She tries to sing here, 
and can’t; but maybe she can act. 
It'll take a cast of actors surround- 
ing her to find out. Here the cast 
is made up of whatever Jugoslavs 
were available in New York. 

Maybe Melford figures to get his 
money back in Jugoslavia, where 
there’s a film shortage. Kauf. 


Druniter und Drieber 


(‘Over and Under’) 
(GERMAN MADE) 

Neufeld production, Charles Unger ree 
lease in U. S. Direction, Max Neufeld: 
story, Jane Bess and Richard Arvay; 
camera, Eduard Hoesch. At the Tobis, 
N. Y., on grind, week Dec. 14. Running 
time, 70 mins. 

Titus Hasenklein...... rer Jakob Tiedke 

His wife. .ceccrices eoscceccesslika Greuning 
Their Daughter....cceccccesess Lien Devers 
Alex von Schendell......Hans Brausewetter 
Harry Grelf.....ccccsese JolMinnes Riemann 


Fairly amusing German farce, not 
to be taken too seriously, but prob- 
ably okay grosser for Teuton nabes, 
It’s a sort of political satire, with 
the American distributor claiming 
it was banned for political reasons 
in Germany for several months. 
Maybe that’s so; censors do funny 
things, but there’s nothing likely to 
shock or offend anybody over here. 

It’s a musical comedy yarn along 
familiar lines, but broadly handled 
for laughs. A small town tailor 
comes to Berlin and into a beer gare 
den, accidentally walking into a 
political meet. A fly gets in his beer 
and he shouts out loud against it, 
the politicians mistaking his ardor 
as referring to the incumbent. On 
the strength of that he’s elected a 
member of the party, a delegate, 
and eventually president. Imme- 
diate swelling of the cranium fol- 
lows, so he’s taken for a quick ride 
ending up back of his tailor’s shears 
again, 

Jakob Tiedke as the tailor-poli- 
tician is almost believeable while 
Lien Deyers and Hans Brausewetter 
supply the romance interest accept- 
ably. Kauf. 


Passion of St. Francis 


(ITALIAN MADE) 

Produced by I. gC. 8S. A. (Rome) and 
handled in U. 8. by Monopole, Silent, with 
music score recorded by Powers Cinephone. 
Directed by Conte Guilio Anatamore. Aflle- 
foreign cast. At the Fifth Ave. Playhouse 
beginning Dec. 15. Running time; about 
75 mins, 

This is essentially a parochial ate 
traction in the U. S. It will have to 
look to church halls, chiefly Roman 
Catholic, for major returns. Small 
theatres catering to the Latin ele- 
ment are also prospects. Limited 
field is due not so much to the theme 


(Continued on page 17) 








The Woman’s Angle 








‘The Devil Is Driving’ (Par). 


approval, 


‘Man Against Woman’ (Col). 


crook triangle. 
won't have the patience. 


‘Afraid to Talk’ (Universal). 





enerchac 


, Fast moving inside on stolen car racket. 
All right for city gals who like to be in on the know. What little ro- 
mance picture holds is too rough and sketchy for hinterland femme 


‘The Sport Parade’ (Radio). Wrasslin’ can be straight, crooked, or 
curved—in any form the ladies aren’t interested, not even when pash 
Joel McCrea wins bout and girl. Title’s the tip-off. 


Out of regard for Jack Holt, neighbor- 
hood ladies may bear with the slow deliberation of this routine copper- 
Deluxers, demanding snappier, more up to date stuff, 





Underlying story of likeable young in- 
nocents brutally victimized for political purposes. 
matrons’ sympathy were it not beclouded with so many characters 
~-d so much unrelieved propaganda, 


It could have had the 
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ROXY 


New York, Dec. 16. 

Roxy stage show gets down to 
rock bottom this week. Last min- 
ute disagreement with Anna Case 
and her retirement from the show 
may have left them in an eleventh 
hour spot, but even then the sur- 
rounding show revealed little that 
promised greatly even if it had had 
the much advertised diva. 

Miss Case was to have taken the 
featured spot and her $4,000 was to 
have been contributed to the Un- 
employment Fund, At the last min- 
ute her name was withdrawn. The 
present Mrs. Clarence H. Mackay 
said it was no fault of hers and the 
management sent out the statement 
that she was indisposed, which led 
to an exchange of rather sharp 
notes in the newspapers, disagree- 
ing in principle and all other re- 
spects. 

Filling the gap, Irene Franklin 
was brought in hastily on a similar 
arrangement with the Harvey D. 
Gibson committee, but there wasn’t 
time to fit her into a show that 
clasned with everything Miss 
Franklin represents. She had to 
crash cold into a formal full stage 
set with Jerry Jarnagan at the pi- 
ano, sandwiched in between a syl- 
van Gypsy scene and another 
romany rye affair in a palace set. 
She sang two songs, ‘Flapper 
Mammy Lullabye’ and the ‘Fire- 
man’s Wife’ number, and then went 
into one of her numbers from 
‘Sweet Adeline’ (show). It was no 
spot for a single woman and a pi- 
ano, but considering the handicap 
it went over cheerfully before a 
half empty house, thanks «to the 
fact that the Franklin lyrics and 
the Franklin crisp delivery regis- 


tered throughout even the _ vast 
Roxy. 
Norman Brokenshire was an- 


other volunteer who extended him- 
self on the rack for the good Gib- 
son cause, preceded by a glowing 
introduction by an announcer in his 
street clothes. The radio an- 
nouncer told the folks how glad he 
was to be there, an obvious exag- 
geration, told one gag in Negro di- 
alect that raised no tumult, and 
went away from there, so that the 
gypsies could get into their palace 
set to finish their dance, previously 
begun in a woodland scene. 

At least this finale had the ad- 
vantage of spirited dancing and 
colorful costuming and it made a 
satisfactory enough finish to an al- 
together lukewarm presentation. 

Opening session of the _ stage 
show proper was a cut and dried 
Gypsy frolic with 16 Roxyettes do- 
ing scattered routines and wielding 
tambourines with a great deal of 
enthusiam but not much pictorial 
punch, 

Following the overture was a 
novelty ballet called ‘The Dragon’ 
staged by Mary Head and featur- 
ing Catherine Littlefield. To those 
who remember the old Roxyettes’ 
serpentine maneuvers, this was an 
utterly tame and tasteless display, 
clumsy in idea and uninspired in 
execution. Background is a gloomy 
cave lighted in greens and with a 
dragon crouched in the _ shadow, 
made up, of course, of girls. There 
is a spiritless Nance by Miss Lit- 
tlefield and Nicholas Daks, and the 
girls doff their dragonskins and 
come down for a precision routine, 
conspicuously lacking in the fa- 
miliar precision of the form-danc- 
ing corps. 

Feature is ‘Man Against Woman’ 
(Col), a lively ‘Silly Symphony’ 
short in color having to do with 
Santa Claus and the usual Fox 
newsreel. Business was ’way off Fri- 
day night at the 7:30 evening aor 

Rush, 


IMPERIAL, TORONTO 


Toronto, Dec. 16. 

Current week is always the black- 
est in the year for the Knevels 
house with the holiday season so 
imminent but management has 
made a gallant effort to drag in the 
shoppers. Strong stage and screen 
bill, in a normal week this would 
mean a natural. As it is, those of 
the regular clientele who pass up 
the current offering are missing a 
well-balanced bill that has one of 
the most elaborate mountings in 
many weeks. 

High spot is the full-stage finale 
in a mythical setting on Mars with 
trigonometrical treatment in chrom- 
ium that is startling in phantasy 
and builds up to an exciting climax 
with the appearance of the 12-girl 
line as gleaming robots for weird 
mechanical formations in jerky 
tempo. Further eeriness later lent 
by green floods when heads of fig- 
ures light up as the solidly-encased 
girls keep up the macabre effect of 
machines that move like humans. 
Idea has never been seen here be- 
fore and socked home solidly. 

Head-liner is Zelda Santley in 
impersonations of Hollywood stars. 
It’s an act that she did here quite 
recently but it still scores on ar- 
tistry. Take-offs are Ted Lewis, 
Chevalier, Garbo, ZaSu Pitts, Helen 
Morgan and Durante in that order. 
All are good but the Durante could 
be dropped. The Pitts piece is the 
standout and got the most applause. 
Helen Morgan is not well-known 
here and although the peculiar 
manner of doing the hair and put- 
ting over the torch number is ap- 
preciated by those who may have 
seen Morgan out of town, bit falls 
down to some extent. Might be a 


much better idea if Miss Santley 
re-arranged the order somewhat 
leaving the sock Pitts bit as her 
finale. Incidentally, accompanist 
should tone down a bit. Miss Sant- 
ley’s voice is not too robust and 
piano drowned at times. 

Stage bill opens in full, after a 
cold curtain appearance by the 
head-liner in which she outlines 
what's coming. It’s a waste of time 
and should be out. After Miss 
Santley’s spiel, traveller parts for 
line-girls in pale-blue tights, very 
burley in appearance but offset by 
soft lighting. Muriel Gardner trails 
for a dance melange that scores but 
her high-light is the later toe and 
control number in which she is sup- 
ported by the line-girls in pale- 
blue ballet costumes, It’s a pretty 
number done in slow tempo and 
rates a nice audience appreciation 
for Miss Gardner. Filling the bill 
are Russell, Marconi and Jerry, two 
men and a girl, for comedy musical 
bits with numerous instrument 
switching and mayhem; and the 
Athenas, strong-man act that’s ef- 
fectively built up and gets one of 
the biggest responses of the eve- 
ning. 

Overture is Ferde Grofe’s swell 
‘Mississippi,’ with Jack Arthur con- 
ducting. Feature is ‘Three on a 
Match’ (FN). McStay. 


FOX, BROOKLYN 


New management at the Fox 
doesn’t know the answer either. 
When a house isn’t drawing, boost- 
ing the price a dime and cutting the 
show value two bits is not going to 
help much. Perahps later they’ll 
smooth out a little, but the first eve- 
ning show of the new policy clicked 
in reverse English. Fanchon-Marco 
units are out and replaced by a 
stage show done by Charles Nigge- 
meyer, who used to stage a good 
one now and then for Publix and 
more often one not so good. Here 
there is no effort at production. 
They just get some acts, add a line 
of girls and call it the day’s work. 
None of the smartness of costuming 
that often marked the F-M units, 
and the acts are indifferent. It 
won’t do, at the price, for Brooklyn 
or anywhere else. 

Show does not even get the ad- 
vantage of the overture. Sam Jack 
Kaufman and his orchestra smash 
out a jazz number the way they 
like it, and then comes the newsreel 
and Bob West—about the only or- 
ganist who ever got the Fox pat- 
rons to sing. They’re a little out of 
practise, but he'll have them warb- 
ling strong in a couple of weeks. 
Good in his way, but it is no intro- 
duction to a vaudeville routine that 
needs all the help it can get. 

Opens up with the Polka Dot Girls 
in one, and off on the wrong foot at 
the start. Opening shows the pic- 
ture of four rows of four girls each, 
the front row crouched down until 
their lez muscles are tensed all out 
of shape. They don’t even look like 
legs. Costumes are new and flashy, 
but not becoming. Girls do a mild 
routine staged by ‘Miss Dolly,’ who 
evidently has seen the Roxyettes, 
but she’s no copy cat. Girls are fair 
dancers, but not used to ensemble. 

Off cold and the curtains open on 
two for the Four Sharps, who are 
from the air. They may be all 
right behind the mike but not in 
front of an audience. They do a 
colorable imitation of the Mills Bros. 
and they bat the stuff over, but they 
do not know how to dress, how to 
stand, or how to get off. With train- 
ing they might come up a good 
ways, but a 65c house should not be 
used for a training school. There's 
one good guitarist with the others’ 
vocal band instrument imitations 
and some good numbers. The num- 
ber with a bunch of caps which are 
put on, one with each verse, is 
crudely amateurish and _ wallops 











their earlier impression. 

Bendova, who does posturing on 
a shaky lamp post, looks out of 
place here. His costume is dirty and 
messy and he lacks style. His tot- 
tering got some gasps, but the act 
is out of place here on general ap- 
pearance. Winds up with a dance. 

Don Santo sings ‘Harlem Moon’ 
amateurishly and gave a dance with 
the old lobsterscope effect. If it’s 
any news to him the flicker shutter 
is run too slowly. As originated at 
Weber and Fields—and that’s a 
long time ago—the speed was 32 
flashes per second. This seems to 
be the minimum for a proper effect. 
Slower speed is hard on the eyes 
and destructive of the illusion. Santo 
gave it up as a bad job. 

Just ahead of him the line girls 
do their second routine, better than 
the opening and more tastefully 
dressed. Following Santo is Miriam 
Hoffman and her 15 Modern Maids, 
a girl orch, the only act to get a 
full stage. Poor costuming spoils 
the picture and Miss Hoffman is so 
assured of her own merit that she 
antagonizes the crowd a bit. She is 
lacking in personality and doesn't 
know it. Also shy on voice. All on 
the stage for the finale. Show runs 
35 minutes, but it seems longer. 
Film is ‘Unwritten Law’ (Majes- 
tic), a Magic Carpet, a Terrytoon 
and a Zane Gray film. Entire bill 
runs 150 minutes. Half a house 
Friday night, but probably will be 
less as word gets around. It’s the 
pre-Christmas slump and they may 
have been saving on the Dill, but 
they wrecked the house’s chances 
for outstanding holiday business. 





It’s a black eye. Chic. 


PARAMOUNT, N., Y. 


George Raft played eight shows 
doubling between the New York and 
Brooklyn Paramounts Thursday, 
due to a change to a Thursday 
start here this week which had the 
New York opening and Brooklyn 
closing days falling together. 

In on a studio booking between 
films, Raft walks on at the finish of 
the stage show for a couple of bro- 
ken down gags and then a dance. 
The dance is his forte on a rostrum, 
the same dance he used to do in 
vaudeville and the nite clubs. It’s 
an easy going shuffle and strut, 
with no legs broken. But coming 
from a picture star it looks okay. 
The toughest part of the date prob- 
ably was the bridge leaping back 
and forth between the two Pars. 
Raft still looked fresh at the next 
to the last show here, his sixth that 
day. 

Aside from Raft’s finale hop and 
a line of Bines girls the Par stage 
show this week is all Timberg- 
Rooney. They’re the new Cohens 
and Kellys of Broadway, the Tim- 
bergs and the Rooneys, with Her- 
man and Pat carrying their respec- 
tive sons and joint vaudevile act 
through to a smash applause hit. 
The family stuff is audience-proof 
as played by these veteran papas. 
Framework and routines are un- 
changed since the Rooneys and 
Timbergs broke it in at the Palace, 
but there is additional help here 
from first rate house mounting and 
the girls. 

Timberg’s comedy had them 
laughing throughout the unit, pro- 
viding a laugh show for this big 
picture house, They don’t happen 
often here. 

A preliminary production number 
precedes the regular stage show as 
accompaniment for a ‘Madame But- 
terfly’ overture by Rubinoff and the 
pit crew. Hizi Koyke, Japanese 
prima donna of the San Carlo com- 
pany, does the vocal interpretation 
from the stage. She makes the 
overture stand out. There’s more 
‘Mme. Butterfly’ on the screen in 
trailer form. That happens to be 
the title of next week’s picture. 

Current talker is Par’s ‘The Devil 
is Driving.’ Bige. 





Paramount, New Haven 


New Haven, Dec. 16. 

Current unit, ‘Ubangi,’ a little off 
the beaten path of last several 
weeks. First unit in four or five 
to use line girls and the change was 
a welcome one. Unit has been taken 
apart and put together so many 
times since break-in that manager 
himself has trouble keeping track 
of it. 

Gilda Gray, originally in with her 
shimmy, quit the show at Spring- 
field, and was replaced by Grace 
Du Faye. Joseph Pope Jones came 
in for two weeks then Paul Mall 
follows him after unit leaves here. 
Two other acts have been with the 
show only a couple of weeks, all 
of which gives an idea of what's 
left of the original troupe. Maybe 
there was a reason why they labeled 
it ‘Ubangi’ when they started out, 
but there was little to show it here. 

In spite of it all, the show offers 
good entertainment that could get 
by in practically any presentation 
house. A bit overboard on dancing 
and shy on comedy, the unit plugs 
the artistic rather than the belly- 
laughs. 

Opens full with a cafe exterior 
set and picture director shooting 
mob scene. Stage clears for Lita 
and Armando, who get a nice hand 
for their Apache dance. Followed 
by line girls who go through a rou- 
tine in one to introduce Crosby 
Brothers in a tap dance to classical 
music. Boys deliver a neat job, but 
fail to sock as routine has been 
done here before. 

Roy Cummings then on for only 
comedy of the unit, and that none 
too heavy. Gets some laughs with 
a trick drop and chatters with 
Florence Roberts, a looker whose 
entire costume would rattle in a 
vanity case. 

Into full for only semblance of a 
connection between unit and title. 
Twelve girls on for routine dressed 
as saucer-lipped Ubangis. Regis- 
tered okay. Girls off, followed by 
offstage notes to introduce Joseph 
Pope Jones, whose two vocal num- 
bers pleased the customers to the 
extent of a sweet hand and an en- 
core. 

Girls return for semi-cooch in 
feathered costumes then form set- 
ting for some exceptional contor- 
tion dancing by Grace Du Faye. 
Girl’s control work is topnotch, but 
number could be cut a couple of 
minutes and still get as good a hand. 
Best reception of unit at show 
caught. Followed by flash finale 
with everybody on for the curtain. 
Henry Busse overture, Eddie 
Weaver organlog, news and ‘Devil 
Driving’ (Par) completed bill with 








business not so hot. Bone. 
Feeding Ida 
Ida Albert resigned from Publix 


Saturday (17) to join Milt Feld and 
Dave Chatkin. She was Feld’s sec. 
Ida Wolfe, Chatkin’s pen-and-pencil 
aide, stays at Publix. 

They tossed a feed for Miss Al- 
bert at the Dixie Thursday (15). 








{| NEWSREELS 











TRANSLUX 


If Luxer wanted to go a bit sen- 
sational it could marquee that Pathe 
scoop of Walker and Compson and 
draw in Broadway on the strength 
of that one clip. It is not only the} 
first subject on the former Mayor | 
since he took to exile, but the first 
ever directly posing him with the 
actress. 

Subject is silent, except for talk- 
ing reporter, who terms Walker the 
‘forgotten man.’ Picture, to those 
who know the stance Walker always 
takes before the camera, suggests 
it may have been ‘sneaked.’ It 
doesn’t seem that elther of the 
couple is aware of the lens. 

While it made interesting press 
material, the picture study of the 
Ohio spider which stopped the clock, 
caught by U, could have been any 
insect pasted on a hand. By com- 
parison a near-short subject in the 
Embassy was one of the most illu- 
minating studies of the spider ever 
made. It showed the insect weav- 
ing his net, strand by strand, and 
salting away its food. 

Embassy is the house which goes 
in a big way for anything sugges- 
tive of the nance. Princeton's tri- 
angular affair afforded a great num- 
ber of laughs, but only Paramount 
saw fit to work in some close-ups of 
the boys doing female impersona- 
tions. 

Al Smith seems to have started 
something when he went in for 
singing. This week Lady Astor fol- 
lows him, although she depends 
upon the chorus. Newsreels might 
promote some big name volunteers 
and get a banker monotone to ren- 
der ‘Bowery.’ 

Paramount was the only reel Sat- 
urday showing the christening of 
Russia’s great dam. 

Other Luxer clips: Japanese bridal, 
Swedish royalty, American-Rangers 
hockey, Manhattan at night, ducks, 
girl barber in lion cage, Indian 
friend of Ghandi speaks, aero auto, 
Jewish Federation drive opening 
with Roosevelt and Lehman. Capt. 
Bartlett episode. Waly. 





EMBASSY 


It’s a good thing for the Embassy 
that the program didn't have sev- 
current 
The one used, statements 
from mustering in the 
Capital, started a riot of catcalls 
and wails which drowned out most 
of the dialog Sat. afternoon. 

Newsreels can't always be guided 
by newspaper headlines. No better 
illustration is the French debt atti- 
tude. Most of the reels, by word or 
title, jumped at conclusions when 
Herriot first resigned. With the 
government now soft-peddaling the 
Irench angle it’s too late for the 
reels to call back their releases, 

Atwater Kent radio contest win- 
ners were allowed too much time in 
a subject. Audience, however, re- 
acted to the basso surprisingly. 
When professionals like Gigli don’t 
rate applause here it’s something 
for an amateur to bring Embassy 
palms together. 

F-H stepped out to interview the 
Mrs. Berle and her daughter, who 
were driven through Manhattan by 
a bandit, but failed to show the bul- 
let-riddled cab give any police color. 

Al Jolson does Santa and sings 
‘Sonny Boy’ to kiddies in the Poly- 
clinic. Human interest touch is pro- 
vided by one of the invalids who is 
strapped to his bed. 

For that matter there is an abun- 
dance of the Christmas spirit at 
both houses. Embassy leads off 
with its customary views of the 
Holy Land. Trick photography of 
shoppers is generally used. 

The two houses also cover the 
congressional session on beer with 
Ogden Mills occupying the spot. 
Pathe managed to record some of 
the discussion. 

Other Embassy clips: Quebec to- 
boganning; Australian girls and 
horse racing; amateur fighters at 
Mad. Garden; Czar’s jewels; Ger- 
man stunt flier; Texas goats; Grace 
Moore singing for unemplovment; 
marathon dance; Florida. Waly. 


eral dry subjects in the 
program. 


leagures 





Passion of St. Francis 


(Continued from page 16) 
but the fact that technically, in 
lighting, direction, editing, and con- 
siderable of the acting, this offering 
is of an early school. 

The lighting is especially bad. 
There are whole sequences where the 
action is little more than a blur. 

The picture evidently started out 
to compete with such American fea- 
tures as ‘Ben-Hur’ in spectacular 
proportions. There is a mass at- 
tack on the city wall of Assisi, pi- 
rates raiding and plundering a ship, 
the Pope's throne room, a Sultan’s 
palace and Crusaders embattled. 
Hundreds of extras were used in 
several of the major scenes. 

Alberto Pasquali in the title role 
made a sympathetic Francis. Had 
the other departments been deftly 
handled Pasquali’s work probably 
would have been commendable but, 
edited as the feature is, and with 
the supporting cast that it possesses, 
Francis chenges too hurriedly from 
a dissolute life into a career of sack- 
cloth. 

Too hurriedly, also, do former 
playboys of Francis hasten’ to 
emulate his life of sacrifice. As the 
story unravels it is difficult to fol- 
low, even with close attention, the 
veiling of Clare and Agnes. It 
seems that the Pope has scarcely 
granted the right to organize his 
brotherhood when a=-_ sisterhood 
comes into existence. Waly. 


Remington production and states right 
release. Directed by Frank Strayer. Story 
by David Hempstead. In cast: Mary Brian, 
Irene Rich, James Hall, Hale Hamilton, 
Noel Francis, Nydia Westman, Clay 
Clement, Billy Dooley, Jed Proudy, Wade 
Boteler. At Beacon, New York, week Dec. 
14. Running time 62 minutes, 


The late A. E. Lefcourt is re- 
ported to have invested $50,000 in 
‘Manhattan Tower.’ It was his first 
and last picture as president of 
Remington. In its present editorial 
shape this feature is fit only for sec- 
ond position on a dual bill. 

‘Tower’ impresses as being above 
the average indie in overhead. But 
it is way below par in story, direc- 
tion and cutting. Which is all too 
bad because it is competently cast, 
well mounted and has several story 
ideas had they not been allowed to 
take so many tangents before the 
camera, 

As it now unfolds, ‘Tower,’ is a 
dizzy cross-patch puzzle. The cam- 
era is permitted to move so rapidly 
from one floor to another in an of- 
fice building, the Empire State in 
several views, that it is impossible |! 
for an audience to keep the narra- 
tive threads separated. t 








manager and his failure concurrent- 
ly with a bank failure. In between 
are several simple love sequences, | 
misunderstandings and a 
who eats a pickle while another | ‘ 
wears evening dress to work. 

Waly. 





dance. ! 
a day by an agent, and is also far 
above the average run of the film, 


‘Alva.’ 
Dec. 15, at the Hollywood, New York, for 


Cheap melodramatics of an office | mas and Relief Fund. 
mins. 


| sented 


Occupe-Toi d’Amelie 


(‘Take Care of Amelie’) 
(FRENCH MADE) 
(With Songs) 
Paris, Dec. 8. 

‘AS’ Film (indie) production. G. F. F. A, 
release. Directed and adapted by Richard 
Weisbach and Marguerite Viel, from the 
legit comedy by Georges Feydeau. Music 
by Charles Cuvillier. Lyrics by Louis 
Henneve. Made in the Gaumont studios, 
Paris. Recorded Radio Cinema. Running 
time, 98 minutes. Gaumont Palace, Paris, 
December 7, 

Starring Renee Bartout and Jean Weber. 
Featuring Dandy, Aime Clariond, Devere, 
Donnio, Yvonne Yma, etc. No credit 
given to Vivienne Grey nor Yetta Raspodi, 


A production which is pretty 
sure to gross fair in the provinces 
as well as in the nabes, due to well 
known title and entertaining qual- 
ities including many funny situa- 
tions. 

Story opens showrmg a young 
laundress who, in a few short se- 
quences, becomes a_ professional 
beauty provided for by a wealthy 
boy, wha has a friend who will in- 
herit a large sum of money entrusted 
to a provincial uncle, provided he 
marries. In order to get the money, 
this boy pretends to be engaged to 
the girl, resulting in all sorts of 
amusing situations, including a for- 
eign prince paying her attention. 

A very French comedy with plen- 
ty bedroom stuff. Best kinematic 
sequence is when, without any 
dialog, the laundress is quickly 
shown turning into a hussy after 


MANHATTAN TOWER a first unhappy love experience. Bal- 


ance of direction and technique just 
fair. Photo and sound poor. 

Yvonne Yma, coming in for a kind 
of monolog, and breaking into song, 
may give it an operatic touch, but 
this is no particular asset, and 
slows up the action. Acting fair 
all around, but due to poor photo, 
is not made to count. No mention 
is made in the program of a girl 
whose real name is Carrie Shark, 
known in pictures as Vivienne Grey. 
She does a bit as a chambermaid, 
and is the best of the lot. 

She since has been put under con- 
tract by Henri Ullmann (Compagnie 
du Cinema), and has a part in his 
first production for Fox, ‘Bleu de 


l’Amour.’ Also, no credit is given 
to a Hungarian dancer named 


Yetta Raspod, who does a specialty 
She was just brought in for 





Over the Seven Seas 


Private film record of trip around the 


world by Commodore William K. Vandere 


lt and party on the Vamlerbilt yacht, 
Presented for one_ performance, 


he benefit of New York ‘American’ Christ- 
Running time, #0 


Picture is a sublimated amateur 


stenog | travelog running a full hour in this 


‘losely-edited form. It was pre- 
here for a single perform- 
(Continued on page 55) 
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Famous fan magazines 
join trade press and radio 
in biggest advance bally- 
hoo since Barnum for 
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San Diego. 

San Diego police are trying to in- 
ppire the city council to pass an 
ordinance making publicity hoaxes 
misdemeanors—and all because 8. 
. Metzger, press agent for the 
Fox California theatre had an idea 
last week. 

‘Under Cover Man’ was playing 
at the California and business was 
none too good. Said Metzger to 
himself, If I get an old auto, a 
ploody knife and a newspaper with 
an account of Communist hunger 
marchers underlined — and leave 
them in a local playground, some- 
pody will think of ‘Under Cover 
Man’ and much free publicity on 
front pages will accrue to the Cali- 
fornia.’ 

He put a bloody butcher knife in 
a car that he had a friend buy for 
$10. He put the paper in, care- 
fully underlined the story on hun- 
ger marchers. For good measure 
he smeared the floor of the car with 
the blood of a chicken. Then he 
left the car in Golden Hill play- 
ground, 

It was soon found. The police 
became interested. The etory hit 
the front page of local papers. 
There was too much publicity. 
Metzger became slightly scared. 
Stories hinted that his friend, Beryl 
Lewis, who had bought the hoax 
ear, had been murdered. Tension 
increased. Business at the Califor- 
nia, however, did not. 

Sergt. O’Connor of the homicide 
squad acquired pertinent informa- 
tion from a private source and ar- 
rested Metzger. Metzger press- 
agented the whole story to the po- 
lice. It landed on the inside of the 
local papers. 

A proposed city ordinance would 
make preparing or giving false in- 
formation to the police punishable 
by a fine or six months in the 
county jail. 


Riding Xmas Parties 

Hooking in to a newspaper Christ- 
mas party is one of the best bets of 
the year for sustained plugging, but 
the stunt works in varying degrees 
according to the hustle of the man- 
ager. Ernie Austgen, of Loew’s 
Akron, Ohio, house, puts the theatre 
on the map equally strong with the 
newspaper and, if anything, shades 
the odds. The ride started Dec. 7 
with a daily story, mostly front- 
page stuff, from then until the holi- 
day. That was because he helped 
the paper orggnize the event and 
helped to rustle candy and gifts. 

Example from an eastern city 
shows the newspaper barely men- 
tioning the local house as the scene 
of the party. That second manager 
probably donated the theatre and 
then sat back and let the paper do 
all the fixing. A little effort prob- 
ably would have placed him in the 
same class with Austgen. 

Moral seems to be that the hustler 
gets what he hustles for and the 
other fellow doesn’t get it if he 
doesn’t hustle. Front-page stuff is 
well worth while. Next year join 
the hustlers if you lost out this time. 


Two Coming 


Forehanded manager is going to 
make a round of the nearby schools 
right after they reopen following the 
holidays. Going to sell the princi- 
pals on an essay contest on the 
Washington and Lincoln birthdays, 
with the topic not the relative 
greatness of the men, but the rela- 
tive greatness of the questions they 
faced. 

Medals for a boy and girl in each 
echool and framed engravings of 
Lincoln and Washington for the 
schoolroom walls, each with a small 
metal panel stating that it was 
earned for the school by the chil- 
dren who get the medals. That’s 
figured to be the payoff to both the 
schools and the pupils. 

No trouble to run as each school 
will handle its own contest and turn 
over to the theatre the names of the 
winners and the prize essays; the 
latter for newspaper work. 

Meantime the theatre’s name will 
gtay up on the announcement boards 
of each school. 











Caught the Curious 


It seems always to pay to get the 
attention of the curious. One re- 
cent stunt was worked with a cheap 
postcard projector which the man- 
ager borrowed from a toy store. He 
had a sign for his current attraction 
painted for insertion and put the 
projector on top of a shoe box, 
painted black inside and with legs 
to bring the bottom of the box about 
four feet from the floor. In the 
front was a sign, ‘If you want to see 
what picture we're playing, put a 
sheet of paper or your handkerchief 
in the box.’ 

Any smooth white object served 
as a screen for the lantern and gave 
the title. Lobby was plastered with 
information on the subject, and they 
knew the title, but they wanted to 
see how it worked, and there was a 


Good angle is that while it catches 


way some etunts do. 
catch them and then send ’em in- 


the lobby without cost. 





Sells Feature Alone 


Fox Academy of Music, New York, 
now run by Skouras as a vaude- 
picture house, is scheduled to run 
so late that there’s not much chance 
for a midnight matinee. Instead the 
theatre makes a special price to late 
patrons for the picture only. 

Vaude ends about 10:30 with the 
film program to follow, so the price 
drops back to the early-bird price 
of 25c for the film only. House gen- 
erally gets a nice break after the 
vaudeville ends, so there is plenty of 
room for the bargain hunters. 

Probably very few plan to come 
late to enjoy the bargain, but it 
picks up a lot of transient trade 
which might object to paying full 
price for half the show. 


Gets "Em Talking 

Small towner has been trying to 
determine who saw the pictures 
first. All patrons are invited to 
write in, telling just when and 
where they saw their first demon- 
stration of the pictures, with, if pos- 
sible, the titles of the clips and 
something about their reactions. 

Tickets to the most interesting 
letters, and the manager figures on 
being able to lay off a lot of the let- 
ters to the daily paper. Had 
planned at first to lay off the con- 
test to the paper, but the editor did 
not think it would be interesting. 
Manager is counting on showing 
him that it is. 

Necessary to make it an even 
break or someone is liable to try 
and top the established top figure. 


Satanic Chauffeur 

One of the obvious gags for Para- 
mount’s “The Devil Is Driving’ is a 
chauffeur in a devil suit. Any cos- 
tumer can supply the outfit at a 
small rental. 

But better not to merely send the 
mean around town driving a mab- 
bered cur. Tie in to the newspaper 
for stunts, with the paper helping 
to frame up the ideas. For example, 
the chauffeur calls to take a lame 
old woman to visit her daughter at 
the other end of the town. In the 
evening he calls and takes her back 
again. Meantime he makes other 
calls, all of which supply heart 
interest to the newspaper story. 

Properly worked it is good for a 
week and will make good will as 
well as sell tickets. 











Ice Sitters 
Cleveland. 

Ice sitting is the latest in these 
parts. Worked at Bert Todd’s Great 
Lakes. Al Wilson got 11 men to 
enter the event, which was staged 
in the lobby. Each man perched on 
a cake of ice, with overcoats barred. 
Four of them lasted five hours, and 
divided the prize money ($10), which 
gave each man 40c an hour for his 
time. Might have stuck it out long- 
er, but the ice was pretty well 
warmed up and the novelty had 
worn off. They were all willing to 
quit. 

Safety director okayed the ice 
stunt but thumbed down a proposed 
walkathon at a local dancery. E. J. 
Conklin planned a 120-day prome- 
nade for paid dancers, but the di- 
rector threatened to revoke the ball- 
room’s permit, and so it is out. 


Extra for Sat 
Navarre theatre, Brooklyn, seems 
to have a new one. It advertises an 
extra half-hour show on Saturday 
afternoon for that performance only. 





and see it all. Added stuff is shorts, 
booked cheaply, but it’s half an hour 
more for the youngsters, and they 
seem to be going for it. 

House has a Buck Jones club and 
possibly doubles the film into this. 
Difficult to figure the angle since the 
house is a small one and cannot 
swell business materially, 
seems to work. 


Prizes and Presents 
Washington. 
Hardie Meakin is going RKO 





during holiday week one 
better. He’s tied up with local 
stores for one major prize daily 
for writers of best slogan on—‘Why 
I Like to Go to Keith's’. 

Prizes include everything from 
air trip to N. Y. to groceries, ton | 
of coal, sewing machine and dinner 
party at nite club. 


to kids 





Impersonator for ‘Crazy’ 
Hollywood. 
Realistic street ballyhoo for 
‘Movie Crazy’ at the F-WC Egyp- 
tian had Billy Burns doing an im- 
personation of Harold Lloyd, whom 








to be a brother, 


, ¢ eed 7 

a crowd, it does not hold them the bmg oe ag eg ae nh —— 
Idea is tO/| minded that it is not required that 
they spend that much on ev ic- 
side instead of entertaining them in ae , aaa 
garded as the limit. 


chains to have some definite stop 
mark, but free-lance managers who 


Idea is to get the kids to come early | 4s the Bronx theatre, with straight 


atre. 


but it|new studio theatre Thursday (22). 
Seats approximately 400, Second 
and 3d runs at lic, 


district manager for the San Bern- 
policy of giving away Xmas gifts ardino valley and Bakersfield terri- 


quartered at the home office. 


merly with the Fox theatres in Buf- 

falo and Niagara Falls, is now in 

charge of the Hartman theatre here. 

he resembles sufficiently in real life ; Hartman le opemated by Great Lakes 
Theatres, Inc, 


Fox-WC has a new rule that ad- 


Generally 10% has been re- 


It seems to @®e necessary for the 


make their own budgets should have 
some sense of values, too. This par- 
ticularly applies to those who go in 
for extra advertising for the weak 
sisters with the idea of getting in 
the money regardless. 

That was the viewpoint in the 
old days, but modern managers now 
realize that good spending is get- 


place in one of the chairs. 
subsequent challenger sat in the 
other chair. 
down, he kept on sitting, otherwise 


only a three-inch play. 


First fat man to apply took his 
Any 


If he pulled the beam 


he left number one in possession. 


There were four shifts between 6:30 
and 8 o’clock, with a crowd watch- 
ing the fun. Most of them followed 
the winner into the theatre. 





For Merchants 


Eastern town put over the almost 
inevitable prosperity week for the 
Dressler-Moran picture with a hook- 
up in which the merchants got 


ting $10 back for a $1 investment | S0mething for their efforts. 


rather than spending $9 to get the 
$10 on an off night. If the house 
average for the week on a two or 
three change holds up, it does not 
matter so much when it comes in. 
On weekly bookings, the month’s 
average rather than business on the 
week is the evener. 

Spending a lot of money to bolster 
the weak stuff is poor policy. It’s 
better to save and splurge on that 
which stands a better chance of 
sale. There’s no eventual profit in 
spending good money to coax peo- 
ple in to be disappointed. 


Double Service 


Advance campaign for “The Kid 
from Spain’ at the Palace, N. Y., 
used a series of unusual and at- 
tractive layouts with some clever 
eketches. House opened with one 
of these in the lobby. It got plenty 
of attention, but not half as much 
as its successor, which was another 
of the layouts, but with the sketches 
tinted with water color. Not very 
much paint, but the display was 
brightened up and caught the eye 
far more quickly. 

This can be done with any line- 
cut copy, if care is taken to keep 
the cardboard clean, and to make 
the layout on a card the proper size 
to fit into a frame. It might also 
help the appearance of the news- 
paper space, since the artist will 
probably take a little more pride in 
turning out a good job if he knows 
it will go into the lobby. 


Secrets 


Forehanded manager has his gag 
up for ‘Secrets of the French Po- 
lice” It’s an envelope stunt with 
the cover merely printed with “The 
real secret of the French police.’ 

Inside in heavy type is ‘Look for 
the woman,’ and below in smaller 
print, ‘If you can’t find one, come to 
the Barrington theatre. They’ll all be 
there enjoying the Radio sock pic- 
ture, ‘Secrets of the French Police.’ 

Not very punchy, perhaps, but 
this manager finds that his public 
responds more quickly to a novelty 
of this sort than to any other ap- 
peal, so he gags it as often ag he 
can, 














Tipping the Beam 

Getting one of those features 
which seem to carry absolutely no 
hook-in angles, a@ manager was 
hard put for an attractive gag for 
the lobby in a town where the lobby 
gag often was the make or break. 

He announced that the fattest 
man who bought and used a paid 
ticket would get a $5 prize. He 


Ten stores have been hitched to 
the idea, with each store to make a 
special window display. Somewhere 
in that layout will be one of the let- 
ters of the title. 
Contestants are to visit the stores, 
name and turn in a report as to 
which letter is uséd in each window, 
just where it is located and what 
else the window contains, which is 
the store’s payoff. There are 560 
single ticket prizes for the best lists, 
and a $50 cash award for the most 
attractive window display. Cham- 
ber of Commerce will do the judg- 
ing. 

As part of the hook all stores will 
use ‘Prosperity’ stickers on all out- 
going bundles. 


Double Headers : 

With a long racing season at 
Bowie, and with the management 
glad to make every little thing help, 
the Baltimore and Washington 
managers have been tumbling in 
with cups presented in the name of 
the star whose picture they are 
about to display, the latest being the 
Clara Bow Handicap arranged by 
the New theatre, Balto. 

Gag is getting so prevalent that 
they'll have to double-feature the 
races pretty soon to have enough 
events to go around. 








towns not very far apart has worked 
out a gag for making one perambue 
lator do the work of two. He finds 
that parading posters forms the 
surest appeal to his type of patrons, 
and so he keeps a light truck out 
most of the time. 


Instead of parading one town in 
the morning and the other in the 
afternoon, he has had his local car- 
penter make a frame work with a 
junged leaf which covers one-half 
of the space. With this leaf hang- 
ing down, he lays out his space for 
one house, then the leaf is turned 
up, covering that sign, and made 
ready for the second house and ite 
attractions. 

Truck dashes around one town 
and then heads for the second. 
Half-way there it is the work of 
only a moment to raise or drop the 
leaf, giving the attraction at the 
town about to be entered. That is 
covered and the truck heads back, 
changing the sign en route. Inthat 
way both towns are covered both 
morning and afternoon. With both 
houses using the same features, a 
slight pasting over changes the bili 
at the first house to fit the second, 
cutting costs, 


Pinch Hitting 

Before the sound came in, a local 
theatre man used to get some pub- 
licity and a lot of satisfaction giv- 
ing shows at hospitals and institu- 
tions with his portable projector, 
For the past year or so he has been 
unable to rent suitable silent prints, 
and he missed the trips. 

Not so long ago he offered a local 
amateur camera club a club room in 
his theatre on condition that they 
take up this work. He rents films 
from the libraries and for a couple 
of dollars, plus postage, he can get 
a film for 24 hours that can be 
shown in all of the places he used 
to visit. As the club is known as 
the Cinema League of the Calumet 
theatre, he still figures in the press 








Gifts in Xmas Buildup 

Los Angeles. 
RKO houses are making a strong 
bid for kiddie patronage during the 
week preceding Christmas and have 
tied up in most every locality for 
toy distribution for the entire week 
from Dec. 19 to and including Xmas 
Eve. Every boy and girl who at- 
tends an RKO house gets a free 
gift from a Santa Claus who is 
making his headquarters in the 
house lobby. Stunt was given a 
big advance in lobby and trailer ad- 
vertising, and is figured by execs 
as one way to attract juvenile biz 

during the notoriously bad week. 


Lost and Found 


Birmingham. 

Every theater at some time or 
other has surplus of articles which 
have been picked up in cleaning 
the theatre. Recently the Ala- 
bama through a newspaper story 
found owners of many articles. 

A long story was given the the- 
atre by one of the local papers ask- 
ing people who had lost articles in 
the theatre to come by and identify 
the goods. 

This story was in the form of 
an interview with George Neleans, 
assistant manager, who made the 
interview readable by playing up the 
angle of strange articles that are 








rigged in his lobby a makeshift bal- 
ance, with the arms of equal length 


found on theatre floors. 








BEHIND 


the KEYS 





Bronx, N. Y. C. 
Frank A. Keeney, who reopened 
the long-dark Bronx Opera House 


pictures, has closed the house after 
two weeks. 

Harry Harris of the Harris cir- 
cuit now negotiating for the the- 





Phoenix, Ariz. 
Stetson Brothers, indies, open 





Walter Kofeldt, Fox West Coast 


tory, has moved his headquarters 
from the local district offices to 
tiverside, more central location. 
Kofeldt is only district manager 
in Southern California division not 





Long Beach, Calif. 
State, operated by the Long 
Beach Theatre Co., closed Dee. 7. 


Columbus. 
Edmund CG. Breckenridge, for- 








Vincent house, 
summer, 


New Bedford, Mass. 
Edward Selette has resigned from 


E. M L.oew’s Strand to return to the 
Morse-Rothenberg circuit. 





Phoenix, Ariz. 
Shakeup in Fox Phoenix con- 
tinues with Wayne Daillard, as- 


sistant to Tom Soriero, Arizona di- 


vision manager for F-WC, ap- 


pointed manager of local Fox house. 


Daillard succeeded Charles Bow- 


ser, retained temporarily in Phoenix 
but soon to be transferred to Los 
Angeles, 


—_—- 


Dubuque, Ia. 
Joe Diener has reopened Dream- 


land, closed for several months on 
account of union and rent jams, un- 


der name of Palace. Second and 


3rd runs at 15c any time. 





Reading, Pa. 
theatre here, Wilmer & 
closed since last 
will reopen Christmas 
night, all Sunday shows to be bene- 


Capitol 


fits, under the Pennsylvania laws. 


Programs will change once a week, 


and the Veterans of Foreign Wars 
will cut in on the Sunday proceeds. 


Admission, formerly 50 cents, will 


be cut to 30, 25 and 15 in afternoons, 
for first floor, balcony and children, 
respectively, and to 40, 30 and 15 in | 
evenings. 
seats 2,300, 


No federal tax. 


work, though this is a secondary 
matter to him. 


Shows Just What 


Fox-West Coast has been issulng 
an ad manual which includes gam- 
ples of ad mats which may be or- 
dered from headquarters. This is 
produced by the photo-litho process 
and on good paper the ads look bet- 
ter than they will on newsprint. 
Sensing this, Robert Collier now has 
the reproductions made on the same 
grade of paper the local manager 
will be asked to print on, and the 
latter can get a much better idea of 
just how his own ads will look. 

This has been done for some time 
in some of the press sheets, but 
about the first time it has been used 
for the manuals. It’s the only way 
to show just what to expect. 


1,000 Window Ads 
Los Angeles. 

Bob Collier, Fox West Coast 
g.p.a., has closed for 1,000 window 
advertising frames, similar to 700 
spotted for the Roxy, New York, in 
November. Frames used locally will 
be split between the downtown and 
Hollywood first run houses. Cost 
is one pair of admissions per frame 
per week, plus the supplying of two 
11x14 stills for each frame, Latter 
can be used for subsequent runs s0 
there is no actual outlay there. 
Merchants in whose windows the 
frames, with cloth attachment, are 
spotted, sign up for 52 weeks at 
$1 per. An additional 25c. weekly 
gives them ownership after the 
year, 











Horse on the Farmer 


The Hague. 
A small circus, touring South of 
Holland, announced that during 
performance tickets would be sold 
at 4c each and that during intervals 
a horse would be raffled. Lucky 
owner of winning ticket was a 
farmer, who went with attendant 
to stables to get his prize. This 
proved to be a small toy gee-gee on 
four wheels and poor devil had to 
pull it behind him into limelight of 
ring, just ready for second part, 
first number of program then being 
a girl equestrian in tights on white 
horse, not his-n! 


Just a Gag 


It’s just a gag, but it worked in 
one spot and should go elsewhere, 
Manager put out the usual cash en- 
velopes printed up with ‘Are you 
superstitious? We dare you to light 
three cigarets from this match and 
then come to the Blank theatre to 
see what happens.’ Dates followed. 

The enclosure was a single match, 
but the gaz was that it was @& 
phoney. Heads had been cut from 
parlor matches and the plain sticks 
tipped with a mixture of rosin and 
burnt umber, softened in a water 








House | wore oi 


bath. They would not light, though 
many did not realize that until they 
ff the .ip on various surfaces, 


(Continued on page 31) 
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| A WOMAN'S PICTURE 


that challenges every man! 
Can a stenographer play 


with her married boss? 


If his wife refuses him affection, isn’t he fair 
game for any woman? Why should his stenog- 
rapher be ruled out .. . especially if she loves him? -|- 


Lath | es 


sensational 


t-seller 
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$$$ $7 
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RALPH 


BELLAMY 


Helen Vinson 
Victor Jory 


Directed by 
Hamilton MacFadden It’s a FOX Picture 
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THE NATION'S THEATRES | 


1) 


CAN WELL BE PROUD | 


to dress their marquees | 
with these personalities in | 
forthcoming , pictures 
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In the short subject field there is no argument. It’s 
Educational Pictures. Recognized leader@ now, and 
for years past. Acknowledged by the public, by the 


critics, by the industry. Playing every gféat circuit of 
theatres in the country. 
During the 1933 climb back to prosperity, keep 


good cheer and pep and laughter in your shows 
with plenty of comedies and novélties. Guarantee 


highest quality through all your program by playing 
Educational Pictures. 











“THE SPICE OF THE PROGRAM” 











WORLD WIDE 
PICTLIRES 


Great authors ... Eugene O’Neill, Edna Ferber, Vina Delmar, 
Faith Baldwin, Tiffany Thayer, Rupert Hughes, Conan Doyle and 
many other world famous “best sellers”. Great casts... Jack Oakie, 
Lowell Sherman, Moran and Mack, Mary Astor, Lilyan Tashman, 
Chester Morris, Zasu Pitts, Bela Lugosi, Peggy Shannon, Ken 
Maynard and scores of other big marquee names. Great pictures... 
“HYPNOTIZED”, “The LAST MILE”, “THOSE WE LOVE”, 
“The CROOKED CIRCLE”, “FALSE FACES”, “TRAILING 


The KILLER”, “The DEATH KISS”. 


World Wide Pictures have written an important chapter in 
picture history in the depression year 1932. They'll write still 


bigger history, at your box-office, in 1933. 
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Fim Road Shows 


Rightly Placed 


Draw New Patrons, Says McCarthy 


Roadshows help the exhibitor be- 
cause, rather than competing they 
give a picture super-exploitation 
which reflects when that production 
comes back to town and projects 
at regular admission scale. What 
money is made during the roadshow 


period is pure velvet to the distrib- 
utor. And, says J. J. McCarthy, 
those who disbelieve this just don’t 
know, or else have tried to put on 
the road pictures which never 
should have gotten out of the pro- 
gram class. 

McCarthy has handled every suc- 
cessful roadshow pictures in the 
past 17 years. He doesn’t consider 
‘Grand Hotel’ was roaded. In his 
opinion, $1.50 pictures playing pic- 
ture houses can’t be called road- 
shows. 

After the Legit 

Picture roadshows shouldn’t go 
into a spot with the idea of stay- 
ing there until the town is drained 
and the picture is little more than 
a second run for the masses. JJ's 
practice, and he points to the rec- 
ord in substantiation, is not to  [o 
after the regular picture fan, but 
get the theatregoer who rarely 
sees a picture into his accustomed 
legitimate atmosphere. 

The very fact that the top is 
$1.50 is sufficient guarantee to 
keep the average picture house 
patron away. And by the same 
token, points out McCarthy, it is 
also a great builder for the picture 
when it comes back through regu- 
lar distribution channels at regu- 
lar prices. 

McCarthy has his own views on 
reserved seat policy. During the 
past few months, especially, pic- 
ture executive voices have been 
raised against the two-a-day; that 
folks like to go at any hour. 

For 189 years New York has 
sold its theatre according to time 
and seat numbers, and McCarthy 
believes that today more people 
want to be told than allowed to 
use their own initiative. 








| Revation’s Dual. Bill 





Hollywood, Dec. 18. 
Dual feature policy will be in- 
stalled by Fox-West Coast at the 
Egyptian this week, with this house 


and the Hollywood alternating on 
second run pictures for the local 
business district. 

F-WC and Earl Sink operate the 
Hollywood and the Iris jointly. 
Sluff films and Hollywood third 
runs will go into the latter house. 

Decision to go into double fea- 
tures at the Egyptian followed the 
floppo of a deal whereby Howard 
Sheehan was to become operator of 
the three houses. When F-WC put 
second runs (following downtown) 
into the Pantages, the Sheehan deal 
fell through, 











WB Cat to 15-25c 


Youngstown, O., Dec. 18. 
Warner Bros.’ defuxe house here 
reduced admission evenings to 16 


and 25 and all seats matinee 1lb5c. 
Children 10c at anytime. 


First run films will be continued. 


TWO IST RUNS, 25c TOP, 
BIG NEWS FOR TACOMA 


Tacoma, Dec. 18. 

Al Gillis, manager for Fox here, 
caused quite a noise the other morn- 
ing when Doug Kimberly broke the 
‘Ledger’ with nearly quarter page 
ad advising Fox Rialto starts with 
two big first runs at lic. mats and 
25c. evenings. 


This is the biggest upset yet in 
local picture theatre field. 

There will be two changes each 
week under the new double pro- 
gram, 











Union Men Say 5-Day Satisfactory 





Expect It to Be More Generally Set in 
Operation Shortly 





A five-day week for operators and 
stagehands throughout the United 
States, putting more men to work in 
each division, may go into effect 
generally. Experimentation with 
the plan is under way in about 75 
locals, with the LA.T.S.E. studying 
the results. 

In moving for a five-day week for 
all its locals, the IA. would be 
carrying out the wishes of the 
American Federation of Labor 
which has gone on record in favor 
of a two-day loaf for all union men. 

Depression has hurt all unions, 
some more than others. In the the- 
atrical division, hardest struck is 
the stagehands, whose members in 
majority of the locals are unem- 





ployed and have been for some time 
through loss of vwaude, legit shows 
on the road, stock, rep, etc. 

Employment within operator lo- 
cals has been seriously cut down 
as a result of fewer houses operat- 
ing, changes im policy calling for 
less men in booths, etc. 

In the face of depression, a few 
locals have worked out programs 
under which members divide up the 
working hours available, some 
working two days, others three 
days, ete., rather than all on a six- 
day basis. 

Impression ef union men is that 
the five-day plan, where tried s0 
far, seems to be working out satis- 
factorily. 


Chicago Unions Can't Agree with 
Managers and Seemingly Unions 
Now Unable to Agree Themselves 





Chicago, Dec. 18. 
Theatre circuits and indie exhibs 
here are meeting regularly among 
themselves with a view to devis- 
ing means to obtain financial relief 
from the unions. At the same time 
the three theatrical crafts, op- 








L.A. SECRET INDICTMENT 
IN PROJECTION RACKET 


Los Angeles, Dec. 18. 


Secret indictment handed down 
by the county grand jury, marks the 
first criminal step in the investi- 
gation recently launched here in 
connection with the operation of an 
alleged racket providing licenses to 
picture booth operators at $200 
each. Indictment came after four 
witnesses before the grand jury 
told of having given bribes for the 
permits to operate projection ma- 
chines. 

Witnesses who testified were Dan 
Knop and his son, Leslie Good- 
enough, and Elmer Hathaway. 


6 Mos. for Bombing 


Council Bluffs, Ia., Dec. 18. 

Ralph Parks, 21, Omaha, who a 
week ago released a stench bomb 
in the Liberty theatre, is doing six 
months in the county jail for caus- 
ing a nuisance. He was sentenced 
by District Judge O. D. Wheeler on 
his plea of guilty. 

Parks claimed Ed Kirkle had in- 
troduced him to a man whose name 
he could not recall and that the 
stranger gave him $5 and the bomb 
to be released in the theatre; 

Kirkle, arrested in Omaha, on 
Parks’ accusation, has refused to 
return here to face hearing. 

















erators, musicians, and stage- 
hands, have had a number of or- 
ganizational pow-wows to consider 
means of combatting the expected 
demands for reductions. 

Chicago remains, especially as re- 
gards musicians, one of the strong- 
holds of theatrical unionism. At a 
meeting last week Jimmy Petrillo, 
local musicians’ president, told his 
membership that he and the board 
had established and maintained the 
highest wage scale for musicians 
in the world and they would fight 
to uphold it and that it was the 
duty of the rank and file to sup- 
port the leadership that had earned 
them so many benefits. 

With Balaban & Katz having 
given notice to the orchestras at 
their two neighborhood deluxers, 
Tivoli and Uptown, an official is 
reported to have suggested to Pe- 
trillo that the union should get to- 
gether to prevent the two houses 
going straight pictures. Petrillo 
bluntly announced he was not in- 
terested in even discussing such a 
possibility. 


Theatre Committee 


A committee of theatre men in- 
cluding Barney Balaban (BE&K), 
James Coston (Warners), Harry 
McMullen (Fox), Earl Silverman 
(Essaness), Aaron Saperstein (Al- 
lied), and Mort Singer (RKO), has 
been formed and has been meeting 
almost daily for the past week. 
They feel that relief must be 
granted them by the unions. They 
have been negotiating first with 
Local 110 of the Operators’ Union 
as this union affects all theatres 
where stagehands and musicians do 
not, 

Small houses are desperate, ac- 
cording to Saperstein, and want re- 
lief from the $115 weekly projec- 
tionist scale. Following the Allied 
lockout of over a year ago Tom 


(Continued on page 36) 
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DIRECTOR 


AN RKO-RADIO PRODUCTION 


cE. m. GRiLeEAie 


“ANIMAL KINGDOM” 


RADIO CITY OPENING ATTRACTION 
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for sobbies in “The Sport Parade,’| bock reviews, let them discuss it | with elbow length red satin gloves 
sobbies who’d like to improve their| wita a more sere and augular per- | and gold helmets. Vertebrae can 





love life. First of all she is slim,|}son Conversation of any sort, be-| even do a leg drill, so developed 
slim with a suggestion of curves/ yond ‘yes,’ is not Miss Marsh’s| they are, but vertebrae that have yet 
under control. Then she is terribly | line, as she aptly proves when read-/|to learn how to mass themselves 
neat and tidy. Though she plays|ing the picture’s more ‘whimsical’| for an applause provoking finish, 
a sketch artist, her hands are white | dialog. Her new Cupid's bow | for one of those climaxes that the 
' 
| 


- 3 Going Places 


By Cecelia Ager 





Protean Bines’ Girls a new coiffure, and a new kind Of|anq manicured, her hair always| mouth, which she has superim-!old guard Roxyettes understood so 
Sometimes the David Bines Girls| esistance—this Lillian Miles in| freshly waved, yet alluringly soft,| posed over her old interestingly full | well. 





tile 


are table decorations in the current 
Paramount stage show, sometimes 


they are toe dancing cows. Then 
again they may be candlesticks, or 
milkmaids, or fruit. Whatever little 
conceit engages their fancy, it’s all 
the same to the audience. They 
provide a pleasant enough time 
while waiting for George Raft. 

Let the girls not think they’re 
fooling anybody, however, massed 
there on the stage in gigantic cut 
glass bowls. Their little quivering 
parasols, painted as apples, oranges 
and grapes, give them away the 
minute the curtains part. 

They make pretty milkmaids when 
they’ve abandoned the fruit idea, 
frolicking about in knee-length 
skirts fashioned half from great blue 
polka dots, half from flowered 
chintz. It’s a correspondingly gay 
set back of them, too, a stylized 
drop that might be used to illus- 
trate a child’s picture book. 

Hizi Koyke, who sings ‘Madame 
Butterfly’ in a white sheer crepe 
Japanese kimono sprinkled with dia- 
ments and held close with a silver 
cloth obi, sticks to her native 
straight jet hair and so sparkles on 
the stage, an attractively theatrical 
reproduction of a Japanese doll who 


can put glissando moans in a torch 
song yet wind up true and clear 
just where it’s aiming for, coiffure 
sweeps sleekly from a middle part 
to billow out in a full golden haze 
just above the ears, the resistance 
flowers with a certain taut sincerity, 
a grave stubborness that is both 
emotional and hard-headed, not, 
like so many of the others, solely 
hard-boiled. 

Miss Miles combats indifferent 
lighting, unkind camera angles, 
stereotyped make-up, in her win- 
ning fight to make a promising im- 
pression. Close-ups of ladies sing- 
ing have never been entrancing to 
look at, and Miss Miles submits to 
them too frequently. Her mouth 
pulls down at the corners, requiring 
to counteract it camera shots that 
aim upward, make-up that accent- 
uates her upper lip instead of her 
lower. Eye shadow should deepen 
at the outer corners of her eyes in- 
stead of mass solidly above them; 
eyebrows that begin a little higher 


would make her eyes more im- | 


portant than her mouth. 

Her night club costumes, regula- 
tion slinky things wound closer with 
bands of sequins indicate no per- 
sonal style, but in her simple street 


x F ‘Man Against Woman.’ The voice! per nose never gleaming for pow-| lips, suggests a dissatisfaction with 


der, her make-up free of the dis- 
tractions of solt lead pencils, ink 
or charcoal. 


She wears clothes that young 
women who have the live-long days 
free for shopping are seldom able 
to assemble; she wears them 
smartly, she leaves them unham- 
pered by jewelry. Though she’s an 
artist, her costumes never confuse 
Bohemia with Paris, and her pay 
check stretches endlessly to pro- 
vide her with precious furs. 


If she has a mind, she takes good 
care that none of the boys find it 
out. Her job is to be soft and cud- 
dley, to furnish a pleasant shoulder 
for the sports desk to lean on. 
Should the sports desk yearn to do 


really has no right to feel. 


Roxy Stage Show 
They call themselves ‘The Drag- 
this week's 


them being a sort of 
green caterpillar. 
long as he needs the full Roxy stage 
to wriggle its length, a slow moving 
monster fearful to behold, and yet 
a thing quite easy to slice in little 
by a ballet 


A caterpillar so 


dancing St. 
This Roxyette dragon has 
vertebrae, each section made up of 
in red satin leotards 





Catherine Littlefield, her long 
blonde hair flying whether she’s the 
maid saved from the caterpillar by 
St. George or whether she’s just a 
gypsy dancer who, in ‘Hungarian 
Fantasy,’ has trouble deciding be- 
|tween the prince and the gypsy 
violinist, is always graceful in her 
dilemmas. 

Her white satin Hungarian cos- 
tume, with full sleeves and skirt 
banded with multi-colored ribbons, 
worn with tangerine high boots and 
a saucy cap, is an ensemble as kind 
as Gypsy Markoff'’s lime-colored 
satin is good to her. Miss Markoff 
plays her accordion with languor- 
ous swaying and spirited tossings 
of her head which permit no one to 
question the gypsy in her. 

















iF, 


dresses she proves she has that too. 
Miss Miles has but to learn the 
tricks of flattery for the screen; 
she knows instinctively how to act. |! 


- . can sing ‘Trees’ as well. 








Boredom of Sin Roles 
By now it must be a bit of a bore 
for Wynne Gibson, forever expected 
to help a picture with her well 
trained dame stuff. How she must Cruelly unjust thingh happen tc, 
long for a quiet afternoon at the Sylvia Fox’s young husband in | 
studio puttering about in the good|:afraid to Talk,—dutifully she 


girl’s kitchen and not a muss in| thinks it’s simply dreadful, and she | 
sight waiting to be led on. ‘“The| says so too, her pretty, round ey x5 | 
, ’ . 

| 


Feminine Contrasts 


Devil Is Driving’ gives her no sur-| wide with wonder at the lovely soft 
cease from her stock characteriza-| tones of her Southern accent. She | 
tion. It's getting to be a regular! pleads for her husband earnestly, | 
routine with her, so unvarying in peeking at herself the while to ap- | 
its principles that there’s danger of | preciate the pitifully tragic little | 
all spontaneity disappearing. picture she makes—so, young, ao | 

One benefit accrues to Miss Gib-| helpless, so darned cute! 
son on her steady trek along the/ Well, if Miss Fox is going to be| 
path of sin, however. Her clothes! go0q and cute in ‘Afraid to Talk,’ 
get progressively classier and her Mayo Methot can be good and 
ability to do right by them improves tough. For every little housedress ' 
A apace. She has one little number in that dances on “Miss Fox’s slight | 
her latest example, a black velvet] jittle figure, Miss Methot’s got a 
creation with a snug high-waisted clinging backless gown that undu-,| 
jacket collared and banded with er- lates as it outlines. If Miss Fox is | 
| 








mine which might have caused her going to look as if she wears) 

trouble in the good old sequin days.| starched petticoats, then Miss | 

Now she demonstrates every one of Methot will look as if she considers | 
: its smart fashion points with un-|q e¢hemise an_ inhibition. Some- | 
i studied ease. Her hair, too, has| times modesty is catching, aome- | 

solved its style problem, turning|times it engenders a desperate | 
j flatteringly blonde and wide waved yearning for audacity. | 
} yet maintaining a becoming softness 
throughout. 

Lois Wilson, a good wife if some- A Sobbie to Dream About 
what tearful mother, lives in stuffy A pretty fairy tale — Marian Best Wishes 
apartments and wears the stodgy | ywarsh working in a newspaper of- 
eign ate that pictures award to fice. Newspaper men just aren't LESLIE HOWARD 

i that lucky. Sometimes they find 
Marian Marsh kind of solace, but 

Lillian Mills New Heroine not on théir home grounds. 

A new blonde with a new voice, Miss Marsh sets a fine example 
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MARIA 


GAMBARELLI 


“GAMBY,” PRIMA BALLERINA; RKO ROXY, IN RADIO CITY, NEW YORK 
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Best Wishes for the Success of RADIO CITY 


FRANK E. GARBUTTI 


RKO-RADIO STUDIOS 
HOLLYWOOD 
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“Hell Divers’’ opens at the $2 Astor, N. Y. 


and M-G-M brings holiday cheer to the 
entire industry! 


John 
Ethel Peg | 
Lionel 


ARRYMOR 
-RASPUTIN 


AND THE EMPRESS 


WORLD PREMIERE—ASTOR THEATRE—DECEMBER 23 


Go “Smilin’ Through” 1933 with 
METRO-GOLDWYN-MAYER 
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ALLIED ASKING 
CAMPAIGN CASH 


Abandoning the check plan, Al 
Bteffes this week sent out a ‘de- 
mand’ notice to members of his or- 
ganization, Allied Exhibitors, that 
each contrfbute a minimum of $25 
initially so that the fight for Fed- 
eral control of the industry may 
get underway. 

Without cash, Steffes comments, 
Allied leaders cannot carry on 
what he terms the necessary work 
in Washington. 

At the same time Allied ig sup- 
plying its members with telegrams. 
These are written and addressed 
to congressmen. Allied instruc- 
tions are that members shall get 
tradesfolk, teachers’ associations, 
etc., to volunteer their signatures 
and nothing more, 


Theatre Robber Caught 


Elizabeth, N. J., Dec. 18. 

Fast police work recovered $625 
stolen from the box office of War- 
ners’ Ritz Tuesday (13), within 15 
minutes after it was taken in a 
holdup. The bandit was captured, 
in addition. 

A few minutes after the gunman 
eowed the girl cashier into hand- 
ing over the cash, a witness no- 
tified a motorcycle cop who chased 
the bandit and nabbed him, along 














with the money. 


CLIFF WORK REMAINS, 
J. J. FRANKLIN EAST 


Cliff Work, who resigned i 
charge of the west coast REO the- 
atres remains as city manager of 
San Francisco, with Los Angeles 
left open for the time being. J. J. 
Franklin shifts from the coast to 
city manager of Cleveland, super- 
vising the Palace, 105th St., and 
Hip, there, 

Franklin replaces Ted Thomas, as 
Cleve RKO city mer., latter going 
to Keith's, Flushing, N. Y., as man- 
ager, 

All this is effective with the first 
of the year which is until when 
Work was given salary to cover the 
six weeks from his RKO resignation 
up until Jan. 1. He picks up there- 
fore sans loss. Likelihood is that 
Work will also o.o. Los Angeles 
and into the northwest in short 
order, although the Pacific slope 
division was supposed to have been 
abandoned with Work’s teaving and 
J. J. Franklin’s continuance as the 
Frisco city manager. It was given 
at the time that J, J. Franklin was 
to report to New York from the 
field, under Herschel Stuart’s home- 
office orders. 








Los Angeles, Dec. 18. 

Cliff Work, resigned as Pacific 
Coast Division manager for RKO, 
had organized Wilshire Productions 
Inc., for the legit staging of ‘Spring- 
time for Henry’ and ‘Private Lives.’ 

In his casts were set Reginald 
Denny, Kenneht Thomson, Pauline 
Garon and Alden Gay, and Dickson 
Morgan to direct. 
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TUSKEGEE 


Radio City 


Is Much Honored by Having Its Choir Included 
in the First Bil Which ROXY Presents in 


INSTITUTE 


Music Hall 














WEW HOUSE BOMB-RUIKED 


Vareity, Chain Theatre, at lowa 
City, Victin—Cauee Unknown 
lowa City, Ia., Dec. B. 
Screen and sound equipment of 
the Central States circuit's new 
house, Varsity, was ruined through 
explosion of a bomb stuffed in a 
drain pipe at the rear of the the- 
atre. Some damage was done to the 
building. Varsity, completed two 
months ago, oocupies the site of the 
Garden, destroyed last spring with 
loss of two lives. The house is be- 
ing operated by non-union op- 
erators, 


40c Top for 5-Act-Film 
Bill at RKO Hip, Cl’v'd 


Cleveland, Dec. 18. 

RKO will headline a low admis- 
sion scale over the show at the Hip- 
podrome, when changing the policy 
of its two major theatres here Dec. 
30. Other house is the Palace, which 
goes straight pictures. 

Hip becomes the vaudeville stand 
but not on the Palace’s big time 
basis. Shows will comprise five acts 
on a $2,600 budget, with the house 
scaled at 16-25c in the afternoons 
and 40c top at night. 

Playing $5,000-and-over bills, the 
Cleveland Palace has been one 
of RKO’s principal vaudeville loca- 
tions. In straight filme it will have 
first choice with the Hip getting 
what's left or going second run if 
and when necessary. 


Labor Dispute Settled 


East Liverpool, Dec. WN. 

The five month labor dispute be- 
tween three East Liverpool theatres 
and Local 182, picture operators, 
has been adjusted. 

Agreement, effective until next 
September, was signed by the union 
and the owners of the Ceramic, 
State and American theatres. 

‘It was a case of give and take 
by both sides,’ one of the principals 
said. 

The three theatres and the union 
have been tm dispute since July 1. 








[. A. Indie Obliged to Close 





File U. S. 


State, Long Beach, Shuttered—1st House to 


Court Suit 





Los Angeles, Dec. 18. 

First indie house in the Los An- 
geles territory to go dark as the re- 
sult of an alleged inability to ob- 
tain a flow of product is the State, 
Long Beach, which shuttered Dec. 
14, It was operated by the Long 
Beach Amusement Co., one of the 
half dozen indie circuits and indi- 
viduals recently to file damage ac- 
tions against the Fox-West Coast 
and film distribs charging monopoly 
and combination in restraint of 
trade. 

State has lead a precarious ex- 
istence during the past year, with 
frequent policy changes. It was 
the first house to file suit in the 
U. 8. court demanding heavy dam- 
ages. Attorneys representing the 
Long Beach co. and Fox-W. C. have 
gotten together and an amicable 
settlement is understood to have 
been worked out. However, the case 


has not yet been dropped from the 
court calendar. 

Circuit’s legal staff has been 
working with attorneys for other 
plaintiffs looking toward a possible 
adjustment. 





Coast Roadshow for 
‘Frieburg Passion Play’ 


Los Angeles, Dec. 18. 

First coast road show date for the 
‘Frieburg Passion Play,’ which is 
current at pop prices at the Holly- 
wood Music Box, will be at the 
Savoy, San Diego, the week of Dec. 
25. It will be two-a-day, at $1.50 
top. 

Picture has been set to reopen 
the Orpheum, San Francisco, Jan. 
15, for a run at regular prices. Sam 
Feinstein, former Radio Pictures 
exchange mer. in Salt Lake and 
Denver, has the coast rights and fs 
booking on percentages. 


























ALBERT CONTI 


CURRENT ENGAGEMENT 


“Topaze” 


AN RKO-RADIO PICTURE 
HOLLYWOOD 











Every Good Wish 


TO THE 


Executives and Staff 


OF 


RADIO CITY 


HARD DIX 


























5128 Marathon Avenue 


Sole Manager for 


CLAUDETTE COL 


GLADSTONE 3729 


CHARLES WENDLING 
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Hollywood, Calif. 
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Bitter Tea of General Yen. 
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CALENDAR OF CUR 








— 


Offices: 729 Seventh Ave., 
New York, N. Y. 


Regis 


Artclass 


They Never Come Back. Comedy drama with pugilistic background. 
Toomey, Dorothy Sebastian. Time, 63 mins. tel. May. 
Night Rider, The. Western. Harry Carey. Time, 63 mins. 


Chesterfield 


Escapade. Domestic triangle story. Anthony Bushell, Sally Blane. 
Thorpe. Time, 67 mins. Rel. Apr. 15. Rev. May 31 

Beauty Parlor. Comedy drama. Barbara Kent, Joyce Compton, John Harron. 
Dir. Rich. Thorpe. Time, 63 mins. Rel. July 15. Rev. Oct. 4. 

Forbidden Company. Drama of social snobbery. John Darrow, Sally Blane. 
Dir. Rich. Thorpe. Time, 67 mins. Rel, June 15. Rev. July 12. 

King Murder, The. From the novel. Conway Tearle, Natalie Moorehead, Robt. 
Frazer, Dorothy Revier. Dir. Rich. Thorpe. Time, 64 mins. Rel. Sept. 
25. Rev. Nov. 1 

Midnight Lady, The. Drama of mother love. Sarah Padden, Claudia Dell, 
John Darrow. Dir. Rich. Thorpe. Time, 67 mins. Rel. May 15. Rev. 
May 12. 

Slightly Married. Comedy drama. Evalyn Knapp, Walter Byron, Marie Pre- 
vost. Dir. Richard Thorpe. Time, 65 mins. Rel. Nov. 15. 

Thrill of Youth, The. Modern society. June Clyde, Allan Vincent, Matty 
Kemp. Dir. Rich. Thorpe. Time, 63 mins, Rel. Aug. 15. 

Women Won't Tell. Romantic drama, Sarah Padden, Otis Harlan. Dir. 
Rich. Thorpe. Time, 67 mins. Rel. Dec, 1. 


Rel. June. 


Offices: 1540 Broadway, 
New York, N ° 


Dir. Rich. 


Studio: Gower at Sunset, . Offices: 729 Seventh Ave. 
Hollywood, Cal. Columbia New York, N. ¥. 


Air Hostess. Thrilling story of the adventure and romance of a 1933 girl who 
fearlessly flies across the continent in passenger ships. Evalyn Knapp, 
James Murray. Dir. Al Rogell. Rel. Dec. 5 


American Madness. Melodrama of a run on the bank and how it was checked. 
Walter Huston, Pat O’Brien, Kay Johnson, Constance Cummings. Frank 
Capra, dir. Time, 75 mins. Rel. Aug. 15. Rev. Aug. 9. 


Attorney for the Detense. Drama of the criminal courts. Edmund Lowe, Con- 
stance Cummings, Evelyn Brent. Irving Cummings, Dir. Irving Cum- 
mings. Time, 73 mins. Rel. May 21. Rev. May 31. 


Behind the Mask. Action melodrama of the unmasking of a dope ring. Jack 
Holt, Constance Cummings, Boris Karloff. John Francis Dillon, dir. 
Time, 70 mins. Rel, Feb. 25. Rev. May 3. 


Big Timer, The. Romance in the ring. Ben Lyons, Constance Cummings, 
Thelma Todd. Eddie Buzzell, dir. Time, 73 mins. Rel. Mar. 10. 


Romance and adventures of an American girl 
caught in the maelstrom of Shanghai. Barbara Stanwyck, Nils Asther, 
Walter Connolly. Dir. Frank Capra. Rel. Dec. 20. 


By Whose Hand. Murder on a fast express train. Ben Lyon, Barbara Weeks. 
Dir. Ben Stoloff. Rel. July 6 Rev. Aug. 16. 


End of the Trail, The. A U. S. cavalry officer, who is court martialed, and 
redeems himself. Tim McCoy, Luana Walters. Dir. D. Ross Lederman. 
58 mins. Rel. Dec. 9, 


Final Edition, The. Comedy drama of newspaper life. Pat O’Brien, Mae 
ome’ Howard Higgins, dir. Time, 67 mins. Rel. Feb. 12. Rev. 
ar. 8 


Hello Trouble. Buck Jones quits the rangers—but he goes back. Buck Jones, 
pea oa jgette. Dir. Lambert Hillyer, Time, 61 mins. Rel. July 15. 
ev. Oct. 18. 


Hollywood Speaks. Inside story of Hollywood. Genevieve Tobin, Pat O’Brien. 
. Eddie Buzzell, dir. Time, .. mins. Rel. June 25. Rev. Aug. 16. 


Last Man, The. Drama of outlawry on the high seas. Chas. Bickford, Con- 
egg ee Dir. Howard Higgins. Time, 65 mins. Rel. Aug. 31. 
ev. Sept. 20. 


Love Affair. Society gg 8 by Ursula Parrott. Dorothy Mackaill, Humphrey 
mnenet. Thornton eeland, dir. Time, 69 mins. Rel. Mar. 17. Rev. 
pr. 19. 


Man Against Woman. Man's strength against woman's wiles. Jack Holt, 
Lillian Miles. Dir. Irving Cummings. Time, 68 mins. Rel. Nov. 15. 
McKenna of the Mounted. Canadian policeman drops below the border. Buck 
Jones, Greta Gransted. Dir. Ross Lederman. Time, 67 mins. Rel. Aug. 
26. Rev. Nov. 8 

Murder of the Night Club Lady. See ‘Night Club Lady.’ 

Night Club Lady. Unique murder mystery, done from a novel. Adolphe 
Menjou, Mayo Methot, Skeets Gallagher. Dir. Irving Cummings. Time, 
66 mins. Rel. Aug. 27. Rev. Aug. 30. 


Night Mayor. Political story based on Jas. J. Walker. Lee Tracy, Evalyn 
Knapp, Eugene Palette. Dir. Ben Stoloff. Time, 65 mins. Rei. Aug. 19. 
Rev. Nov. 29. 

No Greater Love. Heart interest story. Dickie Moore, Alexander Carr, Rich- 
ard Bennett. Beryl Mercer, Hobart Bosworth. Time, 60 mins. Rel. 
May 13. Rev. May 17. 


No More Orchids. A millionairess who is regenerated by the new American 
spirit. Carole Lombard, Lyle Talbot, Walter Connedy, Louise Closser 
Hale. Dir. Walter Lang. 70 mins. Rel. Nov. 25. 


Shopworn. A working girl bests temptations. Barbara Stanwyck, Regis 
poomay, — Pitts. Dir. Nick. Grinde. Time 73 mins. Rel. Mar. 25. 
ev. Mar, 5. 


That’s My Boy. Football story off the usual lines. Rich. Cromwell, Doroth 
goconn, Mae Marsh. Dir. R. W. Niel. Time, 71 mins. Rel. Oct. 6. Rev. 
Nov. 22, 

This Sporting Age. Revenge on the polo field. Jack Holt, Evalyn Kna 
Dir. A. W. Bennison. Time, 71 mins. Rel. Sept. 15. Rev. Oct. 4. 7 


Two Fisted Law. Tim McCoy clears himself of an express robbery charge 
McCoy, Alice Day, Tully Marshall. Dir. Ross Lederman. Time, 54 mine. 
Rel. June 8 Rev. Sept. 20. 


Vanity Street. Girl breaks a window to get into jail, but lands in the ‘Fol- 
lies.’ Helen Chandler, Chas, Bickford. Dir. Nick Grinde. Time, 67 
mins. Rel. Oct. 15. Rev. Oct. 11. 


Virtue. A Street walker who goes straight. Carole Lombard, Pat O’Brien. 
Dir. Edw. Buzzell. Time, 68 mins. Rel. Oct. 25. Rev. Nov. 1 

War Correspondent. Chinese war story. Jack Holt, Ralph Graves, Lila Lee. 
Dir. Paul Sloan. Time, 76 mins. Rel. July 25. Rev. Aug. 16. 

Washington Merry-Go-Round. Political satire. Lee Tracy, Constance Cum- 
mings. Dir. Jas. Cruze. Time, 75 mins. Rel. Oct. 15. Rev. Oct. 25. 

White Eagle. Buck Jones as an Indian pony express rider. Jones, Barbara 


Weeks. Dir. Lambert Hillyear, Time, 65 mins. Rel. Oct. 7. Rev. 
Sept. 27. 


First Anglo Corp. °%°e*: 16% Broadway, 


Avalanche. Romance of the weather observer on Mt. Blane. Photographed 
in that locale. Dir. Dr. Arnold Fancke. Time, 67 mins. Rel. May 15. 

Boat from Shanghai, The. Chinese mystery play on the high seas. Time. 46 
mins. Rel. Apr. 15. 

Condemned to Death. Mystery drama from Jack O’Lantern. Dir. Welter 
Forde. Time, 78 mins. el. Sept. 21. Rev. July 19. 

Goona Goona. Love charms on the Island of Bali. Dir. Andree Roosevelt, 
Armand Denis. Rel. Nov. 26. Rev. Sept. 20. 

Hound of the Baskervilles. Sherlock Holmes story of that title. Raymond 
Massey. Dir. Jack Raymond. Time, 63 mins. Rel. Apr. 15. 

Missing Rembrandt, The. Last of Conan Doyle’s Sherlock Holmes stories. 
Arthur Wontner. Dir. Leslie Hiscock, Time, 78 mins. Rel. July 20. 
Rev. Mar. 29 

Monte Carlo Madness. 
Maritza. Dir. 
June 7. 

Ringer, The. Edgar Wallace mystery story. Arthur Milton. Dir. Wallace 
Forde. ‘Time, 60 mins. Rel. June 25. Rev. June 7 

Wild Women of Borneo. Travelogue. Time, 50 mins. Rel. May 28. Rev. 
Apr. 26 


Monaco romance in musical comedy style. Sari 
Hans Schwartz. Time, 71 mins. Rel. July 1. Rev. 


ios: Burbank M4 4 Offices: 321 W. 44th St., 

— Calif. First National New York, N. Y. 

Alias the Doctor. Medical graduate without diploma risks imprisonment to 
save a life. Rich. Barthelmess. Dir. Michael Curtiz. Time, 62 mins. 
Rel. Mar. 26. Rev. Mar. 8 

Cabin in the Cotton. A social study of the poor whites. Rich. Barthelmess, 
Dorothy Jordan, Bette Davis. Dir. Michael Curtiz, Time, 76 mins. Rel. 
Oct. 15. Rev. Oct. 4. 

Central Park. Western cowboy hunts bandits in a New York park. Joan 
Blondell, Wallace Ford, Guy Kibbee. Dir. John Adolfi. Time, 55 mins. 
Rel. Dec. 10 

Crash, The. How one couple reacted to the panic. Ruth Chatterton, Geo. 

Brent. Dir. Wm. Dieterle. Time, 59 mins. Rel. Oct. 8 Rev. Sept. 13. 

Crooner, The. Comedy drama of a radio singer. David Manners, Ann Dvorak. 
Dir. Lloyd Bacon. Time, 68 mins. Rel. Aug. 20. Rev. Aug. 23. 

Dark Horse. Political satire. Warren William. Dir. A. E. Green. Time, 75 
mins. Rel..July 2. Rev. June 14. 


These tabulations are compiled 
from information supplied by the 
various production companies and 
checked up as soon as possible after 
release. Listing is given when re- 
lease dates are definitely set. Titles 
are retained for six months. Man- 
agers who receive service subse- 
quent to that period should pre- 
serve a copy of the calendar for 
reference. 

The running time us given here 
is presumably that of the projection 
room showings and can only approx- 
imate the actual release length in 
those states or communities where 
local or state censorship may result 
in deletions. Running time in the 
reviews as given in ‘Variety’ carry 
the actual time clocked in the the- 
atre after passage by the New York 
state censorship, since pictures are 
reviewed only on actual theatre 
showings. 

While every effort is made to hold 
this list accurate, the information 
supplied may not always be correct, 
even though official. To obtain the 
fullest degree of exactness ‘Variety’ 
will appreciate the co-operation of 
all managers who may note discrep- 


Hollywood 


(Continued from page 8) 


Max Steiner, head of Radio's music 
department. 








Sam Mintz is back on the Fox lot 
after scripting ‘Cut Diamond’ for 
J. G. Bachman. Leonard Praskins, 
on the same assignment, is out. 





Leo Robins is doing four num- 
bers for Chevalier’s ‘The Way to 
Love’ at Par. 





Fredric March and Jack Oakie go 
at Paramount. 





Richard Arlen is in Par’s ‘Good 
Company,’ with Alison Skipworth 
and Roland Young. 





Sir Guy Standing and George 
Raft go into Par’s ‘Sanctuary.’ 





Colin Clive arrives from England 
Dec. 25, and starts work the next 
day in Radio’s ‘The Great Desire.’ 





Fan mag and foreign press reps 
now without affiliations had their 
Hays ‘police cards’ credentials to 
the studios cancelled at the first 
meeting of the contacts between 
lots and out-of-town press. 





Henry Johnson is back at Fox 
and teamed with Dudey Nichols on 
an original, ‘Fledgelings.’ 


Phil Goldstone has made a deal to 
produce a feature at the Chicago 
Pageant of Progress, 





Edward Small agency has filed 
suit to collect $6,521 damages from 
— A. Cohn and $150 commis- 
sion. 





Lyons and Lyons suit against 
Verree Teasdale for $10,000 damages 
and,commissions has been settled 
out of court for $2,700. 


Allen Rivkin and P. J. Wolfson 
through at Warners after complet- 
ing ‘Picture Snatcher’ treatment. 
John Larkin at Palm Springs on six 
weeks layoff, and Edward Choderov 
gets a new assignment with ‘Junior 
Republic’ shelved. 





Claiming ‘Fugitive,’ ‘20,000 
Years’ and ‘Women They Talk 
About’ give the company enough 
prison stuff for the present, War- 
ners has shelved ‘Junior Republic. 


Dr. Eugene Frenke, husband of 
Anna Sten, sails Jan. 6 for Europe 
to represent United Artists there. 


Special committee of the Acad- 
emy, headed by J. Theodore Reed, 
will consider the relationship of 
agent to producer and client with a 
view of instituting a code of prac- 
tice. 


Dale Van Every has been handed 
the job at Universal of fitting a 
story to a title, ‘Black Pearls,’ on 
which a dozen writers have worked 
without success. 


Universal wants Ann Harding on 
loan from Radio for ‘Only Yester- 
day,’ John M. Stahl will direct. 


Vilma Banky is expected home 
from Europe in a few days. She 
hopes again to enter pictures. Rod 
La Rocque will accompany her from 
New York, 


Academy has dropped Robert 


Burkhart’s charge that Radio is us- 
ing the title, ‘Sport Page,’ and is 
destroying the commercial value of 
a story he had with that handle, 





has been dropped. 











RENT RELEASES | 





into the ‘Eagle and the Hawk’ cast j 
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Doctor X. Mystery thriller in color. Lionel Atwill, Fay Wray, Lee Tracy, 
Dir. Michael Curtiz. Time, 77 mins. Rel. Aug. 27. Rev. Aug. 9. 


Famous Ferguson Case. Newspaper story. Joan Blondell. Dir. Lioyd Bacon, 
Time. 74 mins. Rel. May 14. Rev. April 26. 


Fireman, Save My Child. Firehouse and baseball. Joe Brown. 
Bacon. Time, 67 mins. Rel. Feb. 27. Rev. Feb. 23, 

Hatchet Man, The. Tong warfare in the olden days, Ed. G. Robinson, Dir, 
Wm. A. Wellman. Time, 74 mins. Rel. Feb. 6. Rev. Feb. 9. 


it’s Tough to Be Famous. Satire on hero worship. Doug. Fairbanks, Jr. 
Dir. A. E. Green. Time, 70 mins. Rel. Apr. 2. 

Life Begins. ‘Tactfully handled maternity story from a stage play. Loretta 
Young, Eric Linden. Dir. Jas. Flood and Elliott Nugent. Time, 72 
mins. Rel. Oct. 1. Rev. Aug. 30. 

Love Is a Racket. Comedy of a columnist. Doug Fairbanks, Jr. Dir. Wm. A, 
Wellman. Time, 72 mins. Rel. June 25. Rev. 

Match King. Fictitious romance of the Swedish financier. Warren William, 
Lili Damita. Dir. Howard Bretherton-Wm, Keighley. 79 mins, Rel, 
Dec, 31. Rev. Dec, 13. 

Miss Pinkerton. A sleuth in skirts. Joan Blondell. Dir. Lloyd Bacon. 
66 mins. Rel. July 30. Rev. July 12. 

Rich Are Always With Us. A girl who loved her husband and wanted another 
man. Ruth Chatterton. Dir. A. E. Green. Time, 71 mins. Rel. May 
21. Rev. May 17. 

Silver Dollar. Silver boom days in Col. 
Green. 84 mins. Rel. Dec, 24. 
Strange Love of Molly Louvain. Drama of misplaced love. Ann Dvorak, 
Lee Tracy. Dir. Michael Curtiz. Time, 74 mins, Rel. May 28. Rev, 

May 10. : 

Tenderfoot. Joe Brown in chaps as a theatrical promoter. Dir. Ray Enright. 
Time, 70 mins. Rel. June 18. Rev. May 24 

They Call it Sin. Kansas girl breaks into N, Y. show life. 
Geo. Brent, David Manners. Dir. Thornton Freeland. 
Rel. Nov. 5. Rev. Oct. 25. - 

Three on a Match. Three schoolgirls have adventures. Joan Blondell, ar- 
ren William, Ann Dvorak, Bette Davis. Dir. Mervyn Le Roy. Time, 63 
mins. Rel. Oct. 29. Rev. Nov. 1. 

Tiger Shark. Life and tragedy with the tuna fishers. Edw. G. Robinson, 

- Zita Johan, Rich. Arlen. Dir. Howard Hawks, 79 mins. Rel, Sept. 24. 
Rev. Sept. 27. 

Two Seconds. Drama of murder for self respect. Edw. G. Robinson. Dir, 

Mervyn Le Roy.Time, 68 mins. Rel. June 4. Rev. May 24. 


Ww End Marriage. Comedy drama of wives who work. Loretta Young, 
vee oe Foster. Dir. Thornton Freeland. Time, 66 mins. Rel. July % 
Rev. June 7. a eS ms 

id a Mouthful. Joe Brown swims to Catalina. Joe E. Brown, nger 
_ yA, Dir. Lloyd Bacon, Time, 70 mins, Rel. Nov. 26. Rev. Nov. 22. 


Studio: Fox Hills Offices: 850 Tenth Ave., 
Hollywood, Cal. Fox New York, N Y. 


After Tomorrow. Romantic drama from a stage play, with Charles Farrell, 
Mina Gombell, Marian Nixon. Dir. Frank Borkens. Time, 78 mins. Rel. 
Mar. 13 Rev. Mar. 8. - 

Almost Married. Mystery drama of a musician and his bride. iolet Hem- 
ming, Ralph Ballamy, Alex. Kirkland. Dir. Wm. Menzies. Time, 523 
mins. Rel. July 17. Rev. July 26. ie 

Amateur Daddy. Romantic drama of a bachelor who adopts a family. are 
ner autor, Marian Nixon. Dir. John Blystone, Time, 71 mins. Rel. 
Apr. 10. Rev. 

Bachelor’s Affairs. Comedy of mismated marriage. Adolph Menjou, Marian 
Marsh. Dir. Alfred Werker. Time, 64 mins. Rel. June 26. Rev. June 28. 


Business and Pleasure. Will Rogers as a razor blade king in_the Orient. 
With Jetta Goudal. Dir. David Butler, Time, 77 mins. Rel. Mar. 
Rev. Feb. 16. = - 

Call Her Savage. Tiffany Thayer’s story of a half breed girl. ara Bow 

“ Monroe Owsley, Gilbert Roland. Dir. John Francis Dillon. Time, ry} 
mins. Rel. Nov. 27. Rev. Nov. 29. 

Careless Lady. An ugly duckling who goes to Paris and changes. Joan Ben- 
nett and John Boles. Dir. K. McKenna. Time, 67 mins, Rel. Apr. 3. 
Rev. Apr. 19. me 

Chandu the Magician. Dramatized radio broadcast. Edmund _ Lowe, ela 
Lugosi, Trene Ware. Dir. Marcel Varnel, Time, 72 mins. Rel, Sept. 18. 
Rev. Oct. 4. 

Cheaters at Play. Adventure afloat and a jewel robbery. Tom Meighan with 
Charlotte Greenwood for comedy. Dir. Hamilton McFadden. Time, 67 
mins. Rel. Feb. 14. Rev. Mar. 1. 

Devil’s Lottery. What happened to the sweepstakes winners. Elissa Landi 
stage star; Alex Kirkland, Victor McLaglen. Dir. Sam Taylor. Time, 16 
mins. Rel. Mar. 27. Rev. Apr. 5 

Disorderly Conduct. The cop and the gang. Comedy drama. Lee Tracy, El 
Brendel, Sally Eilers. Dir. John Considine. Time, 81 mins. Rel. Mar, 
20. Rev. Apr. 12. 

First Year, The. Domestic drama from a stage play. Janet Gaynor, Chas, 
Farrell. Dir. William K. Howard, Time, .. mins. Rel. July 31. Rev, 
Aug. 23. 

Gay Caballero, The. Outdoor drama in the west. From a fiction story. Geo, 
O’Brien, Conchita Montenegro, Vic. McLaglen. Dir. Alfred Werker. 
Time, 60 mins. Rel. Feb. 28. Rev. Mar. 29. 

Handie with Care. Comedy. Jas. Dunn, Boots Mallory, Ei Brendel. Dir, 
David Butler. Rel. Dec. 25. 

Hat Check Girl. Murder and mystery in a nite club. Sally Hilers, Ben Lyon, 
Ginger Rogers. Dir. Sidney Landfield. Time, 63 mins. Rel. Sept. 26, 
Rev. Oct. 11. 

Man About Town. Drama from a current novel on Washington life. Warner 
Baxter, Karen Morley. Dir. J. F. Dillon. Time, 71 mins. Rel. May 22. 
Rev. 

Me and My Gal. Comedy drama. Joan Bennett, Spencer Tracy. 
Walsh, Time, 78 mins. Rel. Dec, 4. 

Mystery Ranch. From Stewart Edward White’s ‘The Killer.” Western locale. 
Geo. O’Brien. Dir. David Howard. Time, 54 mins. Rel. June 12. Rev, 
July 5. 

Painted Woman. Drama of the East Indies, with Spencer Tracy and Peggy 
Shannon. Dir. John Blystone. Rel. Aug. 14. Rev. Sept. 6 

Passport to Hell, A. Drama of African jungle. Elissa Landi, Alex, Kirkland, 
Warner Oland. Dir. Frank Lloyd. Rel. Aug. 7. Rev. Aug. 30. 

Football satire. Victor McLaglen, Greta Nissen. Dir. Alfred 
Werker. Time, 65 mins. Rel. Oct. 23. Rev. Nov. 8. 

Rebecca of Sunnybrook Farm. (Mary Pickford’s silent hit.) Marian Nixon, 
Ralph Bellamy. Dir. Al Santell. Time, 81 mins. Rel. July 3. Rev. 
Aug. 2 

Sherlock Holmes. The Conan Doyle story with a new gangster twist. Clive 
Brook, Miriam Jordan, Ernest Torrence. Dir. W. “. Howard. Time, 
68 mins. Rel. Nov. 6. Rev. Nov. 15. 

She Wanted a Millionaire. Romantic drama of a bathing beauty. Joan Ben- 
nett, Lee Tracy, Una Merkel, Dir. John Blystone. Time, 74 mins. Rel. 
Feb. 21. Rev. Feb. 23. 

Silent Witness, The. Lionel Atwill in his stage hit. Mystery story. Greta 
Nissen. Dir. Varnel and Hough. Time, 73 mins. Rel. Feb. 7. Rev. 
Feb. 9 

Six Hours to Live. Murdered diplomat is revived to avenge his murder, 
Warner Baxter, Miriam Jordan. Dir. Wm. Dieterle. Time, 78 mins, 
Rel. Oct. 16. Rev. Oct. 25. 

Society Girl. A boxer and a social deb. James Dunn, Peggy Shannon, Lee 
Tracy. Dir. Sid. Lanfield. Time, 74 mins. Rel. May 29. Rev. June 14, 

Tess of the Storm Country. Talk version of an old silent. Janet Gaynor, 
Chas. Farrell. Dir. Al. Santell. Time, 75 mins. Rel. Nov. 20. Rev. 
Nov. 22. 

Too Busy to Work. Talking version of ‘Jubilo.” Will Rogers, Marian Nixon, 
Dir. Jas. Blystone, Time, 76 mins. Rel. Nov. 13. Rev. Dec. 6 

Trial of Vivienne Ware. Courtroom mystery story. Joan Bennett, Allen Dinee 


hart. Dir. William K. Howard. Time, 56 mins. Rel. May 1. Rev. 
May 3. 


Week Ends Only. Romance of a giri entertainer and a young artist. Joan 
Bennett, Ben Lyon. Dir. Alf. Santell. Time, 81 mins. Rel. June 10, 
Rev. July 21. 


While Paris Sleeps. Thrill drama. Victor McLaglen. Dir. Alan Dwan. Time, 
67 mins. Rel. May 8 Rev. July 14. 


Woman in Room 13. Drama of wifely sacrifice. Elissa Landi, Ralph Bellamy, 
Myrna Loy. Dir. Henry King. Time, 67 mins. Rel. May 15. Rev, 
May 24, 

Young America. A story of a virile boy who got a bad name. Spencer Tracy, 
Ralph Bellamy, Beryl Mercer, Doris Kenyon. Dir. Frank Borzage. 
Time, 71 mins. Rel. Apr. 17. Rev. May 10. 


4 Office: Paramount Bidg. 

Freuler Associates New York, No W. 

Fighting Gentleman, The. A fighter who goes to the top and back again, 

Wm. Collier, Jr., Josephine Dunn, Pat O'Malley. Dir. Burton King. 
Time, 69 mins. Rel. Oct. 7 Rev. Nov. 15. 


Dir. Lioyd 


Time, 


Edw. G. Robinson. Dir. Alfred E, 


Loretta Young, 
Time, 70 mins, 


Dir. Raoul 


Rackety Rax. 
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-N s. T 1 Unashamed. Modern problem story. Helen Twelvetrees, Robt. Young, Lewis b | 
Forty Carthy. oe qveriand trek, in pioneer days. Tom Tyler. Dir. J. P. Stone. Se. toy Beanmest, Tans, 00 mine Bal, Jay kh Bev. 
: sr aplan s 


Gambiing Sex, The. Racing story with a society slant. Ruth Hall, Grant 
Withers. Dir. Fred Newmeyer. Time, 54 mins. Rel, Nov. 21, 

Savage Girl, The. Big game hunters find a white jungle beauty. Rochelle 
Hudson, Walter Byron, Harry Myers, Adolph Milar. Dir. Harry 
Fraser. Rel. Dec. 5. 


° ° Offices: 1619 Broadway, 
Majestic New York City 


Crusader, The. Drama of a crusading district attorney. Evelyn Bren., H. H. 
Warner, Ned Sparks, Lew Cody, Walter Byron, Marceline Day. Dir. 
Frank Strayer. 72 mins. Rel. Oct. 1. Rev. Oct. 11 

Jack Hoxie, Alice Day, Matthew Betz, Dynamite- 


Gold. Western drama. 
horse. Dir. Otto Brower. Time, 55 mins. Rel, Sept. 15. Rev. Oct. 11, 
Gun Law. A Western drama. Jack Hoxie and Dynamite, his horse, Rel. 
Jan. 


Jean Hersholt, Jackie 


Hearts of Humanity. Drama of New York’s East Side. 
Dir. Christy 


Searl, J. Farrell MacDonald, Claudia Dell, Charles Delaney, 
Cabanne. Time, 70 mins. Rel. Sept. 1. Rev. Sept. 27. 

Law and Lawless. Western drama. Jack Hoxie, Hilda Moreno, Yakima Can- 
utt, Wally Wales, Dynamite-Horse. Dir. Armand Schaeffer. Time, 61 
mins. Rel. Nov. 30. 

Outiaw Justice. Western drama. 
Keith, Dynamite-Horse. Dir. Armand Schaeffer. 
Oct. 1. 

Phantom Express, The. Railroad melodramatic mystery. J. Farrell Mac- 
Donald, William Collier, Jr., Sally Blane, Hobart Bosworth, Eddie Phil- 
lips. Dir. Christy Cabanne. Time, 70 mins, Rel. Sept. 15. Rev. Sept. 27. 


Public Be Damned, The. A drama. Rel. Jan. 31. 
Sing, You Sinner. Dramatic life of a torch-singer. 


Jack Hoxie, Dorothy Gulliver, Donald 
Time, 61 mins. Rel. 


From the play by Wilson 


Collison. Rel. Jan. 1 
Unwritten Law, The. A drama of betrayal and vengeunce. Greta Nissen, 
Skeets Gallagher, Mary Brian, Lew Cody, Louise Fazenda, Hedda Hop- 


per. Dir, Christy Cabanne. Time, 70 mins. Rel. Nov. 15. 
Vampire Bat, The. A _thriller. Lionel Atwill, Fay Wray, Melvyn Douglas, 
George E. Stone, Maude Eburne. Dir. Frank Strayer, Rel. Dec. 15. 
Via Pony Express. A Western drama. Jack Hoxie, Marceline Day, Dyna- 
milte-Horse. Rel. Jan. 15. 


Woman In the Chair, The. A drama. Rel. Jan. 16. 
ios: 4376 Sunset Drive, 4 Offices: 1600 Broadway, 
ome Hollywood, Cal. Mayfair New York, N. Y. 


lias Mary Smith. Events follow a chance meeting. Semi-detective. John 
ssaae Darrow, Gwen Lee, Ray Hatton. Dir. E. Mason Hopper. Time, 61 mins. 
Rel. July 15. Rev. Aug. 30. 
mite Denny. Railroad drama of how a strike situation was met. Jay 
ayes Wilson, Einuche Mehaffey. Dir. Frank Strayer. Time, 62 mins. Rel. 
May 27. Kev. Sept. 20 
rilla Ship, The. Jealousy on the high seas. Ralph Ince, Vera Reynolds. 
7 Dir. Frank Strayer. Time, 60 mins. Rel. June 11. Rev. Aug. 2. 
Heart Punch. Murder story with a prize ring angle. Lloyd Hughes, Marion 
: Shilling. Dir. Breezy Eason. Time, 64 mins. Rel. Oct. 15. Rev. Dec, 13. 
Her Mad Night. Mother assumes guilt for a daughter’s crime. Irene Rich, 
Conway Tearle. Dir. E. Mason Hopper. Time, 67 mins. Rel, Oct. 1. 
Rev. Nov. 29. 
Honor of the Press, The. 
Roy, Wheeler Oakman, 
15. Rev. 
Love in High Gear. Comedy drama of stolen pearls. 
Vaughn, Ethei Wales. Dir. Frank Strayer. Time, 62 mins. 
Midnight Morals. Love in the nigh clubs with a rookie cop. 
iinet Chas. Delaney, Alberta Vaughn, Berly Mercer. Dir. E. 
Hopper. Time, 65 mins. Rel. May 1. Rev. Sept. 13. 
No Living Witness. Novelty crime story. Gilbert Roland, Noah Beery, Bar- 
bare Kent. Dir. E. Mason Hopper. Time, 72 mins. Rel. Sept. 15, Rev. 
Oct. 11. 
Tangled Destinies. 
. Doris Hill, Glen Tryon, Vera Reynolds. 
mins. Rel. Sept. 1. Rev. Oct. 25. 


n’s Workshop. Society-Wall St. drama. 
i De A Time, 61 mins. Rel. June 20 


Crook-newspaper story. E. J. Nugent, Rita Le 
Dir. Breezy Eason. Time, 66 mins. Rel. May 


Harrison Ford, Alberta 

Rel. May 1. 
De Will Jen- 
Mason 


Lloyd Whitlock, 


4 d rted desert home. 
Mystery in a dese Tne: 63 


Dir. Frank Strayer. 
Tyrell Davis, Helen Foster, 


John Ince. Dir. Geo. Seits. 
Tr ed in Tia Juana. Army life on the Mex. border. Edwina Booth, Duncan 
mae ts Dir. Wallace W. Fox. Time, 65 mins. Rel. Aug. 15. 


Dorothy Revier, Kenneth 


Society crook melodrama. 
"Ser Gee. | Rel. July 1. Rev. 


Dir. Geo. Sietz. Time, 61 mins. 


Metro New York, N. Y. 


Are You Listening? Drama in the broadcasting studio. Wm. Haines, Madge 
Evans, Anita Page. Dir. Harry Beaumont. Time, 76 mins. Rel. Mar. 
26. Rev. 

Arsene Lupin. Based on the detective stories. 
Karen Morley. Dir. Jack Conway. Time, 96 mins. Rel. Mar. 5. 
Mar. 1 

As You Desire Me A girl who loses her identity but finds happiness. Greta 
Garbo, Melvyn Douglas, Erich von Stroheim, Dir. G. Fitzmaurice. Time, 
71 mins. Rel. May 28. Rev. July 7. 

Beast of the City, The. Gang rule story. Walter Huston, Jean Harlow. Dir. 
Chas. Branin. Time, 90 mins, Rel. Feb. 13. Rev. Mar. 15, 

Blondie of the Follies. Self explanatory title. Marion Davies, Robt. Mont- 
gomery, Billy Dove. Dir. E. Goulding. Time, 91 mins. Rel. Aug. 13. 
Rev. Sept. 13. 

But the Flesh Is Weak. Comedy drama of today. Robt. Montgomery. Dir. 
J. Conway. Time, 81 mins. Rel. Apr. 9. Rev. Apr. 19. 

Divorce in the Family. Jackie Cooper saves the family happiness. Jackie 
Cooper, Conrad Nagel, Lewis Stone, Lois Wilson. Dir. Chas. F. Riesner. 
Time, 78 mins. Rel. Aug. 27. Rev. Nov. 1. 

Downstairs. Life below stairs in a titled family. John Gilbert, Virginia 

Bruce, Paul Lukas. Dir. Monta Bell. Time, 77 mins. Rel. Aug. 8. 

Rev. Oct. 11. 

Wallace Beery as a wrestler. Karen Morley, Riccardo Cortez, Jean 
Hersholt. Dir. John Ford. 95 mins. Rel. Dec, 9. Rev. Dec. 13. 
Faithless. Rich girl learns the lesson of the depression. Tallulah Bankhead, 

Robt. Montgomery. Dir. Barry Beaumont. Time, 75 mins. Rel. Oct. 15. 
Rev. Nov. 22. 

Freaks. Weird story of circus life. 
Browning. Time, 64 mins. Rel. Feb. 20. 

Huddle. Football story with some good comedy. R 
Evans, Una Merkel. Dir. S. Wood. Time,,134 mins. Rel. 
June 21. 

Kongo. Remake of the silent of the same title. Sorcery in central Africa. 

Walter Huston, Lupe Velez, Conrad Nagel, Virginia Bruce. Dir. Wm. 
Cowen. Time, 86 mins. Rel, Oct. 1. Rev. Nov. 22. 

Letty Lynton. A girl who killed her past with her_suitor. 
Nils Asther, Robt. Montgomery. Dir. Chris Brown. 
Rel. May 7. Rev. May 3. 

Mask of Fu Manchu. Chinese plotter seeks the sword of Ghengis Kahn. 
Boris Karloff, Lewis Stone, Karen Morley. Dir. Chas. Brabin. Time, 
68 mins. Rel. Nov. 5. Rev. Dec. 6. 

New Morals for Old. Old standards fight against the new. 
Margaret Perry, Lewis Stone, Laura H. Crews. Dir. 
Time, 77 mins. Rel. June 4. Rev. June 28. 

Night Court. Drama of a crooked judge. Walter Huston, Phillips Holmes, 
Anita Page. Dir. W. S. Van Dyke. Rel. Apr. 23. Rev. May 31. 

Pack Up Your Troubles. Laurel and Hardy full length military comedy. Dir. 
Geo. Marshall and Raymond Carey. Time, 70 mins. Rel. Sept. 17. Rev. 
Oct. 4 

Passionate Plumber, The. 
Keaton, Jimmy Durante, Polly Moran. Dir. Ed. Sedgwich. 
mins. Rel. Feb. 6. Rev. Mar. 15. 

Payment Deferred. Murder story from the play of that title with Chas. 
Laughton in his original role, Maureen O'Sullivan, Dorothy Peterson. 
Dir. Lothar Mendez. Time, 80 mins. Rel. Oct. 8. Rev. Nov. 15, 

Polly of the Circus. Dialog version of a stage and silent. Marion Davies, 
Clark Gable. Dir. Al Santell. Time, 71 mins. Rel. Feb. 27. Rev. Mar. 
oo 


Widow in Scarlet, The. 
Harlan, Glen Tryon. 
Aug. 2 


Studios: Culver ow, . Offices: 1540 Broadway, 
alif. 


John and Lionel Barrymore, 
Rev. 


Fiesh. 


Wallace Ford, Olga Baclanova. Dir. Tod 
Rev. July 12. 

Ramon Novarro, Madge 
May 14. Rev. 


Joan Crawford, 
Time, 85 mins. 


Robt. Young, 
Chas. Brabin. 


New version of ‘Her Cardboard Lover.’ Buster 
Time, 76 


Marie Dressler and Polly Moran. 


Prosperity. Post depression comedy with o 


Dir. Sam Wood. Time, 87 mins. Rel. Nov. 18. Rev. Nov. 
Red Dust. Jean Harlow and Clark Gable as a new team in a story of Indo- 
China. Dir. Victor Fleming. Time, 83 mins. Rel. Oct. 22. Rev. Nov. 8. 
Red Headed Woman. Vivid comedy drama. Jean Harlow, Chester Morris, 
Lewis Stone. Dir. Jack Conway. Time, 83 mins. Rel. June 25. Rev. 
July 5. 
Skyscraper Souls. Drama. Warren William, Maureen O'Sullivan, Anita Page. 
Dir. Edgar Selwyn. Time, 100 mins. Rel. July 16. Rev. Aug. 9. 
Smilin’ Through. Remake of the Norma Talmadge silent and Jane Cowl play. 
Norma Shearer, Leslie Howard, O. P. Heggie. Dir. Sidney Franklin. 
Time, 96 mins. Rel. Sept. 18. Rev. Oct. 18. 

Speak Easily. Slapstick comedy. Buster Keaton, Jimmy Durante. Dir. Ed. 
Sedgwick. Time, 78 mins. Rel. July 23. Rev. Aug. 23. 

Strange Interlude. The famous O'Neill play. Norma Shearer, Clark Gable. 
Dir. Robert Z Leonard. Time, 110 mins. Not yet released. Rev. Sept. 6. 

Tarzan the Ape Man. New Tarzan adaptation. Johnny Weissmuller, Mau- 
reen O'Sullivan. Dir. W. S. Van Dyke. Time, 100 mins. Rel, Apr. 2. 
Rev. Mar. 29. 
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Political satire. Lionel Barrymore, Karen Morley, 


Washington Masquerade. 
Time, 91 mins. Rel. July 8 Rev. 


Nils Asther. Dir, Chas. Brabin. 


July 26. 

Wet Parade, The. Enforcement problem. Dorothy Jordan, Walter Huston, 
Myrna Loy. Dir. Victor Fieming. Time, 120 mins. Rel. Apr. 16. Rev. 
Apr. 26. 


Tailor-made for the stars. Chic Sale, Jackie 


When a Feller Needs a Friend. 
Time, 79 mins. Rel. Apr. 30. 


Cooper. Dir. Harry Pollard. 


Studio: 6048 Sunset Bivd., 
Hollywood, Cal. 


Arm of the Law, The. 

Marceline Day. 

July 7 

County Fair. Racing romance with a carnival background. Ralph Ince, Ho- 

art Bosworth, Marion Shilling, Wm. Collier, Jr. Dir. Louis King. Time, 

71 mins. Rel Apr. 1. Rev. May 31. (Chadwick.) 

Diamond Trail. Western. Rex Bell. Dir. Harry Fraser. Rel. Dec. 30. 

Fighting Champ, The. Western. Bob Steele, Arletta Duncan. Dir. J. P. 

McCarthy. Time, 64 mins. Rel. Dec. 15. 

Flames. Fire story. John Mack Brown, Noel Francis, Marjorie Beebe. Dir. 

Karl Brown. Time, 70 mins. Rel. May 30. Rev. Aug. 30. (Chadwick.) 

From Broadway to Cheyenne N. Y. gangster meets the shooting West. Rex 

Bell, Marceline Day. Dir. Harry Frazer. Time, 62 mins. Rel. Aug. 15. 

Rev. Sept. 27. 

Girl from Calgary, The. Girl cowboy comes east to stage triumphs. Fifi 
‘Orsay, Paul Kelly. Dir. Phil Whitman. Time, 64 mins. Rel. Sept. 24. 


Office: 723 Seventh Ave., 
Monogram New York, N. Y. 


Newspaper mystery story. Rex Bell, Lina Basquette, 
Dir. Louis King. Time, 68 mins. Rel. Apr. 20. Rev. 


Rev. Nov. 22 
Galloping Thru. Western drama. Tom Tyler. Dir. Lioyd Nosler. Time, 68 
mins. Rel. May 30. Rev. Mar. 8. 


Guilty or Not Guilty? Betty Compson, Claudia Dell. Dir. Albert Ray. 67 mins. 

Rel. Nov. 15. 

Honor of the Mounted, The. Northwestern M. P. story. Tom Tyler. Dir. 

Harry Frazer. Time, 60 mins. Rel. June 20. Rev. Oct. 4. 

Klondike. Physician who fails in a major operation makes a comeback. Frank 
Hawks, Thelma Todd, H. B. Walthal, Dir. Lyle Talbot. Time, 65 mins. 
Rel. Aug. 30. Rev. Sept. 27. 

Law of the North, The. Western. Bill Cody, Andy Shuford. Dir. Harry 
Frazer. Time, 55 mins. Rel. May 30. Rev. Aug. 30. 

Lucky Larrigan. Western. Rex Bell, Helen Foster. Dir. J. P. McCarthy. 
Rel. Dec. 10 

Man trom New Mexico. Vengeance on the range. Tom Tyler. Dir. J. P. 
McGowan. Time, 60 mins. Rel. Apr. 1. Rev. Aug. 30. 

Mason of the Mounted. Northwest police story. Bill Cody, Andy Shuford, 
a Sa Drexel, Dir. Harry Frazer. Time, 58 mins, Rel. May 15. Rev. 

ept. 6. 

Midnight Patrol, The. Newspaper story with odd slant. Regis Toomey, Ed- 
wina Booth, Mary Nolan, Earle Foxe, Betty Bronson. Dir. Christy 
Cabanne. Time, 60 mins. Rel. Apr. 10. Rev. May 10. 

Self-Defense. Story by Peter B. Kyne. Pauline Frederick, Theodore Von 
Eltz, Barbara Kent, Robert Elliott, Claire Windsor. Dir. Phil Rosen. 
Rel. Dec. 15. 

Single Handed Sanders. 
Dir. Chas. A. Post. 
Carr.) 

Slightly Married. Society boy marries a street girl and then falls in love with 
her. Evalyn Knapp, Walter Byron, Marie Prevost. Dir. Rich. Thorpe. 
69 mins. Rel, Oct. 15. 

Strange Adventure. Regis Toomey, June 
Hampton Del Ruth. Rel. Dec. 1. 
Texas Pioneers ‘Texas when it had Indians. Bill Cody, Andy Shuford. Dir. 

Harry Frazer. Time, 58 mins. Rel. Apr. 1. Rev. July 14. 

Thirteenth Guest, The. Mystery play by author of ‘Scarface.’ Ginger Rogers, 
Lyle Talbot, J. Farrell McDonald. Dir. Alfred Ray. Time, 65 mins. 
Rel. Aug. 25. Rev. Sept. 6. (Chadwick.) 

Vanishing Men. Western. Tom Tyler. Dir. Harry Frazer. 
Rel. Apr. 15. No rev. 

Western Limited, The. Mystery aboard a transcontinental train. Estelle 
Taylor, Edmund Burns, Gertrude Astor, Crauford Kent. Dir. Christy 


A western blacksmith with a punch. Tom Tyler. 
Time, 50 mins. Rel. Feb. 1. Rev. Apr. 19. (Trem 


‘yde. Dir. Phil Whitman and 


Time, 62 mins. 


Cabanne. Time, mins. Rel. Aug. 10. Rev. Oct. 19. 
Young Blood. Western. Bob Steele. Story by Wellyn Totman. Dir. Phil 
Rosen. Time, 62 mins. Rel. Nov. 5, 


Offices: 1501 Broadway, 


Studios: 5861 Marathon St., 
New York, N. Y. 


Hollywood, clit, aramount 


Aren’t We All? Cyril Maude’s stage success. English comedy drama. Brit- 
_ y tame Gertrude Lawrence. Time, 68 mins. Rel. in June. Rev. 
uly 6. 


Broadcasting story with many air stars. Stuart Erwin, 


Big Broadcast, The. 
Time, 80 mins. Rel. 


Bing Crosby, Leila Hyams. Dir. Frank Tuttle. 
Oct. Rev. Oct. 18. 

Billion Dollar Scandal. The. Drama. Robt. Armstrong, Constance Cummings, 
Jas. Gleason. Dir. Clarence Brown. Rel. Jan. 6. 

Blonde Venus. Story of a stage woman's efforts to retain her child. Marlene 
Dietrich, Herbert Marshall, Dickey Moore. Dir. Jos. Von Sternberg. 
Time, 85 mins, Rel. Sept. 16. Rev. Sept. 27. 

Broken Lullaby. Post-war story with German locale. Lionel Barrymore, 
Nancy Carroll, Phillips Hotmes. Dir. Ernst Lubitsch. Time, 77 mins. 
Rel. Feb. 26. Rev. Jan. 26. 

Broken Wing. Drama in Mexican locale. Leo Carillo, Lupe Velez. 
Corrigan. Time, 71 mins. Rel. Mar. 25. Rev. Mar. 29. 
Dancers in the Dark. Drama of the night clubs. Miriam Hopkins, Jack 

Oakie. Dir. Dave Burton. Time, 74 mins. Rel. Mar. 11. 

Devii and the Deep, Jealousy in a submerged submarine. Tallulah Bankhead, 
Gary Cooper, Chas, Laughton. Dir. Marion Gering. Time, 72 mins. 
Rel. Aug. 12. Rev. Aug. 23. 

Devil Is Driving, The. Wynne Gibson, Edmund Lowe, Dickie M " " 
Stoloff. Rel. Dec, 9. r oe OF 

Evenings for Sale. Viennese nobleman becomes a gigolo. Herbert Marshall, 
Sari Maritza, Chas. Ruggles. Dir. Stuart Walker. Time, 61 mins. Rel. 
Nov. 11. Rev. Nov. 15. 

Farewell to Arms. Hemmingway’s novel of war on the Italian front. Helen 
Hayes, Gary Cooper, Adolphe Menjou. Dir. Frank Borzage. 90 mins. 
Rel. Dec. 25. Rev. Dec. 13. 

Forgotten Commandments. Soviet story with the Egyptian episode from “Ten 
Commandments.’ Gene Raymond, Sari Maritza. Dir. Gasnier-Schorr. 
Time, 75 mins. Rel. May 27. Rev. June 7. 

Guilty as Hell. Murder mystery with Quirt and Flagg comedy angle. 
Lowe, Victor McLaglen, Richard Arlen. Dir, Erle Kenton. 
mins. Rel. Aug. 6. Rev. Aug. 9. 

He Learned About Women. Comedy drama. Stuart Erwin, Allison Skip- 
worth. Dir. Lloyd Corrigan. Time, 67 mins. Rel. Nov. 4. 

Hello, Everybody. Radio story. Kate Smith, Randolf Scott, Sally Blane. Dir. 


Dir. Lloyd 


Edmund 
Time, 82 


Seiter. Jan. special release. 
Horse Feathers. Marx Brothers go collegiate. Dir. Norman McLeod. Time, 
70 mins. Rel. Aug. 19. Rev. Aug. 16. 


Hot Saturday. Gossip in a small town. Nancy Carroll. Dir. W. Seiter. Time, 
72 mins. Rel. Oct. 28. Rey. Nov. 8. 

if | Had a Million, How various persons would react to an inheritance. Gary 
Cooper, Geo. Raft, Wynne Gibson, Chas, Laughton, Jack Oakie and many 
others, each in a single sequence. Directional sequences by various di- 
rectors. Time, 85 mins. Rel. Nov. Rev. Dec. 6. 

Island of Lost Souls. Novelty story. Chas. Laughton, Richard Arlen, Leila 
Hyams. Dir. Chas, Kenton. December special. 

Lady and Gent. Sentimental story of a cheap pugilist. Geo, Bancroft, Wynne 
Gibson. Dir. Roberts, Time, 84 mins. Rel. July 15. Rev. July 19. 
King of the Jungie. Novelty story. Buster Crabbe, Frances Dee. Dirs. Hum- 

berstone-Marcin. Jan. special release. 

Lily Christine. British made. Corinne Griffith, Colin Clive. 
Rel. July. Rev. Sept. 20. 

Love Me Tonight. Chevalier as a tailor in masquerade. Jeanette MacDonald, 
Chas. Ruggles, Chas. Butterworth, Merna Loy. Dir. Rouben Mamoulian. 
Time, 90 mins. Rel. Aug. 26. Rev. Aug. 23. 

Madame Butterfly. From the opera. Sylvia Sidney, Cary Grant, Chas. Ruggles. 
Dir. Gearing. Rel. Dec. 30. 

Madame Racketeer. Comedy of a middle-aged woman swindler. Alison Skip- 
worth, Richard Bennett, Geo. Kaft. Dir. Hall and Gribble. Time, 68 
mins. Rel. July 22. Rev. July 26. 

Madison Square. Sporting story. Jack Oakie, Marian Nixon, Thos. Meighan. 

8. 


Time, 59 mins. 











Dir. Harry J. Brown. Time, 70 mins. Rel. Oct. 7. Rev. Oct. 1 
Make Me a Star_ Dialog version of Merton of the Movies. Stuart Erwin, Joan 
Blondell, Zasu Pitts. Dir. Wm. Beaudine. Time, 86 mins. Rel. July 1. 
tev. July 5. 
Man from Yesterday. 
Clive Brook. Dir. 
Rev. June 28. 


Merrily We Go to Hell. 
March. Dir. Dorothy 


Drama of a shell-shocked soldier. 


Claudett 2 
Berthold Viertel. Time, 71 » Volbert, 


mins. Rel. June 24, 


From a stage comedy drama. 
Arzner. Time, 82 


. Sylvia Sidney, Frederic 
mins. Rel. July 10. Rey. 








| 
| 
| 


— Doliar Legs. 


June 14. 


Satire on mythical South American republic. Jack Oakie 


(Continued on page 31) 


Successor by 
Appointment? 








Instead of an election as at first 
planned, the LA.T.S.E. may itself 
appoint a successor in New York 
operators local 306 to Sam Kaplan 
and his deposed officers. Move in 
that direction is under way with 
several member delegations urging 
appointments instead of an elec- 
tion. 

Action by the LA. would be taken 
only if such membership proposals 
are representative of a majority. 
Number so far urging the appoint- 
ment plan i. not exactly known 
but said to be daily increasing, with 
various delegations having some- 
one in mind for the presidency. 
Harry Sherman continues a strong 
favorite. 

Decision of Justice Cotilla on 
Kaplan’s injunction suit to restrain 
the LA. from tossing him out, was 
expected during the past week but 
has been delayed. Until it arrives, 
the LA. cannot make a move one 
way or another. 

Harland Holmden, business agent 
of the Cleveland operators, and 
seventh v.p. of the ILA., is per- 
sonally in charge of 306 meanwhile, 
by appointment of the I.A. 


Mort Shea and Loew’s 
Disagree on Aldine 
Rent in Pittsburgh 


Pittsburgh, Dec. 18. 

Pattle on between Mort Shea, 
operator of the Fulton theatre here, 
and Loew’s may result in reopening 
of the Loew’s Aldine as a grind 
house in competition to the Fulton. 
Aldine has been dark for a year and 
a half save for road-show engage- 
ments. 

Loew’s claim that Shea has de- 
faulted on his share of the Aldine 
rental, It appears that in return 
for part payment of the rental of 
the Aldine, Loew’s agreed to keep 
it dark and also to furnish the Ful- 
ton with the slough Metro product, 
pictures the Penn here didn’t use. 

It is understood that Shea protests 
he has been getting no product 
from Loew’s and sees no reason 
why he should contribute to Al- 
dine’s overhead. Loew’s holds a 
long-term lease on the Aldine, the 
town’s biggest money-maker before 
the days of deluxe operation. 

2-For-1 

Since September 1, Fulton has 
had only two Metro pictures, 
‘Downstairs’ and ‘Kongo,’ playing 
chiefly World-Wide, Majestic, Mono- 
gram and an occasional RKO and 
Fox release. Metro claims it has 
had no product to give the Shea 
site. 

What may also have something to 
do the predicament of Fulton in 
regard to product is the house’s 
policy of giving out two-for-one 
coupons, with the naborhood houses 
and subsequent runs protesting to 
exchanges that in this manner Ful- 
ton undersells them and at the 
same time gets first-run and pro- 
tection privileges. 

No decision has been reached yet 
on the Shea--Loew affair, and it’s 
still said to be hanging fire. Inside 
observers figure it would be suicidal 
for Loew’s to reopen the Aldine at 
this time. 


NEW MEN AND OFFICES 


in Par Bldg. Suites—Iin 
Theatre Dept. 











Switches 





Not unlike the way office occu- 
pants at studios are changed and 
switched, in Paramount Publix 
there is a general realignment of 
desks. 

Leo Spitz, during the past week, 
finally took over Sam Katz’ spa- 
cious quarters and started a more 
intimate grouping of Publix activi- 
ties on the 9th floor. The Annex 
was being cleaned out so that the 
entire 14th floor, housing Eugene 
Zukor, Dr. N. M. LaPorte and B. B. 
Buchanan’s departments could get 
in there. 

Sam Dembow stays where he is, 
close to Spitz. Borros Morros has 
moved into Milt Feld‘s office, and L. 








—— 


E. Schneider into Dave Chatkin’s. 
Morros’ old office is taken over by 
Leon Netter, g. m. of film buying, 
while Harry Katz’, when vacated, 
will probably go to George Walsh. 





—~ . 4 ? ; , 
ETE I tay yp ee = a *- 


x 1 
m is 
A th 
€ 
=. 























30 VARIETY Tuesday, December 20, 1932 








—-~ = 





| They may take 


’7em out but... 








they HAVE to 
put ’em back! 


ing from “VARIETY” 


FANCHON & MARCO 


Inc. 


HOLLYWOOD e SAN FRANCISCO e SEATTLE e MILWAUKEE e NEW YORK 








Se ee 





? 





— 


; 
. 
| 
| 
| 











‘ Tuesday, December 20, 1932 








oe 
~~ 


a 





PICTURES 


VARIETY $1 














-_ —— 


— —= 














CALENDAR OF CURRENT RELEASES 


(Continued from page 29) 
W. C. Fields, Andy Clyde, Lyda Roberti. Dir. Ed. Cline. 





Time, 71 mins. 


Rel. July 8. Rev. July 12. 

Miracle Man. Dialog version of an old success. Sylvia Sidney, Hobart Bos- 
worth, Chester Morris. Dir. Norman Mc me, 89 mins. Rel. 
Apr. 1. Rev. Apr. 26. 

Misleading Lady. Comedy drama of a girl who sought a ‘past.’ Claudette 
Colbert, Edmund Lowe, Stuart Erwin. Dir. Stuart Walker. Time, 75 
mins. Rel. Apr. 15. Rev. Apr. 12. 


Harold Lloyd breaks into pictures. Constance Cummings. Dir. 
Clarence Bruckman. Time, 96 mins. Rel. Sept. 23. Rev. Sept. 20. 

Mysterious Rider. Western. Kent Taylor. Dir. Allen. Rel. Jan. 27. 

Night After Night. Humor in the night clubs. Mae West, Geo. Raft, Con- 
stance Cummings, Allison Skipworth. Dir. Archie Mayo. Time, 70 mins. 
Rel. Oct. 14. Rev. Nov. 1. 

Night of June 13, The. The neighbors react to a murder suspicion. Clive 
Brook, Lila Lee, Chas. Ruggles. Dir. Stephen Roberts. Time, 76 mins. 
Rel. Sept. 23. Rev. Sept. 20. 

No Man of Her Own. From the novel ‘No Bed of Her Own.’ 
ee on Lombard, Dorothy Mackaill. Dir. Wesley Ruggles. 
special. 

One Hour with You. Sprightly French farce. Maurice Chevalier, Jeanette 
MacDonald, Genevieve Tobin. Dir. Ernst Lubitsch. Time, 81 mins. 
Rel. Mar. 25. Rev. Mar. 29. 

Phantom President. Political story of a presidential double. George M. Cohan, 
a Durante, Claudette Colbert. Time, 77 mins. Rel. Oct. 7. Rev. 

ic a 

Queen Was in the Parlor. Comedy drama. Claudette Colbert, Frederic March, 
Allison Skipworth, Dir. Stuart Walker. Rel. Jan. 13. 

Reserved for Ladies. Dialog version of ‘Grand Duchess and the Waiter.’ 
Leslie Howard, Benita Hume. Dir. Alex. Korda. Time, 71 mins, Rel. 


Movie Crazy. 


Clark Gable, 
December 


May 20. Rev. May 24, 

70,000 Witnesses. Murder on the football field. Phillips Holmes, Doroth 
Jordan, Chas. Ruggles, Johnny Mack Brown, Lew Cody. Dir. Ralph 
Murphy. Time, 69 mins. Rel. Sept. 2. Rev. Sept. 6. 


Shanghal Express. Colorful oriental drama. Marlene Dietrich, Clive Brook, 
Anna May hag Dir. Josef Von Sternberg. Time, 84 mins. Rel. Feb. 
12. Rev. Feb. 23. 

She Done Him Wrong. Paraphrase of ‘Diamond Lil.” Mae West, Cary Grant, 
Noah Beery, Owen Moore. Dir. Sherman. -Rel. Jan. 20. 

Sign of the Cross. Spectacular protection of the stage play. Frederic March 
Claudette Colbert, Elissa ndi, Chas. Laughton, Ian Keith. Dir. Cec 
de Mille. Time, 124 mins. (roadshow). Not yet released. Rev. Dec. 6. 

Sinners in the Sun. Comedy drama of youth. Carole Lombard, Chester Mor- 
ris. Dir. Hall. Time, 69 mins. Rel. May 13. Rev. May 17. 


Sky Brides. Carnival-aviation comedy drama. Rich. Arlen, Jack Oakie. Dir. 


Roberts, Time, 77 mins. Rel. Apr. 29. Rev. Apr. 26. 
Strange Case of Clara Deane. Court room drama. Wynne Gibson, Pat 
O’Brien, Frances Dee. Dir. Gasnier-Marcin. Time, 78 mins. Rel. May 


6. Rev. 


Strangers in Love. 
win. Dir. Lothar Mendez. 

This Is the Night. Snappy French farce. 
Todd, Roland Young. Dir. Frank Tuttle. 
Rev. Apr. 19. 

Thunder Below. Drama. Tallulah Bankhead. Chas. Bickford, Paul Lucas. 
Dir. Rich. Wallace. Time, 71 mins. Rel. June 17. Rev. June 21. 


Tomorrow and Tomorrow Done from a stage play. Triangle theme. Ruth 
Chatterton, Paul Lukas, Robt. Ames. Dir. Rich. Wallace. Time, 80 
mins. Rel. Feb. 5. Rev. Feb, 2. 

Trouble in Paradise. Cheating cheaters in Paris and Venice. Miriam Hop- 
kins, Kay Francis, Herbert Marshall. Dir. Ernst Lubitsch. Time, 81 
mins. Rel. Oct. 21. Rev. Nov. 15. 


Undercover Man. Secret service bests the gangsters. Geo. Raft, Nancy Car- 
roll. Dir. Jas. Flood ime, 74 mins. Rel. Dec. 2. Rev. Dec. 6. 

Vanishing Frontier, Western drama. John Mack Brown, Evalyn Knapp, 
Zasu Pitts. Dir. Phil Rosen. Time, 65 mins. Rel. July 29. Rev. Sept. 20. 

Wayward. Actress who marries into a snobbish family. Nancy Carroll, 
Rich. Arlen. Dir. Edw. Sloman. Time, 72 mins. Rev. Feb. 16. 


Society drama. Frederic March, Kay Francis, Stuart Er- 
Time, 70 mins. Rel. Mar, 4. Rev. Mar. 8. 

Lily Damita, Chas. Ruggles, Thelma 
Time, 79 mins. Rel. Apr. 8. 


Wliid Horse Mesa. Zane Gray’s story. Rudolph Scott, Sally Blane, Fred 
Kohler. Dir. Henry Hathaway. Time, 60 mins. Rel. Nov. 26.” 
Wiser Sex, The. Society play. Claudette Colbert, Melvyn Douglas, Layan 
Tashman,. Dir. Berthold Viertel. Time, 72 mins. Rev. Mar. 15. 


World and the Flesh, The. Russian locale. Drama. Geo. Bancroft, Miriam 


Hopkins. Dir. John Cromwell. Time, 74 mins. Rel. Apr. 22. Rev. 
May 10. 
Offices: 723 Seventh Ave. 
Powers New York, N. Y. 
Carmen. Pictured opera. Marguerite McNamara, Tom Burke, Lance Fairfax. 


Dir. Cecil Lewis. 
Fascination, Society triangie. 


Rel. May 16. 
Carl Harbord, Kay Ham- 


Time, 56 mins. 
Madeline Carroll. 


1 Dir. Miles Mander. Time, 61 mins. Rel. Apr. 1. Rev. July 28, 
Fiying Fool, The. _Air drama. Harry Kendall, Benita Hume. Dir. Walter 
Summers. Time, 68 mins. Rel. Feb. 1. Rev. Oct. 20, 1931. 


Gables Mystery, The. 
Harry Hughes. 


Suspense drama. 


Lester Matthews, Anne Grey. Dir. 
Time, 57 mins. \ 


Rel. June 15 


Her Radio Romeo. Radio comedy. Gene Gerrard, Jessie Matthews. Dir. 
Gene Gerrard. Time, 70 mins. Rel. July 15. 

Her Strange Desire. Scandal in high life. Laurence Olivier, Nora Swinburne. 
Dir. Maurice Elvey. ‘Time, 59 mins, Rel. July 1. 

Lucky Girl. Musical comedy farce. Gene Gerrard, Molly Lamont. Dir. EBu- 
gene O’Sullivan. Time, 69 mins. Rel. Sept. 1. 


Man Who Won, The. 


Story of a wastrel who makes good. Henry Kendall, 
Heather Angel. 


Time, 70 mins, Dir. Norman Walker. Rel. Sept. 16. 


My Wife’s Family. In-law troubles. Gene Gerrard, Muriel Angelus. Dir. 
Monty Banks. Time, 63 mins. Rel. Apr. 15. Rev. Mar. 15. 

Limping Man, The. Mystery story. Franklin Dyall, Margot Grahame. Dir. 
John Orton. Time, 57 mins. Rel. Aug. 1. 

Shadow Between, The. 


we , Society drama. Godfrey Tearle. Dir. Norman Walker. 

Time, 68 mins. Rel. May 1. 

Skin Game. From a Galsworthy play of a family feud. Edmund Gewnn, Phyl- 
lis Konstam. Dir. Alf, Hitchcock. Time, 68 mins. Rel. June 1. Rev. 
June 30, i931. 

Woman Decides, The. 
Allen, Owen Nare. 


From a stage play of Labor vs. Capital. Adrienne 
Dir. Miles Mander. Time, 68 mins. Rel. Aug. 15. 


Offices: 11 West 42d St., 


Principal New York, N. Y. 


Blame the Woman. British made with Adolphe Menjou and Claude Allister 
as @ pair of crooks. Dir. Fred Niblo. Time, 74 mins. Rel. Oct. 1. 


Cookayed Animal World. Curious Australian animals. Time, 33 mins. Rel. 
Dangers of the Arctic. Valley of 10,000 smokes, in Alaska. Time, 34 mins. 
Rel. May 15. 


Fangs of Death Valley. Reptile study. Time, 20 mins. Rel. June 1. 


Get That ioe Mountain lions captured by lasso. Time, 30 mins. Rel. 
ay ¥ 

Hollywood. |, Unusual survey of the film capital. Time, 30 mins. Rel. July 1. 
tev. Oct. 4. 

sents “ re. Dramatized travelogue of the Faroe Islands. Time, 30 mins. 
el. May 1, 


Virgins of Bali. Travelogue of the island of Bali. Time, 43 mins. Rel. 
Sept. 16. Rev. Dec. i3. 
Wings Over the Andes. Piane views of the Andean volcanos. Time, 31 mins. 


Rel. June 1, 
Studios: Holiywood, 
Calif. 


Beyond the Rockies. 
Time, 54 mins. 


Office: 1560 he igh 


R.K.O. Pathe New York, N. 
The racket moves West. Tom Keene. Dir. Fred Allen. 
Rel. July 8& Rev. Sept. 20. 
Come On, Danger. Western. Tom Keene, J. Hayden, Roscoe Ates. 
Hill. Time, 54 mins. Rel. Sept. 23. 
Ghost Valley. Tom Keene is hired to impersonate himself. Dir. Fred Allen. 
Time, 54 mins. Rel. May 12. Rev. Aug. 30. 


Westward Passage. Love straightens out aboard ship. Ann Harding, Irving 
Rev. June 7. 


Dir. Robt. 


Pichel. Dir. R. Milton. Time, 73 mins. Rei. June 10. 
What Price Hollywood. Hollywood lowdown. Constance Bennett, Lowell 
Sherman. Dir. Geo. Cukor. Rel. June 24. Rey. July 19. 


Offices: 1560 Broadway, 
New York, N. Y. 


R.K.O. Radio 


Studios: Hollywood, 
Cali 


alif. 

Age of Consent, The. Love and trouble for a co-ed. Dorothy Wilson, Ric! 
ard Cromwell. Dir. Gregory La Cava. Time, 63 mins. Rel. Aug. 65. 
Rev. Sept. 6 

> 


Ciemence Dane. 


Billi of Divorcement, A. Story of a shell-shocked war vet. B 
ir. Geo. Cukor. 


John Barrymore, Billie Burke, Katherine Hepburn. 
Time, 69 mins. Rel. Sept. 30. Rev. Oct. 4. 
Bird of Paradise, A. Famous e play of the South Seas. Dolores De) Rio, 
— ewe. Dir. King Vidor. Time, 82 mins. Rel. Aug. 1%. Rev. 
p & 


Bring "Em Back Alive. Frank Buck’s animal thriller. Time, 66 mins. Rel. 
Aug. 19. Rev. June 21. 

Cenquerors, The. A story of American depressions and their surmounting. 
Rich. Dix, Ann Harding, Edna May Oliver. Dir. Wm. Wellman. Time, 
84 mins. Rel. Nov. 18. Rev. Nov. 22. 

Heli’s Highway. The horrors of a convict camp. Richard Dix, Tom Brown. 

Dir. Rowland Brown. Time, 62 mins. Rel. Sept. 21. Rev. Sept. 27. 

‘Em Jail. Wheeler and Woolsey play football on the convict eleven. 

Dir. Norman Taurog. ‘Time, 66 mins. Rel. Sept. 2. Rev. Aug. 23 

is My Face Red? Columnist story. Ricardo Cortez, Helen Twelvetrees. Dir. 
Wm, Seiter. Time, 66 mins. Rel. June 17. Rev. June 14. 

Little Orphan Annie. Based on the cartoon. Mitzi Green, Ed. Keennedy. 
Dir. John Robertson. Time, 61 mins. Rel. Nov. 4. 

Men Are Such Fools. Leo Carillo. Dir. Wm. Nigh. Time, 66 mins. Rel. Nov. 18. 

Men of America. Bill Boyd, Dorothy Wilson, Chic Sale. Dir. Ralph Ince. 
Time. 67 mins. Rel. Dec. 9. 

Most Dangerous Game, The. Island recluse who hunts human beings for 
sport. Joel McCrea, Fay Wray, Leslie Banks. Dir. E. Schoedsack. 
Time, 63 mins. Rel. Sept. 9. Rev. Nov. 22. 

Phantom of Crestwood, The. Mystery at a week-end party. Ricardo Cortez, 
Katherine Morley. Dir. J. W. Ruben. Time, 77 mins. Rel. Oct. 14. 
Rev. Oct. 18. 

Roadhouse Murder, The. 
Eric Linden, Dorothy Jordan. 
May 6 Rev. May 3 feieidtt” tot 

Roar of the Dragon. Chinese war story. Gwill Andre, char 3 
Wesley Ruavies. Time, 69 mins. Rel. July 8 Rev. July 26. 

Rockabye. Sentimental mother-love story. Constance Bennett, Joel McCrea. 
Dir. Geo. Cukor. Time, 70 mins. Rel. Nov. 25. Rev. Dec. 6. 

Secrets of the French Police. Foreign mystery. Gwill Andre, Frank Morgan, 
Gregory Ratoff. Dir. Ed. Sutherland. ime, 58 mins. el. Dec. 2. 
Sport Parade. Novelty story. Joel McCrea, Marian Marsh, Wm, Gardan. 

Dir. Dudley Murphy. ime, 65 mins. Rel. Nov. 11. ai 

State’s Attorney. One of the mouthpiece cycle. John Barrymore, elen 
S-welvetrene. Dir. G. Archainbaud. Time, 79 mins. Rel. May 13. Rev. 
May 10. e 

t Justice. Oddities of the criminal code. Mae Marsh, Norman Foster, 

ee Sk. ye Dir. V. C. Schertzinger. Time, 64 mins. Rel. Oct. 7. 

Theft of the Mona Lisa, The. Foreign made. Willy Forst, Trude von Molo 
Dir. G Von Bolvary. Time, 83 mins. Rel. Oct. 21, Rev. Sept. 16. 

Thirteen Women. From Tiffany Thayer's story of the power of su gestion. 
Ricardo Cortez, Irene Dunne. Dir. G. Archainbaud. Time, 60 mins. 
Rel. Sept. 16. Rev. Oct. 18. 


4 4 Offices: 729 Seventh Ave. 
United Artists Se 
Vi se musical made in Germany. Lillian Harvey, 
rie Chart Time, 82 mins. Rel. May 11. Rev. 


Hold 


Newspaper reporter assumes a crime to get a story. 
4 Dir. J. W. Ruben. Time, 73 mins. Rel. 


Dir. 


Congress Dances, The. 
Lil Dagover. Dir. Eric Charrell. 


May 17. 
Cynara. Philip Merivale stage hit. Ronald Colman, may Francis, Phyllis 
Barry. Dir. King Vidor. Time, 79 mins. Rel. Dec. 28. nt : 
" r masquerades as a bull fighter down in 
a ae St ee ee Dir, Leo. McCarey. Time (roadshow), 
118 mins. Release not set. Rev. Nov. 22. 
Magic Night. Viennese operetta. Jack Buchanan. Dir. 
Time, 79 mins. Rel. Nov. 2. Rev. Nov. 8 
Adventures in the South Seas. 


Herbert Wilcox. 
Douglas Fairbanks, 


Mr. Robinson Crusoe. 
. Maria Alba. Dir. Edw. Sutherland. Time, 72 mins. Rel. Sept. 21. Rev. 
Sept. 27. 
Rain. Jeanne Eagles’ famous stage hit. Joan Crawford, Walter Huston. Dir. 
Wm. Gargan. Time, 93 mins. Rel. Oct. 12. Rev. Oct. 18. 
White Zombie, The. Haytian sorcery. Bela Lugosi, Madge Bellamy. Dir. 


Rev. Aug. 2. 


Offices: 730 Fifth Ave., 
New York, N. Y. 


Pat O’Brien, Ralph Bellamy, 
Rel. 


Victor Halperin. Time, 69 mins. Rel. July 28. 
Studio: Universal City, 


+ Universal 


Commercial! flying thrill story. 


Air Mall, The. Dir. John Ford. Time, 86 mins. 


Gloria Stuart, Slim Summerville. 
Nov. 3. Rev. Nov. 8. id ae 
AH American, The. Football story. Rich. Arlen, Gloria Stuart. . Ru 
Mack. ‘Time, 73 mins. Rel. Oct. 13. Rev. Oct. 14. 
Back Street. A one-man girl whose love defied convention. 
Hurst novel. Irene Dunn, John Boles. Dir. Jolin Stahl. 
Rel. Sept. 1. Rev. Aug. 30. 
Brown of Culver. See Tom Brown of Culver. 
Cohans and Kellys in Hollywood, The. Sidney and Murray in the picture 
Destination Unknown. oe vet O’Brien, Ralph Bellamy, Tom Brown. 
Dir. T Garnett. . Jan. q 
austen Charlie Murray, George Sidney. Dir. John Francis Dillon. 
Time, 74 mins. Rel. Mar. 28. Rev. Apr. 26. 
Destry Rides Again. Tom Mix in an action western. Dir. Ben Stoloff. Time, 
58 mins. Rel. Apr. 24. Rev. June 21. 
Doomed Battalion. World war on the Italian front. Tala Birell, Luis Trenker. 
Dir. Cyril Gardner. Time, 84 mins. Rel. June 16. Rev. June 14. 
Fast Companions. Race track story with Caliente locale. Tom Brown, Mau- 
aa O’Sullivan. Dir. Kurt Neumann, Time, 67 mins. Rel. June 23. 
Rev. Sept. 13. 
Life struggle in the Arctic. Eskimo players. 
0 mins. Rel. July 14. Rev. July 26. 
impatient Maiden, The. A girl who couldn’t wait for love. 
Clark, Una Merkel. Dir. James Whale. Time, 79 mins. 
Rev. Mar. 8. 

Law and Order. Frontier drama of three bad men. Walter Huston, Harry 
Carey, Raiph Ince. Dir. W. R. Burnett. Time, 72 mins. Rel. Feb. 7. 
Rev. Mar. 1. 

Mummy, The. Mystery thriller. Boris Karioff, Zita Johann, David Manners. 
Dir. Karl Freund. Rel. Dec. 22. 

Murders in the Rue Morgue, The. Poe's hair raiser. Bela Lugosi, Sidney Fox. 
Dir. Robt. Florey. Time, 60 mins. Rel. Feb. 21. Rev. Feb. 16. 

My Pal, the King. A wild west show in a Balkan kingdom. Tom Mix. Dir. 
Kurt Neumann. Time, 75 mins. Rel. Aug. 4. Rev. Oct. 11. 

Mystery of Life, The. Clarence Darrow on evolution. Clarence Darrow. Dir. 

Nagana. Tropical drama, Tala Birell, Melvyn Douglas. Dir. E. L. Frank. 
Rel. Jan. 12. 


Geo. Cochrane. Time, 43 mins. Rel. July 6. Rev. July 7, ’31. 

Night World Night life in the city. Emotional drama. Lew _ Ayres, Mae 
Clark. Dir. Hobart Henley. Time, 57 mins. Kel. May 5. Rev. May 31. 

Okay America. Columnist story. Lew Ayres, Maureen O’Sullivan, Louis Cal- 
hern. Dir. Tay Garnett. Time, 80 mins. Rel. Sept. 8 Rev. Sept. 13. 

Old Dark House. A night of terror in an English country home. Boris Kar- 

loff, Melvyn Douglas, Chas. Laughton, Gloria Stuart. Dir. Jas. Whale. 

Time, 70 mins. Rel. Oct. 20. Rev. Nov. 1. 

in a Lifetime. Hollywood satire from the stage play. Jack Oakie, 

Sidney Fox, Alice MacMahon. Dir. Russell Mack. Time, 90 mins. Kel. 

Sept. 22. Rev. Nov. 1. 

Racing Youth. Auto race story. Mostly comedy. Slim Summerville, Louise 
Fazenda, Frank Albertson, June Clyde. Dir. Vin. Moore. Time, 65 mins, 
Rel. Feb. 14. Rev. Apr. 19 

Radio Patrol. Police story with love interest. 
Armstrong. Dir. Ed. Cahn. Time, 67 mins. 

Rider of Death valley. Drama in the desert. 
Time, 77 mins. el. May 26. Rev. Aug. 2. 

Scandal for Sale. Newspaper cycle story. Chas. Bickford, Rose Hobart, Pat 
O’Brien. Dir. Russell Mack. Time, 75 mins. Rel. Apr. 10. Rev. Apr. 12. 

Steady Company. A truck driver in the prize ring. Norman Foster, June 
Clyde. Dir. Edw. Ludwig. Time, 67 mins. Rel. Mar. 14. 

Texas Bad Man, The. Western mystery story. Tom Mix. Dir. Edw. Laemmle. 
Time 63 mins. Rel. June 30. 

They Just Had to Get Married. Comedy. Slim Summerville, Zasu Pitts. Dir. 
Edw. Ludwig. Rel. Jan. 5. 

Tom Brown of Culver. Cadet school story. Tom Brown, Slim Summerville, 
7 7, eae Dir. Wm. Wyler. Time, 81 mins. Rel. July 21. Rev. 

ug. 


Studios: Burbank, 
Caltt. 


Beauty and the Boss, The. 
ren William, Marian Marsh. 
Apr. 9 Rev. Apr. 5. 


Big City Blues. Country boy comes to New York for thrilling experiences. 


From a Fanny 
Time, 91 mins. 


Dir. Ewing Scott. Time, 


Igloo. 


Lew Ayres, Mae 
Rel. Mar. 1. 


Once 


Lila Lee, June Clyde, Robt. 
Rel. June 2. Rev. July 19. 


Tom Mix. Dir. Al Rogell. 


Offices: 321 W. 44th St, 
New York, N. Y. 
War- 
Rel. 


Warner Brothers 


Story of a meek stenog who wins the boss. 
Dir. Roy Del Ruth. Time, 66 mins. 


Joan Blondell, Eric Linden. Dir. Mervyn Le Roy. Time, 68 mins. Rel. 
Sept. 10. Rev. Sept. 138. 

Biessed Event. Columnist story. Lee Tracy, Mary trian, Allen Jenkins. Dir 
Roy Del Ruth. Time, 84 mins. Rel. Sept. 10. Rev. Sept. 6. 

Crowd Roars, The. Fast drama of the auto speedway. Jas. Cagney, Joan 
Blondell. Dir. Howard Hawks. Time, 84 mins. Rel. Apr. 16. Rev 
Mar. 29. 





(Continued on page 54) 


FIELD MEN CALLED IN 
TO TALK WITH DEMBOW 


In assuming official command of 
Publix operation, Sam Dembow, Jr., 
has called in most of the operators 
from the field for conferences. The 
situation as it exists now, along 
with problems to be met and plans 
for the future, will be generally 
gone over. 

Already in New York for the con- 
ferences are Louis J. Finske, in 
charge of the Colorado-Kansas City 
division, and Nat Royster, in charge 
of Syracuse, Rochester and other 
spots. 

Ralph G. Branton, over the Iowa- 
Nebraska territory, gets in tomor- 
row (Monday), while John Friedl 
and L. J. Ludwig, of the northwest 
division, arrive Tuesday (20). J. J. 
Rubens arrived in town earlier this 
week. 

R. J. O’Donnell is scheduled to 
come up from Dallas before the 
coming week is over and will prob- 
ably remain to spend the Christmas 
holidays in New York. 








Exploitations 


(Continued from page 19) 


It got a laugh, which was what the 
house was after. 


Another Sickness 


Another stunt has hit the middle 
west along the lines of screeno, but 
not requiring as elaborate a setup. 
One of the angles is a further dis- 
tribution by local merchants. 

Usual checking of a combination, 
but after the theatre awards are 
made, the players are told to keep 
their cards. If they find the proper 
combination in the store of any co- 
operating merchant, they get a pres- 
ent. This gets plenty to the stores, 
which means some sales and that, in 
turn, means more merchant co- 
operation. 








Fed ’Em 
. Paris. 


Local critics, despite B. O. success 
of Harry Lachmann’s latest Par- 
amount production, ‘Belle Mari- 
niere,’ were so struck by the arty 
filmization that they were undecided 
as to how to report on the film. 
Since mind is directed by the stom- 
ach, lunch on a barge restaurant 
was very appropriately given to the 
press, reminding them of the film’s 
locale, with the actors dressed as 
mariners. Dave Souhami, Par- 
amount head here, thus switched 
the whole press to a 100% plug, en- 
tirely settling any indecision in the 
matter. 


Hooked to ‘Prosperity’ 


Danbury, Conn. 

Local merchants hugged the idea 
of a Prosperity Sale to be worked 
in connection with the M-G picture 
at the Palace. They were quick to 
see the value of Harold Cummings’ 
suggestion, and practically all came 
in for extra newspaper space, with 
all the trimmings. 

Got the picture off to a good start, 
and at the same time it made a nice 
business for the store people, who 
were able to give stress to the bar- 
gains they were offering. Same 
amount of advertising without the 
hookup would not have yielded the 
sme result. 


Nice for WB 


Pittsburgh. 

Neat tie-up promoted here by Joe 
Feldman, advertising director for 
Warners, with Pennsylvania R.R., 
and without a cent of cost to local 
theatres. Feldman sold rail com- 
pany on idea of stimulating trade 
by reducing rates to Pittsburgh 
from all stations within a 40-mile 
limit, and at the same time getting 
a plug for WB sites. 

P.R.R. as a result has stations 
along the main line plastered with 
one-sheets, offering reductions of 
around 30 per cent on all fares to 
Pittsburgh and listing current at- 
tractions in all WB downtown 
houses. 











Tree Pointers 

Managers who have nicely deco- 
rated trees on the marquee or in 
front of the house might well profit 
by last year’s experience of one 
manager who spent about $25 for 
tree ornaments, figuring they would 
hold over from year to year. 

Possibly they might have had not 
a dozen kids received air rifies for 
presents. The tree made an irre- 
sistible target. 

Here’s another pointer. Go around 
to the ten-cent stores and promote 
the broken ornaments. Many get 
smashed in handling. Pounded up 
they are excellent flitter. No good 
to the stores, they can be had for a 
pass. 

Incidentally it is often possible to 
eet tree ornaments at a bargain 
‘from those who would rather sell 
slightly below cost than pack and 
jcarry them until a year from now. 








m Diie: shetecien eee 


¥ 
. 


LPs 


x 


4 


= 
2 


VARIETY 


a OTE ED ODED DUDE TOD UD DUD SUDO E ETD DED LEO LESSEE YD USY SSESSEEES ST 


LR, & 5 esa lo en eect eterna 


ae el a a eee ' = : 
i < " % Ce ¥ 








me 

















ae 


— 





lie sate a 





eo 


——— 


vwmRA 








I a 


Tuesday, December 20, 1932 


PICT@ResS 


33 


—- 4% 


VARIETY 




















“Coouns’ an Indie Producer's Dream 





IA] Friedlander of F. D. Tells How Film Was 


Whammed Over 








Every night some indie producer 
has a dream featuring him laying 
down terms of his product to big 
first runs and having them yes-yes 
all the way through. But the first 
real indie to bring about illusion to 
life and to be able to snap back at 
some of the big circuit boys, ‘Well 
you kicked me out of your office 
when you had a chance,’ is little Al 
Friedlander of First Division. 

It’s worth the space to hear Al tell 
the story of an indie’s paradise. 

‘Goona Goona’ is where it is for 
no other reason than titillating ex- 
ploitation and smart salesmanship. 
The record shows that already it has 
played 78 first run situations, more 
than any indie producer, even in his 
dream, figured an out and out indie 


picture could do. 

And the Bali semi-nude offering, 
like a dozen others, only with rainy 
etreaks in the average print and 
titles in various sizes and classes of 
type, has played on a strictly per- 
centage basis. 

Just Right 

But First Division, Friedlander’s 
and Harry Thomas’ releasing com- 
pany, envisioned ‘Goona’ from the 
start. They picked out a time when 
the critics were hungry and thirsty, 
when major companies hadn't 
thrown them a bone in months, and 
staged a huge party on an ocean 
liner. 

There’s no question that the best 
recollection the average critic had 
of what was screened, later in the 
evening, was something best told in 
the press sheet. 

Just 90% of the reviews were 
90% in their praise. This went for 
all but a few of the trade papers 
and ‘Variety’ was one which empha- 
sized the picture’s bad points and 
said it had little or no chance to 
live unless heavily exploited. 

instead of going into a’ rented 
barn on Broadway, as had been the 
practice up to that time of five other 
Balinese productions, Friedlander 
decided an RKO crust to bite on in 
the Cameo was far better. They got 
that booking after considerable dif- 
ficulty. Previously, virtually all of 
the other circuits wouldn't even 
grant an interview on the subject of 
exhibition, even in their dumps. 

Week before the picture opened, 
with all of its raininess and ama- 
teurishness, Broadway was flooded 
with love powder, columnists were 
capitalizing the word ‘goona,’ and 
the rest of the town was billboarded 
With titillating gesticulations. 

Worked Up Interest 

After the sixth week RisO began 
manifesting an interest for the pic- 
By the end of 
the ninth week, a record breaker for 


years, the picture was made and 
other circuits were dickering for 
time. 

Then the First Division boys 


started to get tough. In many places 
where ‘Goona’ was on a double bill 
it was the lead feature, quite often 


being billed over important major 
company product. 

lriediandcer admits ‘Gocna’ dived 
in one tewn. This was in Provi- 


q 


ax ’ and the fault there, according 
to FD, was that the local publicists 


failed to get the paper out in suf- 
fictent quantities. 

-oOw I°D is sending Frieldander to 
the coast. In every important spot 
in the past, incidentally, he has 
taken ecare of the campaign. On 
the coast he is going to talk about 
‘Goona’ to F- WC and also advise 
fcme of the irdie producers who 


submit material for release through 
I'D to get wise and in’ect sex angles 
sufficiently novel in some of their 
22-34 product to co-operate with the 
indie idea of individual theatre ex- 
Ploitation. 


Joan Harris’ Gardens 





Pittsburgh, Dec. 18. 
Harris has _ leased 
Garden, Pittsburgh ice 
arcna, and opens it this week. Gar- 
den for years housed big-league 
hockey. 

It’s Harris’ intention to start off 
With ice skating only, but he in- 
tends to widen his field in time to 
include hockey, wrestling, boxing 


John H. 
Duquesne 


and six-day bicycle racine. 


MULLER CASE UP NEXT; 
BURKEYS LOST IN K.C. 


The first two of the many trade 
suits by exhibs against the com- 
bined exhibs having been decided in 
favor of the film makers, the third, 
in Indianapolis, comes to bat next 
month. As with the last action, 
Edward C. Raftery of O’Brien, 
Malevinsky & Driscoll, will journey 
to the scene of legal battle and de- 
fend the suit. This is Harry Muller's 
complaint. 

Last week, Raftery, acting for the 
distribs, secured a jury verdict in 
Walter and Bertha Burkey’s suit 
over. the Admiral theatre, Kansas 
City, where the Burkeys alleged 
they were forced to sell out to 
Charles Potter, owing to inability to 
secure film. The lost suit was for 
$285,000, based on their past profits. 

The forthcoming Muller trial is 
unique in that only RKO, United 
Artists, Fox, Universal and Pathe 
are defendants. Muller became a 
Publix theatre manager after giving 
up his Crystal theatre, Indianapolis, 
and abandoning building of the 
State. Muller asks for $1,800,000 
damages for restraint of trade. 








Hot Manager Fight in 
F-WC Business Drive 


Los Angeles, Dec. 18. 

With less than 10 points difference 
in the standings of the first 15 dis- 
trict managers in the current Fox- 
West Coast 10 weeks’ biz drive, a 
spirited race is developing between 
Jack Retlaw, in charge of Central 
Southern Oregon, who tons the list, 
and George Bowser, Los Angeles 
No. 1 district manager. 

Six weeks’ rating showed Bowser 
trailing by .12 of a point, with three 
of his local houses in the first six 
places in the managers’ standings. 
The three houses, Westlake, Figueroa 
and Belmont, are all recent F-WC 
emons,’ which two weeks ago, for 
the first time in several years, 
climbed out of the red. 

Rick Ricketson, Inter-Mountain 
division, tops the five divisional 
managers; Albert Hanson, Los An- 
seles and Southern California, is 
second, less than six points behind 
the leader; A, M. Bowles, San Fran- 
cisco division, third: Frank L. New- 
man, Sr., Seattle-Portland, fourth; 
J. Reeves Espy, Los Angeles de- 
luxers and San Diego, fifth. 








Chi’s Granada, Marbro 
Affected by Bkptcy. 


Chicago, Dec. 18. 
Involuntary bankruptcy’ action 
was taken last weck against Marks 
Gros., Ine. If successful in getting 
this dummy corporation into re- 
ecivership the probable result will 


be new tenants, or, more logical, 
new rentals, on the Granada and 
Marbro theatres. 


Wolfson and Fireman filed on be- 
half of Morris Ovson, a bondholder. 
Marks brothers have no interest or 
liability in company bearing their 
name, it is understood. 

B&K operate both houses. 





Pasadena Toy 


Hollywood, Dec. 18. 

Novelty manufacturer’ in 
straight-laced Pasadena (sub- 
urb) has just unveiled a new 
item for the Christmas trade. 

Labeled ‘a harmless toy for 
every boy,’ it’s a miniature 
sub-machine gun, complete 
with sound effects. 


AD PROMISED TOO MUCH 


New England House Had ‘Grand 
Hotel’ Canceled—Closed 3 Days 




















Providence, Dec. 18. 

Community theatre in Centredale, 
near here, was forced to close for 
three days last week when the book- 
ing offices canceled ‘Grand Hotel,’ 
following the insertion of several 
ads in local papers by the theatre. 

Community inserted big ads tell- 
ing of the contemplated run in Cen- 
tredale of ‘Grand Hotel.’ The ad 
also said, ‘Yes. We will show 
“Flesh,” “Red Dust” and all the 
others at our reduced prices.’ 

The morning after this ad the the- 
atre came through with an an- 
nouncement of the same size an- 
nouncing the cancellation of ‘Grand 
Hotel.’ As a result the theatre had 
to close for three days. 

At the time of the appearance of 
the first ad, ‘Flesh’ was playing a 
first-run at Loew’s State, Provi- 
dence. Loew’s State had done a 
great deal of ballyhooo in announc- 
ing the return of ‘Grand Hotel’ at 
that theatre for the current week. 

Judge James E. Dooley has been 
retained by the Community Theatre 
to take steps against the booking 
offices for the cancellation. 


WEEKLY PAYROLL CUTS 
WORK 2 WAYS IN PTSBG 


Pittsburgh, Dec. 18. 








Comerfords Turn Back on Jan. 1 ~ 





70 Houses in Publix 





20 YEARS A TENANT, 





Chicago, Dec. 18. 

Claiming he wants ‘a more reliable 
tenant,’ William Voight, south side 
real estate trader, is seeking to have 
Judge John R. Sonsteby evict E. 
Thomas Beatty from the Linden 
theatre, 63rd and Halstead. Beatty 
has operated the theatre and paid 
rent for 20 years. 

Squabble arises from Voight’s de- 
sire to lease the house to Harry 
Reckas, another exhibitor who also 
has the Ramova theatre. Since last 
June Beatty has been paying $875 
monthly rent but getting a paid in 
full receipt despite his lease specifies 
a considerably higher figure. He 
claims this represents a landlord’s 
concession. Voight calls it delin- 
quency. 

First action resulted in a victory 
for Beatty, but meanwhile the land- 
lord has started another action on 
different grounds but with the same 
goal, 


Fox Goes Dime Better 
When F-WC Cuts Gate 


Los Angeles, Dec. 18. 

With the Los Angeles (William 
Fox’s downtown daily change 
grind) scheduled to go into a first 
run, full week policy Christmas 
Day, Joe Leo, operator for Wm. Fox, 
ran into a snag after establishing 
a b. o. scale of 25c and 35c, as 








Probably the most sweeping econ- 
omy move in theatre operation has 
hit the local Warner division in the 
last two months, with over $12,000 
weekly lopped off the payroll. Slash- 
ing started with new regime after 
Harry Kalmine, of the Jersey zone, 
had replaced John H. Harris as 
district manager, in the middle of 
October and is still going on. 

Among the chief economies were 
the complete elimination of the 
maintenance department, cut in 
electricity costs, reduction in news- 
paper and special trailer advertis- 
ing, and a reduction in man-power 


of. the sign department. Publicity 
department, which formerly con- 


sisted of six men, has been cut to 
two. 


ductions in newspaper space will be 
made in another fortnight unless 
three local dailies agree to a cut in 
rates. 

Kalmine has also introduced the 
double-feature policy to the first- 
run, downtown sector, Davis insti- 
tuting the twin-bill, which Kalmine 


with the Regent in East Liberty 
sector. 

Another temporary saving is the 
10 percent cut for three December 
weeks obtained from operators, 
stagehands and engineers in the 
Pittsburgh area, with film adjust- 
ments contributing additional econ- 
omies. 

Of couse, it has all added to the 
unemployment situation around 
here, but then again it may permit 





the Warners to stay open, too, 
which is something. 





‘Myers and Others Committed 





Allied Leaders 


Lightman Makes Claims on Attitude of 


on Federalism 





Declaring that Abram Myers, 
Washington contact for Allied Ex- 
hibitors and leading executives for 
that organization, laid themselves 
‘wide open’ by being a party to the 
industry's new platform, M. A. 
Lightman, head of the Motion Pic- 
ture Theatre Owners of America, 
along with distributor spokesmen, 
takes the position that Allied has 
automatically checkmated itself on 
all efforts for Federalization of the 
picture industry. 

The strategy of the major indus- 
try, as represented by Sidney R. 
Kent and Lightman during the plat- 
form negotiations now reveals itself 





for the first time. Lightman points 





out that he and Kent took care to 
welcome suggestions from Myers 
and his Allied colleagues and that 
the latter contributed more than 
their share toward shaping the 


It’s understood that further re- |} 


against a 15c tariff now in effect. 
Stumbling block is the F-Wwc 
United Artists, three blocks away. 
It has instituted a b. o. cut to 25- 
35¢e, and showing the pick of the 
first run major product. 

Los Angeles’ first run consists of 
World-Wide and Majestic features. 
Leo has been forced to revise his 
price scale downward to 15¢c and 
25c to offer an inducement for 
patronage. 


Walsh Lands in H.O. 


CALLED ‘UNRELIABLE’ 





Partnership— George 


Under a partnership with Publix, 
M. E. Comerford takes over his 
Pennsylvania-New York string of 


around 70 houses Jan. 1. 

George Walsh is scheduled to 
come into the Publix home office 
Jan. 2 as second In command on 


theatre operation under Sam Dem- 
bow, Jr. 

All details on the Publix-Comer- 
ford partnership were ironed out 
during the past week. Prior to a 
deal, the Comerford circuit had been 
brought up in negotiations on a 
settlement of the sam Katz con- 
tract by Paramount. 

Virtually the same organization 
that is operating the Comerford cir- 
cuit now for Publix will remain un- 
der direct Comerford management, 
it is believed, including Winn Stan- 
ley and William E. Schmidt, district 


managers, with chain now under 
Walsh. About 60% of the present 


Comerford management consists of 
former Comerford men. 

W. H. Cadoret, who was Comer- 
ford’s film buyer, is reported again 
assuming control under Comerford 
and Frank C. Walker. 

Any vaudeville booking of Comer- 
ford theatres would go through the 
Amalgamated Exchange (Comer- 
ford’s own), in charge of Fally 
Markus. 


Holland Censor Test 
Avoids Import Taxes 


The Hague, Dec. 9, 

Duten Board of ‘Film’ Censors ob- 
jected to M-G ‘Skyscraper Souls.’ 
It was net submitted to the com- 
mittee in form in which it would be 
presented in Holland, but in its 
American version with American 
dialog. 

To avoid expenses for importers 
such copies are now submitted to 
censors in bond, and in case of ob- 
jection by the Board the subject 
leaves the country in bond again. 
No duty is paid and importers have 
no expenses for Dutch dubbing. 
Representative of M-G abided by 
this decision and film probably will 
not be submitted for review. 




















is said to have put over in his Jer- | 
sey home zone, and day and dating | 











policy now recognized by the major- 
ity of major companies and the 


greater part of the MPTOA’s mem- |f# 


bership. 

Allied cannot now go to Wash- 
ington without repudiating its own 
activity and authorization of the 
platform, Lightman contends. 

In the meantime, regardless of the 
attitude of its leaders, Allied exhibs 
are being contacted on their stance 





toward the platform atong with er 


other exhtbttors. 
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~ Coast Stations Giving 


406’s im Talent, Time 
As Radio Sales Plug 


Los Angeles, Dec. 18. 


All local radio stations are con- 
tributing a half hour program daily 
for two weeks for a ‘buy a radio’ 
plug to help sales of merchants 
im the Los Angeles territory. Fig- 
ure that time and talent worth 
$40,000 is being contributed in this 
manner by the stations in lieu of 
the annual radio show. 

High spots of the campaign are 
two revue programs of one hour 
each to go from KFWB and KHJ, 
respectively, on different evenings 
with talent from all stations con- 
tributing. These programs will in 
turn be rebroadcast by every stat- 
tion in town. 


‘FAMILY’ FOR COMM. 


San Francisco, Dec. 18. 

NBC has been auditioning one of 
its ace sustaining serials ‘One Man's 
Family’ for Wesson Oil, which has 
been broadcasting a weekly variety 
program, ‘Team Mates,’ for the past 
60 weeks. 

‘Family,’ penned by Cariton Morse, 
has been on air for seven months. 
NBc figured the salad oil firm 
might like a change of entertain- 
ment diet, with no popast in as a. 














“The Sherlock Holmes of Melody” 


SIGMUND SPAETH 


MILLIONS ARE TRAILING 


“THE TUNE DETECTIVE” 


(NOW IN ITS SECOND YEAR) 
WJZ Tuesdays at 10:15 P. M. 





Ameriea Is Singing with 
“THE SONG SLEUTH” 
WJZ Thursdays at 8:15 P. M. 
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TED FIORITO 


AND HIS ORCHESTRA 
HOTEL ST. FRANCIS 
SAN FRANCISCO 


BROADCASTING 


M.J.B. Demi-Tasse Revue, NBC, 
Monday Nights 


Columbia Network, Saturday Nights 


CBS-Don Lee Chain, Nightly, 
10 P.M. PST 


Lucky Strike 
Mgt. MUSIC CORP. OF AMERICA 
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SISTERS 


CBS—WABC 
TYDOL JUBILEE 
Mon., Wed., Fri., 7:30 P.M. 


Personal Management ED WOLF 
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“THE GREATEST NOVELTY § 
TRIO ON THE AIR” 


Wish Rockefeller Center, Radio City, 
Mr. Aylesworth, RKO ‘Roxy’ Rothafel 
and N.B.C. happiness, success, pros-¥ 
perity. 














DON-HALL TRIO} 


7:30 A. M 


TUNE IN 


Mon., Tues., Wed., Thurs., Fri., Sat., 


N. B. C. NETWORK 
Mgt. M. Gale, 600 Lenox Ave., New York 











ART LINICK 


In His Original Character 


‘MR. SCHLAGENHAUER’ 


Sponsored by TASTYEAST 
6 P. M. to 3:15 P. M. CST 
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|own farm in upstate New York.. 


AIR LINE NEWS 


By Nellie Revell 





The Hoffman beverage account leaves the air Dee. 30. On the final 
program on WOR William Daly will direct the orchestra, and Nelson 
Eddy, Veronica Wiggins, Margaret Speaks and Harold Hansen will con- 
tribute the vocal numbers. This program was a pet of WOR and there 
is much lamentation over its departure, 


Lew White’s Attitude 


Lew White, who was with Roxy even before the days of the old Roxy 
theatre, won't be at Radio City as chief organist as announced. When 
White reported for rehearsals he found Erno Rapee, general musical di- 
rector, had laid out a schedule requiring his presence im the theatres 
several hours a day. White figured that meant he would have to give 
up his radio appearances and sacrifice other activities, and decided that 
the job at Radio City wasn’t worth it. 

The radio popularity contest racket has adopted a new feature. Now 
a printing concern closely allied with one of the radio manufacturers 
who go in for that sort of thing will deliver ballots with names already 
printed at so much per thousand. 


Ready to Sell Down the River 

Ken Murray and the Ramblers trio were another combination recently 
offered. 
Irene Beasley, formerly CBS, is auditioning at NBC, 
Gus Edwards is seeking auditions for a kid act he has framed for the 
alr. 

Baby Adell is taking auditions for CBS despite the fact that the prez, 
William Paley, is supposed to frown on child entertainers, 


Where Santy Can Reach 'Em 


Fred Allen, with his wife, Portland Hoffa, will commute both Xmas 
and New Year’s day to the studio from Long Island, where they will be 
visiting relatives. 

The Jack Bennys plan to fly to Chicago between broadcasts to visit 
Jack’s father. 

Arthur (Street Singer) Tracy hopes to take a short cruise to Havana. 
Morton Downey will be in town appearing at the Central Park Casino. 
Bing Crosby will be baritoning in Baltimore. 

Another Maryland visitor will be Dale Wimbrow, m.c. with the Mills 
Brothers. 

Elizabeth Barthell, southern songstress, wil be in Nashville with her 
parents. 

The Don (Virginia Arnold) Balls wil attend a family reunion at 
Providence, R. I. 

Paul Douglas, CBS announcer, will visit his mother in Philadelphia. 

Ted Weems expects to work but his doctor expects him to go out into 
the country for a couple of days. 

Mark Marnow will be at Lake Placid and Freddie Rich will be golfing 
it at it at Pinehurst, N. C. 

Col. Stoopnagle and Budd celebrate the holidays by returning to work 
but Singin’ Sam will fly to his Indiana farm. 

Matthew (‘Buck Rogers’) Crowley will visit his family in New Haven. 

Don Redman, CBS conductor, will make a quick trip to his home town 
of Piedmont, W. Va., to bring his father back to New York. 
Boswell Sisters will have a tree at the New York city apartment. 
Rogere Kinne, CBS baritone, will be hunting In upstate New York. 


Short Shots 


Kate Smith will change her Monday broadcast to Thursday, making 
her schedule Tuesday, Wednesday and Thursday...Phil Cook, having 
signed a contract with NBC Artists Service, gets a new commercial 
starting in March...Emile Gough, director of the Hearst Radio Service, 
has returned to the coast after inspecting WINS...Leonard Hayton, 
aged 23, on the Chesterfield program, is the youngest maestro in radio... 
That trio on Rudy Vallee’s program last week was none other than the 
Three Rhymths from WMCA...Fred Steele, once of the ‘Three Sax’ and 
‘The Three Cheers’, is 0n WINS sales staff...Tommy McLaughlin has 
re-signed for 28 weeks on Columbia...Harry Hertz, after five operations 
and seven months in the hospital, is convalescing at his Jackson Heights 
Home...WINS lost its female baritone when Helen Anderson went to 
Bermuda on a holiday and met and married Earl Everett Donaldson of 
Cleveland, O....James Melton was screen tested by Fox last week and 
is considering an offer to go to the coast for a screen musical...Edythe 
Mezzamine is now press contact for WINS...WOR's thriller, ‘Witch 
Tale,’ may go commercial] in February. Adelaide Fitz Allan, who plays 
the witch, is 76 years old and about the oldest actress on the air. She 
once played with Ellen Terry...‘Golden Blossom’ returns to WEAF Jan. 
1...Fred Allen has renewed his Linit contract with Columbia...Patricia 
Henry, just back from a New England tour, has joined the Rondaliers 
Quartet for an NBC build-up...Ada Patterson’s feature, ‘Interesting 
People I have Met,’ in which she debutted on WMCA a year ago, is being 
repeated on WPCH...Joe Morrison, tenor, has replaced Rex Sheridan, 
baritone on WOR’s ‘Beloved Vagabond’ prograra...Henry H. Tobias, 
songwriter, is back on the air with his orchestra and Nat Abramson’s 
Entertainers, this time broadcasting Sundays from WMCA...Mark 
Warnow, CBS musical conductor, writing an hour radio operetta based 
upon the story of broadcasting...WOR’s publicity director, Bob Wilder, 
has sold a short story to the ‘North American Review’...Eilwin Stanley 
began an NBC sustaining last night...Andy Sannella has leased his 
Scarsdale, N. Y., estate...Bing Crosby is in Florida resting up prepara- 
tory to returning to CBS for a ciggie account...Jo Bier, WOR an- 
nouncer, has a bandaged head as result of contact with a sound effects 
box...NBC has cancelled both the light and grand opera series...Mary 
Eastman, who is getting a Columbia buildup, is the wife of a General 
Motors executive...Helen Hancock, WOR’s red-haired morning program 
director, was a grippe victim...Blackman company have about set Phil 
Spitalny for another commercial...WOR’s piano team, Vera Brodsky 
and Harold Triggs, appear on Roxy’s Sunday program on WJZ...Reinald 
Werrenrath is negotiating with sound studios for recording programs... 
Sales of Baron Munchausen stories have jumped with booksellers since 
Jack Pearl took to fhe air...Mac Green, one of the staff of Green and 
White, has been made head man in the Chicago office...Marjorie Gar- 
retson, blues singer, will be given a regular spot on WOR...Johnny 
Marvin is an honorary member of the Westchester County Police... 
Connie Boswell has recovered from her attack of illness...Harry Rose, 
the Broadway Jester, wanted to be a jockey...Pat Kelly, chief of NBC's 


| announcers, has been shipwrecked three times, each time on a different 


When Carson Robison retires from the air he will repair to his 
-Not that it makes much difference, 
but Adam Sappel insists sopranos have hit a new high in radio...Ticket 
speculators at the Times Square studios of NBC dealing in ducats dis- 
tributed free by the broadcasters is Broadway’s latest racket...Hannah 
Green, sister of Buddy Green and the wrong number getter for Green 


ocean... 





and White, is also composing a jazz concerta. 





A. KUZNETZOFF 


with “JOLLY RUSSIANS” from 
RUSSIAN KRETCHMA (Rest) 244 E. 14th St. 


TUESDAYS, 10:15 P.M., 55th Consecutive Week 
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MILMAN SELLING THOMPSON 

Since leaving NBC, Mort Milman 
has been selling most of the radio 
talent to J. Walter Thompson 
agency. 

Proposed deal for Milman to join 


STATION WOR |Charlie Morvison's agency is 





~ Tew 











STRATTON STAYS 


NBG Stage Booking Rep—Off 
RKO Payrolt 





























TOM KENNEDY 


“VORKO” 


Wishes You 
A Merry Christmas 
and 
Happy New Year 
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All Plug, No Talent 
= 
Radio Blurbs Revived 
7 . 
Chester Stratton goes on the On Chicago Stations 
NBC artist bureau's payroll com- 
mencing Jan. 1 as a stage booking 
rep for the network's contract tal- Chicago, Dec. W. 
ent. He was officially through at One-minute announcements are 
RICO Saturday CD goo [Feturming t0 favor locally. Within 
ing office contact between the|the last few months many adver- 
vaudeville circuit and NBC, al-/tisers have tended to employ this 
eo Lend NBC's act salesman |form while stations that have bven 
on the ‘sixth floor. discouraging the practice during the 
Ra dio Ci ? Ar past two seasons have relaxed their 
ity $ Plug opposition. 
NEC now sells announcements by 
Hollywood, Dec. 18. the word, a minimum of 50 words 
‘Hollywood on the Air’ program and a maximum of 200. This applies 
for ‘Animal Kingdom’ arranged for | °° - ENR and WMAQ. Possibly the 
Dec. 15 has been put back to Dec. station most conspicuous for one- 
22, to be nearer the opening of minute announcements is KYW with 
Radio City, for which the program mite yg cag. Ayer’s Cherry Pec- 
is to be a plug. oral, Vigo Dog Food, Joint Rail- 
Replacement will be a young film mone = & =. of others. 
player bill in which Dorothy Wil- | as colortak and Rogers 
son, Eleanor Holm, newly elected | C!othing, and most of the stations 
Wampas baby stars; Marguerite have several such announcements 
Warner, Ben Alexander, Mickey scattered over the day. 
Rooney and William Bakewell will Idea is to spot one-minute blurbs 
appear in an air skit written by immediately following a popular 
Russell Birdwell. Expected that ag ery program and just ahead of 
Wallace Beery will m. c. a local sustainer. 
WWVA Too Ambitious, 
>. - 
Couldn’t Crash Pitts. 
Pittsburgh, Dec. 18. 
WWVA of Wheeling, W. Va., has 
given up its Pittsburgh aspirations 
after a couple of months of unsuc- 
cessful operation. Station, a CBS 
outlet, claimed it covered the local 
field as well as WJAS here and es- 
tablished a branch studio at the 
Pittsburgher hotel, hoping to make 
a bid for Pittsburgh commercials. 
It was no go and station closed 
its local branch this week, decid- 
ing to concentrate in Wheeling. 
May Switch or Double |———— 
Kolynos, currently on CBS, is au- 
ditioning for NBC, with the switch- || FLETCHER 
over figured for soon after the first 
of the year. Also a possibility that * 
the dentrifice will use both chains claret Kin 
at the same time. 
Program given a hearing at NBC x 
included Billy Jones and Ernie Hare |{ Now 
PLAYING 
EKO 
aaa 


and a 16-piece orchestra under 
Frank Pinero. 


PEARYS SUE FOR DAMAGES 
San Francisco, Dec. 18. 
The Harold Pearys have been in 
court all week in their trial against 


an insurance company for damages or A 


for injuries sustained last May in|] '6!9 Broadway, New Verk City 
a fall by Mrs. Peary, the former - 
Betty Jourdaine, dancer. Peary is eo meet 


with NBC here. 
Mrs. Peary is asking for $50,000! | **"Fike YWofiee of 
Experience” 




















for injuries while Peary wants 
$10,000 for medical expenses and 
loss of his wife’s society. 


SUES FOR FALSE. ARREST 
Birmingham, Dec. 18. 
G. L. Reeves, known profession- 
ally in radio as the ‘Texas Drifter,’ 
has filed suit for $50,000 against the 
Colonial hotel. 
He claims John Law, the man- 
ager, caused his arrest on a charge 
of embezzlement, and unlawful im- 
prisonment and false arrest. 


KHJ’S ‘PROMOTION MGR.’ 
Hollywood, Dec. 18. 








WOR Daily at 12 Noon 
Also Saturday 6:30 to 7 P.M. 





An unusual series, running the 
entire gamut of human emotions 











Management 
ELMER A. ROGERS 
16 EB. 41st St.. New York City 














ROCKEFELLER CENTER! 


As part of its staff changes KHJ RADIO CITY! RKO! 
has added the berth of ‘promotion (ROXY) ROTHAFEL! 
manager’. 

Spot is being filled by Thayer AVLESWORTH! 
Ridgeway, formerly handling pro- Our Congratulations! 


motion om Coast newspapers. YOUR SUCCESS IS ASSURED! 


—LIKE BEING Yasslr 





Oil Co.’s Serial 
Hollywood, Dec. 18. 

Hancock Oil is waxing a serial 
drama of early California to go out 
as ‘Doane Hancock.’ It will be re- 
leased locally over KFWB, starting 
Jan. 15, 

Principals in cast are True Board- 
man, Barbara Luddy and Si Ken- 
dall. 


a3 New 
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KELLER SISTERS and LYNCH 
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8:15 P.M., Tuesday 
Direction CHAS. MOREISON 












“SWEETHEARTS OF THE AIR” 
MAY SINGH! BREEN and PETER DE ROSE 


“Ukulele Lady” “Composer- Pianist” 
ENTERING TENTH YEAR AS A RADIO FEATURE 
Management NBO ARTISTS BUREAU 
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Actor- Writers’ Squabbling Induces 
Can. Dry to Cancel Benny Program 





Canada Dry goes off the air Jan. 
26, on a decision to take advantage 
of a cancellation clause in its CBS 
contract following a recent out- 
break of dissension among the 
actors and authors on the Jack 
Benny program. Advertiser's pres- 
ent intention is to stay off a couple 
ef months or so and return with an 
entirely revised program. Contract 
with Columbia called for 26 weeks 
but permitted Canada Dry to drop 
eut at the end of 13 on four weeks’ 
notice. 

’ Differences between performers 
and writers broke out shortly after 
the session had moved over from 
NBC, where it had concluded a 26- 
week run. For the continuance of 
the program on CBS the commercial 
brought in Sid Silvers to double as 
author and bit player. Later David 
Freedman, Eddie Cantor's script 
man, was added to the Canada Dry 
writing staff, with Harry W. Conn, 
eriginally brought into the program 
by Benny, also retained as a con- 
tributor. 

Mrs. Benny Objects 


After several weeks of this gag 
writing merger, Conn objected to 
the material submitted by his co- 
authors, and, with Benny backing 
him up, proceeded to bluepencil the 
acript. Resulting kick from Silvers 
was followed by Benny’s ultimatum 
to the commercial that if Silvers re- 
mained on the program, he and his 
wife, Mary Livingstone, would walk. 
Canada Dry settled the impasse by 
paying Silvers off on the balance of 
his 13-week contract. 

Mrs. Benny alleged that Silvers 
was gradually cutting down her 
part on the broadcast. It appeared 
to her, she said, that the writer was 
eliminating her from the script al- 
together. 

Benny’s Explanation 

Jack Benny's explanation of Sid 
Silvers being off the Canada Dry 
p-ogram is that ‘vith the abandon- 
ment of the script idea wherein he 
(Benny) was the theatrical man- 
ager and Silvers his offic. boy, the 
latter went off. 

Benny avers that his wife, Mary 
Livingstone, and Silvers are friendly 
and that fan mail demands for the 
former style of al fresco etherizing 
solely prompted the abandonment of 
the script idea. For this reason last 
Sunday the ‘Grand Hotel’ burlesk 
was repeated, with Silvers off and 
the continuity dropped. 

Benny contends that he ‘gave a 
good hunk of it’ to Olsen and Shutta 
when they were with him on C. D., 
go there’s no prof jealousy. 


a Flirting with 


NBC; Has Wrong CBS Hr. 





Chicago, Dec. 18. 

Possibility of a switch of networks 
was up last week on the ‘Easy Aces’ 
program for Lavoris, now originat- 
ing over WGN for CBS. Advertiser 
fia dissatisfied with the late hour, 
10:15 p. m., program reaches the 
east. This ‘s considerably later 
than last season and hasn't had the 
@alies reaction desired. 

Difficulty of CBS clearing the 
wires for an earlier switch together 
with an «aversion to follow ‘Easy 
Aces’ on the part of Robert Burns, 
sponsors of Burns and Allen, further 
complicated he problem. NBC 
stepped in with an offer of a choice 
evening spot and Lavoris was on the 
fence. 

Meanwhile William S. Paley, 
president of Columbia, was doing 
beaucoup telephoning to please the 
client and hold the account. It may 
work out whereby the program will 
be broadcast twice, once for east, 
again for the far west to avoid the 
extreme ends of the evening in both 
eases. 





Runkel’s Kid Scripts 
Runkel’s Cocoa has auditioned a 
couple of kid dramatic serials at 
NBC with a view to giving one of 
them a late afternoon airing over 
the net work. 


What Stockholders Ask 





Commercials have advised 
their agency reps to lay off 
publicizing the salaries paid 
name performers on their ra- 
dio programs. 

Every time big salary quo- 
tations appear in print, say the 
commercials, they get a flock 
of letters from stockholders 
asking about passed up divi- 
dends. 




















Road-Showing Air Acts 
Over Don Lee Chain as 
New Idea in Personals 





Los Angeles, Dec. 18. 

New idea for the Coast is the 
radio station personal appearance 
gag. Don Lee is to use the method 
in switching various headline acts 
over the different stations of the 
chain, to get them popularized by 
the see and hear method. 

Lee’s viewpoint is that while 
popularity can be built on straight 
etherizing, a bigger fan interest can 
be built up if an opportunity is 
given to allow the listeners to come 
to the station and watch the acts 
do their stuff. 

First of the talent to be thus 
station road-showed will be ‘Hap- 
py-Go-Lucky Boys,’ who have been 
a Coast chain act from KFRC, San 
Francisco, for several years. Early 
in the New Year this unit will be 
moved here to broadcast from KHJ, 
with the station thrown open to 


the fans. One of the acts from 
here will go north for a similar 
stunt. 


‘Happy-Go-Lucky Boys’ then will 
go to San Diego for a few weeks 
and work their way back to San 
Francisco with one week stops at 
other CBS stations en route. 





Cross-Couniry Sample 





Sam Coslow, songwriter and Vic- 
tor recording artist, demonstrates 
his new compositions to his partner 
in the east, Larry Spier (Famous 
Musie Co.) by a cross-country ra- 
dio plug. 

Coslow wires Spier that he will 
sing a new number with the Ray 
Paige California Melodies program 
from KHJ, Los Angeles, which is on 
a CBS Coast-to-Coast hookup, and 
Spier thus gauges each new song. 

‘Evenings for Sale,’ Coslow’s latest 
with Arthur Johnson, was thus dem- 
onstrated last week. 


WRHMWM’s Stage Idea for 
Straight Film Theatres 


Minneapolis, Dec. 18. 

WRHM is trying to interest local 
neighborhood and lesser loop film 
houses in a plan to use some stage 
talent which it would provide. The 
houses are now sans stage shows. 

Under the plan, WRHM would 
broadcast the entertainment from 
the theatres, affording the latter ad- 
vertising. Station offers a _ per- 
centage arrangement or flat rate 
for the talent and broadcasting. It 
also would -get its slice, of course, 
from advertisers sponsoring the 
programs. 








‘Roundup’ Tripling 

campaign 
of office 

act 


For a special holiday 
Remington Rand, maker 
equipment, is using the same 


over NBC and CBS and Hearst's 
WINS. It's the hill-billy affair, 
‘Cowboy Tom’s Roundup,’ belonging 
to the Hearst outlet. Station also 
feeds the program direct to WIP- 
WFAN, Philadelphia. 

Columbia carried the mow three 
times a week over a 
| hookup, while NBC has it on the 


| blue WJZ and Canadian 
three successive Sundays to go. 





| whose 


3- station | Angeles, 


links for | four episodes in each biography with 


__.-s_—ir BABI 
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‘SEPARATE FROM 
OTHER oUUAGE 


ASCAP Acting on Revised 
System for Jan. 1 Start— 
Most Plugs Will Bring 
Most Radio Money to Pub- 
lishers — Present Method 
for Other Phases Con- 
tinues—Radio Classed 
Alone 


—_—— 


OPPOSISH CITES EVILS 





Under a revised system of alloca- 
tion now being worked out by the 
American Society’s board of di- 
rectors the money collected from 
radio sources will be set aside as 
a separate fund and split up among 
the writers and publishers strictly 
on the basis of air performances. 

With sentiment on the board 
practically unanimous in its favor 
the plan looks certain of adoption 
in time to go into effect by Jan. 1. 


Balance of performing rights 
money collected from sources such 
as theatres, cafes and foreign af- 
filiations will continue to be paid 
off according to present classifica- 
tion. Treating the radio income as 
a class by itself will mean that the 
publisher or writer getting the most 
plugs on the air will come in for 
the top money. 

To determine these accumulated 
ratings will not be difficult and will 
not be dependent upon the records 
of indie checking sources. Contract 
entered in by the Society and the 
broadcasters provides that the sta- 
tions furnish daily detailed pro- 
grams, including the songs used. 

System of splitting up the royal- 
ties according to the number of per- 
formance will be similar to that pre- 
vailing in France and England. 

Opposition 

Those in the Society opposed to 
giving the radio coin this divvy dis- 
tinction declare that the system will 
develope’ several evils. Among 
them, they predict, will be a wide 
resort to the plug payoff, involving 
both band leaders and mike warb-: 
lers. With sheet sales becoming a 
by-product, the writer, they point, 
will do his authoring direct for 
radio, overlooking entirely the song 
counter appeal of the lyrics and 
instead concentrating upon com- 
posing a melody that will impress 
the bandman, 

As the opposition element sees it, 
the publisher may lose control over 
his own methods of plugging re- 
leases, with the writers themselves 
making the contacts direct with the 
band and vocal sources so that they, 
the composers and authors, can 
make sure of a substantial perform- 
ing representation. 

Another development predicted 
by objectors involves the bandsmen 
and singers with writing proclivi- 
ties. Latter clan, they say, will 
rush to increase their output and 
make it a point to include their own 
numbers in all their broadcasts and 
thereby accumulate enough points 
over the year to garner an appreci- 
able piece of the radio performing 
plum, 


BOB ROXY WILL M. C. 
STAR BIOGS ON NBC 


Hollywood, Dec. 18. 

Bob Rothafel, Universal writer, is 
entering the radio field as an m.c. 
for the screen stars’ biographies 
program, which NBC starts broad- 
casting Jan. 2. 

Rothafel, a nephew of Roxy, hasa 
tentative okay from his uncle to use 
the name Bob Roxy on the air. Tom 
Mix will probably be the first player 
life is to be dramatized. 
Squibb’s toothpaste is sponsoring, 
with broadcasting to be from Los 








Writer will fill in between the 


CBS Exec in John Royal's Waiting 


Room So Long 





Sunny Calif. 





Hollywood, Dec. 18. 

It’s blamed on the California 
sunless climate. 

KNX advertised a new mu- 
sical program with a pipe or- 
gan background. The program 
went on as per schedule, but 
the organ was missing. 

California rains had gotten 
into the pipes and rendered 
the new feature hors de com- 
bat. KNX then waited for the 
sun to dry out the pipes, and 
reinforced the building hous- 
ing the instrument. 


Small Town Station 
Plugs for Hearst’s 
‘H-Ex.’ Circulation 


Chicago, Dec. 18. 

Hearst’s ‘Herald-Examiner,’ 
lessee-operator of KYW, expects to 
buy spot time on stations in Fort 
Wayne, Peoria, Joliet, Rock Island, 
Lasalle, Quincy, Rockford, and sev- 
eral other midwestern towns after 
the first of the year. 

This will be a unique arrange- 
ment if consummated as it means 
that a large metropolitan station 
will be calling attention to itself 
on purchased radio time of 100-watt 
tank town outlets within its terri- 
tory. KYW is only secondary in 
the campaign which is primarily a 
circulation enterprise on behalf of 
the ‘Herald-Examiner.’ 

Chicago ‘Tribune's’ mail circula- 
tion in the Chicago-dominated area 
has long been miles ahead of all 
competition. Hearst sheet wants to 
divert a portion of this audience. 


Guy Earl 100%er 


Hollywood, Dec. 18. 
Copying the English advertising 
campaign to ‘Buy British,’ KNX 
here will get patriotic all on its 
own, starting early in January, with 
a daily air plug to ‘Buy American.’ 
It’s in step with the viewpoint of 
the station owner, Guy Earl. that 
the depression can be ended if 
everyone will stick solely to buying 
domestic goods and pass up the im- 
ported articles. 























Scripps-Howard Papers 
Consider Ice for Radio 


Scripps-Howard newspapers are 
mulling over the radio thing with a 
view to possibly dropping air pro- 
grams and curtailing space devoted 
to radio in their dailies, 


The old press vs. radio bugaboo 
figures. S-H papers’ attitude, as 
has been that of the newspaper pub- 
lishers’ association, regards the 
ether advertising as a menace to 
printer’s ink advertising. 





Pep Meeting’s Acts 


Colonel Stoopnagle and Budd will 
do their first broadcast for Pon- 
tiac Dec. 28 from Carnegie Hall, 
New York, with the event climax- 
ing a dealers and salesmen’s pep 
gathering. Subsequent programs 
will have the CBS studios as their 
source. 


With the comedy team on the 
show will be a 35-piece orchestra 
under Andre Kostelanez; Jeannie 
Lang and William O'Neal. 

Royle in ‘Spotlight’ 


San Francisco, Dec. 18. 

Bill Royle is the new m. ec. of As- 
sociated Oil’s weekly, ‘Spotlight 
Revue,’ on NBC's western hookup, 
succeeding Cecil Underwood, Latter 
steps out of the job 
recent appointment 
chief. 

Royie has been on NBC's staff for 


as production 





picture chatter. 


some time. 


It Started Rumors 


Out of the Morton Downey versus 
Donald Novis dilemma created by 
Woodbury Soap has developed a 
problem in business dignity 
that’s been agitating the Columbia 
execs. Subject came up at a meet- 
ing of the chain's directing minds 
last week but the boys admitted 
themselves stumped on what line of 





strategy to adopt. Fact that their 
ace tenor is at the mercy of the 
opposition camp didn’t seem to 


worry them as much as the treat- 
ment accorded one of their execs at 
the first production get-together on 
the program. 

With the soap affair due to make 
its debut on NBC Jan. 4, John Royal 
called up the CBS Artists Service 
and asked Ralph Wonders, manager 
of the bureau, to get his tenor and 
bring him over with him for the 
initial conference on the _ session. 
Because of the time taken up by 
his appearance at the Capitol thea- 
tre, Downey advised CBS that he 
couldn’t make it, and Wonders, with 
the approval of his superiors, made 
the call on NBC alone. 

He got to the Royal office at the 
specified time but not into the 
Royal presence: After waiting in 
the NBC program director’s ante- 
room for about an hour Wonders 
started to burn and called his of- 
fice for further instructions. He 
was told to wait a little longer. 

About a half hour later he was 
advised that Royal was tied up in 
a conference, but that he (Wonders) 
could discuss the Downey end of 
the first Woodbury show with a 
rep from the NBC sales department 
and another from its artist bureau, 
Wonders wanted to know why this 
couldn’t have been arranged in the 
first place to obviate the undigni- 
fied cooling in his heels for an hour 
and a half in the ante-room. 

Applied for His Job 

What roiled him most were the 
quizzical looks he got from mike 
performers and others as he sat 
around. Some of the co-visitors had 
even asked him whether he had quit 
Columbia. By the time he got back 
to his office, Wonders later ex- 
plained, this query had become a 
rumor and there were several al- 
ready applying for his job. 

Sentiment prevailing at the CBS 
executive meeting the next day was 
that Royal’s treatment of the Co- 
lumbia rep couldn't be called play- 
ing cricket and that some other 
mode of conferring on the Wood- 
bury shows should be devised so 
that Columbia’s self-respect and 
dignity will be preserved. One way 
out of the difficulty proposed was 
that instead of meeting on the NBC 
home grounds the conferences on 
the Woodbury program building 
take place in the agency’s (Newell 
& Emmett) office. 


2 Agencies Competing - 





Auditions for Oil Co. 





As its bid for the assignment of 
the new Mobiloil program, Batten, 
3arton, Durstine & Osborne has 
auditioned a half-hour affair framed 
around Edwin Hill, Ely Culbertson, 
George Gershwin, an orchestra un- 
der Nat Shilkret, Nelson Eddy and 
the Men Around Town. 

Competing against B. & B. for the 
account is the Blackman agency, 
under whose direction the previous 
Mobiloil show was carried on NBC. 
B. & B. represents Socony, which 
has an interest in Vacuum Oil, al- 
though the Vacuum arrangement 
with Blackman permits that agency 
to handle its advertising until ex- 
piration of the current contract. 

Program auditioned by Blackman 
the past week was a pop musical 
show built around the Louis Katz- 
man band, with James Melton, Con- 
tess Albani and Three Public Ene- 
mies included. 


MUNN AND REA OFF 





because of his | 


Frank Munn and Virginia Rea 
so off the Buick program on NBC 
next week. 

3uick is planning a new program 


setup with Paul Whiteman. 


RADIO'S NEW MUSIC PAYOFF — 


y 
if 


? 





mone 


ee a ee 


A pe 


Siiratrte baat Te 


pe a0 rt 


SPDR ANCA: <8 rR See EIN Sone gD, 


PEROT ANEDS, 


= 


r) 


a eee mae we | 


ee nail 
ee ee ee 





EM Nara Ie ena eee 








2 ergs 








% VARIETY 





RADIO 


Tuesday, December 20, 1982 














= =a 





Radio Reports 





WANDERING BOY 


COM MERCIAL 
WABC, New York 


Whoever the Wandering Boy may | 


be, doubtless his identity is no trade 


secret, but perhaps it’s just as well.|‘Memory Lane,’ 
on | most 


Really no particular reflection 
this average barytone as much as | 
it’s the advertiser, 

Awkwardly striving for a Street] 
Singer idea, it’s a banal dinner time | 
interlude. Whether or not the idea} 
of priming the ad spiel with the | 
conclusion of dinner time, around 
7:40 p. m., Is good salesmanship, it’s 
a certainty that those who are not 
troubled with ‘digestive distress, 
‘sour stomach’ and all the other lit- 
tle niceties aired in the spiel won't 
be sympathetic to hearing about the 
corrective qualities of Bisodol at 
that hour. 

With that, it’s all rather mawk- 
ish, and not a little’ inexpert. 
There’s hardly a consistent connec- 
tion about singing ‘Let Me Call You 
Sweetheart’ to the far-away sister. 
For the young man who's torn be- 
tween a good job and more money 
in a far-off city; and his home ties, 
the Wandering Boy gives out, ‘I 
Wouldn’t Trade the Silver in Your 
Hair’ for something about ‘all the 
gold in the world.’ In these trying 
economic _timesg. it doesn’t quite 
connect -up, particularly ;if there’s 
no explained objection ‘to taking 
mother along with you. 

When the Wandering Boy (or 
whoever is making the announce- 
ments for him) runs out of pseudo- 
letters from writer-inners, he 
obliges anonymous requests for 
‘Out of Nowhere,’ etc., which he 
sings for somebody’s. benefit at 
somebody else’s request. He mag- 
nanimously - adds, ‘and I gladly 
oblige.’ 

The payoff is the repetitious in- 
sistence for a list of prospects to 
whom to send free samples of Bi- 
sodol. ‘And it will prove to the Bi- 
sodol people that you really like me, 
for the more who write in, the bet- 
ter it evidences that you like me, 
and I do hope many of you do write 
in, as it will prove that you do like 
me,’ ete., is the tenor of the appeal 
for the free sample list. This 
plurasing isn’t exaggerated much. 

Yea, verily, radio is still in its 
infancy. Pretty poor stuff for a big 
league station. On at 7:30-7:45 
p. m. EST Thursday nights. Abel. 


JOHN and NED 
Harmony Team 
Sustaining 

KPO, San Francisco 

Returning to NBC’s Frisco studios 
after a month’s leave of absence, 
during which time they were spon- 
sored on KFI, John and Ned have 
five 7 p.m. spots per week. 

Pair intersperse harmony with 
chatter and introduce a juve femme 
character in Little Mary, done by 
Ned (Tollinger). 

Harmony is exceptionally good, 
each possessing pleasant voices that 
blend neatly. Accompaniment is on 
a guitar plunked by John (Wolf). 

Bock 




















Creator of the 


Gauehos Program 





lat KFI. It’s 


NEWSREEL OF THE AtR 
COMMERCIAL 
KGO, San Francisco 
This was a preview for newsmen 
jof the new General Petroleum pro- 
gram which started last week on an 
Coast hookup succeeding 
one of the Coast's 
drama programs 
concern bankrolled 


| NBC 


popular 
which an oil 


Bisodol. | for past year. 


Program, of half hour duration, 
is the brain child of Ray Fern- 
strom, newsreel cameraman of Los 
Angeles where the period originates 
sa dramatization of out- 
standing public events such as is 
done on ‘March of Time’ and others. 

‘Newsreel of the Air’ is a con- 
trast to its ‘Memory Lane’ prede- 
cessor. Some of its clips packed 
a wallop with Fernstrom doing the 
dramatizing, Cliff Clark, Leo Cleary, 
Paul Taylor’s quartet, an unbilled 
orchestra and Don Wilson, an- 
nouncer, completing the roster of 
talent. 

Opening niche, purporting to de- 
scribe the arrival in this country 
of a dozen European dancing girls, 
was weak with the drummer doing 
a poor bit of work at the traps as 
the damsels were supposed to be 
doing a routine. Last year’s ace 
newsreel comedy clip, a nance char- 
acter introducing the dog who had 
saved his life, was re-enacted for 
good returns. Commercial plugs 
were weak, being inserted into the 
continuity as regular sequence de- 
scribing the loading of General Pe- 
troleum on a‘tanker, and the bring- 
ing in of a gusher. Fernstrom’s 
vivid. description of flying in a 
Washington, D. C., fog surrounded 
by hundreds of planes and momen- 
tarily expecting a crash was a neat 
piece of work. 

Present pace will be a tough one 
to maintain, despite the weakness 
of three or four of the dozen clips 
It’s fast moving and generally quite 


vivid, though sound effects need 
more preparation. Bock 
ANTOINETTE HALSTEAD 


Sustaining 
WGY, Schenectady 

This one-time prize winner in an 
Atwater Kent contest is now in a 
15-minute recital of sacred songs on 
Friday afternons, in addition to 
weekly appearances on G. E.’s local 
program. Sings request selections, 
appeals for which are said to be 
received in larger numbers than for 
any other WGY broadcast. Familiar 
hymns, as well as ancient ones, res- 
urrected for the occasion, and occa- 
sionally a ballad. Judging from an- 
nouncements, program has a special 
appeal. to older folks, particularly 
women and listeners in small com- 
munities. 

Miss Halstead is at home in this 
kind of thing. She is a church sing- 
er by profession, with a style and a 
personality that seem best suited to 
sombre numbers. 

On an early broadcast she sang a 
negro spirituel impressively. Should 
do more of these. Might also include 
sacred songs heard in Catholic 
churches and Jewish synagogues to 
give programs wider appeal. 

Feature would be suitable for a 
Sunday morning shot over a net- 
work. 


MRS. W. D. REYNOLDS, JR. 
Organ 
Sustaining 
KLZ, Denver 
Mrs. Reynolds is one of the favor- 
ites on the organ in this section, and 
has a way of mixing her numbers, 
and playing them, that is liked. 
Playing is nicely timed and she 
attempt nothing spectacular. Her 
15-minute program could be im- 
proved by the addition of announce- 
ments and possibly a soloist. 


CATHERINE COFFEE 
Songs 

15 Mins. 

Sustaining 


WMCA, New York 

Conventional contralto doing pops 
in passively pleasant delivery. No 
panic but not bad either, and a sat- 
isfactory enough afternoon quarter 
hour interlude. 

George Curtis at the piano. 





And Many Other Superior Programs 


CBS Sunday 11 P. M. WABC 








The Lone Star of Texas 
Will Soon Be a Nationally 
Known Star on Radio 


THE TEXAN 


The Sweetest Voice in the World 














Abel. 
| MORIN SISTERS (3) 
Blues 
Sustaining 
WLS, Chicago 
Three girls brought in from 


WLW, Cincinnati, by NBC, for a 
sustaining buildup in the hope of a 
commercial eventuating. That is 
not 4n unreasonably sanguine hope, 
for the girls are well seasoned and 
harmonize with an authoritative 
manner that will please generally. 
NBC’s we al branch needs just 
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such an influx of new blood as va- 
riant from the monotony of the 
same voices all the time. 

Pianist and violinist form the 
background for the girls and work 
into an unusual quintet with some 
odd blendings a happy result. Girls 
run deep and torchy in range, as 
partially attested by a list of selec- 
tions on the evening (6) caught. 


These took in ‘I Got Rhythm,’ ‘Mood 

Indigo,’ ‘Ida’ and ‘Slappin’ That 

Bass.’ An attractive radio turn. 
Land. 





New Air Programs | 


WEDNESDAY, DEC, 28 

‘Pontiac Revue’ (CBS). Program 
framed around Col. Stoopnagle and 
Budd, Jeanie Lang, William O'Neal 
and a symphonic dance combo under 
Andre Kostelanetz will get a release 
over 58 stations. For the following 
week’s show it takes a Thursday 
night spot. Originating WABC, 
N. Y., 9.30 to 10 p. m. EST. 


MONDAY, JAN. 2 
Chesterfield Series (CBS). Re- 
vised talent setup starts off with 
Ruth Etting, only one left from the 
previous trio of acts. In addition 
to this niche she gets the Thursday 
spot. Tom Howard and his straight, 
George Sheldon, have the Tuesday 
and Friday interludes, and Bing 
Crosby takes Wednesday and Satur- 
day nights, with Lennie Hayton’s 
orchestra on all programs. Orig- 
inating from WABC, N. Y., 9 to 9.15 

p. m. EST. 

TUESDAY, JAN. 3 
‘Eno Crime Club’ (NBC). Pro- 
gram moves over from CBS for 
Tues. and Thurs. release. Originat- 
ing from WJZ, N. Y., 8 to 8.30 p. m. 


EST. 

WEDNESDAY, JAN. 4 

Chase & Sanborn Tea (NBC). 
Shifted from CBS, with Beatrice 
Lillie and Ward Wilson. Originat- 
ing from WEAF, N. Y., from 8 to 
8.30 p. m. EST. 
‘To the Ladies’ (NBC). Brought 
over by Woodbury Soap from CBS 
with Donald Novis spotted on the 
show with Morton Downey and Leon 
Belasco’s orchestra. Originating 
WEAF, 9.30 to 10 p. m. EST. 











WEDNESDAY, JAN. 4 
‘Hinds Presents D. W. Griffith’ 
(NBC). Cosmetic mixer has the 
producer down for a dramatized 
reminiscence series on a Wednesday 
and Saturday night schedule for a 
minimum of 13 weeks. Originating 
from WJZ, N. Y., 10 to 10.15 p. m. 


EST. 

SATURDAY, JAN. 7 
‘Oldsmobile Jubilee’ (NBC). Auto 
manufacturer is giving this one, 
with George Olsen, Ethel Shutta 
and Gus Van, a weekly 58-station 
hookup. Originating from WEAF, 
N. Y., 8.30 to 9 p. m. EST. 


NBC DROPS BAILEY 


Songstrees Wouldn’t Go to Chi for 
Commercial 











NBC has let Mildred Bailey out as 
result of her refusal to go to Chi- 
eago for a commercial. This was 
deemed a breach of contract. 

Songstress prefers to stay around 
New York for personals, etc., and 
chance landing a commercial on her 
own on either of the networks. 


WB’s Board 


(Continued from page 12) 


ager will continue in his berth as 
foreign head for the WB organiza- 
tion, 











Wilmington Election 
Wilmington, Del., Dec. 18. 

Landslide of proxies for Warner 
Brothers management completely 
smothered what proved to be a 
weak opposition factor after a 
three-day verbal battle in the an- 
nual WB. stockholders’ meeting 
here. 

Outcome was not announced by 
the judges until early Thursday 
morning, when the final score was 
given as 1,843,415 to 30,666, with 
the brothers on the long end. 

Managers elected all five of the 
directors and put through the pro- 
posal to amend the charter chang- 
ing the common stock from no par 
value to $5 par value. 

Judge Hugh M. Morris, chairman 
of the meeting and attorney for 
Warner Brothers announced for di- 
rectors: John P. Laffey, Wilming- 
ton, former general counsel for the 
DuPont company; Charles Guggen- 
heimer, of New York; Morris 
Wolfe, of Philadelphia; Stanleigh 
P, Friedman, of New York; Sam- 
uel Morris, of New York, and Will- 
iam Coyne, Wilmington, a vice- 
president of the DuPont company. 
The first five, all management di- 
rectors, were elected for two years 
each, 

Outside of the voting and the 
counting, which took a couple of 
days, the meeting was largely a de- 
bate between the opposition and the 





management, 
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~ Inside Stuff—Radio 


—_——- --- —-———— 


Comparable in a way to the supervisor in picture production is the big 
idea man or chief critic maintained on the payroll of several of the major 


advertising agencieg. 


termining the program policy for a client. 


His is the counsel sought when it comes to de- 


Also when the radio depart. 


ment of the agency discovers that a program is flopping on the air and 
is stumped for the reason why or a solution of the difficulty. 
Same big idea man serves other departments in the agency with his 


suggestions for working out and improving things. 


He also advises on 


print copy, art work, outdoor advertising and sales promotion innovations 


for the agency’s individual clients. 





Two oldest air commercials for consecutiveness are the Cities Service 
and Clicquot Club Eskimos, full hour and half hour, respectively, both 


NBC. 
Accounts in both instances count 


on the institutional plugging which 


Cities (Jessica Dragonette, et al.) and Clicquot (Harry Reser band, etc.) 


programs afford their products, 





The quarter or half hours before the big air programs are now coming 


into demand from ad agencies. 


It’s natural that anybody wanting a big 


feature at 10 p. m., for example, will tune that station in 10 or 20 min- 
utes sooner, especially while playing bridge or reading, hence the added 


value for ad purposes. 





Despite the warning on disc labels that phonograph recordings are 
not licensed for broadcasting purposes, the record makers are balked 


in their intent to halt the promiscuous broadcasting of discs. 


not been conducive to disc sales, 


This hag 


Interpretation is that the recorders can’t legally stop the practice un- 


less the copyright owner of the song joins them in suit. 


The copyright 


owner is seldom willing. As the music publisher, his copyrights are 
vested in the American Society of Composers, Authors & Publishers 
whose performing rights’ agreements with the radio stations gives the 


latter privilege to use its music in 


any shape, form or manner. 





Chi. Unions 


(Continued from page 23) 
Maloy, of the operators, patched up 
a partial compromise arrangement 
which allowed a number of small 
theatres to dispense with a second 
booth man by permitting the house 
manager to double in that capac- 
ity. 

Operators expressed a willingness 
to negotiate with each circuit di- 
rectly and to consider all problems 
individually. Accordingly Balaban 
& Katz was the first to go into 
a huddle. B&K from reports made 
a flat demand that the union per- 
mit them to cut $4,000 a week over 
their 35 theatres. B&K is indifferent 
to whether the salaries be cut or 
the number of men per shift but 
wants that much gross weekly re- 
lief. Operators took matter under 
advisement but it was thought to 
be a foregone conclusion that they 
would _ reject B&K’s proposal. 
Whether they would counter with a 
suggestion of their own was not 
known. 

Right now the operators are hav- 
ing some internal friction. Tom 
Maloy administration minimizes the 
importance of the situation, but 
with outside pressude turned on, the 
sniping of malcontents from with- 
in is calculated to give aid and 
comfort to the other side. It’s not 
exactly from within Local 110 as 
the agitation against Maloy is cen- 
tred in a group of seven rebels, 
Joseph Britsk, E. W. Hulett, 
Phillip Kore, George Laris, Frank 
Morris, L. E. Neukom, and F. F. 
Oser, who are no longer members 
of the union. They were ousted 
Dec. 1. 





Rebels 

These seven allege illegal ex- 
pulsion without proper trial. They 
have retained Dewey G. Hutchin- 
son, former federa] assistant dis- 
trict attorney, to*fight their case 
which include a demand for the 
International to expel the entire 
Maloy administration and to take 
ever Local 110 until a legal elec- 
tion under guaranties can be held 
and a new administration elected. 
They also demand an audit of the 
union exchequer. 

Chicago ‘Tribune’s’ active support 
is claimed by the seven men. Ru- 
mors of a rival ‘union’ have been 
thick. Thursday (15) a _ help 
wanted advertisement in the ‘Trib- 
une’ read: Movie Operators-Ex- 
perienced, Competent with Chicago 
license; new union forming. State 
age. Address A K 331, Tribune. 

Everybody denied knowledge of 





the ad. Theatre men aver its sim- 
ply a coincidence as far as they 
are concerned. Whether there is 
any genuine dissatisfaction with 
Maloy is hard to say. Up to now 
any actual rebellion has been lim- 
ited to the seven men expelled for 
disloyalty following an attack upon 
the union leaders, it was claimed. 

While Petrillo’s forthright atti- 
tude leaves no loophole for the the- 
atre men to nourish any hopes and 
the other two crafts may be ex- 
pected to fight, inch by inch, to hold 
al] their present advantages, theatre 
men are staking their pleas on two 
facts not previously true in former 
negotiations. First, it cannot be de- 
nied that they have ruthlessly 
slashed salaries, overhead and op- 
erating expenses excepting union 
labor. Second, in the face of the 
conditions prevailing public opinion 
is apt to be impatient with obstruc- 
tionistic tactics. 

Anyhow the matter is certain to 
come to a head. Circuits feel that 
everything else has been done and 
relief from the unions is their next 
problem. A protracted period of 
negotiation is anticipated. 





Stage, Film Names for 
Holland Broadcasts 


The Hague, Dee. 9. 


Dutch broadcaster AVRO has 
signed up for ether appearances this 
month Paul Robeson. 

The German film star Kaethe von 
Nagy also will do a broadcast. 
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EARL HINES 


AND HIS N.B.C. ORCHESTRA 
Appearing Nightly at Grand Terrace Cafe, Chicago 
Management, EDWARD FOX 
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Colgate Testing Kid 
Program Parents Will 
Okay as Beneficial 


Chicago, Dec. 18. 


Lord & Thomas hopes to confound 
and refute the critics of juvenile 
programs with ‘The Young Forty- 
Niners’ to start Dec. 26 over WENR, 
Chicago, on a 13-week test in be- 
half of Colgate’s dental cream. 

Recently there has been a good 
deal of criticism of kid programs 
on the ground that they were ex- 
citing children unwholesomely and 
somewhat after the old school cow- 
boy and Indian six-shooter operas 
of filmdom. Also it was often al- 
leged that the radio sponsors were 
steering kids to become coin cadg- 
ers and gimme pests. 

New program is the joint literary 
product of two married women. It 
is founded upon modern notions of 
combining pleasure and education. 


5 Sponsors in 75 Mins. 


Chicago, Dec. 18. 

Drs. Sherman and Pratt, come- 
dians on KYW, may have hung up 
a radio record with the addition of 
Cushman’s Rugs to their string of 
sponsors. 

Team now broadcasts five com- 
mercial programs one right after 
the other from 3 to 4:15 each aft- 
ernoon, Advertisers include dealers 
in canned goods, sausages, groceries 
and a bakery. 

















PERFESSER 








(Pronou:.. -.-OIKINS’) 


English Lessons 
On the Air 


Will learn you to spiel 
through de mike—or_ will 
trade six lessons free for a 


good commercial sponsor. 


TONY WONS 


(AND HIS SCRAP BOOK) 


| R YOU LISTENIN’? | 

















WAB 
Daily at 9:30 A. M. 
I'm Introducia’ 
“A Pair of Red Heads” 
Pegyy Keenan & Sondra Phillips 


| R YOU WATCHIN’? 


























ON WEAF 
AND WOR 


Bestor 


HOTEL LEXINGTON 


48th St. at Lexington Aw, 
NEW YORK 
VICTOR RECORDS 


$150,000 FOR TALENT 


G. E. Spending Another $250,000 for 
NBC Time 








General Fiectric resumes its Sun- 
day matinee concert recitals Dec. 
25 for a consecutive run of 40 
weeks. 

New NBC station lineup expendi- 
ture in time facilities alone involves 
around $250,000, while another $150,- 
600 is figured on to cover the cost of 
the guest artists from the opera and 
the orchestra. 





Janesville Station’s 
Scripts for Hick Towns 


Chicago, Dec. 18. 

WCLO, 100-watter, located in 
Janesville, Wis., and owned by the 
‘Gazette’ of that city, is the parent 
of a bright idea. It is seeking to 
become the fountain head for spe- 
cial material adapted especially for 
small town small wattage stations. 
In essence this is a syndicated radio 
scripts service. 

WCLO will pay Chicago authors 
to write scripts, try them out in 
Janesville and then lease the scripts 
to other small indie stations. 


KNX Drops Wranglers 


Hollywood, Dec. 18. 

Returning from a picture house 
personal tour of Northern Cali- 
fornia, Arizona Wranglers have 
been dropped from KNX, where the 
cowboy warblers have been a sus- 
taining feature broadcast at this 
station for three years. 

Loyal Underwood, who recruited 
the cow help talent, remains at the 
station as announcer and continuity 
writer. 





KYW NOT MOVING? 
Chicago, Dec. 18. 

KYW, Westinghouse-‘Herald-Ex- 
aminer’ station here, has installed 
new broadcasting equipment with a 
view to straightening out the con- 
fliction with WCFL. This is the so- 
called ‘umbrella’ aerial successfully 
tried at KDKA, Pittsburgh, and 
WBZ, Boston. 

This KYW investment apparently 
sets at rest reports that the station 
was to move to Philadelphia shortly 
after the first of the year. 


HONEY’S ORCH. AND TEAM 

yolden Blossom Honey starts on 
WJZ, New York, Jan 1 with a test 
program framed around Harold 
Levy’s orchestra and June Purcell 
and Fred Hufsmith, vocalists. 

Contract calls for a half-hour 
Sunday afternoon spot for a min- 
imum of 13 weeks. 





WOLFRAM AT WHP 


Pittsburgh, Dec. 18. 

Ralph G. Wolfram, on a regular 
program at WJAS here, has left the 
local station to go to WHP, Harris- 
burg, where he will become pro- 
gram manager after Jan. 1. 

Wolfram was with the former 
piano duo of Ruth and Ralph. 





-Dellar New KGB Mgr. 
San Diego, Dec. 18. 

Lincoln Dellar, former advertis- 
ing man, has been appointed mana- 
ger of KGB, Don Lee CBS statin 
here. 

He succeeds C. Ellsworth Wiley 
who was switched to general sales 
manager of the Lee Coast chain, 
operating from KHJ, Los Angeles. 





Not W. J. Gleason 
San Francisco, Dec. 18. 

W. L. Gleason of Sacramento, for- 
merly operator of KROW, Oakland, 
is the Californian applying for per- 
mission to erect a station in Sacra- 
mento. He is not W. J. Gleason, 
controller of the Don Lee network, 
who was mentioned as requesting 
such a license, 
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| do the bankrolling. 


'on a reswing around the Loew 
| Metropolitan vaudeville houses 
| Jan. 6. 


| have been set for the 
York; 


Metropolitana, Brooklyn, and 
| Valencia, Jamaiea. Sea a ie oe 





Fu Manchu 





Chicago, Dec. 18. 

On several occasions a 50c. 
piece has been found under the 
radiator in the office of a net- 
work official here. Each time 
the cleaning woman has turned 
the coin in to her superior who 
the next day returned it to the 
exec. Exec would grunt and 
say, ‘I must have dropped it.’ 

But those who know the 
exec’s penchant for espionage 
don't believe the accident the- 


ory. If the 50c. is gone the 
janitress is crooked and can 
be fired. If the coin is still 


under the radiator it proves 
she doesn’t clean up thorough- 
ly. Same exec also has a trick 
for telling how recently and 
well the moulding of his office 
was dusted. 

Not known how much time 
is daily devoted by this exec, 
an important one, to playing 
Fu Manchu. 


Public Audition 


Fred Waring’s band, with Ken 
Murray doing m. ec, will get a 
Coast-to-Coast airing over NBC out 
of Cleveland Friday night (23). It’s 


a public audition idea, with pros- 
pective commercials asked by the 
network to tune in on the broad- 
cast. 

Source of the program, slated to 
go on 15 minutes after midnight, 
will be the Carol hotel, where the 
Waring band is playing. Murray is 
making the trip from New York for 
the broadcast. 

















Young Downey Costs 
Pop $4,000 Already 


Morton Downey’s date at Loew’s 
Metropolitan, Brooklyn, for the week 
of Dec. 23 has been called off by 
air single. Reason given was that 
Mrs. Downey (Barbara Bennett) and 
the Downey heir are due out of the 
hosp’ \l about that time and he 
wants to spend the holidays with 
them. 

Downey’s salary for the Loew 
week would be $4,000. 





Chi NBC’s New Talent 


Chicago, Dec. 18. 





NBC’s local Artists Bureau has 


|! signed two more new radio turns for 


sustaining build-ups. They are! 
Billy Allen Heff, singing pianist, 
and Olga Vernon, singer. This 
makes the third act acquired within 
the fortnight. Morin Sisters was 
the first. 

Need for new talent at NBC here 
has long been apparent. 





PISTON CO.’S MUSICAL 


Sealed Power Corp., maker of 
piston rings, makes its debut on 
NBC Jan. 8 for a 13-week run with 
a musical show. Program originat- 
ing out of the Chicago studios will 
have a 20-piece orchestra under 
Josef Koestner, the Men of Song 
quartet and a team monikered 
‘Smoke and Powder’. 

Session is set for a weekly half- 
hour, with release over the basic 
blue (WJZ), the south central, 
mountain, orange and southwest 
supplementaries. 





VAN AND DON DROPPED 
Chicago, Dec. 18. 

NBC’s Chicago division is drop- 
ping two sustaining turns, Neal 
Sisters and Van and Don. Both are 
off the air at present. 

Van and Don for two years were 
sponsored by Quaker Oats in San 
Francisco and arrived in Chicago 
about two months ago. NBC failed 
to sell them commercially. 








PHILLY COLUMNIST ON CBS 


Boake Carter, Philly news com- 
mentator, gets five 15-minute pe- 
riods a week over a CBS hookup 
starting Jan. 2. Philco Battery will 


Contract is for a year. Carter, a 
Philly columnist, has been broad- 
casting twice a day from WCAU. 





Reis and Dunn’s Loew Repeat 
teis and Dunn, CBS team, start 


Open in Jersey City and so far 
State, New 
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Showboat stays 


House 
on NBC for an additional 13 weeks 
after the expiration of its current 


Maxwell 


contract, Jan. 5. Same lineup of 48 
stations and same talent continue. 

Cocomalt has renewed the Flying 
Hutchinson family for another 13 
weeks, effective with Jan. 2, over 
the NBC red (WEAF) network. 

Flora Fern Blackshaw, contralto, 
formerly of KMOX, and the Old 
Apple Trio, vocal, late of WHAS, 
are new talent at WLW, Cincy. 
The trio is made up of boys in their 
teens. 

Harry Willsey and Mel Doherty, 
former orch. leaders in Cincinnati, 
are doing a piano and song com- 
mercial program on WKRC, that 
city. 

Wide publicity to the new Morton 
Downey heir has inspired several 
nut kidnapping letters. The Dow- 
neys aren’t particularly perturbed 
as fan mail experience discloses a 
usual average of such correspond- 


South 


Vox Populi broadcasts by KTRH 
from the streets of Houston. Harry 
Grier and Jerry Belcher do the in- 
terviews. 

Will Horwitz has turned back his 
interest in XED, Reynosa, to the 
original owners. 

Dorothy Crozier Copeland, Civic 
Opera soprano, has teamed with 
‘Polly of Hollywood,’ film chatterer 
over KTRH, Houston. 

Hayne Hall of KXYZ, Houston, 
staged a radio wedding for Red 











Oglesby, radio pianist, and Dur- 
stind Choice. 

Tommy Kenney of the KTRH, 
Houston, staff recovering from 
pneumonia. 

Mid-West 
id-W 





Lord & Thomas has Beatrice 
Creamery on Sunday morning pho- 
nograph records on KYW, Chicago, 
giving away radios as a contest 
prize. 

Harold Fair from Buffalo is at 
WBBM, Chicago, as Walter Pres- 
ton’s assistant. 

Goodman Ace, during a ‘Meet the 
Artist’ program, commented on his 
alleged vocal similarity to Jack 
Benny, explaining that he gargled 
with Canada Dry and Benny drank 
Lavoris and that accounted for the 
similarity, which, according to Ace, 
dated from the first time he saw 





Stock Co.-Newspaper 
Tieup for Broadcasts 


San Francisco, Dec. 18. 

Hearst’s ‘Call-Bulletin’ etherized 
six episodes of its King Features 
serial, ‘Mary Faith,’ over KFRC, 
swapping publicity in return for the 
services of a local stock company 
which dramatized the daily chap- 
ters. 

Paper made a deal with Dick Wil- 
bur, whose stock troupe is currently 
at the Tivoli, offering him space in 
the Hearst sheet and publicity over 
its affiliated station, KFRC. Duke 
Meyer, radio ed of the daily, pro- 
duced. 





HAMMERSTEIN’S FIRST 

Oscar Hammerstein II, Walter 
O’Keefe and Bobby Doland are 
working on a radio revue script. 
It’s Hammerstein's first ether con- 
tribution. 

O’Keefe wound up as the Lucky 
Strike m.c. Saturday (10). 





NBC’s 4 Symphonies 
San Francisco, Dec. 18. 

NBC will shoot out on a trans- 
continental hookup four of the 
‘Frisco symphony concerts during 
the next month, paying all line and 
other charges itself. 

Alfred Hertz will direct the first 
two, 


! 
| 


Benny's vaudeville act 
Orpheum, Kansas City 
Charles Correll is the lk 


the old 


Op hound 


half of Amos 'n’ Andy. Freeman 
Gosden steps with the flossier Gold 
Coasters. 

‘Girl at Cigar Counter,’ over 
KYW, Chicago, will be re-titled, 


‘For Men Only.’ 

Sinclair Oil liked Charles Lyons 
as a substitute announcer so much 
he’s permanent now with the 
WENR Minstrels. 


West 


ns 


Naylor Rogers, manager of KNX, 
in L.A. hospital to lose the tonsils. 

Los Angeles Soap company drop- 
ping ‘Chandu,’ the mystic act is 
now being commercialled by the 
Rio Grande Oil company on the 
coast. 

Frank J. Stever, formerly with 
F&M doing a weekly 15-in. songolog 
over KNX. 
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® WABC 
Waldorf-Astoria Hotel 
Victor Records 
Lucky Strike Dance Hour 
Whitman Chocolates 
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PICK and PAT 


MALONE PADGETT 
Tune in for a Million Laughs 


Known to the Radio World as 





‘Molasses and January’ 
in 
Maxwell House Show Boat 


WEAF, THURSDAYS, 9 P.M. 





as ag 
‘Pick and Pat’ ‘Sooty & Box Car’ 
in in 


Macy Minstrels Friendship Town 
WOR, Tues.8:30 pm. WJZ, Tues. 9:30 p.m. 


PAT and PICK 
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BROADCASTING 
SYSTEM 


Prrsonat Representative 
THOMAS 6. ROCKWELL 


Mills -Rockwell Inc. 
nth Ave New York 


9:15 P.M Mon-Thurs. ‘ 
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Management 


THOMAS G. ROCKWELL 


IELD Program 


OLUMBIA-COAST-TO-COAST NETWORK 
WED. 10 P.M.—SAT., 9 P.M., E.S.T. 


799 Seventh Ave., New York 
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F. & M. Sally’ Tab as $1.65 Roadshow | 
Strikes Over Pre-Xmas Half-Pay Cat 


| 
| 


Minneapolis, Dec. 18. after the engagement had been ad- 

Members of the Fanchon-Marco| vertised for a full seven days. 
idea, ‘Sally,’ playing a roadshow | The company was notified on| 
engagement at the Shubert theatre | Monday that it would be paid only 
here, believed that if they were to|half-salaries for the week prior to 
receive only half-pay for the week| Christmas. The home-office on the 
before Christmas they should only West Coast had requested the com- 
play half a week. But they found| pany manager, Charles Salisbury, 
out differently when A. G. Bain-|to ask the members whether they 
bridge, manager of the theatre, re- | would accept the cut voluntarily, 
fused to stand for having the at-j} but he, acting on his own initiative, 


traction run out on him in midweek | made it mandatory. The trouble 

















* 


d 





Marcus Loew 
BOOKING AGENCY 


General Executive Offices 


LOEW BUILDING 
ANNE X 


i160 WEST 46"S8ST-: 
BRyant 9-7800 NEW YORK CITY 



























J. H. LUBIN 


GENERAL MANAGER 
ec 


MARVIN H. SCHENCK 













After 31 Years 


San Francisco, Dec. 18. 

A real life drama was enact- 
ed here this week as Mrs. 
Norma Eyer, formerly of the 
vaude and circus team, Borton 
and Draper, lying ill in bed, 
was reunited after 31 years 
with her daughter, Mrs. Mar- 
garet Lewis of Seattle, 

Mrs. Eyer left the baby when 
a month old to play dates in 
Alaska and lost touch with the 
family. 











started on Thursday morning when 
Mary Eaton, star of the organiza- 
tion and playing the title role, in- 
formed Mr. Salisbury that she was 
ill with a severe cold and would 
be unable to appear the balance of 
the week. A local physician who 
examined her stated her health was 
sufficiently good to permit her to 
go on as usual if she were so in- 
clined. 

Thursday morning, Salisbury 
called the box office to cease selling 
tickets, as the engagement had 
ended. When Bainbridge was ap- 
prised, he told his employees to dis- 
regard Salisbury’s instructions. He 
also informed the company manager 
that he would present a claim for 
the house share of the gross for the 
remaining performances’ on a 


(Continued on page 54) 


F&M Units Switch 


Hollywood, Dec. 18. 


Switch in booking arrangements 
will have F&M units playing the 
Pantages, Hollywood, immediately 
after Loew’s State, instead of fol- 
lowing San Diego, as at present. 

F&M units will book into the Fox, 
Phoenix, for the next four weeks, 
breaking the jump between New 
Orleans and the coast on their re- 
turn trip. 

Four untts scheduled to go there 
are ‘Bughouse,’ ‘Rookies,’ Ubangiz,’ 
and ‘Movie Circus.’ 

Next unit to be produced by F&M 
is ‘Rotogravure,’ which Archie Gott- 
ler is framing. Nadine Gae and 
Tommy Atkins have been added to 
‘Joy Bells.” Tom and Betty Wonder 
are newest additions to ‘Talent a la 
Carte’ unit. 








KLEIN’S 2-A-DAY VAUDE 
SET; HEALY’S 15% GROSS 


McLallen 
Mos- 





Frisco, 


and Codee, 


Ted Healy, Joe 


and Sarah, Orth 


coni Bros., 12 Aristocrats and Anita 


Martan are the acts for Arthur 
Klein’s opening two-a-day vaude- 
ville bill at the Broadway (formerly 
Hammerstein's), New York. Opens 


Dec. 26 at $1 top week night and 
$1.50 Saturdays and Sundays. 

All the acts on percentage, with 
Healy as headliner reported as in 
for 15% of the gross. His company 
of stooges will be paid off sep- 
arately by the theatre. The acts 
have one week contracts with op- 
tions for a second. It is Klein’s in- 
tention to hold the shows for two 
weeks if possible. 

Under Klein’s terms with the 
Prudence Bond Co. which controls 
the house, the first $4,000 goes to 
Klein for operating expenses and 
the next $2.500 to the owners for 
rent. After the first $6,500 Klein 
and the owners split 50-50. 

Lou Forman, formerly the Palace 
conductor, will be in the Broadway 
pit. 





Vaude After 3 Yrs. 


South Norwalk, Conn., Dec. 18. 
Vaudeville is slated to return to 
the Empress Christmas week. House 
will use five acts the last half, 
booked through Publix office. 
House has been playing straight 
pictures for the past three years. 





No Budget, No Leader 


Los Angeles, Dec. 18. 


Pre-holiday budget slashes by Fox 
West Coast has two name bandmen 
out of Loew’s State until after 
Christmas, Jan Rubini, featured 
leader, and Max Bradfield, orchestra 
contractor and pit leader, did not 
move back from the United Artists 
when stage shows were transferred 
last week. 

Walter Ruick is now batoning at 
the State, and will m. ¢c. when oc- 
casion demands. 








| USC Band Ousts Meglins 


As L. A. State Attraction 


Los Angeles, Dec. 138. 

Meglin Kiddies, for years a Christ- 
mas week attraction at Loew's 
State, have been dropped at that 
house this year in favor of the Uni- 
versity of Southern California band 
under the direction of Lieut. Har- 
old Roberts. Combo opens Thurs- 
day (22). 

Meglins have been spotted into the 
Pantages for the holiday week, ap- 
pearing for the regular Fanchon 
and Marco unit, “Talent a la Carte.’ 
USC band will appear in conjunc. 
tion with Larry Caballos’ ‘Follies,’ 
an F&M unit. 











Great 
Nicola’s 


Cleveland, O., Boxoffice Showing 
Brings Results 





Cleveland, O., News (Dec. 4) 
State’s Snappy Bill 


Nicola the ma- 
gician is packing 
them in at Loew's 


State theatre, where 
he made a big box- 
office record last 
season, He has been 
on one of his long 
European tours and 
only returned to 
America a few days 
ago, so that his per- 
formances at the State are the 
first in this country this season. 


*, 








This Week (Dee. 16) 
LOEW’S PARADISE, New York 


New York Daily Mirror (Dec. 15) 


Louis K, Sidney, head of Loew's 
production department, has en- 
gaged the Great Nicola, famous 
illusionist and magician for a 
complete tour of the Loew circuit 
beginning with an engagement at 
Loew’s Paradise theatre, Dec. 16. 
Among the many baffling illu- 
sions which Nicola will present 
and which has made him world- 
famous, is the disappearance of 
baby elephants before the very 
eyes of the audience. 
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AL SIEGEL and LILLIAN MILES 
Songs, Piano 

12 Mins.; One (Special) 

Albee, Brooklyn 

Al Siegel’s new find, Lillian Miles, 
slim blonde looker, may some day 
top Lillian Shade and Ethel Merman 
in the money class. She gets the 
feel of Siegel’s excellent song ar- 
rangements and selections, The girl 
will go over anywhere. Siegel’s 
done it again. 

One song which is best 
bered in the girl's repertoire is ‘Har- For 
lem Moon,’ which she sings very 
ably. In another she kids with the 
pit. The girl’s got s. a. written all 
over her, and if her performance 
isn’t all it might be right now, her 


personality more than covers that 


up. | In 


From Hollywood and looks it, and 


Now 
Appearing 
In 


Person 


remem- 





Siegel has given her a cut-away 

rown to wear against subdued Th 
lighting that makes girl’s figure e 
stand out. Last number fini hes in 

the dark except for red bab pots 

glowing on Siegel’s face and th: it of East 
the o—* all to good effect. Siegel 

himself accompanies in everything 

and does a piano solo pesides 

against a special drop that opens 

centerwise on the number f ldi- 

Shan, 


al effect. 








“Siegel’s Done It Again” —“Variety” 


AL SIEGEL 
PRESENTS HIS NEWEST “FIND” 


ILLIAN MILES 


(THE 1933 WAMPAS BABY STAR) 


And On the 


Roxy, 
New York, 


Women” 


“KANSAS CITY STAR,” 


“Another bright spot on the Main- 

Screen at the street’s long show is the appearance 
of Lillian Miles in a program of 
torch songs by Al Siegel, 
companist and discoverer. 
“Miss Miles is the type of player 
who may 
ville. 
personality is a welcome relief from 


- This Week j In the never-changing mannerisms of 


the regular war horses who are seen 


“Man Against won’t be in vaudeville long 


year in and year out. Probably she 
Holly- 
wood or Broadway seems ap des- 


tiny.” 


Kaneacs City, Mo. 
Week (Dec. 2) 


Main Street 
(First Stage Appearance) 


Dec. 4, 1932 


her ac- 


be able to revive vaude- 
She is pretty and her modern 


Personal Management 


AL SIEGEL 


Park Lane Hotel 
NEW YORK 
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Circuits Agreement on Act Salaries 
Floppo; Law of Supply and Demand 








That cord of sympathy that lately 
has bound the major variety book- 
ing offices together in a mutual 
campaign against fancy stage sal- 
aries, has started to slip already. 
Although the agreement called for 
strict allegiance to the rules and 
regulations, the individual partici- 
pants have been overlooking prom- 
ises when convenient. 

If the several booking indiscre- 
tions thus far result in a breaking 
lp of the salary agreement, it will 
not have been unexpected among 
onlookers in the vaudeville busi- 
ness. In the past the split always 
happened when one member needed 
something bad enough to break the 
rules. It’s called human nature. 

Loew and Paramount's booking of 
heavy names for their two Broad- 
way houses at salaries reported as 
prohibitive under the inter-circuit 
agreement, is said to have caused 
some agitation. Other exceptions 
without permission have been taken 
by the other participants, all of 
which served to make the agree- 
ment as binding as a war debt I.0.U. 

Name Acts Still Bullish 

Some of the salaries have come 
down a little but not to the level 
anticipated by the bookers through 
a mutual stand. It’s held that the 
cuts would have been given and 
taken if the circuits continued to 
cut independently of each other, 
since present business conditions 
make them necessary. Name acts 
in demand are still quoting their 
own prices. Chiefly affected, from 
reports, are the moderate priced 
turns without name value and who 
could not afford to hold out against 
the combined forces. 

An instance of how the agreement 
has been disregarded when neces- 
sary is the booking by one of the 


participating circuits of a_ single 
whose pre-cut salary was $6,000. 
The salary list mutually compiled 


by the circuits trimmed him down 
to 2,500, but he’s getting $1,000 
from a circuit that thinks he’s 
worth it. 

Principal reason why the agree- 
ment is workable only now and 
then, as generally accepted, is that 
as long as the circuits operate com- 
peting theatres, they must continue 
competitive bidding for attractions. 


OBSTREPEROUS LION 


CLAWS 2 BACKSTAGE 


Henrietta Henry and Anna Mae 
Grayce of George Choos’ ‘Five 
Stars,’ vaudeville unit, are in Eliza- 
beth General Hospital recovering 
from injuries received when a lion 
clawed them backstage at Warne:vs 
Ritz, Elizabeth, N. J., at the open- 
ing show Friday (16). 

The girls, both 19 years old, were 
making a costume change near the 
Lorraine Wallace act’s cage when 
one of the lions reached out and 
clawed Miss Henry. Miss Grayce 
was injured when she went to the 


rescue. The Henry girl was the 
mest seriously hurt. She'll be in 
the hospital for about 10 days. 
a 
Tony's Jazzists 


Tony Canzoneri makes his debut | 


with his own band act at the Acad- 
emy this Saturday (24). 

Lightweight champ will not only 
hendle the baton, but do a tap rou- 
tine. 


DONATELLA LOSES 

A jury before Justice Dore in N 
Y. Supreme Court was unsympa- 
thetic to Donatella’s claim for over 
$4.000 damages, against Felix Goet- 
tlicher whose car collided with the 
dancer’s near Elizabeth, N. J.vra 
couple of years ago. 

Crack-up wrecked some $2,200 in 
accordions and concertinas which 
were the act’s chief props; lost them 
$1,900 of time, allegedly, and fur- 
ther necessitated a $240 expenditure 
for rental of other instruments with 
which to do the act. 


GOURFAIN BACK AT PUBLIX 
Harry Gourfain, vet Publix 

stager, is back on the payroll] as 

@ revamper under Borros Morros. 


3 
+ 


vaudeville booker, 
south with his own indie stage unit 
on stands ranging from one niters 
to full weeks. 
at least six days a week—in Florida, 
Georgia, Kentucky, Tennessee and 
So. Carolina towns. 








at RKO. 





| ¢ 
| Marco unit. 











urday and Sunday 
Monday. 





BOOKER’S UNIT 


Detroit Agent Barnstorming South 
With Band Revue 








Detroit, Dec. 18. 
former Detroit 
is playing the 


Charlie Mack, 


Show is getting in 


femme band 
Grace Mack, 


Bill includes a 
headed by his wife, 
and a line of girls. 


RKO RENEGS ON 
PEARCE - VELIE 
SETTLEMENT 


Failing to obtain a _ settlement 
from RKO, Nayan Pearce has filed 
suit through attorney Samuel 
Spring for $2,200 in contracted 
vaudeville time plus extra traveling 
expenses incurred by shifts in 
bookings. Suit was filed Thursday 
(15) after a settlement had almost 
been reached, 


This is the first suit 
from RKO’s obligation 
agents and producers. Estimated 
indebtedness, all compiled in the 
past year and most of it claimed by 
actors, is $300,000. 

RKO's legal and theatre depart- 
ments both advised settling Miss 
Pearce’s claim, but Martin Beck op- 
posed compromise and insisted on 
standing suit. The theatre and 
legal departments’ recommendation 
of a 60°) settlement was declared 
acceptable by the dancer. 

Claim is on the disbanded act of 





to acts, 


Nayan Pearce and Jay Velie, of 
Which Miss Pearce and Eddie 
Keller, RKO agent, each owned 
50%. Keller at first waived his 


share of the claim but later turned 
his interest to Mi-s Pearce. 


RKO is attempting to peddle an- 


over 


other ‘oblization act,’ Olsen and 
Johnson to the other circuits, but 
so far no takers. O. and J. have 


eight weeks due at $6,000 and $5,750 
on their 26-week RKO _ contract. 
They have around $15,000 coming. 

Some of the claims entered by 
acts have revealed that RKO's 
booking office issued contracts for 
theatres that weren't playing vaude- 
ville at all. These padded out the 
routes on paper but couldn't be de- 
livered. 

A similar condition of indebted- 
ness prevailed at the end of the 
previous regime of George Godfrey 
It cost the circuit $200,- 
000 to settle, with RKO at that 
time preferring not to go to court. 


Teddy Joyce Bankruat 


New York creditors, chiefly azents 
and managers with claims for com- 
mish due, have been notified that 
Teddy Joyce, m. c., otherwise Ed- 
mund Cuthbertson, went into bank- 


|} ruptey at Buffalo, N. Y., Dec. 7. 
A meeting of Joyce’s creditors is 
slated for Dec. 28 in Buffalo. M. 
is currently with a Fanchon & 


Agonts, claiming priority of con- 


tract, and with threats of suits and 
attachments for commish, 


are said 


to have foreed Joyce’s bankruptcy. 


F&M Back in Phoenix 


Phoenix, Ariz., Dec. 18. 


Fanchon and Marco return to | 
Phoenix on a_ three-a-dayv-week 
basis commencing Saturday (22). 
Will play at Fox Phoenix theatre 


as formerly. 


Sat- 
for 


on 
three 


be given 
with 


Four shows to 


LEFFLER WITH SIMON AGCY 


Dolf Leffler, booker let out in the 


last RKO becoking office shakeup, is 
with the Simon Bros. as an 


agent. 


Leffler goes on the floor with 


Ferdie Simons from that office. 


| dependently operated Fox, 


resulting 


$28 DAY GROSS KILLS 


RUDNICK’S INDIE VODE: 





Max Rudnick’s indie vaudfilm try 
at the Liberty on 42d street, New 
York, died last week after four days 
of no biz. At a 15-25c scale the top 
gross for one day was $28. 

Harry Lorraine booked 
and only five-act bill. 


F&M Won't Accept 
Notice on Bklyn 
Fox; Sends Units 


Fanchon & Marco may continue 
to send a show over to the now in- 
Brook- 
lyn, every Friday morning whether 
or not the house lets them go on, 
while preparing suit against the in- 
die de luxer for breach of contract. 
F. & M’s Frank and Milt Britton 
units reported backstage at the Fox 
Friday morning (16) but wasn’t per- 
mitted to open. 

The Fox dropped F. & M. units 
last week on two weeks’ notice and 
changed to its own produced shows, 
booking direct through the house 
producer, Charlie Niggemeyer. 

F. & M. contends the two weeks’ 
notice was insufficient under the 
contract which was said to have 
called for a year’s notification from 
Sept. 1. The two weeks’ notice and 
policy change occurred under the 
Fox’s new operator, Henry Wellen- 
brink. 





New Haven, Dec. 18. 
Changeover at Fox, Brooklyn, 
means switch in route of F. & M. 
units after leaving here. Units, for- 
merly playing Bridgeport, then 























Brooklyn, now hop from Bridgeport 
to Little Rock, followed by jumps to 
New Orleans then into Los Angeles. 
I'irst unit so affected is ‘Ubangi’ 


idea, with ‘Hollywood Comedians’ 
following. 
Meantime, ‘Britton Band’ unit 


was moved to Fox, Brooklyn, as a 
test case of legality of that the- 
atre’s cancelling of F. & M. shows. 
Unit was set to appear in event 
cancellation was voided. 

If units return to Fox, Brooklyn, 
‘Ubangi’ and ‘Comedians’ continue 
to Little Rock as announced, with 
some other units switched into 
Brooklyn. 





Indie Vaude House’s 
Extra Show Gratis in 


Own Nite Club—or Else 


A vaudeville date at the indie 
Park, Reading, Pa., includes a no- 
pay extra show nightly at the the- 


atre’'s own nite club, Cocoanut 
Grove, for some acts. It’s one of 
those ‘or else’ things and not re- 


vealed until the vaudeville contract 
is signed. 

The doubling at night comes after 
three shows during the day at the 
Park. 

Eddie Sherman of Philadelphia 
books it. 





King’s Comeback 


San Francisco, Dec. 18. 
Will King, restaurateur and for- 
mer tab player and producer, now 
doing a week for RKO at the Golden 
Gate has been booked by Fox-West 


Coast for four days at the Cali- 
fornia, San Jose, opening New 
Year's. 

King is working with many of 


his former tab company who played 
the entire coast few years azo. 





No State-Lake Vaude 
Chicago, Dec. i8. 


State-Lake will reopen Saturday 
(24) with Universal’s ‘The Mummy’. 


There will be no vaudeville. 


Price fixed by Divisional 


scale 


Director Nate Blumberg is 25-35-55. 





Trio’s 8 Foreign Wks. 


Russell, Marconi and Jerry 


Withee are booked for eight weeks 
abroad, 


starting with two at the 
Palladium, Vondon. 
They’re due at the Pal Feb. #8. 





the one) 


LITTLE NELLY’S MISHAP 


Mom and Chauffeur Also Gassed 
in Auto Accident 


Louisville, Dec. 18. 

Little Nelly Kelly, headliner at 
the Gayety last week, was over- 
come, with her mother, at Ashland, 
O., by fumes from the heater of 
their automobile. Recovered con- 
sciousness the following day and 
convalescing nicely. 

Miss Kelly’s driver, Gustave Laub, 
15, was also overcome by fumes. 
Miss Kelly (nee Essex) suffered a 
broken arm. 


WILDCAT VODE 
ROADSHOWS 
NO G0 


Most of the acts that went out 
into the sticks on the indie wildcat 
vaudeville units, playing small 
town theatres on percentage, are 
back in New York and crying the 


blues. They experienced everything 
from starvation grosses to no pay- 
off at all, with carfare home their 
final worry. 

Few of the 2 or so units, that 
went out at the start are still going. 
The majority lasted but two or three 
weeks without getting enough coin 
to pay transportation. 

The acts took all the chances. 
Theatres playing the bills were los- 
ing money anyway and risking 
nothing in taking on the straight 
percentage stage bills. No guar- 
antees lessened the theatres’ risk 
and when payoff time arrived, the 
ghost failed to walk if business 
wasn’t there. A few soft hearted 
managers dug in for carfare to New 
York for unpaid acts, but not all of 
them. In a few cases the actors 
had to appeal to the police or other 
authorities for aid. 

A few units continue to go out, 
but the peak has been passed. The 
only safe way, the indie vaudevil- 
lians think, is to place the booking 
of the shows on an organized basis 
instead of wildcatting as at present. 
So far there has been no real at- 
tempt at organization, however. 











Grandma’s Unpaid Diet 


Involves Auriole Craven 


Chicago, Dee. 18. 

Auriole Craven and Ted Leary, 
her husband, were attached on judg- 
ment last week at the Marshall 
Square theatre on complaint of 
Bertha Conner Peck. It is charged 
that $1,600 is owea for medical care 
and treatment of Auriole Craven's 
grandmother, now deceased, during 
1930. 

Mrs. Peck formerly ran a the- 
atrical boarding house, but in recent 
years established a food sanitarium 
to treat invalids through dietary 
principles. It is alleged Miss Crav- 
en's grandmother came from Cali- 
fornia in 1929 and lived at the sani- 
tarium for nearly a year. 








Case will be contested by Miss 
Craven and her husband. 


Eva Tanguay at Springs 


Los Angeles, Dec. 18. 
Eva Tanguay, who has been ill 
for past five months, left today for 
Hot Springs, Ark. 
She expects to remain there for 
two months. 


RESNICK BOOKING BANDS 

Eddie Resnick, former RKO 
agent, has joined the Orchestra 
Corp. of America, New York, to 
booking hotels, night clubs and 
vaude. 

His first contract is a three 
weeks’ engagement at Carter hotel, 
Cleveland, for Waring’s Pennsyl- 
vanians starting Saturday (17). 

Other bookings are Lopez Debs, 
opening for Warner Bros. Dec. 23 in 
Washington with Philly to follow; 
Fletcher Henderson orchestra, 
Philadelphia, for WB, Dec. 23 and 
Paul Tremaine’s new band 
Academy, N. ¥. Wednesday (21). 








Broadway Pic Houses Going Nerts on 
Salaries to Buck Radio City Debut 


+ 


Jolson at $12,000, Earl Carroll 


Al 


| ‘Vanities’ at another $12,000, Eddie 


Cantor at $10,000 and Lou Holtz and 
Peggy Hopkins Joyce at $6,000 will 
headline the _ strongest 
money stage shows yet 


series of 


attempted 


by the Paramount, New York. The 
name parade starts next week (23) 
with ‘Vanities’ and continues for 


three of the following four weeks. 

Only non-name break in the money 
name lineup will be the week 
of Jan. 6, when the picture is ‘Fare- 
well to Arms.’ Latter goes to the 
Par after its current twice daily run 
at the Criterion. 

Of the joint Holtz-Joyce $6,000, 
Holtz will draw $4,000. This is a 
2,600 cut under his last vaudeville 
salary. Miss Joyce, according to 
past salaries, is considered reason- 
able at $2,000. 

Holtz-Joyce play the week of Dec. 
30, following ‘Vanities’ and ahead 
of ‘Arms.’ Then Cantor (13) and 
Jolson (20) follow successively. 
Chaliapin, the Russian basso, was 
a possibility for later on, on per- 
centage, until deciding to sail on 
the Bremen Friday (16). The whole 
list of names was booked through 
the William Morris office. 

‘Vanities’ at the Par and a strong 
specialty name bill at the Capitol 
will be the two Broadway theatres’ 
opposing line-ups to the Radio City 
openings. For that week (23) the 
Capitol has Belle Baker, Bill Rob- 
inson, Paul Ash's band, Harriett 
Hoctor and a 22-girl Hoctor line on 
a $12,000 salary list. 

While the Broadway Paramount 
plays a condensed version of Earl 
Carroll’s ‘Vanities’ Dec. 23, the 
Brooklyn Par will have Eddie Can- 
tor and George Jessel with Dave 
Rubinoff. 

The following week (30), shows 
will reverse their spots. 


RAY BOLGER GOES ROXY; 
WHITE DEAL SET BACK 


George White has released Ray 
Bolger, permitting the dancing 
comedian to appear on the opening 
Radio City Music Hall show. Re- 
lease followed arbitration, in which 
White and Roxy were involved. 

Bolger goes to the Music Hall for 
four weeks at $1,500. His contract 
with White had two years to go at 
$900 for the first year and $1,250 
for the second. 

Adjustment is now being made 
on the contract, with likelihood it 
will be set back for a year rather 
than cancelled altogether. 








Hartman, Columbus, with 








act, | 


Vaudfilms Jan. 8; 5-6 Acts 


Columbus, Dec. 18. 

Hartman theatre here, one of the 
Great Lakes chain of houses, goes 
vaudfilm Jan. 8. House will present 
five to six acts, booked through the 
Gus Sun agency, along with indie 
first runs. Harry Schwartz is go- 
ing to try to draw the customers 
at 10-20-30. 

Immediately preceding the vaude 
policy, beginning Dec. 25, the Hart- 
man has booked the roadshow film, 
‘Sign of the Cross.’ 


Laughs Jerk Lamont 


Hollywood, Dec. 18. 

Due to an excess of comedy inthe 
Fanchon & Marco ‘Joy Bells’ unit, 
Sonny Lamont and his sister were 
yanked after the opening show 
Thursday (8). Lamont was brought 
here by F&M to go into the ‘Talent 
a la Carte’ unit, but at the last min- 
ute was switched to ‘Joy Bells.” His 
sister worked with him in the unit 
for the opening show. 

Nothing immediate in sight for 
Lamont, but F&M expects to spot 
him in an early unit. 


F&M Shifts in N. H. 


New Haven, Dec. 18. 

Stage and pit men have received 
notice at Paramount. Action 
thought to mean dropping of F. & 
M. units at this house with straight 
sound to follew. 

Probability is that units will shift 
to Palace, a larger house, as Harry 








Arthur is favorable to taking on 
this type of entertainment in his 
ace local house. 
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MARY NOLAN (4) 
Dramatic Sketch 
20 Mins.; Full 
Orpheum, N. Y. 


Miss’ Nolan 
misadvised in 
venture. She’s appearing in a 
childish 1850 conception of a dra- 
matie skit which is not only badly 
written, cast and acted, but way, 
way too long. Her name may mean 
a little something at the boxoffice 
and she’s 2: lovely enough eyeful on 
her own, hence even a simple per- 
sonal appearance, in the usual pic- 
ture name manner, would be better 
than this sort of thing. 

Starts with a youth sorrowing 1 


seems to be 


her current vaude 


a@ park bench when an old lady 
comes along to sympathize. You 
know she’s cld and a tramp only 


because she tells you so. Boy is a 
cub reporter hunting for a story, so 
she tells him the story of her fife, 


that story being the usual one 
about the crooked politician who 
ruined his epponent, seduced his 


daughter and finally was killed by 
the gal. All this is acted out in 
two slow scenes by Miss Nolan and 
two highly inept male actors. Then 
back to the park bench, the boy 
runs off happy to write his story 
and the old dame sobs out ‘My boy! 
He shall never know!’ for a surefire 
finish. And acted just that way, 
too. 

Centering the show here in a five- 
act combo ané completely ruining 
the bill. Miss Nolan ought to forget 
all about the sketch and just come 
on for a song and dance. It 
couldn't be worse. Kauf. 


HARRY SAVOY (2) 
Comedy, Songs 

16 Mins.; One 
Orpheum, N. Y. 

Savoy is funniest when doing a 
single, that is, when he’s on the 
stage by himself. Under these cir- 
cumstances he regales them with a 
style pretty well his own. His in- 
coherent monolog, halted here and 
there for sly, sudden popping of 
fast ones, packed a consistent laugh 
sock. With the tall femme partner 
the act is just another mixed cross- 
fire affair. 

Set-to with the partner evidences 
a retentive memory for gags that 
have been tried by multiple comedy 
teams and found invariable chuckle 
getters. Patter stays clean through- 
out, with the roughing up he gives 
the girl neither impressing as funny 
nor adding anything to the laugh 
reaction of the act as a whole. Turn 
gets a quick shift in temper and 
tempo when Savoy does a takeoff 
of John Barrymore in the mad 
scene from Richard III. The hoke 
reacted favorably on the occasion 
caught. Perhaps Savoy would be 
best off were he to wind up his act 
with this bit and not return for the 
unfunny wrestling stanza with his 
partner. Return gives her a chance 
to strut a change in dress. 

Warbling portion is limited to a 
chorus by Savoy, strictly for tag- 
line laugh possibilities. Odec. 


GLRARDO, NADINE and 
MARCONI (5) 

Dance, Song, Instrumental 

14 Mins.; Full! 

Orpheum, N. Y. 

Flash affair looks like a merger 
of two acts with a girl warbler 
tossed in to give it balance. And 
as far as balance is concerned, 
that’s one quality not to be found 
in this selfsame warbler’s method 
of attacking a pop ditty. The or- 
chestra accompanies her, but the 
words that come out seem to have 
just about a nodding acquaintance 
with the tune. However, she serves 
chiefly as brief intermission be- 
tween dance numbers. 

Terpsy routine has a consistently 
acceptable flavor for the nabe spots, 


hence this weak link in the act 
eounts for little in the general 
effect. 


Ballroom gyrations by Girardo 
and Nadine are fast and graceful. 
Unbilled lad’s hocks and splits mix 
well with his gliding style of soft- 
shoeing. Girardo’s little blonde 
partner has the figure and face, and 
what she lacks in skill is glossed 


over by the trim, precise move- 
ments of her pacemaker. 
Marconi doubles from piano to 


soloing on the accordion, his nim- 
bleness on the latter instrument 
setting him in strong with the cus- 
line purpose. Odec. 


THREE YORKERS 
Dancing 
8 Mins.; One 
Academy, N. Y. 

Not to be confused with the Three 
New Yorkers, colored trio. This 
combo consists of two men and a 


woman, also colored. They're of 
medium worth, suitable for No. 2 
spots in houses of this grade, but 


not tops anywhere. 
Only a hint of song, majority of 
routine comprising tap dancing. 
For the close, the girl launches 
into a hot pop air, men doing most 


of the hoofing. Act never hits a 
fast pace. 

Over fairly here before a scat- | 
tered audience. Char. 





badly | 





| 


| 


DAVE KRAMER and KAY HAM- 


ILTON (12) ‘ 
With Postal Telegraph Harmonica 
Band 


Comedy, Singing, Harmonicas 
33 Mins.; One and Full (Special) 
Academy, N. Y. 

Dave Kramer, for many years 
teamed with Jack Boyle, now has 
Kay Hamilton, who does a Topsy. 
As a team Kramer and Hamilton 
does a two-act in a separate spot, 


next to shut down here, following 
with the Postal Telegraph Har- 
monica band, 10-piece setup. To- 


gether, it’s fair entertainment, with 
the harmonica band topping by a 
long ways the double of Kramer 
and Hamilton preceding it. 

Kramer is mostly in need of ma- 
terial. He’s carrying little that 
means anything at all. Lots of old 
gags. Blackface comedian seems a 
little lost in his new act, often ap- 
pearing to stall for want of some- 
thing to do. His partner, whose 
cold is alibied, does well on song 
numbers regardless. Kramer does 


not go in for any dancing but on 
the close of the two-act shares 


with Miss Hamilton a special song 
arrangement aroung pop titles. 

K. and H. are on themselves 13 
minutes, the band following for a 
stretch of 20 minutes. Room for 
considerable cutting. 

When the harmonica outfit is re- 
vealed,. advertising sticks out all 
over it. The nine boys are in regu- 
lation Postal messenger outfits, 
while at a little info table sits a 
girl. <A lighted lamp on the table, 
with the official Postal Tel trade- 
mark on it, further lends inference. 
Regardless of the ad angle, har- 
monica players seem to know their 
stuff. They quickly remind of Bor- 
rah Minevitch’s crowd; although 
dolled up differently, and their har- 
monica technique comes close to 
equalling the Minevitch boys. 
Kramer directs, gagging and 
cloyning most of the time. He him- 
self enters playing a mouth organ, 
later joining his flock on playing 
of a special arrangement of ‘Rhap- 
sody in Blue.’ For a Lindy hop, 
ballroom dance, the girl at the info 
desk, gets her chance. This closes. 
One of the boys about middle shows 
up okay in an eccentric dance 
single, Char. 


STATE, N. Y. 


New York, Dec. 16. 





It’s blood-heat here this week 
with Connie’s Inn . Revue, down 
from hot Harlem, running up the 


pressure pretty high. Goes great 
after sitting through the chilling 
‘Mask of Fu Manchu’ (M-G) on 
screen. Perhaps it’s good booking 
to cool ’em from one side and 
warm ’em up from the other, some- 
thing like going riding in a road- 


ster in December and then falling 
into a speak. One counteracts the 
other. 


No matter how you come in, 
whether warm or cold, you go out 
satisfied. ‘Fu Manchu’ (M-G) is 
probably lucky to have the torrid 


Connie’s revue on the stage. Lat- 
ter will draw quicker and more 
surely than the ‘Manchu’ thing. 


There’s been so much about ‘Man- 
chu’ in pictures of late years, peo- 
ple may think this one’s a revival. 

As a picture not much anyway, 
but you go out of the State okay in 


mind and spirit regardless. The 
stage show does the trick. It’s 


nearly an evening in Harlem with- 
out those costly table checks, plus 
a couple other acts, all rolling up 
into the best money’s worth house 
has handed out in a long time, 

A production like the Connie re- 
vue is good booking. It should be 
box office if for no other reason 
than that a lot of people, including 
out-of-towners, would like to get 
an idea of 3 a.m. life in Harlem 
without going there. It’s available 
here cheap, and as it would be seen 
at the Connie’s Inn. The revue 
helps the theatre, but on the other 
hand it helps Connie's by building 
up lure for the uptown nitery. 

Show runs 55 minutes, is fast, 
hot, and entertaining. Together 
with the other acts on the bill, 
Orantos, Charlie King and Bob 
Hope, the platform is alive for ex- 
actly one hour and 37 minutes: 
longer than usual. 

The Connie revue could be cut a 
little but not essential. Where it’s 
most advisable is on the finale which 
prolongs itself beyond the show- 
manly point. 

The Don Redman orchestra of 13 
is on the stage but only plays for 
numbers, being content that way. 
At the start the stage, colorfully and 


appropriately set, fills up with the 
line of shakers and the Three 
Nightingales, harmony trio. This 


eventually hecomes a group song 
number, and from there on the re- 
vue is under way, building as it 
goes. Some unusual talent reveals 
itself, first a comedy male team in 
} song and dance routines. Combina- 
tion was spotted early but stopped 
the show, probably surprising some 
of the others who were saved for 
later, but couldn’t hit the same 





high response at Friday  night’s 
|} show. 

Jazzlips Richardson, 
land the Lucky Seven 


blackface, 
trio came 


nearest to it. Richardson, in better 
atmosphere here for his specialty 
and selling it more effectively than 
when recently at the Roxy, as a 
single, got a swell break from the 
audience. 

On merit it’s hard to beat the 
Lucky Seven dancers. Trio has de- 
veloped admirably during the last 
few months and now is offering 
about the slickest routine of its 
kind to be found anywhere. 

The African native thing lead- 
ing up to the close brings out the 
sepias in their warmest cooch work, 
with two mixed teams running the 
fever up to the boiling point. From 
the moment the intro song is put 
away, it’s a session that builds 
slowly but very effectively to a 
sizzling climax. 

One team, which earlier went in 
for ballroom waltzes, goes barbaric 
in a smart routine after the girls 
have set the tempo, then the other 
mixed team comes on. Latter goes 
in for a shimmy novelty with a 
erying angle as one alibi for shak- 


ing. It finally takes hold like some 
kind of mania. 

This leads to the lengthened 
finale, with the stage crowded 


plenty by Connie’s whole company. 
Besides the band, there are Cora 
Green, blues’ singer, the Paul 
Meares, Lucky Seven Trio, Three 
Nightingales, Snakehips Tucker, 
Four Fools, Lillian Cowan, Bessie 
Dudley, Louise Cook, Red and 
Struggy, Willie Jackson and Roscoe 
Sims. 

Charles King is No. 2 while Bob 
Hope is third, ahead of darktown 
revue. 

Hope doubles as an m.c., but in 
his 5-minute try ahead of King his 
gags don’t get very far. In his 
regular act, with the girl and the 
three stooges, he swings into line 
great and goes off a good hit. The 
girl doesn’t do much, but she aids 
in selling some material that clicks 
particularly well. Session with the 
stooges is no less surefire, maybe 
more so. 

King, with Bob Hammell at the 
piano, may have received a sur- 
prise. He gives the pianist the 
spot, while looking on himself, and 
finds that Hammell does pretty 
well. Friday night he topped King 
on the applause. King did nicely, 
sticking for 14 minutes. 

The Three Orantos, aerial work- 


ers, opened to good returns. Car- 
toon short “Just Dogs’ (UA) as 
filler. Char. 


ORPHEUM, MPLS. 


Minneapolis, Dec. 15. 


For 55c the Orpheum here this 
week gives you five first-rate acts of 
vaudeville, including Grace Hayes, 
a local singing act, and, on the 
screen, Constance Bennett’s ‘Rock- 
abye,’ a Mack Sennett and a cartoon 
comedy and Pathe News. Yet, ap- 
parently, even with quantity and 
quality entertainment at bargain 
prices you can’t successfully buck a 
devastating depression when the 
thermometer registers 10 below zero. 
The folks probably were home hug- 
ging the fireside, for when this sec- 
ond evening show was caught on a 
Monday night, the worst of the 
week, of course, there was consid- 
erably less than half a _ house. 
What’s the use? 

Corbitt and Convey, two 
steppers, assisted by four 
members of their own sex, open 
with a ‘Glad Rags’ dance revue 
which is rather pretentious for its 
spot and makes quite a flash. There 
were several drops, a full-stage set- 
ting with steps leading down from 
a broad platform, and some color- 
ful costuming. While the dance rou- 
tine is entirely conventional, includ- 
ing tap work up and down the steps 
and an ankle chain number, the of- 
fering proves sufficiently diverting 
to hold the attention. The four girls 
sport eye-arresting, abbreviated cos- 
tumes with black-plumed headdress 
for one number. Act evokes a fair 
audience response. 

Allen and Canfield fill the deuce 
position capably with their usual 
melange of comedy, singing and 
music which has not been sufficient- 
ly altered to arouse much audience 
enthusiasm. The pair have a few 
new gags mixed in with some old 
ones which are close to the blue 
borderline. Miss Canfield clowns 
and sells her grimaces and eccentric 
stuff as well as ever, and Mr. Allen 
feeds her effectively. They wind up 
again with their ukulele playing and 
singing, interspersed with comedy 
business. 

Grace Hayes, billed as a Broad- 
way and radio star, proves a classy 
headliner, who delivers 100%. She 
uses a full stage with two male 
pianists, including her 18-year-old 
son, at the grands in an artistic 
setting. Her songs and recitations 
to music clicked perfectly and she 
made a striking figure in a becom- 
ing evening gown. An impersona- 
tion of Pola Negri doing the ‘Para- 


girls 
other 


dise’ number registered strongly 
here, where Miss Negri appeared 
recently. 


As a windup Miss Hayes appears 
in one and introduces her son, who 
scored with his radio impersona- 
tions through a mike. Miss Hayes 
also did a song through the mike. 
The son is a talented young man 
who apparently has inherited much 
of the entertainment ability of his 
charming, personable mother. This 





| act stopped the show, and the few 
|; customers present compelled the 
} star to make a gracious rpeech in 





appreciation of the demonstration. 
A fill-in act was the local Ameri- 
can Legion chorus of 22 male voices 
rendering a group of &rmy songs 
pleasingly. This preceded Senator 
Murphy, who, next to closing, dis- 
coursed familiarly and humorously 
in German dialect on politics, eco- 
nomic conditions, prohibition, the 
bonus and automobile traffic. A 
portion of his monolog is new, and 
he succeeded in garnering a goodly 
amount of laughter. Another fa- 
miliar act, that of Willie Mauss and 
his ‘wheels within wheels,’ always 
thrilling despite numerous repeti- 
tions, went over well céosing, gasps 
and other audible exclamations 
greeting the intrepid cyclist as he 


circled the huge revolving wheel. 
Rees. 
LOEW’S VALENCIA 


This big Jamaica deluxer, the 
only house on Long Island, play- 
ing vaude on a week stand has an 
entire circus this week. Fred 
Branda has brought his ten acts 
from Baltimore to Jamaica. It is 
the first indoor circus to play on 
the Island. The show is good, It 
just needs a little ironing here and 
there but it will smooth itself out 
this week at the Valencia. 


House on Jamaica's main thoro- 
fare looks like a big circus top from 
the exterior. It is gaily decorated 
with all of the circus colors and 
bunting. The ticket box looks like 
the entrance of a big top. A barker 
with the aid of all of the circus 
tricks goes thru his spiel and at- 
tracts the busy shoppers. In the 
lobby one can see all of the freaks— 
the fat lady, the rubber man. 


Interior of the house is lighted 
with two large searchlights. The 
stage contains one large ring, where 
the turns, which include all of the 
sawdust acts, perform. Clowns are 
all over the house. Even the ushers 
are dressed to blend in with the cir- 
cus. 


Charley Paul, the house pit leader 
and his boys, do a good job with 
the accompaniments. The boys are 
in the loge and the music is am- 
plified from behind the drop. 


When Mr. Branda came out to in- 
troduce his show on Friday after- 
noon (16) a well-filled house greeted 
him. The acts, balancers, tumblers, 
acrobats, aerialists, riders, go thru 
their turns with great ease. The 
animal acts were performed with 
great showmanship. The patrons, 
although they did not applaud all 
the turns, seemed to get a great 
kick out of the show. They espe- 
cially liked the animal acts and they 
were open-mouthed at the acro- 
bats. 


The clowns came in for the 
laughs. They fill in while the 
stage is being set for the acts. The 


show uses about forty people and 
about a dozen stagehands. 


The show runs about 70 minutes 
and should get a big hand out here 
where there are plenty of kids and 
older folks who have never seen a 
complete circus. 


The screen fare included ‘The 
Mask of Fu Manchu,’ news, a 
Laurel and Hardy comedy, Mickey 
Mouse cartoon and trailers. Wag. 


ACADEMY, N. Y. 


With the hope of pepping up 
things a little during the _ pre- 
Christmas lap they’ve brought in 
a collection of budding talent and 
whipped up a 40-minute presenta- 
tion that turns out to be far above 
the level of professional entertain- 
ment associated with the house the 
past several weeks. Also on tap 
are three acts booked out of the 
RKO office. If it weren’t for the 
newsreel intermission and the help 
of the annunciators it would be 
somewhat difficult to tell where the 
amateur phase ends and the profes- 
sional bill begins, with comparisons 
here being all in the former’s favor. 

It’s doubtful whether this local 
affair will mean anything at the 
boxoffice, but there’s one thing cer- 
tain and that is it will entertain and 
satisfy all around. For the Acad- 
emy it’s skillfully put on and run 
off. Shouldering tne m.c. assign- 
ment and snapping the tyro parade 
through its paces is Kendall Capps, 
Whose versatility gets frequent play 
between individual amateur. ex- 
hibits. 

For the amateur session the pit 
men have been moved onto the stage 
and a cabaret setting suggested, 
with the youngsters seated around 
tables. Procession before the spot 
uncovers every style of plain and 
fancy warbling, tap dancing in its 
several variations, banjo plunking 
and a dash of comedy. Some of it 
was impressively good, and some of 
it stacked up as promising, but none 
of it was bad. Practically every 
one of the items went over in neat 
click fashion. 


Same can’t be said for the three 
acts that followed the intervening 
newsreel. Five Elgins, first of the 


trio, made a fair impression with a 
novelty hat tossing and club flip- 
ping whirligig. Snappy flash of its 
|type but it could stand a few more 
| touches of comedy. 

Delivery Boys, otherwise Johnny 
Tucker and Joe Schuster, dealt out 
their usual line of radio name fm- 
personations and got along patly. 
Couple of lads who seem to be thor- 
oughly conversant with their audi- 
ence here. Indicated by their pen- 











chant for resorting to smut double 
entendre when the warbling and 
patter takeoffs start to pall. Their 
mimicry of Franklin D. Roosevelt 
and Al Smith was as crude as it 
was misplaced, but it gathered 
something of recognition and ap- 
proval. Boys in their wanderings 
have managed to pick up the mom 
mirthsome of the burlesque and 
gags framed around some of the 
better known radio programs and 
names and fhey’re all given an air- 
ing during the act, imcluding that 
one, now pretty well moth-eaten, 
vouchsafing: ‘You too can become a 
mother with Fleischman’s Yeast.’ 

Best that Doc Baker could dazzle 
them with was his quick toggery 
changes and the finale flash of color. 
Youngster tapping team, Charles 
and Helen Stone, he has with him, 
know how to shuffle them rhythm- 
ically but they still rate in the 
promising class. Four other girls 
in the act do a bit of tripping on 
and off. Fair stuff all the way 
hrough and just diverting enough to 
get it by here. 

‘Trouble in Paradise’ (Par) is the 
main screen item. Business way 
off par for a Saturday matinee. 

Odec. 


GRANADA 


Corona, L. I., Dec. 14. 


Queens, the largest and fastest 
growing boro in the City of New 
York, with its 117 square miles of 
homes and business centers and al- 
most two million residents has only 
one house playing vaude on a week 
stand—Loew’s Valencia in Jamaica, 
Several nabe pic houses give their 
patrons vaude on Sundays. These 
are booked indie and houses of the 
Skouras chain get theirs through 
Fanchon & Marco. 

Last Sunday the gold banners on 
the marquee of the Granada, wet 
with the snow, announced very 
proudly that a Fanchon & Marco 
vaude unit would entertain the 
good residents of Corona. Although 
the vaude additidns has been do- 
ing greatest at the house here it 
will be transferred to the Sunny- 
side in Woodside, another Skouras 
house. 

Five acts, which cost $100 with 
an extra overhead of $35 for the pit 
boys, opened the first show which 
was packed with kids. On Sundays 
they get their allowance after 
church and jam the Granada for 
the bargain matinee. Last week the 
bargain was the vaude, cartoons, 
news, a comedy, trailers -and ‘All 
American’ (Universal). 

The house has a Single floor and 
seats 1,700. And it was almost 
filled Sunday afterncon. The acts 
use the house’s scarlet curtain for 
a drop and the lighting is very bad 
but unmindful of these physical 
handicaps the performers go on 
with their turns, 

Amid general unrest from the 
hundreds of kids who only wait for 
‘the funny guys’ the Sunshine Girls, 
three nice looking fems, opened 
with a dancing and singing turn 
which reminds one of some local 
girls doing their stuff in a nabe 
follies. They came in for applause 
and who did not that afternoon, 
even the chap who walks over the 
stage announcing the names of the 
acts. Nothing like a program or a 
screen flash. Tally, Hart and Lee 
deuced and their antics, which found 
them on the floor of the stage most 
of the time, had the kids in howls 
all the time. If you want to call 
their turn a vaude act you can 
but do not say it loudly. 

Judy Cheron and Co., a fem with 
three boys, was next. Judy and a 
boy sings. The entire audience 
joined with the pair. It was bet- 
ter for all concerned. Two boys 
imitating Laurel and Hardy in dress 


and expressions got plenty of 
laughs. 

Manny King with the aid of a 
beautiful blonde ran away with 


the show. If memories do not fail, 
Manny did play Broadway. His 
gags were shady and his Jewish 
dialect made him solid on the hand 
exercise. Stevens Bros. and Bear 
closed. Stupid turn, but say, that 
bear was real and that is a treat. 
The show contains 15 performers 
and one live bear. The layout costs 
$100 which is less than $7 per ac- 
tor. And you still have a bear to 
feed. The performers do_ three 
shows at the Granada. Transporta- 
tion from the city and eats for the 
day. This must be the coffee and 
eake circuit we hear about. To 
paraphrase an old and time-worn 
saying—Vaude, what crimes are 
committed in thy name.’ Wag. 


ORPHEUM, N. Y. 


Pretty good show here currently, 
all things considered. Not much 
actual quality, but more quantity 
than has been dished out in a long 
time and ihe Orph is only a nabe, 
anyway. The customers got their 
money’s worth. 

Two features currently, though 
one is only a four-reeler. ‘Headhun- 
ters of the Amazon’ (Principal) and 
‘Three on a Match’ (WB) plus a 
Burns and Allen short and the 
Hearst newsreel. Five vaude acts 
on top of that makes more than a 
three-hour show and pu-lenty. 

On the vaude end the headliner 
probably is Radio Rubes. A good 
turn for intermediate houses, this 

(Continued on page 47) 
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Variety Bills 





Numerals im connection with bills below 


NEXT WEEK (December 24) 
THIS WEEK (December 17) 


inc..cate opening aa.’ of 


show. whether ful! or split week 














RKO 








NEW YORK CITY 
Academy 
1st half (24-27) 
Claudia Alba 
Hobart Bosworth 
Tony Canzoneri Bd 
(Two to fill) 
2d half (28-30) 
Jack Shea Orch 
(Four to fill) 
2a half (21-23) 
Ruiz & Bonita 
Seed & Austin 
P Tremaine Orch 
BROOKLYN 
Albee (24) 
Four Ortons 
Donovan Sis & B 
F & D Stone 
Hal Sherman 
(17) 
Claudia Alba 
Benny Ross 
Smith & Dale 
Thomas 5 
Bernice Claire 
Prospect 
ist half (24-27) 
Carnival of Fun 
2d half (28-30) 





Wiest & Stanton 
Don Galvan 
White & Manning 
(One to fill) 
LOUSVILLE 
Rialto (24) 
Joe Fanton 
Sen Murphy 
Singer's Midgets 
(One to fill) 
MINNEAPOLIS 
Orpheum (24) 
Dolinoff & Rayas 
Ada Brown 
leon Erroll Co 
Brems Fitz & M 
Kluting’s Co 
1 


(17) 
Mulroy McN & R 
Royce & Marsh 
Will Mahoney 
Local Kiddie Rev 

NASHVILLE 
Princess (23) 
Mack's Radio Rev 
NEW ORLEANS 
State (24) 
Roy Smeck 
Forsythe S & F 
Ross & Edwards 











Young King Tr Geo Carpentier Co 
AT THE 
This Week | 
LES GHEZZIS 
Placed by 
LEDDY & SMITH 

















Loma Worth 
Stone & Taylor 
Sully & Thomas 
Doc Baker Flashes 

2d half (21-23) 
Doris Girton Co 
Eddie Parks Co 
Benny Leonard Co 
Joe Kelso Co 


Enrico Victoria Co 
BOSTON 


Keith’s (24) 
MDesert Song’ 


(17) 
DeWolf, M'c’lf & F 
Vanderbilt Boys 
Frances Langford 
Billy Glason 
F Richardson Orch 

CHICAGO 
Palace (24) 
Lamont 4 
Giovanni 
Mitzi Green 


Bert Walton 
(17) 
Kluting’s Co 


Ola Lilith 

Ross Wyse Jr Co 

Ben fernie Orch 
CINCINNATI 
Albee (24) 

Rimacs Orch 

¥F Leightner 

Grace Hayes 

3 Sailors 

Scariotte’s Monks 
CLEVELAND 

Hippodrome (24) 

James Evans Co 

Ross Wyse Jr Co 


Billy Tlouse Co 
Ruth Roye 
(One to fill) 


(17) 
G Edler & Reeds 
Herman Hyde 
Jack Muhall Co 
3 Sailors 
Gus Edwards Rev 
COLUMBUS 
Ohio (24) 
Rio Rita’ 
DAYTON 
Keith’s (24) 
Olsen & Johnson Co 
ELIZABETH 
Keith’s 
Ist half (24-27) 
Carlos Comedy Co 





PS (17) 


Joe Fanton 3 
Annie Judy & Z@ 


Al K Hall Co 
Nell Kelly 


Naro lLockford Co 
PATERSON 
Keith's 


Ist half (24-27) 
Rex Comedy Circus 
Lewis & Moore 
Molly Picon 

& E Torrence 
(One to fill) 

2a half (28-30) 
Hobart Bosworth 
Kram’r & H’milton 
(Two to fill) 

2d half (21-23) 
Zelda Bros 
Joe Wong 
Abbott & Bisland 
Honan & Arden 
Tom Dick & Harry 
Kitty Doner 
Art Frank 
Briant Rains & Y¥ 

PROVIDENCE 

Keith's (24) 
Gaudschmidts 
Frances Langford 
Garner Wolf & 
Flo Richardson Or 
(One to fill) 

(17) 
Dance Olympics 
Donovan Sis & B 
Devito & Denny 
Hobart Bosworth 
4 Ortons 

TORONTO 
Shea’s Hipp (24) 
4 Emeralds 
Murray Lane Co 
Esther Ralston Co 
Leavitt & Lockw'd 
Betty Jane Cooper 

(17) 
Dorothy Co 
Summers & Hunt 
Lew Pollock Co 
Harry Burns Co 
Jack Gwynne Co 
TRENTON 
Capitol 

1st half (24-27) 
Foster & Van 
Kitty Doner 
Jack Shea Orch 
(One to fill) 





OFFICIAL DENTIST TO THE N. V. A. 
DR. JULIAN SIEGEL 


1560 Broadway 
This Week: Endor and Farrell, Jay Brennan 








Cropley & Violet 
Joe Wong 
2d half (28-30) 
J & R Hayes 
Muriel Window 
Seed & London 
(Two to fill) 
2d half (21-238) 
3 Future Stars 
K Youngman Co 
Hite Reflow & 8S 
Weston & Gal’gher 
HAMMOND 
Paramount (24-25) 
Revels ’n’ Rhythm 
INDIANAPOLS 
Lyric (24) 
Leslie & Rollins 








2d half (28-30) 
Goss & Barrows 
(Three to fill) 

2d half (21-23) 
Carnival of Fun 

Lincoln 

Ist half (25-28) 
Oscar Lorraine 
(Three to fill) 

2a half (29-31) 
Rex's Circus 
Joe Wong 
Christensens 


Don Valerio Co 
Delivery Boys 
Hilton & Garon 
Dance Co 





Vs 


Loew 








NEW YORK CITY 
Capitol (23) 
Paul Ash Orch 
Belle Baker 
Harriet Hoctor Co 
Bill Robinson 
Max Co 
Boulevard 
Ist half (23-26) 
Louise Henry 
Joe Lewis 
Sylvia & Clemence 
(Two to fill) 
2d half (27-39) 
Janet May 
Gerald Griffin Co 
Bob Carney Co 
Will Aubrey 
Living Jewels 


Orpheum 

Ist half 
Australia 

Grace 


(23-26) 
Waites 
3arrié 





Dave Schooler 
Lewis & Ames 
Living Jewels 

2d half (27-29) 
Jos Blank Co 
Benny Ross 
Bomby Gang 
Joe Browning 
Sylvia & Clemence 

Paradise (23) 
Bradnas Circus 
Christiansen Horses 
Pallenberg Bears 

State (23) 
Mady & Partner 
Sid Garey 
Sid Marion Co 
Yorke & King 
Benny Davis Co 

BROOKLYN 

Gates Ave 





Ist half (23-265 
Kam Kie 3 


Al Mamaux 
Goss & Barrows 
Pillard & Hillier 
Bomby Gang 

2d half (27-29) 
Australian Waites 
Grace Barrie 
Tom Dick & Harry 
Lewis & Ames 
Johnny Tyrell 
Metropolitan (28) 
Lee Gails Co 
Alice Joy 
Ritz Bros 


Georgie Price 
Eddie Duchin Orch 
Valencia (23) 


Geo d'Ormande Co 
3 Little Sachs 
James Kirkwood 
Johnny Perkins 
Nicola 


BALTIMORE 
Century (23) 
Maximo 


Zelaya 

Davis & Darrell 
Bing Crosby 

D & E Barstow 





CLEVELAND 
State (23) 
Harris 2 & Loretta 
B Farrell & Dad 
Lita Grey Chaplin 

Mills, Kirk & M 
Alex Hyde & Orch 
JERSEY CITY 
Loew's (23) 

Olvera Bros 
Chilton & Thomas 
Edgar Bergen Co 
Vie Oliver 
Jacques Renard Or 
MONTREAL 
Loew's (23) 
Frisco Seals 
Reynolds & 
Honey Tr 
Seiler & Wills 
Toto 
WASHINGTON 
Fox (23) 
Gautier’s Toyshop 
3ert Frohman 
A & F Lake 
Buck & Bubbles 
Lina Basquette Or 


White 





WARNER 





ELIZABETH 
Ritz 
ist half (23-26) 
Lanny Ross 
Bernie & Walker 
Foisman’s Alab’m’s 
2d half (27-29) 
Gautier’s Dogs 
Aronson Fayre & L 
Kdegar TRergen 
Colby-Murray Rev 
2d half (20-22) 
Redford & W'lace 
Gillette & Richards 
Living Jewels 
Garner Wolfe & H 
Dalton & Rose 
HARTFORD 
State 
Ist half (25-28) 
Calif Collegians 
(Four to fill) 
2d half (29-31) 
4 Sharps 
Goss & Barrows 
(Three to fill) 
22) 


(22 
Krugel & Robles 
Jerry Co 
Rome & Gaut 
Continental Rev 
NEW LONDON 





PHILADELPHIA 
Earle (23) 
Sam Krevoft 
Rae Samuels 
Block & Sully 
Fletcher Henderson 
Cora LaRedd 
(16) 
Olvera Bros 
Britt Wood 
Delmar’s Revels 
WASHINGTON 
Earle (23) 
Violet Ray & N 
Neville Fleeson 


Lyons & Snyder 
Jones & Hare 
(16) 


3 Olympics 
Wills & Davis 
Donatellas & C 
Sylvia Froos 
WATERBURY 
Strand (24-25) 
Continental Rev 
Seed & Austin 
(17-18) 
Arena Bros & P 
May Joyce 
Abbott & Bisland 








Garde (29) Mary Merwin 
Russell & Marconi; Jerry Co 
Henrietta’s Co Kramer & H Co 

BOSTON Nina Olivette 
RKO Boston (23) | Les Everson 
‘Hearts of B’way’ McCann Sis 


Vera Gordon 
Sidney Page 
Four Normans 
Topsy McCann 
Peggy Earl 
Max Lerner 
Nadje Lerner 
Myrtle Lyman 
Torney Ens 
RKO Memorial (28) 
‘Desert Song’ 


Perry Askam 
Tanzi 
Earl Askam 


Nennette Merky# 
Charles Boyle 
Sylvia Shor 
John Wagner 
BRIDGEPORT 
Poli (23) 
‘Movie Circus’ 
Monte Blue 
Monroe Bros 
Kirk & Lawrence 
Annette Ames 
Aerial ns 
BUFFALO 
Buffalo (23) 
‘Follow Thruw’ 
Joe Penner 
Olive Olsen 
Mac Harris 
Eddie Tamblys 
Helen Wright 
Franklyn Farnum 
M Sheffield 
Bill Halligan 
Jerry Ross 
Alita Duncan 
Dee Loretta 
Earl Maestro 
DETROIT 
Fox (23) 
‘Tia Juana’ 
Bert Gordon 
F X Bushman Jr 
Enrica & Novello 
Bob Shafer 
Florence Hedges 
Leona Saunders 
Virginia Crawford 
Sunkist Ens 
HARTFORD 
Capitol (23) 
‘Bombay’ 
Flo Lewis 
O'Connor Famiby 
Gaylenne Sis 
Pasquali Bros 
Bombay Ens 
HOLLYWOOD 
Pantages (15) 
‘Hot House’ 
Jackson & Gardner 
LePaul 
Hlelen Lowell 3 


Myrah Lang 
Darby & Rudell 
Sunkist Ins 


INDIANAPOLIS 
Indiana (23) 


‘Trene’ 

Kathryn Crawford 
Bobby Watson 
George Dobbs 
Walter Regan 
George Ball 
Buddy Karsen 
George Fox 
Sydney Reynolds 
Anolyn Arden 


Ruth Fay 

3etty Farrington 

Dorothy LaMarr 

Wanda Allen 

Karsen & Gretel 
LITTLE ROCK 
Arkansas (23) 


Irgvin & McAvoy 
Dancing Co 
LONG BEACH 
West Coast (15) 
‘Ceballos Follies’ 
Buster Shaver 
Jed Doorly Co 
LOS ANGELES 
Loew’s State (15) 


‘Talent a la Carte’ 
Arthur ‘Pat’ West 
Del Chain 


3 Zaros 
Frank Evers 
3 Trojans 
Edna Errico 
Juan Kiado 
Merna Fortune 
MADISON 
Orpheum (23) 
‘Spotlights’ 
Charlie Melson 
Miss Irmanette 
3 Bredwins 
Wynn Wayne 
Chalmers Ens 
MILWAUKEE 
Wisconsin (238) 
‘Sally’ 
Mary Eaton 
Jack Waldron 
T Roy Barnes 
Hal Young 
Miss Harriett 
George Guhl 
Harry Stafford 
Lela Bliss 
Jack Duffy 
Jack Egan 
NEW HAVEN 
Paramount (23) 
‘H’wo'd Comedians’ 
Teddy Joyce 
Walter Hiers 
Snub Pollard 
Lamberti 
Jeannie 
Blossom Sis 
Mary Miles 
Cathleen Bessette 
Joyce & Gary 
NEW ORLEANS 
State (23) 
‘Rughouse’ 
Charlie Foy 
Maxine Lewis 
Olga & Mishka 
Balalaika 6 
Flaschette 
Tudy 
Virginia Peck 
LaVerne 
OAKLAND 
Oakland (16) 
‘Girl Trouble’ 
Chester Fredericks 
Warren Jackson 
Julia Curtis 
DeLong Sis 
Calif Redheads 
Toey Cey Lon 
Ottilie George 
5 Thoroughbreds 
PHILADELPHIA 
Fox (23) 
Britton Band 
Gene Gory & 
Loretta Dennison 
Hite Kenney & C 
Beatrice Howell 
Chie Kennedy 


PORTLAND 


Broadway (15) 
‘Tahiti’ 
Bernardo DePace 


Celine Lescar 
Jackson & Gardner 





‘Rookies’ 
Johnny Burke 


Pegleg Bates 
Park & Clifford 


een 


| Peter 








DIEGO 
(15) 


SAN 
Fox 

Joy Bells’ 
‘Sonny’ LaMont 
King Bros & C 


Stetson 





Suzette & Maurice | Loc Lorraine 
Ann fRoberts Al Rinker 
Alice LaMont Zoe Spnemenecs 
: : Sunkis o 
SAN FRANCISCO |°"""S? Yours 
Warfield (16) Fox (28) 
yn r y . ‘Shanghai’ 
vack sianey Long Tack Sam 
Adele Nelson Gest & d&iles 
eee ii Buddy ‘Traps’ Rich 
SarEison Ss \ M & N Long 
Bee Hee & R Sam Lohk 
Dolly Kramer Pan & Chang 
SEATTLE Manchu 3 
Paramount (15) VANCOUVER 
‘Hello Paree’ Orpheum (15) 
Elmer Herling ‘Vaude Rev’ 
Bellette & Lamb Helen & Riley 
Wilton Crawley Smith Rogers & E 
Lubow & Rice Torney Co 


SPRINGFIELD 
Poli (23) 
‘Sweet & Lovely’ 
Blanche Sweet 

Stroud 2 
Chamberlin & H 





LONDON 





Week of 


Canterbury M. H, 
Ist half (19-21) 
Bernardi 


+ Brownie Boys 
2d half (22-24) 
Fields & Rossini 


Lilly Denville 
Kit Kat Rest. 
Ht Sandler Bd 
Jean Florian 
Kitchen Pirates 
Peggy & Leslie 
BRIXTON 
Astoria 
‘Manhattan Nights’ 
jJernard 
3 Emeralds 
Chris & Colombo 
Rodney Hudson Co 
CLAPTON 
Riak 
Eugene's Tzig Bd 
EAST HAM 
Premier 
E Hardy Ba 
EDGEWARE RD. 
Grand 





Reid Acc’d Bd 


Dec. 19 
FINSBURY 
Astoria 


PARK 


Kafka Stanley 4 
Leslie Strange 
ILFORD 
Super 
E Hardy Bd 
KILBURN 
(range 
Reid Acc’d Bd 
OLD KENT ROAD 
Astoria 
Carlo Medini 6 
Mayer & Kitson 
STREATHAM 
Astoria 
Johnson Clark 
Racquelle Dorns 
Palace 
E Ball Bad 
SUTTON 
County Cinema 
E Ball Bd 
TOTTENHAM 
Palace 


Eugene's Tzig Bd 





PROVINCIAL 





Week of Dec. 19 


DUBLIN 
Capitol 
Neil McKay 


Rita Bernard 


Co as booked 
MANCHESTER 
Paramount 

D Somers Bd 





Cabarets 





NEW YORK CITY 


Biltmore Hotel 


Paul Whiteman Or 
Jane Vance 

Red McKenzie 
Peggy Healy 

Irene Taylor 

Jack Fulton Jr 
Ramona 


Central P’k Casino 


Sheila Barrett 
Eddie Duchin Or 


Connie’s Inn 


Cora Green 

Bobby Evans 
Jazzlips Richardson 
P & B Meeres 
tmma Smith 
Bessie Dudley 
Lillian Cowan 
Red & Struggle 
Billie Maples 
Kaye Oarker 
Simms & Bowie 
Louise Cook 
Willie Jackson 
Lucky Seven 3 
Don Redman Orch 


Cotton Club 


Aida Ward 

Henri Wessel 
Swan & Lee 

Anise Boyer 

Roy Atkins 
Peaches & Duke 
Brown & McGraw 
Nicholas Bros 
Leitha Hill 

Cab Calloway Orch 


El Chico’s 


Duran & Moreno 
Lorenzo Herrera 


El Flamengo 


Al Valencia Orch 
El Flamencito 
Nina & Moreno 
Marquita Flores 
Ignacio Rufino 
Marta de la Torre 
Accordion Luis 


El Garon 


Frances Williams 
Dario & Diane 
Russell Johns 
Lou Belard 

Larry Siry Orch 
Ragusa’s Tango Or 


El Patio 


Medrano & Donna 
June Knight 
Endor & Farrell 
Henry King Or 


Gypsy Trail 


Baroness Erzsi 
Louis Hegedush 
Ethel Pastor 
Kokosch Gypsy Or 


H'lyw’d R’staurant 


Fowler & Tamara 
Collette Sis 

Frank Hazzard 
Blanche Bow 

4 Climas 
Marquerite & Leroy 
Theo Phane 

Barb siane 
Muna 


lys Leslie 
Iris Adrian 
Marian Martin 
Isham Jones Orch 
Hotel Lexington 
Don Bestor Orch 
Art Jarrett 
Club Mayfair 
Millard & Anita 
Oscar Davis 
Margie Landy 


Beth Cannon 

Lee 

Al Crawford Orch 
8 Mayfair Beauties 


Hotel New Yorker 


Ethel Shutta 
Fran Frey 
Ha-Cha Gardiner 
Bobby Borger 
Jack Clifford 

G & C Herbert 
Geo Olsen Orch 


Lido Gardens 


Charlie Crafts 
Wynne Ralph 
Montparnasse 
De Marcos 
Loomis Sis 
Jack Vance 
Yacht Club Boys 
Bobby Sanford 


Nut Club 


Jack White 
Jerry Bergen 
Lulu Bates 
Brooke Adams 
Bill Spencer 
Blanche Latell 
Dorothy Maxine 
Al Parker 
Jimmy Murphy 
3 Blake Sis 
Lew Dolgoff 
Joe Haymes Orch 


Paramount Grill 


Eddie Jackson 
Harriett Hilliard 
Ozzie Nelson Orch 


Park Central Hotel 


Harry Barris Orch 
Loyce Whiteman 
Terry Sis 

Joe Peddles 


Place Pigalle 


Peggy de Albrew 
Veloz & Yolanda 
Ord Hamilton 
Dick Gasparre Orch 
D Alberto Tangoists 


Riviera 
Earl Rickard 
Gertrude Niesen 
Dolores Farris 
Floria Vestoff 
Crawfu.d & Caskey 
Peggy English 
Barbara McDonald 
Arthur Rogers 
Don Carlos Orch 
Jimmy Carr Orch 


Roosevelt Hotel 
Guy Lombardo Or 
Russian Arts 


Joe Morantz Orch 
Renee & Laura 
Nickolas Hadarick 
Barra Birs 

Misha Usanoff 


St. Regis Hotel 
Dario & Diane 
Dick Gasparre Or 

Smali’s Paradise 
‘Black Rhythm’ R 
Nyra Johnson 





Picture Theatres 


— 





NEW YORK CITY 

Paramount (16) 

Pat Rooney & 3d 

H Timberg & Jr 

Hizi Koyke 

Rubinoft 

‘Devil Is Driving’ 
Roxy (16) 

Cc Littlefield 


Nicholas Daks 
Gypsy Markoff 
Mischa Violin 


Ghezzis 
Kuznetzoff 

‘Man vs Woman’ 
BROOKLYN 
Paramount (16) 


Benny Meroff Co 
Gloria Gilbert 
Jesse Crawford 
Grace Barrie 
Street Singer 
‘Devil Is Driving’ 
BUPFALO 
Buffalo (16) 


Blanche Sweet 
Stroud 2 
Chamberlain Himes 
Al Rinker 

Loc Lorraine 





The Catchalots 
‘Undercover Man’ 


CHICAGO 

Chicago 
Long 
Lou Breese 
‘Match King’ 

Oriental 
Ed Lowry 
Norman 
Evelyn Wilson 
4 Abbotteers 
The DuPonts 
16 Lowryettes 


‘Secrets of F P’ 
Uptown (16) 


Armida 
Lottie Mayer 
Red Donohue 


‘Tess of Storm C’ 


(16) 
Frankie Masters 


Tivoli 
Weaver Bros 
‘Fugitive 

DETROIT 


(16) 
Tack Sam 


(16) 


Prescott 


Chain G’ 


Fisher (16) 


‘Starlight’ 
Henry Dunn 


Reynolds & White 


Harris 2 & L 
Petite & 
‘Faithless’ 


Douglas 











Zsiga Bela 

Mme lilona deThury 

Karoly Nyaray 
Torch Club 

May - 

Dunn 

Budd 

Duval 

Wagner Or 


Village Barn 


Jackie 
Frances 
Arthur 
Elisva 
Buddy 





Gus Van 


Blackhawk 
Hal Kemp Orch 
Deane Janis 
Rose & Ray Lyle 
Patricia Storm 
Paul Sis 


Blue Grotto 
Margie Taite 


Marjorie France 

Connie Cella 

Olga Hoyer 

Todd Sis 

Betty Van Allen 

Freddie Daw Orch 
Club Alabam 

Jeane Holly 

Effie Burton 


Patsy McNair 


Edna Lindsey 
Freddie Villant 
Mildred Rose 


Bernie Adler 
Eddie Makins Orch 
Chez Paree 

Jay Millis 
June McCloy 
3 Rtodions 
Mildred Tooley 
Carol Cook 
Ben Pollock Orch 
Doris Robbins 
College Inn 
Jinette Vallon 
Ben Bernie Orch 
Jackie Heller 
Pat Kennedy 
Club Clifford 
Bradsh'w & C’l'g’ns 
Eva Brown Co 
Edgewater Beach 
Mark Fisher Orch 
Olive O'Niel 
Knickerbock’r Club 


Mary Williams 
Peters & Farrell 
Nina Watson 
Tony Corcoran 
Bill Nolan Orch 
Frolic’s 
Roy Sedley 
Geo Haggerty 
Yvonne Morrow 
Curry & DeSylvia 


Bobby Cook 


Billie & Hary Lee 
Marion Kingston 


Sue Miller 
Nina Laughlin 
Val Vestoff 

Joe Furst 


Emil 
The Argentin 


Connie Bee 
Loma Ruth 


Granada 


3 Marinos 
Gladys DeFoe 
Keller Sis 
Chicagoettes 


Cook & 
Billy 
Judith Wilson 
Vivian Brown 
Zarl Hines 
Kit Kat 
Harry Linden 
Joyce Jelke 


Irene Barba 
Rosalie Jelke 
Dot LeRoy 


Tina Tweedie 
Dick Ware 
Edna Mae 


Harry Glynn 
Etta Reed 
Di Giovanni 


Billy Carr 
=Crcelle Sis 
Sid 


Cass Simpson 
3 Rhythm 
Winona Short 
3 Browns 


iddie Clifford 
Alice LaTart 


Joy Finley 
Paul Sis 


Cliff Winehill 
Peggy Moore 





Jack Russell 





a Million’ (Par) 
latter set for five 
indicated. 
Work’ (Fox) 
Man’ (Par) 


at $2,200. 

Roxy 
(Rasp) first 
Romance’ 
Valley’ (Shef) 
Steel getting 
make big $4,000. 
Man’ 


‘Central Park’ 


ballyhooed, 
bringing 


change, 
(Rad) and 


‘Little 
‘Good 


$2,000. Last 


Rialto (FWC) 
(Col), 
Last 
and 


Demon’ 
$1,700, 
(Par) 

lice’ 





Meers & Norton 

3 Speed Demons 
Geo Walker 

Wm Spellman 

3 Palmer Bros 
May Alex 

Mabel Scott 

Roy White 
Dorothy Turner 
Chas Johnson Orch 


Taft Grill 
Geo Hall Orch 


The Csarda 





Madiyn Moore 





Karoly Bencze 


Empire 


and 
which 
Dark House’ (U) in split week, slow 


(Jensen-von 


half, 

(Mascot) 
double 

big play, 


week 


week 
‘Secrets 


(RKO), poor at $1,356. 


TACOMA 


(Continued from page 10) 


split 
days. 


‘Under 
replaced 


then 
and 
bill, 


Last week 


Christmas 
Orphan 
Time Girl 


(1,200; 


bill. 
‘Hot 
of French 


Wheel 


Week December 19 


Bare Facts—Modern, Providence 

Frivolities—Empire, Newark. 

Lid Lifters—Star, Brooklyn 

Moulin Rouge—lL. O., 

Nite Life in Paris—L. O. 

Parisien Flirts—L. O 

Record Breakers —Trocadero, Pht 
delphia 

Step Lively Girls—Howard, Bost 





s 


Mischa Borr Ens 


CHICAGO 


Orch 


Waldorf-Astoria 
Coleman Or 


Don Pedro Orch 


Jack Miles Orch 


Grand Terrace Cafe 


Brown 
Franklin 


Orch 


Elice Lorraine 


Fred Janis Orch 
Montmartre 
LaMay & Louise 


Morris 
F Quartell’s Orch 


Paramount Club 


Anita LaPierre 


Lang's Orch 


Sunset Cafe 
Ed Carry Orch 


Kings 


Jesse DeArman 


Terrace Gardens 


Collins & Wanda 


Carl Moore Bd 
Vanity Fair 


week, with 
Fair $2,800 
Last week ‘Too Busy to 
Cover 

‘Old 


Herberg) (1,- 
300; 15-25), ‘Explorers of the World’ 
‘Parisian 
‘Hidden 
Bob 
looks 
‘Bad 
(U) and ‘Hell's House’ (Mas- 
cot) split week, okay at $3,800. 

Blue Mouse (Hamrick) (659: 25), 
(FN) and U.S.C.- 
Notre Dame football classic, heavily 
for five days, then an- 
other double header for four days, 
house to 


Slow 
Saturday’ 
Po- 


n. 


day 
Annie’ 
(WB) 
Nine-day gross expected to hit fair 
‘Three on a 
Match’ (FN) slow at $1,700. 
15-20-25), 
‘Me and My Gal’ (Fox) and ‘Speed 
double 


to 


RISCO SHOWS 
OK AND BIZ 
NOT B 


San Francisco, Dec. 18 

‘If I Had a Milion’ is helping the 

Paramount over the pre-Christmas 
worries while BKO’s Golden Gate 
has no complaints on combination 
of ‘No More Orchids’ and Will King, 
prime local comedy fav, treading 
the boards in his first stage work 
in nearly two years since entering 
restaurant biz. 
Warner’s five reel picturization of 
the USC-Notre Dame game is an- 
ther gross booster for the Para- 
mount, and an unexpectel one since 
film was tossed to that house in- 
stead of Warners when F-WC took 
over WB theatre two weeks ago. 

Warfield with ‘Under Cover Man’ 
fairish with much of the punch in 
circus idea, on stage, having been 
swiped by RKO last week when 
Golden Gate had a sawdust show 
too. ‘They Call It Sin’ at Warners 
and ‘Last Mile’ at United Artists 
aren't big. 

Strand which has been cleaning 
up with the sex flicker, ‘Truth 
About Sex,’ in its deuce week, now 
back to regular grind policy, Or- 
pheum showing ‘Passion Play’ this 
week but darkens again indefinitely. 
Fox set to reopen Christmas Day 
under Joe Leo banner. 

Estimates For This Week 

Golden Gate (RKO) (2,844; 30-40- 
65)—‘No More Orchids’ (Col) and 
stage show with Will King. Back 
to regular sweet stride of $15,000 
after last week’s poor showing of 


under $12,000 on ‘Sport -arade’ 
(Radio). 
Orpheum (RKO) (2,300; 25-30- 


40)—‘Passion Pay.’ Fair at $5,500. 
House reopened just for this and 
again darkens after the week not 
to reopen Christmas Day as orig- 
inally planned. 

Paramount (Fox) (2,700; 30-40- 
55)—‘Million’ (Par). Gang of Par- 
amount’s ace names, and USC-Irish 
grid fracas putting house over to 
good $14,000. Berry in ‘Flesh’ (M-G) 
started off swell last week but ex- 
tremely cold weather hurt and 
stanza wound up with $15,000, big 
but not what expected. 

United Artists (1,400; 25-35-50)—- 
‘Last Mile’ (WW). Looks like $6,000. 
Not a UA pix so not exclusive show- 
ing in Frisco. Biz fair. 

Warfield (Fox) (2,780; 35-50-65) 
—‘Under Cover Man’ (Par) and cir- 
cus idea on stage, Getting by with 
$13,000, while ‘Me and My Gal’ (Fox) 
pulled none too good, $12,500 last 
week. 

Warners (Fox) (35-55)—‘Call [t 
Sin’ (WB) and three-reeler ‘Trag- 
edy of Mt. Everest’ (Atlas). Not 
so hot at $6,000. ‘Trouble in Para- 
dise’ (Par) got nice $7,300 last week. 


Late Shopping, Poor Pix 
Make It 100% in New’k 


Newark, Dec. 18. 

There’s no business here, and 
most of the houses have put in flops 
so as to be sure to keep the gross 
down. To make things worse, the 
big stores, contrary to usual custom, 
are staying open evenings this week. 

Estimates for This Week 

Branford (WB) (2,966; 15-65)— 
‘False Faces’ (WW). Maybe $6,500. 
Last week ‘Central Park’ (FN) fair 
enough under circumstances at 
$7,800. 

Capitol (WB) (1,200; 15-25-35-50) 
—‘Rain’ (UA) and ‘Air Mail’ (U). 
Should come close to nice $5,000. 
Last week ‘Fugitive’ (WB) and ‘Hot 
Saturday’ (Par) swell at $5,900. 

Little (Cinema) (299; 25-40-50)— 
‘Alone’ (Amkino) and ‘Sniper’ (Am- 
kino). Back to Russians again, but 
this week won't beat $800. Last 
week ‘Der Schrecken der Garnison’ 
(Alco) weak at $600. 

Loew’s State (2,800; 15-65)—‘Fu 
Manchu’ (M-G). Might take $7,500. 
Last week ‘Faithless’ (M-G) reached 
$7,900. 





Newark (Adams-Par) (2,248; 15- 
66)—‘Devil Driving’ (Par). Maybe 
$5,000, weak. Last week ‘Under- 
cover Man’ (Par) $6,400. 

Proctor’s (RKO) (2,300; 15-65)— 
‘Unwritten Law’ (Maj). Probably 


not $6,000. Last week ‘Secrets of 
French Police’ (Radio) $7,000. 
Terminal (Skouras) (1,900; 15-25- 
30-40-45-50)—‘Too Busy to Work’ 
(Fox). Will cheer at a pale $3,500. 
Last week ‘Wild Girl’ (Fox) not so 
hot at $2,900. 





| 
| must de 


‘ 


Ordinance for 2 Operators 





Rirmingham, Dec. 18. 

Two operators for houses of more 

1an 1,000 seats is demanded in a 
new ordinance passed by the city 
commission at Memphis. Under the 
old ordinance only one operator was 
required, 

A clause was also inserted de- 
manding a $10 fee for license which 
renewed annually at a cost 
of $5. Old fee was $5 and renewal 
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15 YEARS AGG 


(From ‘Variety’ and ‘Clipper’) 





Met. opera did not renew Geral- 
dine Farrar’s contract. 
picture ventures. 





Globe theatre made the top hoist 
for New Year’s Eve. Asking $5 for 
the first floor and $4 on the next 
shelf. 

Leo Feist advised exhibs that he 
had arranged with the makers of 
the film ‘Over There’ to waive tax 
on performing rights to the Cohan 
song when played with the picture. 
Music seat tax was not yet in force. 





Dist. Atty of N. Y. gave orders 
that stage players must dress up. 
They were wearing tights, at that, 
but the bodices were cut too low. 





to place 
First time 


Red Cross permitted 
booths in theatre lobbies. 
this was done. 





Shubert salary slash was aban- 
doneod. Too many of the actors re- 
fused to take the cuts and Shuberts 
needed them. 





Report of exhib convention start- 
ed off with: ‘Exhibitors in future 
may go it alone in determining what 
legislation should be enacted affect- 
ing the industry.’ 





Kalem co. one of the original 
General Film, quit business and sold 
its negatives to Vitagraph. Sam 
Long was dead and Frank Marion 
had all the money he wanted. First 
of the G. F. to quit. 


90 YEARS AGO 


(From ‘Clinper’) 








Baseball magnates were holding 
their convention. New rule adopted 
did away with outs if fouls were 
caught on ‘first bounce.’ Had to be 
pulled from air. Another new rule 
was that if a base runner ran back 
to the base after a foul he could not 
be put out. If he walked, he took 
that chance. 





Kohl & Middleton’s dime museum 
was offering a panorama of the 
Panama Canal. Rather premature, 
but it was the De Lesseps’ French 
attempt. 





‘Clipper’ informed ‘there are many 
courses of instruction open to catch 
the money of the ambitious.’ Only 
change is that now it’s work in pic- 
tures or writing scenarios. 





‘Clipper’ vaguely hinted that Lily 
Langtry was in a scandal. Mrs. 
Labouchere, wife of the British 
statesman, wh. had come over with 
her, had flared up and returned to 
London. 





Kate Carylton quit ‘Unknown’ be- 
cause she objected to the ‘Ringold 
kiss’ which was in the play. Ac- 
cording to her explanation the man 
came up behind her, caught her 
chin in his two hands and lifted her 


. face. Lasted two minutes. Long 
before the Nethersole’ kiss’ in 
‘Sappho.’ 





Modjeska made her New York re- 
appearance. ‘Clipper’ commented 
that ‘a much better Orlando than 
Maurice Barrymore has often been 
seen here.’ 





Theatrical Mechanical Benevolent 
Assn. formed in Boston by some 75 
stage hands. Still exists. 





3ijou theatre, Boston, opened. Up- 
stairs house which was later taken 
over by B. F. Keith. Seated 950, 
with one balcony. First house to be 
lighted with incandescent lamps. 


New song low was 100 for 17c. 
Included ‘Black-eyed Binie’s Gone to 
Rest,’ ‘Blue Eyed Baby’s Gone to 
Sleep,’ ‘Dreamy Eyes Are Closed 
Forever,’ ‘Loved Ones Passed Away,’ 
‘There Is No Baby Face in the 
Cradle, and ‘Why Did the Angels 
Take Mamma Away?’ Not all of 
them sad. 


Bo Frwk err aen an 


No like her 











Inside Stufl—Pictures 


Ever since Will Hays got into the business the film industry has been 
trying to figure a way in which it could short cut distribution cost. 
Hardly a meeting of sales heads in years has closed without some dis- 
cussion devoted to this topic. Depression during the past summer 
brought more pressure to bear on this subject than at any other time. 
But this is still the -vay in which a distribution consolidation shapes up: 

Sales forces can never be merged, no matter how bad the depression 
Pictures must always be booked individually. In this, competition 











gets. 
overrules the worst of bad times. 

The way they are talking again there are too many exchange centers. 
These can be cut from 32 to at least 26. Also, there is a lot of unneees- 
sary and expensively fronted real estate where exchanges are now lo- 
cated. If these could be eliminated and all physical handling of prints 
and accessories be gotten under one depot roof in a key city, such build- 
ing preferably located in a cheaper section of the town, additional pres- 
ent overhead could be cut. 

All sales managers are not on the present investigating committee. 
J. Schlaifer and George Schaeffer are the only two so far named. Their 
job is to dig further into the pros and cons of any kind of an exchange 
amalgamation and report to the others. 

At the earliest, Jack Schlaifer figures it will be four months before they 
can get preliminary material, figures, benefits and impracticabilities on 
paper for the general perusal of the industry. 

And then, it is as conservatively estimated, it will be at least another 
year before any plan evolved can actually get underway. 


The I. A. T. S. E. is rushing into print on its stand in ousting Sam 
Kaplan and his associate officers from New York operators union, Local 
306, with an obvious view to arousing public opinion in its favor as a 
valuable instrument in possible future efforts to unseat the Empire union 











in the Greater New York area. President Elliott of the I. A. is permit- 
ting himself to be quoted in prepared statements to make it appear that 
the present cross-picketing in New York may be due to Kaplan’s leader- 
ship of 306. That at least, it is assumed, will be the inference of his 
statements to the dailies for public assumption. 

The I. A. virtually ignored Kaplan’s dictatorship of 306 until the rival 
New York operators union, Empire, started gaining a hold. I. A. imme- 
diately started an investigation when it appeared Empire was looming 
as a dangerous opposition union problem. At that time it was admitted 
in the I. A. that the investigation dealt generally with the New York 
situation. 


Indie producer in Hollywood working on a slim budget is having dif- 
ficulty getting the New York office, through which he releases, to okay 
his casts and directors. Eastern office demands a director whose name 
has been on a successful picture. Producer is familiar with most meg- 
gers in the indie field and knows that successful pictures credited to 
some of them are really due to writers, players or other factors. Work- 
ing on a one week schedule, he has to pick the right man or go over- 
board on it. 

It’s the same with casts. Eastern office turns down about 50% of all 
players submitted. Actors are not judged by their ability, but by what 
successful pictures they have appeared in. Producer has frequently 
been delayed a week on starting a picture by expensive telegrams and 
phone calls between the two coasts in an attempt to settle on a cast. 





About the only difference in Publix ratifying Sam Dembow, Jr., as the 
theatre head is that it’s now official. He has been acting in that capacity 
ever since Sam Katz quit and Leo Spitz stepped in over theatres in an 
unofficial advisory capacity to John Hertz. Spitz remains in that high 
post directly unde: Hertz, for whom recently Spitz has personally handled 
major theatre partnership deals, economy moves, etc. 

Dembow has been long with Publix, building up to vice-presidency of 
Publix under Katz after first having been in charge of film booking. He 
retained supervision of the latter right along, but by the time Katz re- 
signed, virtually everything except that function and labor matters had 
oeen taken away from him. 


Several years ago when a legit actress went to Hollywood and pic- 
tures she was pretty well disliked by craftsmen, with even her director 
thoroughly disgusted with her time out for tea and daily habit of leav- 
ing the set promptly at five, regardless of the work to be done. For a 
time megger was able to get her back before the camera through the 
ruse that a short rehearsal would speed up filming the next day. Star 
got wise to this, however, and refused to go on the set after five. 

During her stay in Hollywood the star has become humanized and is 
now a real trouper. She still insists on tea, but always invites some of 
the technicians to partake of it with her. As a result, the attiude toward 
her has changed from one of dislike to approval. 





Publix’s announcement of a partnership over the Buffalo group with 
Mike Shea and Vincent McFaul virtually amounts to a formality. The 
Shea group of 13 houses in Buffalo, Niagara Falls and North Tonawanda, 
always has been a partnership on a 65-35 basis, with Shea unofficially 
exercising considerable authority as to how his houses should be operated. 

Substantially all matters of importance concerning Shea theatres have 
been taken up with him in the past, Shea often insisting on what his 
policies should be. On the stage show and vaudeville end Shea has 
handled that personally right along. 

In future Publix h. o. will merely act as a contact for Skea through the 
Publix interest in his houses. 


D. W. Griffith, going on the air Jan. 4 for a commercial, is not through 
with pictures. He and his brother, A. Griffith Grey, both are insistent 
about that. 

Though discouraged by his last, ‘The Struggle,’ Griffith went for the 
radio idea about himself and his experiences with a view to utilizing 
that as a builder-upper in staging a film comeback. Belief of the vet 
director is said to be that the air will aid him greatly on such a come- 
back through whipping up nationwide interest in him and, through what 
he’s done in the past, in what he’ll do in future. 

Griffith is still an owner-member of United Artists. On the ether for 
Hinds, skin lotion manufacturers, he will do two 15-minute broadcasts 
weekly for a period of 39 weeks. 

a 

One of the inside reasons why Sidney R. Kent signed Clara Bow to do 
pictures for Fox may be the knowledge that her box office draft was 
strong with Paramount even on her last picture for that’ company. ‘Sat- 
urday Night Kid,’ the finale for the redhead with Par, grossed for Para- 
mount slightly over $900,000 in distribution return, Par dropping her 
regardless. 


Miss Baw was off the screen nearly two years between ‘Saturday Night 
Kid’ for Par and ‘Call Her Savage’ for Fox, now on release. ‘Kid,’ 
despite its $900,000 gross for Par, was not regarded at the time as an 


exceptional picture. 


Chester Erskin, despite his public smile of patient acquiescence, 
didn’t like the idea of giving up credit on the Al Jolson picture to Lewis 
Milestone. He told intimates that it was pretty much a matter of ‘hav- 
ing to follow through’ and he also mentioned that he feared it was a 
blow to his picture career on the idea that losing the credit for his first 
picture might mean not making any more. 

Milestone is understood to have been pretty insistent, with Erskin 





direction, as before he went pictures, with little lost in the matter of 
prestige along that line 


Switching Columbia’s ‘Hurricane Deck’ fram a shipwreck yarn to the 
story of a ship which catches on fire and is completely gutted, is ex- 
pected to heighten the dramatic strength of.the picture and save the 
studio considerable money on the production budget. Idea was offered 
by Clarence Badger, engaged to direct. Badger had been on board the 
trans-Pacifie liner ‘City of Honolulu,’ which burned at Honolulu last year, 
Insurance company had the gutted ship towed to San Pedro harbor to 
salvage the hull. 

Columbia will utilize the interior of the boat for its picture. 
in miniatures and building sets will run around $25,000, it is figured. 


Saving 


One of the bigger scenic designers in New York (Bergman) was prom- 
ised a visit by Roxy last week to talk over possible work. Much scurry- 
ing and dashing around making arrangements for the visit. Finally 
three people arrived to look around and talk things over. After the visit 
the designer, who’s been in the business for about 20 years, went scowl- 
ing into the office of one of his assistants. ‘Why didn’t he come?’ he 
wanted to know. ‘You told me Roxy himself was coming. I don’t want 
to talk to this Rothafel guy. I want to talk to the boss, Roxy, himself.’ 


Radio’s importation of Wera Engels from Germany brought about a 
funny conference in another film company. An exec in the domestic 
end of the second company called in some of the foreign execs and 
wanted to know why Radio was allowed to grab off this big German 
star without notice and why there was no attempt on this company’s 
part to get her first. Foreign men alibied back and forth. Truth of 
the matter is that Wera Engels happens to be practically unknown, has 
played in very few, if any pictures, and doesn't even appear in the lists 
of the year books abroad. 


Robert E. Burns’ arrest in Jersey is p. a.’y and a break for the Warner 
picture, ‘I'm a Fugitive.’ The actual arrest is a surprise, as Burns re- 
fused to risk any such stunt, whether a gag or not, when he was on the 
Warner studio payroll during the making of ‘Fugitive,’ at $100 a week 
as technical advisor. He had received $11,000 for the screen rights to his 
autobiog. 

On the Coast Gov. James A. Rolph of California refused to guarantee 
non-extradition in the case of a jam. Gov. A. Harry Moore of N. J. is 
said to have told Burns protection against being extradited would be 
given. Same promise is expected from Albany in New York, it’s said, 


To avoid legal complications modernized serial version of ‘The Three 
Musketeers’ must carry the name of Dumas as author, although Nat 
Levine, producing the pic, wanted to keep the name off the cliff hanger, 
This despite the fact that serial will use little material from the classic. 
Although story is in public domain, Douglas Fairbanks has prior legal 
rights to the title, having used it on a feature several years ago. 

Levine now has four writers figuring how to work sword play scenes 
into the modern film. Writers are Barney Sarecky, George Morgan, 
Norman Hall and Stuart Anthony. 





Frank Walker, treasurer of the National Democratic Committee, will 
not accept a post in the cabinet. According to co-workers in the cam- 
paign and in the film industry Walker will doubtless remain with Mike 
Comerford now that the Pennsylvanian is back in theatre business on 
his original basis because of the Publix turn-back. 

Walker, his associates say, could not afford to accept even a high 
governmental post because of the smallness of salary compared to his 
work in the industry. 


A film press agent, fearing he would be swept out with others in the 
departmental changes being effected by one major company, got virtually 
every New York film reviewer to intercede for him. The reviewers 
worked so hard that several embarrassed the boy’s boss, making the 
statement in the presence of the two that the lad was New York’s great- 
est p.a. Boss intended keeping him on a few weeks longer. But the 
intercessions were too obvious and the p.a. just slid himself out that 
much sooner. 


distributor and agent for foreign films in 
America, is after Charles Swope to explain how ‘A Nous La Liberte’ 
(French) got into the F-WC Criterion theatre in Santa Monica, Cal., a 
week ago. Swope is the coast agent for Auten’s pictures, but hadn’t 
mentioned such a booking. 

Auten got interested when ‘Variety’ a wek ago printed a box 
that the coast theatre was playing three features and that many 
one of the features being his French film, 


Captain Harold Auten, 


saying 
shorts, 


George J. Schaefer will continue to carry out the old Paramount tra- 
dition of promotion within the ranks. While in other departments of 
the company, there has been some going outside, in distribution all open- 
ings and promotions are filled on the inside. Schaefer is said to figure 
that adherence to the policy is an aid in maintaining high morale among 
his men, 

This is based on the theory that when openings are created, those ree 
maining with the company stand as candidates on forging ahead. 


Under present story system at Universal, a director is permitted to 
call the writer of his story to the set to assist in script revision. Rule 
applies even though scribbler is already on another story, in which event 
he drops his new assignment and answers the S.O.S. 

System has only recently been put into effect for all directors, after 
it had worked successfully on ‘The Mummy, which John Balderston 
authored, and ‘Laughter in Hell,’ by Tom Reed. Latest instance is on 
‘Nagana,’ with Ferdinand Reyher spending considerable time on the set. 

Frequent use recently of cheap stories by independent producers has 
brought so many kickbacks from exchanges and exhibitors, that the 
indies have increased their allotment for scripts to an average of $1,000. 
This compares with a former price of $250 to $500, which most indies 
making features in the $20,000 to $40,000 class have been paying. 

The one grand figure is for a completed script except for 
changes. 


minor 


On insistence of Hays office, Paramount eliminated matter from ‘Fare- 
well to Arms,’ although not without some heated argument. Adolph 
Zukor finally ordered the deletions made, 

They include a part of the obstetrical scene. ‘Farewell’ had been 
passed by the New York censor board prior to Hays’ objections. 


‘Kipling Was Right,’ one reel Indian travelog, has been bought from 
Tom White by Walter Futter, and will be incorporated into ‘Jade,’ dra- 
matic travelog of India for United Artists release. C. F. Gordon produced, 

Running dialog which will be heard through most of ‘Jade’ has been 
written by Gordon Kahn. Futter has been filming added scenes at 
Republic studio, and on location. 

Roxy discarding the statuary in his Radio City Roxy is just for pub- 
licity purposes to Sarnoff aides. These don't believe Roxy ever had any 
intention of using the nudistic carvings. 

Anyhow they observe the more talk that 
right now the better. 


can be started about RC 





One scene in Al Jolson’s ‘Hallelujah, 'm a Bum,’ was shot 57 times. 
It pictures the star casts aside a newspaper which is supposed to fall 
accidentally on a pocketbook that has heen dropped. Not ,unti] the 





the fall guy, but Erskin figuring that anyway he could go back to legit 





multi-retaking was this accomplished in a natural manner. 
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Tho Needy, Legit Actors Still 


from the Producers 


Demand Gold 


Hollywood, Dec. 18. 
Despite conditions in pictures and 
on the stage, producers casting legit 
plays for coast dates find it almost 
impossible to deal with players be- 
cause the latter insist on quoting 
box car numbers when the salary 


discussion starts. 

Most of the legit players here 
have a tough time makings ends 
meet, but regardless of the fact 
that they are literally starving they 
ask for from $200 to $500 per week 
without batting an eye. 

Agencies dealing with legit play- 
ers claim that as soon as the actors 
receive a nibble for a part, they 
start dramatizing their importance 
and boost the salary sky high. 

Estimated that there are close to 
5,000 people here who have legit ex- 
perience. Few of them can exist on 
picture work alone. Number em- 
ployed in legit at any one time on 
the entire coast never exceeds 200. 

Bitter-Enders 

When a call goes out for a legit 
rehearsal, they all flock to their 
agents, most of them telling a tale 
of woe; yet, when they meet the 
producer, they have him doing nip- 
ups when they tell what salary they 
expect. 

There’s little chiseling done. If 
the producer tries to cut the figure 
too much the actors walk out and 
wait possibly several months for 
another call. In the meantime they 
eke out a precarious living in pic- 
tures, few getting any better than 
a day’s work. 


LEADS AND DATE SET 
FOR ‘BLIND TEST’ PLAY 


Jane Wyatt, Helen Strickland and 
Eric Dressler will play the leads in 
the first production for the Stage 
Society. Piece will be called Pro- 
duction No. 1, the title and author 


being kept secret, according to the 
original plans of the group. 

Production is slated for the eve- 
ning of Jan. 5 and matinee and 
evening Jan. 6, with no theatre set, 
but likely the Times Square or Sel- 
wyn. Cowles Strickland is staging 
with John Krimsky handling the 
art supervision. 


‘Widow’ Actors Holding 
Bag, Ask for Equity Aid 


Hollywood, Dec. 18. 
Principals of the cast of ‘The 
Merry Widow,’ which closed at the 
Columbia, San Francisco, Dec. 10, 
have appealed to Equity for a re- 
lease of the bond guaranteeing sa- 

















laries. They were not paid for the 
final week. 
Players charge the producers, 


Karl Hajos and Herbert Hidecker, 
with misrepresentation, while the 
latter two allege that the actors 
agreed to go a cooperative basis, 
with a split over $4,000. Last week 
grossed only $2,300, the players 
claiming that no mention of co-op 
was made to them. Equity is with- 
holding the bonds until the claims 
are cleared up. 

Principals holding the bag are: 
Alex Callam, Ruth Gillette, Herbert 
Evans, Roland Woodruff, Rollo Dix, 
John Cameron, Emily Hardy, Diane 
Warfield, Hal Reeves, Florinne Mc- 
Kinney and William Jeffrey. 





‘Beggar’s Opera’ in New 
Version for Broadway 


An American adaptation of a Ger- 
man adaptation of a British play is 
being arranged by John Krimsky, 
who has bought the American 
rights to ‘Beggar’s Opera.’ It’s a 
modern German musical based on 
the old John Gay British piece. 

American production will have the 
modern musical score written by 





Kurt Weill, entirely different from 
the original production, and will also 
follow the German production on 
staging and presentation, although | 
likely that the title will be changed. | 
This is the play that Warner Bros. | 
made a film of about two years ago | 
in Germany. 

Krimsky plans the production in 
New York for about February. 





‘Two Living, One Dead’ 
Erskin-Selwyn First 


Despite the numerous and contra- 
dictory stories of what Chester Er- 
skin and Archie Selwyn would pro- 
duce, their first play is set to be 
‘Two Living and One Dead.’ It's 
an adaptation of the Swedish novel 
by Sigurd Christiansen and made 
into a play by Alexander Williams. 

Casting has already been started, 
with rehearsals to start about the 
first week in January. 


Crothers’ Relief Fund 
Grows, Unions Give Aid, 
Donations Exceed $5,000 


At the mass meeting held at the 
Royale theatre, New York, last 
week to crystalize the Stage Relief 
Fund movement conceived by 
Rachel Crothers, rapid strides were 
made. Liberal contributions were 
given by show people, several man- 
agers are to donate a percentage 


of their profits, working actors 
agreed to weekly payments to the 
fund and Sunday night benefit per- 
formances by legit shows were 
scheduled. 

It is the third move in aid of pro- 
fessionals, wht with the Actors’ 
Fund and the Actors’ Dinner Club, 
the latter having operated for about 
a year. Latter two organizations 
continue and are in accord with the 
Relief Fund. 

The stagehands union stepped 
forward pledging co-operation and 
all back stage labor to work at ben- 
efit shows without pay. Understood 
it is the first time the union has 
volunteered in that direction. 

One of the relief measures being 
worked out is the proposal to take 
over a part or all of a mid-town 
hotel where destitute players will 
be non-paying guests. One hotel 
opened its doors to idle actors not 
long ago, but there is an obligation 
to pay when engagements are se- 
cured. 

Former governor Al Smith was 
present. He said: I am happy to 
see the people of the theatre have 
made up their minds to do some- 
thing for themselves. As long as 
I can remember they’ve been doing 
things for someone else. They 
should now direct their energies to 
helping their own.’ 

Among the managers who pledged 
themselves to aid the Relief Fund 
in addition to the special perform- 
ances were Sam H. Harris who will 
give 14%% of his profits, and John 
Golden, who is to donate 1% in ad- 
dition to other aid, while William 
A. Brady gave $1,000 outright. So 
did Miss Crothers. Brady also 
stated that his theatre (Playhouse) 
would be available throughout the 
winter. 

At the Relief Fund's quarters in 
the Algonquin hotel, contributed by 
the management, it was announced 
that more than $5,000 had been re- 
ceived in the first four days, most of 
money being pledged at a mass 
meeting. Ecdie Cantor suggested a 
radio broadcast, which he hoped 
some advertiser would sponsor to 
the extent of approximately $15,000. 

Contributions up to Friday night 
were: 
Rachel 








Crothers .eccccces $1,000.00 


Wm. A. Brady ..cccoccccce- 1,000.00 
AMONYVMOUS cccccseccccocce - 1,000.00 
ANONYMOUS 2ccecececs sess eee 
Carolyn W. Ferriday..... 200.00 


100.00 
100.00 
100.00 
100.00 


Elvira Theatre Club... 
Victor Moore 
Estelle C. Whittaker.. 
Anne Crawford Flexner... 


CLIVE FLAT; HAS $1.10 


Brockton Troupe Folds and Piano 
Co. Sues For Balance 








Brockton, Dec. 18. 

E. E. Clive of Copley Players, 
Boston and this city, in district 
court here, admitted he had only 
$1.10 in the world. 

Clive was brought into court by 
Chickering & Sons of Boston, who 
claimed Clive owed $14 balance on 
$1,000 baby grand piano. 

Clive denied any interest finan- 

cially in the Brockton Copley Play- 
ers’ fiasco. He said the only bank 
account he had was overdrawn 90 
cents. Process was dismissed. 
The Clive Copley Theatre Players 
at City had short, tough run, and 
folded when stage hands refused to 
shift unless previous week salary 
forthcoming. 

Members of the cast tried Com- 
monwealth but it didn’t work. Cast 
included: E. E. Clive, Ian Emery, 
Rosalind Russell, Wendy Atkin, 
Alvin J. Gordon, Aldrich Bowker, 
John Junior, Leslie Dennison and 
Ashley Cooper. House dark. 


ALL KEYS DARK 
SAVE FOR ONE 
PHILLY SHOW 


Virtually every show on the road 
is laying off this week. Heretofore 
road attractions have dodged the 
pre-Christmas week, especially 
shows making jumps, but never be- 
fore has the shut-down been so 
general, 

There are no. legit attractions 
playing Chicago nor Boston and 
there is only one attraction open 
in Philadelphia. All other keys are 
dark. Check-up finds all week 
stands to be bare of any sort of 
legit attraction otherwise and that 
also applies to the coast. Shows 
out of town resuming next week 
are listed in ‘Current Road Shows’ 
appearing in this department, 

Broadway, regardless is not fold- 
ing up, although the list is pretty 
well down. Only one show was 
slated to lay off this week, accord- 
ing to plans up to Saturday night. 
It is ‘Flying Colors’ at the Im- 
perial. 

The Abbey Players with a bill of 
Irish plays is the solitary attrac- 
tion operating out of town this 
week, being spotted in the Gar- 
rick, Philadelphia. Harry Lauder 
is appearing in the west and a 
vaudeville revue known as ‘Broad- 
way Rhapsody’ playing Charleston, 
W. Va., complete the legit book- 
ings. 

However, for the first time in 
memory show business gets a per- 
fect break in the Christmas to New 
Year’s interval, both holidays fall- 
ing on Sunday and being celebrated 
on Monday. 











Ann Pennington’s Role 





George White's ‘Melody’ operetta, 
the Carpenter - Caesar - Romberg 
piece now in rehearsal, has been 
subject to the usual cast additions 
of having ‘maid’ parts written in 
during rehearsals. 

Latest such bit, this time a ‘secre- 
tary,’ was ordered written in for 
Ann Pennington. It’s a very minor 
walk-on bit. 





‘Take a Chance’ Chorus 
Girl’s Hurts Serious 


Julie Jenner, chorister in ‘Take a 
Chance,’ who was struck by a flat 
piece during a performance at the 
Apollo, was more seriously injured 
than first supposed. Two vertebrae 
were fractured and she is encased 
in a cast at the Medical Arts hos- 
pital. 

The hanging piece of scenery 
dropped from the fiy-loft, hitting 
Miss Jenner in the back. She was 
thrown forward and in landing on 
her face also sustained a fractured 
nose. Visitors report that she is in 





Dr. Henry Moskowitz..... 50.00 
PRG BSF cece eecsvsnc ° 34.00 
Caroline W. Keeling...... 25.00 
ee eee <wae 25.00 
Pauline B. Holzman...... 25.00 
Ida C. BachMan......sccee ° 25.00 
Mrs. Leopold Fredrick..... 25.00 
a a: rrr rrr © 25.00 
Harold W. Gould....cccece 25.00 
Helen Weathersby ....... 25.00 
Jean DIXON ..ccce cece 25.00 
A. N. Schwarz..... erer ry 20.00 | 
iFred J. Sanders .ecccocecoce 10.00 | 
Rita Gould ..cccoce (avenue 10.90 
Emily Tobias ...c.cceceees 10.00 | 
Louis L. Draper .cccccces . 10.00 
Mrs. John Wanamaker.... 10.00 | 
63.15 | 


Miscellaneo's 


——— ——— 


| 
Total. sconcesees jieeeanes 


$5,142.15 |Garland, dramatic critic. 


excellent spirits, although unable to 
move. She will be in the hospital 
for about five weeks. 





Queenie Smith In Floor Show 

Queenie Smith of legit, opened at 
the Cocoanut Grove, Park Central 
hotel, N. Y., Sunday (18). She was 
set through Joe Rivkin. 

Miss Smith is the wife of Robert 





‘Pastures’ Goes to $2.20 
For Big Phila. Forrest 


‘The Green Pastures’ will open | 
at the Forrest, Philadelphia, next 
Monday (26) at $2.20 top. First 
time for the show in that stand and 
the first time at the pop prices. 
Low scale was decided on because 
of the Forrest’s capacity, house be- 
ing used principally for musical 
shows. ‘Pastures’ is booked in 
Philly for seven weeks. 


Holdout Stage Hands 
Wreck Yiddish Co-op, 
Treated as Outlaws 








Non-union stagehands are work- 
ing the National Theatre on Sec- 
ond avenue, New York, with the 
sanction of all other unions in the 
house. Theatre had a _ Yiddish 


melodrama ‘Two Generations,’ on a 
co-op basis, the Hebrew Actors’ 
union, Musicians’ union, Ushers’ 
union and others participating. 

Co-op proposition was sanc- 
tioned by the Hebrew Actors’ union 
some weeks ago in order to take 
care of unemployed Jewish stage 
folks who wanted to gamble rather 
than lay off. Everybody ac- 
quiesced, except the stagehands, 
with the other groups giving in. 
After two weeks, however, the 
stagehands were asked to cut down 
to five men instead of seven in 
order to meet expenses. Stage- 
hands refused and went on strike. 

After two weeks of meagre gross- 
es, practically all of which went to 
the seven stage hands at $70 a 
man, a meeting was called at which 
the stagehands were asked to cut 
their man power down by two men. 
They turned this offer down with 
the non-union stagehands called in 
as a result. 

Sunday (11) the star of the show, 
Sam Goldenburg, who has not re- 
ceived any pay for three weeks, 
was waylaid and received a severe 
beating. Despite that, and after re- 
ceiving medical treatment, he has 
appeared at all shows since. He 
gave police descriptions of the men. 


H. A. Terrill Held for Trial 
On Charge of Cheating 


Providence, Dec. 18. 
Harry A. Terrill, 46, who calls 
himself the commander of the 
Christian Soldiers of America, will 


go on trial here Friday (23) on 
charges of being a common cheat 








}as the result of his selling tickets 


for ‘The Passion Play’ and other 
features, which were to be shown at 
the Royal Thursday (22), 

Terrill’s activities came under the 


scrutiny of the Better Business 
Bureau after many of the 50c 
tickets had been purchased by 


Providence residents. Buyers of the 
tickets were told that the Chris- 
tian Soldiers were giving refuge ‘o 
the homeless, and that a _ soup 
kitchen was distributing free meals 
daily. 

Terrill had taken $511 from Prov- 
idence before the police arrested 
him. Police say that Terrill had 
conducted the same idea in other 
large cities, and has gotten away 
with it. 

Unable to furnish bonds of $2,000, 
the man is in jail awaiting trial. 





Village Tryout Spots 


Pat Kearney is staging and co- 
producing his own adaptation of 


‘Illness of Youth,’ sensational Ger- 
man play by FPruckner. It will be 
put on at the Cherry Lane Play- 
house, in Greenwich Village, for one 
week prior to coming to a Broadway 
house, Kearney figuring the village 
hideaway theatre a spot to break 
in. 

‘Illness of Youth’ has to do with 
sex aberrations and caused consid- 
erable discussion when produced in 
Berlin and Paris about four years 
ago. The author’s name is a nom- 
de-piume with much guessing for 
months as to who the actual writer 





was, 


| Sharp descent in legit 


Even $4.40 Musicals, $3.85 Dramas 


Srosses on 


, 
| Broadway in the past two weeks has 


led showmen to seek a reason other 
than the falling off in business gen- 
erally. Indications are that ticket 
scales are too high. Substantiation 
seems to come from the fact that 
even hits are unable to sell out. 
Last season when show business 
was on the down-grade it was con- 
ceded that costs and ticket prices 
would be forced down. A $3 top 
for dramas and perhaps $3.50 plus 
tax for musicals were figured top 
box office scales. 
However, nearly every musical 
this season established a $4.40 top. 
One came in at $3.30 (‘Smiling 
Faces’) but failed. One other mu- 
sical had the $3.85 range (‘Bally- 
hoo’), it also ending up in the red. 
None of the musicals has attempted 
a $5.50 top, but the $4 ticket is re- 
garded as too high for the average 
playgoer. 

Box Seats at Discount 


The non-musicals have held to 
the $3.30 scale generally with some 
of the low cost shows topped at 
$2.75. None of the latter are among 
the successes. Two (‘Dinner at 
Eight’ and ‘Lucrece’ which opens 
tonight) are the sole shows of that 
division risking a $3.85 top. 

Box seats have been a problem 
to nearly every box office. Ticket 
agencies rarely sell such locations, 
except by last minute telephone or- 
der. Formerly boxes were the highe- 
est priced locations, but that is ob- 
solete. In recent seasons box tickets 
have been the same as orchestra 
seats. 

Latest idea to dispose of box 
tickets is to drop the price under 
that of the orchestra. That is now 
in effect at the Apollo where ‘Take a 
Chance’ is current. Tickets in the 
boxes are $3.30, whereas the lower 
floor scale is $4.40 per ticket. 


SUMMER STOCK’S IDEA 
OF SHOWBOAT WINTER 


Stockbridge, Mass., Dec. 18. 

A showboat on the Mississippi 
river as an extension of the Berk- 
shire Playhouse is being considered 
by Walter L. Clark, operator of the 
summer playhouse. He already has 
been in conference with one of the 
corporations owning boats on the 
river. 

Clark’s plans call for a steam- 
boat with a stage and seating ca- 
pacity of about 400. The season 
would begin at Pittsburgh imme- 
diately after the close of the sum- 
mer run at Stockbridge about Oct. 
1. The actors would have a repere 
tory of three or four of the Berk- 
shire season’s most successful plays. 


Only Two Legits Slate 
Christmas Day in L. A. 


Los Angeles, Dec. 18. 

All the talk about the number of 
legit shows to open Christmas Day 
proved a bubble, with only two 
scheduled to make the grade, ‘A 
Plain Man and His Wife,’ at the 
Hollywood Playhouse, and a revival 
of ‘The Marquise’ at the El Capitan, 

Several are planned for the holi- 
day period, however, with one show 
off until spring. 

George K. Arthur’s Guignol Playe- 
ers go into the Music Box (28), 
while on the following night ‘Tattle 
Tales’ opens at the Belasco, and 
‘Love's Passport’ at the Egan. 

‘Temptations of 1933’ was cancelled 
preferring a San Francisco opening. 

‘Sign of the Cross’ (roadshow pic) 
goes into the Biltmore on a two- 
a-day policy Jan. 20. 


$1.10 ‘Passes’ at Harris 

















Chicago, Dec. 18. 
Although the five UBO theatres— 
Grand, Erlanger, Apollo, Harris and 


Selwyn—were announced as unal- 
terably opposed to two-for-ones at 
the start of this season, the Harris 
with ‘Left Bank’ is indulging in @ 

camouflaged form of cut-rating. 
So-called lithographers’ passes are 
out on ‘Bank,’ which ‘taxed’ 55 cents 
| apiece, or $1.10 a pair at the box 
That's 40 cents for tax and 


| office. 
}70 cents for the house. 
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Of ME YORKS MoS? FACING 4g SHOR 


PLEASE REMEMBER THAT QUITE IN ADDITION TO THE PRACTICAL SUBSTANCE OF A NAT LEWIS GIFT THERE 
IS A SUBTLE ATMOSPHERIC QUALITY .... A TOUCH OF ROMANCE... AND THE VARIOUS ELEMENTS 
ASSOCIATED WITH A NAME FAMOUS IN THE WORLD OF FASHIONABLY ACCESSORIED 
MEN AND WOMEN. AND... THIS CHRISTMAS, PARTICULARLY, IT IS POSSIBLE TO MAKE 
MORE PURCHASES .. . MANY, MANY MORE PURCHASES... THAN EVER BEFORE 
WITHOUT SPENDING NEARLY AS MUCH AS FORMERLY. INDEED... THIS 
CAN BE A VERY MERRY CHRISTMAS FOR SOMEONE, OR MANY 
SOMEONES, WHOM YOU WANT TO FLATTER AND PLEASE 
WITHOUT BEING EXTRAVAGANT. 


— Keallly Fine and Fractical Gilts lor Men—~ 
SHIRTS pencttin ROBES HALF-HOSE 


IMPORTED BROADCLOTH NECKWEAR SILK - LINED MADE IN FRANCE 


$9.95 *1.05 $16.50 $1.85 


Silks from Switzerland, France, and 
White and colors. Stripes and Figures. Vienna, hand-tailored into fine Jacquarded Silks of fine quality. All Lisle, with hand-embroidered clocks. 
Pre-shrunk and custom-made in neckwear of excellent taste. newest colors. Other Silk Robes Very fine hosiery. 
our Custom Shirt Department. Large assortment. from $10 to $100 ‘ 


PURE SILK MONOGRAMMED NAT LEWIS 


PAJAMAS HANDKERCHIEFS LUGGAGE 
$4. 8 5 ee : 2 pee Specially reduced prices 


Hand-tailored. Newest Colors. Made in France. Wonderful value. Large assortment. 
Exceptional Value. Others at $12 and $15 for box of 6. 


GIFT BOXES AND GIFT BONDS FOR MEN ARRANGED TO YOUR ORDER IN ANY AMOUNT 


Exciting and Extremely Lovely 
eee Gilts for Women ae 





SILK PANTIES ngetgrone 
SILK HOSIERY 
$1.95 760 
Hand-made, trimmed with real bece. Regular or net. Fine wearing 2 
Exceptional value. stocking. NAT LEWIS 
NAT LEWIS PURSES ? GIFT BOXES $5 
, CRO) AY Silk Pantie, three Imported Block Print 
4 9 5 Hankies, 2 pairs Stockings and silk 
. garters. Wonderful valve. 
Bountiful and beautiful assortments Other Gift Boxes 
at this price. $10 $15 $20 $25 and up 
IMPORTED COMPLETELY EQUIPPED WELLED CLIPS 
KERCHIEFS FITTED CASES FE $1.75 
$ 
3 5 Cc 99 50 Copies of expensive pieces. Also 
French block prints. Large assort- ond more other. fine novelty jewelry at 
ments. Fine linen. Special values. Fine fittings. attractive prices. 


GIFT BONDS ISSUED FOR ANY AMOUNT 
MAIL OR TELEPHONE ORDERS GIVEN PROMPT ATTENTION 


THE 





1580 BROADWAY at 47th STREET WITH MEN’S SHOP, OPEN UNTIL MIDNIGHT 


OTHER SHOPS 
Hotel St. Regis, Fifth Ave. at Fifty-fifth St. 409 Madison at 48th St. Hotel Montclair, Lex. ot 49th St. 
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Current Road Shows 


+ 


Week December 19, 1932 

ABBEY PLAYERS (irish), 
rick, Phila., Dec. 19. 

‘THE CAT AND THE FIDDLE’— 
Lays off week Dec. 19, reopens Ap- 
po’lo, Chicago, Dec. 25. 

‘GOOD EARTH’—Lays off week 
Dec. 19, reopens Erlanger, Chicago, 
Dec. 26. 

‘SHOW BOAT’—Lays off week 
Dec. 19, reopens Cleveland (Hanna), 
Dec. 26. 

WALTER HAMPDEN—Lays off 
week Dec. 19, reopens New Amster- 
dam, N. Y., Dec. 26. 

‘GREEN PASTURES’— Lays off 
week Dec. 19, reopens Forrest, Phil- 
adelphia, Dec. 26. 

‘SIGN OF THE CROSS’ (film)— 
Opens Majestic, Boston, Dec. 24. 

‘SIGN OF THE CROSS’ (film)— 
Opens Wilson, Detroit, Dec. 24. 

‘THE LEFT BANK’ — Reopens 
Harris, Chicago, Dec. 18. 

‘THE PLAY’S THE THING’— 
Opens Tulane, New Orleans, Dec. 25. 

THERE’S ALWAYS JULIET’— 
Lays off Dec. 19, reopens Chestnut, 
Philadelphia, Dec. 26. 

‘THE QUEEN’S HUSBAND’— 
Lays off Dec. 19, reopens Erlanger- 
Columbia, San Francisco, Dec, 25. 

‘FACE THE MUSIC’—Lays off 
Dec. 19, reopens Nixon, Pittsburgh, 
Dec. 26. 

‘RHAPSODY IN BLACK’—Lays 
off Dec. 19, reopens Altoona, Pa., 
Dec. 26. 

‘OF THEE I SING’—Lays off Dec. 
19, reopens Omaha, Neb., Dec. 25. 

‘COUNSELLOR-AT-LAW’ — Re- 
opens Broad, Newark, Dec. 26. 

CORNELIA OTIS SKINNER— 
Lays off Dec. 19, reopens Wilbur, 
Boston, Dec. 26. 

HARRY LAUDER—Plays Los An- 
geles, Dec 19; Amarillo, Texas, Dec. 
25. 

‘BROADWAY RHAPSODY’— 
Charleston, W. Va., Dec. 18. 

‘VANITIES’—Lays off Dec. 19, re- 
opens Shubert, Kansas City, Dec. 
25. 

‘ANOTHER LANGUAGE’ — Re- 
opens Topeka, Kansas, Dec. 26. 

‘GOOD WOMAN, POOR THING’ 
—Lays off, reopens Garrick, Phila., 
Dec. 26. 

‘HONEYMOON’— Lays off, re- 
opens Masque, New York, Dec. 26. 

Pacific Coast Tours 

‘PLAIN MAN AND HIS WIFE,’ 
lay-off week 19; Hollywood Play- 
house, 26. ,- 

‘THE MARQUISE,’ lay-off week 
19; El Capitan, Hollywood, week 26. 

GRAND GUIGNOL PLAYERS 
Music Box, Hollywood, week 26. 

‘CAT AND FIDDLE, Curran, San 
Francised, wee < 26. 

‘SPRINGTIME FOR HENRY,’ 
Vancouver theatre, Vancouver, week 


Gar- 


Bainbridge to Lower 


Seale in Final Test 


Minneapolis, Dec. 18. 

After the first of the year A. G. 
(‘Buzz’) Bainbridge, veteran stock 
impresario, will lower his top prices 
from 83c. to 5&c. in a final effort to 
keep dramatic stock alive here. 
Bainbridge says he is prepared to 
try out the proposition for three 
weeks under the reduced scale. If 
it doesn’t go, he'll quit. 

In the 22 seasons that Bainbridge 
has operated stock here, this is the 
first one that he has encountered 
really bad business. 


‘People’s Choice’ Set 

Hollywood, Dec. 18. 
‘The People’s Choice,’ satirical 
political play by Howard J. Green, 
film scenarist, and Raymond Leslie 
Goldman, will get its initial show- 
ing by the new stock company that 
goes into the Erlanger theatre in 

Atlanta during the holidays. 

Company is being organized by 
Rowland G. Edwards in New York. 


Alimony Club as Play 


Liveright is preparing 
‘Hotel Alimony’ by 
Adolph Phillip. Washington Pezet 
is doing some rewriting on the 
piece with preduction to start about 
Jan. 1. 

Play is laid in Ludlow Street jail 
and has to do with the alimony 
prisoners. Louis Cline will stage 
it for Liveright. 


NEW ‘SHUFFLE’ ON WAY 
Easton, Pa., Dec. 18. 

‘Shuffle Along of 1932’, headed for 
New York, appealed to the natives 
here and although dragging at 
times, has a lot of pep and can be 
made lively with working over. 

Noble Sissle and his orchestra, 
Flournoy Miller and Eubie Blake 
are outstanding. 

Plan is to bring show to New 
York Dec. 26, but it is doubtful if 
it can be made ready by that time, 
as there is still a lot of work to be 
done. But it has the makin’s, 








Horace 
Production on 











COLUMBUS CIVIC OPERA | 
NON-PROFIT, ALL-LOCAL 


Columbus, Dec. 18. 


Columbus, through the combined 
work of 13 civic, art and music 
groups, is to have its own municipal 
opera company this spring. The 
first performance will be ‘Carmen’ 
in April. 

It will be a non-profit, co-opera- 
tive enterprise. The Chamber of 
Commerce and the American Asso- 
ciation of University Women are 
back of the project. 

It has been agreed that no talent 
of any type is to be ‘imported,’ 
every role being taken by local- 
ites. Admission will be set at low 
figures and al] profits are to go to 
the outlay for the second produc- 
tion. 

Mme. Wittkowska, formerly with 
the Chicago and Covent Garden 
opera companies, will sing the lead 
in ‘Carmen.’ She is now a local 
resident. Major Herbert Wall of 
Ohio State university will sing the 
part of the Toreador. 


ATTENDANCE OK., SCALE 
TOO LOW, STOCK FOLDS 


Birmingham, Dec. 18. 


The Roberson-Gafford Players at 
the Jefferson, Birmingham, were to 
close Sunday (18) after a six weeks’ 
run at rock bottom prices of 30 and 
40 cents and two-for-ones. The 
company here was sponsored by 
stage hands and musicians On a co- 
operative basis. Attendance has 
been pretty good, but the scale was 
too low. 

The stock company headed by 
Charles Kramer is opening at the 
qrand, Montgomery, Christmas day 
at popular prices. 














Cape’s 1st Winter Try 


South Yarmouth, Mass., Dec. 18. 


Unemployed young actors and ac- 
tresses have formed the Little The- 
atre of Cape Cod and begun what 
they hope will be a 14-week sea- 
son of stock, the first winter legit 
season ever attempted on the Cape. 
There are only two night perform- 
ances weekly, Thursday and Fri- 
day. 

A building which three-quarters 
of a century ago was a country 
store and which later was moved 
and named the Standish opera 
house is the home of the players. 

The opening play was ‘The Ver- 
dict,’ mystery play by James Prin- 
dle, 3d, of Harwichport. Written 
for radio, it was given its first stage 


presentation. 
Members of the cast include Van 
Coleman, Alice Lee, Frank S. 


yreene, Ruth Lee, Eddie Hurlock, 
Janet Howland, Robert Sims, Jack 
Lenox, Norman Baxter and Worth 
Rowley. 





‘Queen’s Husband’ Gets 
$6,500 Seattle Week 


Seattle, Dec. 18. 

Colbourne and Barry Jones in 
‘The Queen’s Husband’ at the 
Metropolitan this week grossed an 
estimated $6,500. 

‘Queen’s Husband’ just completed 
successful tour of Canada, English 
companies usually clicking there. 
Got estimated $8,000 in week at 
Vancouver, B. C., and $2,000 at 
Royal Victorian, Victora, B. C., in 
two-night stand. 

Following month in San Fran- 
cisco next, they take to the road 
again with ‘Too True to Be Good,’ 
swinging through Seattle, to Van- 
couver, Victoria and thence east 
across Canada. 


3 LEGITS MARK 
TIME IN LOOP 


Chicago, Dec. 18. 

‘Good Earth’ is a Christmas day 
entry for the Erlanger, and will con- 
sume three weeks of the time prior 
to the house playing host to Cecil 
DeMille’s picture, ‘Sign of the 
Cross.’ 

Chicago goes into the second half 
of the season with little to look for- 
ward to in legit. Only a few vague 
prospects are in sight. 

Estimates for Last Week 

‘Laugh Parade,’ Grand (M-1,365; 
$3.85) (3d week)—Not selling out, 
but around $17,000 on eight per- 
formance week not bad for season, 
and attraction will be a _ certain 
smash for Christmas and New Year 
fortnight. 

‘Springtime for Henry,’ Black- 
stone (F-1,200; $2.20) (3d week)— 
Figured at $6,000 or so. Will get its 
gravy during the holidays. 

‘Vanities,’ Apollo (R-1,300-$3)— 
Second week was brutal. What 
musical trade there was went to 
‘Laugh Parade.’ Hardly 300 people 
in the house several performances. 
About $8,500 estimated. 


Little Group on Air 


Marshalltown, Ia., Dec. 18. 

Community theatre, organized 
this fall, now boasts a membership 
of 250, divided into three groups. 

The Feature Productions will pre- 
sent three full evening perform- 
ances; the Playcrafters, or novices, 
will devote their time to one-act 
plays and the Little Theatre of the 
Air, now broadcasting over facili- 
ties of KF JB every Friday. 


Stock’s Theme Cycle 


San Francisco, Dec. 18. 
Dick Wilbur has started a theme 
cycle in his stock company offerings 
at the Tivoli. 


STOCK TOP AT 20c 


Spokane, Dec. 18. 

Will Maylon has cut admission 
prices in half for the stock com- 
pany bearing his name. 

Extremely cold weather, coupled 
with the holiday trade falling off, 
has reflected at all box offices. Top 
price under new policy will be 20 
cents. 




















ing a heavy production of ‘Alice in 
has reverted to an idea that was old 
some 60 years ago. 


the next set is in place. 


lectured. 


builder-upper. 
torama’, an unsuccessful effort made 


accompanied them. 
dropped after a couple of weeks. 


mob. 


proposed Lillie routine. 
given a workout, 


Col. 
dence, @ in the relish business. 


in his town went blooey. 





toes, the base of most condiments. 


for a pre-showing of her C. & S. tea program. 
doesn’t start until Jan. 4, the commercial was irterested in using the 
coffee broadcast gathering to get an‘advance audience reaction to the 
It was the first time that this twist had been 


Inside Stuff—Legit 


Down at the Civic Repertory theatre, where Eva LeGallienne is mak- 


Wonderland’ on a small stage, she 
when the 14th St. Theatre was new, 


Instead of a succession of backdrops she has all of 
the scenes painted on u continuous strip of panorama, obviating the use 
of lines which would tax the capacity of the most modern stage. When 
the scene is changed the windlass winds up that section of scenery and 


Back 50 years the panorama was still one of the standard small town 
attractions; succession of scenic paintings on a huge strip which could 
be wound from one drum to another, with a pause as each picture was 
Sometimes the panorama was supplemented by a singer or 
dancer, or both, but the ‘Hibernicon,’ with Irish views, needed no such 


Another device, the low platforms containing the heavy props, which 
are rolled off and on, appears to have been suggested by Killanyi’s ‘Glyp- 


at Koster & Bial’s to turn the then 


popular living pictures into a panorama, the models and props riding 
across the stage on small platforms while the panoramic background 
It was too jerky to establish any illusion and was 





Tickets to the Chase & Sanborn coffee broadcast at the NBC Times 
Square studios were in big demand Sunday (18) from the social register 
Attraction wasn’t Eddie Cantor but Beatrice Lillie, who was slated 


Though the latter session 





Felix Wendelschaefer, former legit managerial figure in Provi- 
He went suburban when show business 


Spends most of the time out on the farm raising all kinds of toma-/ Jan. 1; 


‘Chance Moves to Bway Lead £75,000; 
Guild's $14,000 OK; ‘Sing’s’ Full Year 





Broadway is hoping for good 
business next week which spans the 
dates of Christmas to New Year's. 
Last week's theatre attendance was 
worse than anticipated, probably a 
new low at this time. Saturday 
capped it with a snow effect that 
rivaled ‘Way Down East.’ This 
week it is just a matter of waiting 
for Christmas. 

It was admitted that one dra- 
matic success was knocked down a 
mere $5,000. The others were not 
as badly affected, but the musicals 
took it in the chin plenty. One 
just halved the trade of Thanksgiv- 
ing week. Only one musical was 
within $12,000 of capacity and yet 
only one show is laying off (‘Flying 
Colors’). 

Last week’s premieres were lim- 
ited to three, with ‘Biography’ at 
the Guild, a promising comedy, out- 
standing. It bettered $14,000. ‘Rea 
Planet’ had a doubtful start until 
Saturday at the Cort; ‘Alice in Won- 
derland,’ however, was liked at the 
14th Street (Civic Repertory). A re- 
vival of ‘Show Off is rated just 
another cut rater. 

‘Take a Chance’ went to list lead- 
ership last week with an approx- 
imate $25,000 intake; ‘Music in the 
Air’ slipped to about $21,000; first 
full week of ‘Walk a Little Faster’ 
a disappointment at the St. James, 
with takings hardly more than $20,- 
000—mild for a name revue. 

Dramatic leader is ‘Dinner at 
Eight’ with further indications that 
it will not be topped. in its field 
this season. 

Next Saturday (24) ‘Of Thee I 
Sing’ completes a year’s run. Looks 
good through the winter. 

Holiday card next week looks 
fruitful: ‘Twentieth Century,’ 
Broadhurst; ‘Goodbye Again,’ 
Masque; ‘Late One Evening’ ('The 
Day After’) Plymouth; ‘Girls in 
Uniform,’ Booth; return of the Ab- 
bey Players (Irish) Beck; revival 
of ‘Cyrano de Bergerac,’ New Am- 


sterdam; revival of ‘Madame 
Sherry,’ Times Square. Added to 
last week’s closing: ‘Jamboree,’ 


Vanderbilt and ‘The Moral Fabric,’ 
Village. - ‘Criminal at Large’ moves 
from Belasco to the 48th Street. 
Estimates for Last Week 
‘Absent Father,’ Mansfield (10th 
week) (C-1,050-$3.30. Getting along 
somehow; estimated under $2,000 
but players and house satisfied with 
any profit. 
‘Anybody’s Game,” 
week) (C-608-$3.30). Presented by 
Elizabeth Miele; written by Paul 
Barton; opens Wednesday (21). 
‘Autumn Crocus,’ Morosco (6th 
week) (CD-893-$3.30). Has been 
approximating $8,000; should get 
good share of holiday trade and 
pace figures to improve thereafter. 
‘Another Language,’ Shubert (35th 
week) (C-1,395-$3.30). Moved here 
from Booth Monday; larger capacity 
figured on for liberal cut rating; 
around $8,000 lately. 
‘Biography,’ Guild (2nd week) (C- 
914-$3.30). Started off excellently 
initial week’s gross being around 


Bijou (1st 


$14,500; agency demand indicates 
run possibilities. 
‘Criminal at Large,’ 48th Street 


(11th week) (D-896-$3.30). Moved 
here from Belasco instead of clos- 
ing; about $7,500 last week. 

‘Dangerous Corner,’ Avon (9th 
week) (CD-830-$3.30). Attention 
drawn to moderate money show 
but gross under $6.000. 

‘Dinner at Eight,’ Music Box 
(15th week) (C-1,000-$3.95). Man- 
aged to sell out with last minute 
box office sales; only show to hold 
up; $23,000. 

‘Flying Colors,’ Imperial (R-1,446- 
$4.40). Laying off; completed 14th 
week Saturday; dived sharply since 
Thanksgiving. 

‘Firebird,’ Empire (5th week) (C- 
1,099-$3.30). Around $8,000; doubt- 
ful if enough for large cast meller; 
class draw should do well during 


holidays. 

‘Gay Divorce,’ Barrymore 4th 
week) (M-1,090-$4.40). Liked but 
only moderate trade so far; esti- 
mated around $12,000; must im- 


prove to stick. 

‘Honeymoon,’ Little 
(C-530-$3.30. Presented independ- 
ently (Robert Stephens,  Inc.); 
written by Samuel Chotzinoff and 
George Backer; opens Friday (23). 

‘Jamboree,’ Vanderbilt. Closed 
Saturday after playing bit under 
four weeks; plenty red. 

‘Late Christopher Bean,’ Miller 
(8th week) (C-946-$3.30). Has been 
off but one of season’s best; sure 
come-back after this week; around 
$10,000. 

‘Lucrece,’ Belasco (1st week) (D- 
1,000-$3.85). Presented by Kath- 
erine Cornell; adapted by Thornton 
Wilder; out of town reports uncer- 
tain; opens tonight. 

‘Mademoiselle,’ Playhouse (10th 
week) (C-876-$3.30). Started ex- | 
cellently and figures to make good 
run; around $10,000 lately. 

‘Music Hall Varieties,’ Casino 
(5th week) (R-2,550-$2.75). in | 
other vaude-revue with Willie and | 
Eugene Howard topping slated after 
dropped to about $16,000: 
last week, 


(Ist week) 





‘Music in the Aijir,’ Alvin (7th 
week) (C-1,387-$4.40). Musicals 
and dramas all socked hard last 
week; no exception to this highly 
rated operetta; about $22,000. 

‘Of Thee |! Sing,’ 46th St. (52nd 


week) (M-1,413-$4.40). Run leader 
completes year’s run this week; 
down around $20,000 but should 
bound upwards next week. 

‘Red Planet,’ Cort (Ist week) (D- 
1,043-$3.30). Presented by Laurence 
Rivers; written by authors of ‘Berk- 
eley Square’; expensive drama pro- 
duction opened Saturday. 

‘Success Story,’ Elliot (13th week) 
(D-924-$2.75). Group Theatre indie 
production group has rented thea- 
tre; new show due in several weeks; 
trade under $4,000. 
‘Take a Chance,’ 
week) (M-1,270-$4.40). New musi- 
cal leader; got about $25,000 last 
week but like all other musicals 
attendance under capacity. 
‘The Du Barry,’ Cohan (5th 
week) (O-1,300-$4.40). Trade after 
this week will indicate staying pos- 
abilities; shaved down but must 
better $14,000. 

‘The Great Magoo,’ Selwyn. Went 
off after being announced to con- 
tinue early last week; played week 
and two days (11 performances). 

‘Walk a Little Faster,’ St. James 
(3rd week) (R-1,520-$4.40. First 
week about $20,000; considerably 
under expectations for new musical. 

‘When Ladies Meet,’ Royale (12th 
week) (C-1,118-$3.30). Dropped to 
about $12,000; highly regarded com- 
edy should make fast come-back 
next week. 

Other Attractions 


Italian Marionettes (Vittorio Po- 
drecca’s Teatro die Piccoli) Lyric; 
opens tomorrow night (21). 

‘Little Women,’ Playhouse; re- 
vival; special holiday matinees 
starting Friday (23). 

Ruth Draper, Ritz; characteriza- 
tions. 

Civic Repertory, 14th Street; new 
and old plays. 

Shakespeare Theatre 
Shakespearean revivals. 

‘The Good Fairy,’ Forrest; revival. 

‘The Show Off,’ Hudson; revival. 

‘Whistling in the Dark,’ Waldorf; 
revival. 

‘The Moral Fabric,’ Provincetown; 
closed. 


Irish Players’ $3,500 
A Pittsburgh Upset 


Pittsburgh, Dec. 18. 

Biggest disappointment of the 
legit season was showing last week 
of Abbey Theatre Irish Players at 
Nixon. Playing a different show at 
every performance at year’s lowest 
top, $2.20, troupe didn’t get $3,500, 
which means net loss. Newspaper 
raves, educational advance cam- 
paign and Broadway and Philadel- 
phia takings were expected to be 
duplicated here, but it never got 
started. 

Nixon is dark this week, reopen- 
ing Monday (26) with ‘Face the 
Music’ and then ‘Blossom Time’ and 
‘Student Prince’ splitting New 
Year’s week. After that nothing 
definite, with road-showing of ‘Sign 
of the Cross’ not scheduled to get 
under way until February. 

George Sharp stock at Pitt with 
‘Naughty» Cinderella.’ 


Apollo (4th 


(Jolson’s) 

















Frisco Change-Over Wk., 
‘Marquise’ $5,000 Finale 


San Francisco, Dec. 18. 

Next week (19) is just an in- 
betweener in legit, with all shows 
winding up their runs and houses 
preparing for openings due Christ- 
mas and the next day. 

Billie Burke in ‘The Marquise’ 
closed Saturday night after doing 
seven weeks for Henry Duffy at the 
Alcazar. Final take was around 
$5,000. George Sidney and Charlie 
Murray open Dec. 26 in ‘Abie’s Irish 
Rose.’ 

‘Prief Moment’ folded after two 
weeks at the Curran, with second 
stanza’s gross about $5,000. ‘Devil 
Passes’ is next production by this 
Pasadena Playhouse group but date 
not definite. 

Maurice Colburne and _ Barry 
Jones in ‘Queen’s Husband’ open the 
26th at Erlanger’s Columbia for 
two weeks, while the Geary gets a 
picture ‘Maedchen in Uniform 
Xmas day. 





‘men during the 


Dick Wilbur’s stock company 
continues at the Tivoli with ‘Best 
of Families’ doing a third week 


after garnering $3,000 on the sec- 


ond period, 


b 
Merchants’ Xmas Stock 
Joice, Ia., Dec. 18. 
The Vernon Stock Co. is ,being 
brought to the Arenson opera house 
promotion of local business 
holiday season. 
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Theatre Guild's second attraction 
this season should go well beyond 
the subscription period with profit- 
able results. 

1) Guild has presented two 
Ss. N. Behrman’s comedies, ‘Meteor’ 
and ‘The Second Man,’ the latter 
the more diverting. His ‘Biography 
is comparable to that work. Its 
conversations are tooled with spar- 
kling wordage, and that is the au- 
thor’s forte, more so in this play 
because the characters are not 
sharply etched. 

Dialog so much supersedes plot 
that it seemed the ending had to be 
hastened and the several principals 
left in a rather nebulous status. 
Good acting, however, glossed over 
much of the story weakness. Plenty 
of lines stirred lauchter, the comedy 
content being liberal, but not a few 
giggles were lost to those in the 
rear of the Guild house. First night- 
ers may be blamed, but the fault 
probably was the low pitch of the 
stage voices. 

Scene is within the rather clut- 
tered studio in New York of Marion 
Froude (Marianne to her Continent- 
al friend), a portrait painter who 
has ‘done’ a flock of titled Euro- 
peans. It is hinted that she had had 
affairs with most of her subjects. 
Tales of Marion’s sprightly career 
drifted home to Louisville and from 
there comes an unexpected visitor, 
Leander Nolan, who was ‘Bunny’ 
to her of yore. 

Marion had given herself to Bun- 
ny and then scooted to New York 
and over the pond. Although now a 
fellow somewhat inflated with his 
success as a lawyer and a candidate 
for the Senate, Bunny expresses a 
deep affection for her. : 

While sitting for his portrait 
Nolan learns that she is to write 
her biography, a commission from 
the belligerent Richard Kurt, editor 
of a weekly magazine. Fearing men- 
tion of their affair might impair his 
political chances, Nolan tries to per- 
suade Marion not to set forth her 
memoirs. Unsuccessful, he then ap- 
peals to Orrin Kinnicott, powerful 
publisher to whose daughter he is 
engaged. The pompous Kinnicott 
promptly dates up the charming 
artist. First he had contacted the 
publisher of Kurt’s magazine, and in 
a resulting row over the intended 
biography the latter told the mag’s 
owner to go to hell. 

In the end Marion destroys her 
script. Nolan is not all stuffed 
shirt, asking her to wed him, very 
willing to break his engagement 
with the other girl. But Marion has 
other ideas. For one thing, she is in 
love with Dickie (Kurt), despite at 
35 she is 10 years his senior. But 
the affair ends before it starts, the 
young man walking out when she 
ditches the book. 

And then the unexpected, as al- 
ways with Marion when things 
looked the worst. She gets a mes- 
sage from the coast to do portraits, 
and plans to go on to the Orient 
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Here's what you've been 
wanting — for off stage 
and on, A real eyelash 
darkener; one that goes 
on right the first time and 
that won't run, smear or ‘ 5 
smart with tears or per- ils 
spiration. Positively non-smarting! The most 
opular mascara with the profession. Perfectly 
Coaeion. Try the NEW Maybelline. Black or 
Brown, 75c at any toilet goods counter. 
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“MISSING FRIENDS” 

To RUBY OWEN, formerly RUBY 
BLACKLEDGE, formerly of United 
States of America, London and Aus- 
tralia, but now of parts unknown, # 
Actress TAKE NOTICE that your 
husband HAROLD REYNOLDS 
OWEN formerly of London, but now ; 
resident in Victoria, Australia, Actor, } 
has commenced proceedings against f 
you for divorce on the ground of F 
desertion, Unless you enter an Ap- H 
pearance in the office of the Pro- = 
thonotary of the Supreme Court of i 
the State of Victoria, Australia, in 
Melbourne, in the State of Victoria. ff 
on or before tl Twent rst day of f 
March, 1933, the suit may pr« 
your absence. } 

McInerney and Williams, 90 | 
Queen Street, Melbourne, in the 
State of Victoria, Australia, So- 





licitors for the Petitioncr. 
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(after Hollywood. Way had _ been 
prepared by Feydak, a Viennese 
ymmposer, engaged by a picture 


magnate, who thought the man was 
his once famous brother, Victor 
Feydak. The deceased Vicky had 
en Marion’s best friend abroad. 
The Feydak incident is the author's 


gentle slap at Hollywood’s over- 
lords. 
Ina Claire returns to Broadway 


as Marion, making that character 
the most authentic and by far the 
most enjoyable. Miss Claire is ad- 
mirably suited to the part, giving 
it lightness and yet warmth. Her 
idea of an artist caring little for 
the conventions, but not as profli- 
gate with her favors as reported in 
the home town, is fine playing. 
The spice of the performance, 
however, is injected by Earl Lari- 
more, whose excellent makeup 
strengthen the youth of Kurt. He 
is belligerently radical, wanting to 
tear down something or everything. 
Marion sends him away, Knowing 


she would break down the very 
thing that made her love him. 
Others in the excellent cast are 


Arnold Korff the Viennese, Helen 
Salinger as Marion’s ample German 
maid, Charles Richman as the windy 
publisher, Jay Fassett as Bunny, 
Mary Arbenz as Bunny’s modern- 
minded fiancee, and Alexander Clark 
as a picture idol. 

‘Biography’ should do very well 
for the Guild. Ibece. 


RED PLANET 


Drama in three acts presented at the 
Cort, Dec. 17, by Laurence Rivers, Inc.; 
written by John L. Balderston and J. E. 
Hoare. 

Ray Fanshawe.......... Bramwell Fletcher 
Admiral Battereby, K.C.B..Eugene Powers 
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A disappointment and a costly 
one. Coming from the sponsor of 
‘The Green Pastures,’ the new play 
was expected to be unusual. It is, 
but being largely sermonistic, is 
quite doubtful of sticking. 

‘Red Planet’ was rather an intel- 
lectual mystery play for most of the 
distance. It is nearly all British 
and acted by English players for the 
most part. One of its authors wrote 
‘Berkeley Square’ and while it was 
difficult to tell what that was all 
about, the play struck the Ameri- 
can fancy through its presentation 
and playing. ‘Planet’ too is obscure 
and the authors failed to clarify 
their play, although they promised 
to do so. 

There is°a certain novelty con- 
tent but it is side-tracked in a wel- 
ter of mixed ideas and _ diaiog. 
Science versus religion is one theme. 
Politics and religion is another. The 
practicability of communication 





with Mars is made to seem possible 
and then spoofed at. 

A young scientist and his wife 
have contrived a radio sending set 
which they believe has signalled the 
red planet, Mars, and they also be- 
lieve that the Martians have replied. 
The couple are opposite in a re- 
ligious sense, she being devout and 
he an atheist. 

A message comes from Mars 
starting with scientific matter, then 
switching to sayings dating back to 
Christ. The husband cannot under- 
stand that twist, but the wife eager- 
ly adopts it and to an astounded 
world it is inferres that Christ is 
on Mars. 

It is believed that Mars is thou- 
sands of years ahead of the earth 
in development so the New Testa- 
ment matter is 'ess understandable, 
but it is supposed to transform the 
world. One message revealing that 
all power can be obtained from 
cosmic radiation, destroys the fi- 
nancial structure of all countries. 
An admonition to ‘clothe the needy, 
feed the hungry, rouses the British 
prime minister. to dectare for the 
golden rule, superseding the gold 
standard. That brings about the 
panic of all panics. 

The scientist is ordered to con- 
tact Mars again, but there are no 





; replies. Solution comes when a little 
| old man comes to the laboratory and 


| proves the whole thing had been a 


| hoax. He had a similar radio set 
| in the Alps. seing embittered 
|} through hardship and cruelties, he 
| planned to get even with the world. 
It was he who sent the messages 
supposedly coming from the red 
planet. The wife fearful that the 
revelation will bring about more 
misery than ever and convinced 
that the golden rule was retrieving 
all peoples, blows up a hydrogen 
tank, dying with the evil genius and 


her husband 
‘Red Planet’ played out of town 
dates which ate up considerable 
money. It is a fantastic affair upon 
hich too much energy was 
ended, Ibee. 





Alice in Wonderland 


Play in two acts adapted by Eva Le 
Gallienne and Florida Friebus from tire 
story by Lewis Carroll, Production and 
direction, Miss Le Gallienne; music, Rich- 
ard Addinsell; scenery and costumes de- 
signed, Irene Sharaff; heads, masks and 
marionettes, Remo Buffano, At the Civic 
Repertory theatre as part of the current 
list of plays with a big cast including 
Josephine Hutchinson, Eva_ Le Gallienne, 
Richard Waring, Nelson Welch, Joseph 
Schildkraut, Joseph Kramm, Walter Beck, 
Robert Gordon, Landon Herrick, Burgess 
Meedith, Sayre Crawley, Tonio Selwart, 
Robert Ross, Charles Ellis, Florida Frie- 
bus, Donald Cameron, David Turk and 
others. 





There is one thing to be said for 
this kind of a play in the first 
place—whatever audience it at- 
tracts is half or more sold before 
buying tickets. The rest ought to 
be easy; and is. Hard as that 
sort of statement is for theatrical 
minds to accept, ‘Alice in Wonder- 
land,’ as produced by Eva Le Gal- 
lienne is a money play. 

Miss Le Gallienne seems to have 


gone to considerably more expense 
and effort with this one than is 
usual. The production must have 
cost a pretty penny. But it’s al- 
most sure to have a successful run, 
the sets and costumes will last for 
quite some time, and it will bring 
her Fourteenth Street Playhouse 
new adherents. 

This is a Lewis Carroll year, too, 
which helps. Some sort of an- 
niversary of the writer has been 
considerably publicized and there 
are an unbelievably large number 
of Carroll adherents in this coun- 
try. The first point to realize prob- 
ably is that it is not, as so many 
persons believe, a children’s fairy 
tale. Children would probably be 
bored to death half way through 
either the play or the books. But 
there are plenty of adults around 
to whom it is a charming and in- 
telligent piece of nonsense. 

In the Le Gallienne adaptation 
and staging the acting might as 
well be forgotten; it doesn’t count. 
The production is a matter of 
masks and staging, with all the 
bows going that way. Josephine 
Hutchinson as Alice is the only 
one who does any acting, and she’s 
quite fine. She is just about a per- 
fect Alice, for that matter, look- 
ing and acting the role. Nobody 
else is seen by face, and nobody 
else is on long enough for the pan- 
tomime to be much more than bit 
work. 

Thing is im only two acts, all the 
scene changing being accomplished 
via a panorama and a number of 
platforms for props. Panorama is 
evidently wound up at both ex- 
tremes of the stage and moved for 
scene changing purposes, the plat- 
form at the same time being 
switched. Sometimes also it be- 
comes a regular panorama, moving 
against the stage characters to de- 
note passage of space. In either 
case it works rapidly and _ satis- 
factorily and it does away with a 
lot of heavy scenery that would be 
necessitated otherwise. But the 
production must be a property 
man’s nightmare. 

Costumes all seem to be made i: 
rubber and painted. They look very 
effective. Remo Buffano not only 
designed the masks and animal 
heads, but a few marionettes used 
in several spots. Most of the credit 
for the production goes to him, with 
the stagers and scenic folks coming 
right next and actors last. With 
the exception, of course, of Miss 
Hutchinson, who has never done 
as fine a piece of acting. And with 
the exception also of the Richard 
Addinsell, who supplied an excep- 
tionally fine musical score which, 
with sharpening and _ outlining, 
could stand on its own as a musical 
composition. Kauf. 


Future Plays 


‘Late One Evening,’ English com- 
edy by Audrey and Waveney Car- 
ten, will be opened at the Plymouth, 
Dec. 31, by Harry Bannister. 


‘Veiled Eyes,’ by Pat Kearney, 
has been bought for production by 
Carroll Sax. Rights to it were held 
by David Belasco at his death. 

‘The French Idea,’ once consid- 
ered by Arthur Beckhard, will be 
put in rehearsal presently by Chas. 
Friedman and Ray Gallo. It’s by 
Oscar Serlin and Allen Boretz. 








ENGAGEMENTS 


Eugenie Leontovitch, Moffatt 
Johnston, James Spottswood, Flor- 
ence Edney, Dennie Moore, William 
Drawley, Nat Briggs, Ray Roberts, 
Granville Bates, Etienne Giradot, 
‘Twentieth Century.’ 

Ann Pennington, Hal Skelly, ‘Mel- 
ody.’ 

Ursula Jeans, John Buckley, ‘Late 
One Evening.’ 

Jasamine Newcombe, Rose Leidrr, 
,Girls in Uniform.’ : 

Hal Leroy, ‘Forward March.’ 





AHEAD AND BACK 





ex- | Evening,’ 


Bide Dudley agenting ‘Late One 
Sam Twck company man- 


| ager. 





Plays Out of Town 





SEA WIFE 


Minneapolis, Dec. 15. 

After witnessing ‘Sea Wife,’ it 
seems obvious why Maxwell Ander- 
son entrusted the premiere of his 
play to a university producing group 
in the hinterland, instead of aiming 
at a prompt Broadway production. 
As presented by the University of 
Minnesota theatre at the institu- 
tion’s Music Auditorium, ‘Sea Wife’ 
sized up as a sombre tragedy un- 
doubtedly possessing considerable 
literary and dramatic merit, but not 
endowed with the qualities which 
spell success in the commercial 
theatre. 

Laid on an island off the Maine 
coast in the last century, the play 
has as its heroine a young wife who 
is sensitive, refined, the exact an- 
tithesis of the coarse, profane fisher 
folks, superstitious and intolerant, 
comprising the bulk of the remain- 
ing characters. She had deserted her 
husband and disappeared. When, 
after three years, she returns, she 
tells a story of having mated with 
and borne two children for the fab- 
ulous Sea King, head of the king- 
dom of mermen, water gods whom 
the ignorant fisher folk believe to be 
actualities and responsible for most 
of their women’s moral derelictions. 

Of all the fisher folk, her husband 
alone scoffs at the myth of the mer- 
men. He endeavors to understand 
the longings which evidently have 
impelled her desertion and given 
birth to her fanciful tale. He at- 
tributes her condition to a tem- 
porary mental disorder, and he tries 
to cure her trouble by tender min- 
istrations, seeking to win her back 
to himself, for he still loves her 
dearly. 

Fantasy and realism are curiously 
combined in the three long acts, The 
young wife and husband employ 
blank verse to express. their 
thoughts and emotions, while the 
foul fisher folk talk in coarse prose. 
Much of the writing is beautiful. 

There is much stirring drama and 
colorful characterization and many 
striking stage pictures. There is 
tender and gripping pathos, too. But 
the play and its people lack the uni- 
versal appeal and interest necessary 
to find a large audience. 

Local critics read hidden mean- 
ings and symbolism into the play 
and attributed to it a depth which 
Anderson may never have intended. 
The playwright, in fact, simply de- 
scribes his drama as a ‘social sat- 
ire’ which ‘depicts the efforts of a 
woman trying to live without ad- 
hering to conventions.’ 

In its intelligent and _ artistic 
staging, direction and acting, the 
production would do credit to a pro- 
fessional organization. A. Dale 
Riley, head of the University of 
Minnesota dramatic department, did 
himself proud. One of the play’s 
virtues is the acting opportunities 
contained in the heroine's role. As 
the young wife who lived in a dream 
world of myth, Ruth Dietrich played 
with fine sensitiveness and under- 
standing, displaying histrionic tal- 
ents which eventually should com- 
mand notice in the _ professional 
field. Outstanding performances 
also were those of John O'Malley 
and Rolf Yivisaker. Other members 
of the 22-person cast meriting men- 
tion include Sam Mirviss and Melva 
Hennng. 

The play, which received much 
newspaper publicity and attention 
here, ran five nights. When caught 
on the fourth night, with the tem- 
perature well below zero, the 600- 
seat theatre was nearly filled. Rees. 








Cuckoo in the Nest 


Toronto, Dec. 14. 
three acts by jen 
and directed by Jack 


Engiish 
Travers. 


farce in 
Produced 


Minster. At the Royal Alexandra Theatre. 
2.00 top. 

PT «a5 be oh56$ 64006048 8445 Erica Foster 
 §=SODs s oncceeesenedees Aileen Etlinger 
i Cs cn eee ses pena eanketd Jack Minster 
Barbara Wykeham........ Madeline Gibson 
CO eS Ae re sees... Elsie Goulding 
BEE. enadedéstdds cahneennese Edward Petley 


Marguerite Hickett......... Lena Anderson 
Completing the eastern half of 
their tour with ‘Rookery Nook,’ the 
Aldwych ‘Theatre Players have 
readied here ‘Cuckoo in the Nest’ 
for the western half of this English 
company’s trans-Canada hop. Both 
plays are Ben Travers farces that 
score on nonsensical absurdities. It 
is likely that ‘Cuckoo’ will be a 
holiday hold-over for another week 
before the English company invades 
the Canadian west. Opening night 
had a nearly capacity house com- 
posed of repeaters who had former- 
ly seen earlier in the season this 
company’s ‘Rookery Nook.’ 

Story is thin on plot-structure but 
it’s mirth-provoking piece of riotous 
fun that taxes no intellect and 
makes for an evening in the theatre 
of steady enjoyment. tevolves 
around the escapades of a highly re- 
spectable English couple who are 
proceeding to a week-end- house- 
party when their car breaks down 
near a village where the only hope 
of rest for the night is in a single 
room at the ‘Stag and Hunt’ inn. 


First act deals with the embarrass- 
ment of the couple who are married, 
but not to each other, but second 
act mounts to a froke when the peir 








attempt to retire for the night with 
the hero trying so unsuccessfully to 
combat draughts, a hard floor, a 
smoky fireplace, and the traditional 
English chivalry that shrinks from 
any compromising situation. 

It is here that the monocled Wil. 
liam Daunt brings magnificent 
comic powers to a sympathetic role 
that is fully understood by a Cana-« 
dian audience now wallowing in a 
sentimental sea of inter-Empire 
mutual appreciation of anything 
that is British. The piece is at- 
tractively mounted, the dialog has 
a Wodehouse flavor, action is brisk 
when the British m.p. and the wife 
of the hero unexpectedly appear on 
the scene. 

Interpretations of typical English 
rustic characters are faultless with 
honors going to Frances Davie as 
the keeper of the inn, Edward Pet- 
ley as the bar-tender, and Frederick 
Victor as the smocked English 
villager. Piece should have no 
difficulty in getting over in the 
West. In its favor, there is liitle 
competition in the wheat belt where 
drama-lovers are starving. That 
the Aldwych Theatre Players were 
called back to Toronto on such 
short notice is sufficient indication 
that this company has just as much 
an opportunity in the West with 
this offering as registered here. 

McStay. 





PYGMALION 


Beverly Hills, Dec. 12. 

Produced by Little Theatre of Beverly 
Hills fcr Professionals at Hawthorne 
Auditorium, Play by George Bernard 
Shaw. Directed by Oliver Hinsdell. Cast 
included Constance Deighton Simpson, 
Adele St. Maur, Charles Carroll, Martha 
Sleeper, Crauford Kent, Walter Byron, 
Maidena Armstrong, Ferdinand Munier, 
Mary Forbes and Carlotta Hammer. 


Produced chiefly to test Metro 
contract players or prospects, ‘Pyg- 
malion’ was given a nice produce 
tion by the little theatre group. 
Acting, except in few instances, was 
good, although Shaw's dialog in 
spots showed signs of age, and was 
trying to both cast and audience. 

Play was directed by Oliver Hins- 
dell, who is in charge of Metro's 
talent school. Hinsdell gave the 
show a professional touch, which 
in a community like Los Angeles 
supporting dozens of little theatre 
groups, is necessary to get any 
notice. Although not as prolific as 
the Pasadena Community Play- 
house, the Beverly Hills group can 
challenge them through ‘Pygmalion’ 
for the attention of film people. 


Martha Sleeper, Metro contract 
player, had the chief part of the 


cockney flower girl transformed in 
six months to a lady. Miss Sleeper 
gave a fine performance, besides 
wearing some nifty clothes which 
seemed to indicate the MGM ward- 
robe department was helping with 
the production. 

: Actress overshadowed her lead- 
ing man, Walter Byron, who was 
miscast. Byron looked too young 
and well dressed to play a sour 
bachelor and teacher of phonetics 
Who doesn’t care for the fair sex, 
He failed to lend the part reality. 

Ferdinand Munier, the cockney 
father of Miss Sleeper, took second 
honors in acting. Mary Forbes, ag 
Mrs. Higgins, mother of the phon- 
etics teacher, also gave a good per- 
formance. Crauford Kent, as 
Byron's associate in instructing the 
flower girl, and Maidena Armstrong 
as Byron’s housekeeper, turned in 
expert performances. 

It looked like part of the prolog 
and four acts of the Shavian drama 
had been cut out, and more modern 
dialog !nserted. 

Opening night proved a bigger 
event than expected, with more 
than half the large audience in 
evening dress. Show was well at- 
tended by picture people. 
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Send for This New Booklet 


Life Annuities describes in sim- 
ple language the different kinds 
of Annuities issued by the com- 
pany I represent. Examples are 
included, which indicate how 
these various forms of guaran- 
teed Life Income meet the need 
of men and women in all walks 
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Poet’s Poems Uniquely Released 

Desire of Vachel Lindsay to be 
survived by his own recitations of 
his poetry, a project to which he de- 
yoted much time shortly before his 
death a year ago, has been fulfilled 
in the release by the Columbia Uni- 
versity Press of permanent records 
of three of the poet's recitations of 
his poems. 

Marks not only the first time that 
a major poet is survived by his own 
work in his own voice, but also the 
initial release by a book publishing 
house of a literary work other than 
in print, Previously recitations such 
as those left by Lindsay had been 
released solely by the phonograph 
recording companies. In this in- 
stance, Columbia University Press 
will market them along book lines. 

Poems which Lindsay read for 
phonographic recording are ‘Congo,’ 
‘Kansas’ and ‘John L. Sullivan, the 
Strong Boy of Boston,’ among 
others. These three now released, 
with the other Lindsay records to be 
put on the market only if this trio 
sells. 

The poet, in recording his poems 
on wax, had the help of Prof. Will- 
jam Cabell Greet, of Columbia Uni- 
versity. Greet explains the why of 
the Lindsay poetry recordings as in 
the poet’s opinion poetry was close- 
ly akin to music and that the reader 
of poetry should strive to attain 
varied musical effects. When Va- 
chel Lindsay printed his poetry, he 
appended to it an {fntricate series 
of marginal notes to describe the 
manner in which it should be re- 
cited. As a further guide, he 
made the phonographic recordings 
of his poems. 

In the event the Lindsay poetry 
readings go across, it’s possible 
there may be a general practice of 
scribblers transcribing readings 
from their own works. 


S. & S. Win ‘Love’ 

By a vote of three to two the 
Appellate Division affirmed the Su- 
preme Court order restraining the 
Clayton Magazines, Inc., from using 
the title ‘My Love Story,’ which 
Street & Smith claimed to be an 
infringement upon its ‘Love Story 
Magazine.’ Opinion of the two Ap- 
pellate justices that favored re- 
versing the lower court declared 
that the title registered in the S & 
S name was merely descriptive of 
the matter published in the mag- 
azine and that there could be no 
deception of the public as the mag- 
azines are of different size, printed 
on a different quality of paper and 
are entirely dissimilar in appear- 
ance. 

In its argument against the ap- 
peal Street & Smith had contended 
that the law did not require it to 
show that loss or confusion had 
been caused by similarity of title, 
nor does the law require it to prove 
the other publisher’s intention to 
deCeive or lead the public to believe 
that ‘My Love Story’ was a prod- 
uct of Street & Smith. 


More Beautiful Words 

Wilfred J, Funk’s list of the 10 
most beautiful words in the Eng- 
lish language has had the Holly- 
wood scribblers clowning in verbal 
competition. The poet’s selection 
included melody, dawn, hush, lul- 
laby, murmuring, tranquil, mist, 
luminous, chimes and golden. 

Alfred Cohen simplified the list 
by observing that ‘greenback’ was 
all 10 of them. 

Gouverneur Morris thought ‘Zy- 
Zysy’ was a beautiful word, adding 
Vial, violet, vine, vermillion, forlorn, 
Madrigal, Susquehanna, Miramachi 
and Widdershins to his list. 

Another writer found beer, wine, 
repeal, scotch, soda, manhattan, 
martini, ale, trojan and Roosevelt 
tuneful to the ear. 





Ballplaying Contribs 

Two professional ballplayers, one 
a former major league star and the 
othcr a minor league performer, are 
regular contributors to ‘The Sport- 
ing News.’ The writing-ball tossers 
are William A. Wambsgannss 
(Wamby), former Cleveland-Boston 
Second baseman and the only man 
to make a triple play unassisted in 


a World’s Series, and Jess Alten- 
burg, long an outfielder in the In- 
ternational and a manager in 
smaller minor loops. 
New Jewish Paper 
Since the merger of the ‘Amer- 


ican Hebrew’ with the ‘Jewish Trib- 
une,’ a number of mags aimed for 
Jewish-Americans have come into 
being. Latest, to get going soon, 
is ‘The Jewish Society.’ It will have 
text in Yiddish as well as English. 
‘The Jewish Society’ will cater to 
the middle-class Jewish-American, 
hence the Yiddish text. 

Publisher of ‘The Jewish Society’ 
is J. Straal, with publication office 
On the lower East Side. 








Hollywood’s Reading 


(Consensus of demand in No- 
vember with Satyr Book Store. 
Hsme Warde, Pat Hunt and 
Stanley Rose.) 

FICTION 


‘Narrow Corner,’..Somerset Maugham 


‘Light in August,’..William Faulkner 
Th (seekiewtaneees -Pearl S. Buck 
‘Bishop Jaegers,’....... Thorne Smith 
‘Three Sheet,’......... Tiffany Thayer 
‘Invitation to the Waltz,’ 


tose Lehman 


} 
GENERAL 


‘Death in the Afternoon,’ 
Ernest Hemingway 
(cartoon-album) 
W. Steig 
‘I Cover the Waterfront’..Max Miller 
‘Van n’'s Geography,’ 
Hendrick Van Loon 
‘Flying Carpet,’...Richard Haliburton 
‘Men Against Death,’..Paul de Kruef 


‘Man About Town’ 











Smith’s Next Nutty 


Thorne Smith, now writing on the 
Metro lot on the coast, has another 
of his crazy books set for publica- 
tion by Doubleday-Doran for April. 

New one is ‘Rain in the Door- 
way,’ fantastic story about a quar- 
tet of good time Charlie's who win 
a department store in a drunken 
poker game. His latest ‘Bishop’s 
Jaegers’ is now in its sixth edition. 


Real Reading 


Gordon Sinclair's ‘Footloose in 
India,’ which has already achieved 
several editions, seems in line for 
more reprints by Farrar & Rein- 
hart, for it is that rarest of all 
books, a thoroughly readable and 
interesting volume of travel. It is 
not the usual prosy delivery of sta- 
tistical fact nor a hectic effort to 
build up suspense. Sinclair went 
to India, loosefooted it around, 
wrote of the results in his chatty, 
intimate style and turned out some- 
thing worth while. The fact that 
the stuff originally was written for 
a newspaper syndicate makes it es- 
sential that each chapter be inter- 
esting, and it is. No feeling that 
this or that chapter will bolster the 
drear material in between. It's all 
meat. 

Sinclair was the ‘Variety’ corre- 
spondent in Toronto while he 
worked for the Toronto ‘Star’ as 
special writer, and he developed a 
style of breezy narrative that is as 
remote from the usual platitudinous 
writing of the travel author as the 
motion picture is from merely let- 
terpress. Sinclair can make things 
vividly real, and see what other 
writers overlook in thelr wrapt ad- 
miration of the Taj Mahal. He has 
done several trips for newspaper 
syndication in Canada, but ‘Foot- 
loose’ is his outstander. 


Hopeful Writers 


New officers of the National As- 
sociation of Business Writers, elect- 
ed this week, are R. A. Sullivan, 
New Orleans, president; Charles N. 
Tunnell, Houston, Texas, vice-presi- 
dent; Ernest A. Dench, Ho-Ho-Kus, 
N. J., William J. Hirsch, Rahway, 
N. J., Edward Salt, Youngstown, 
Ohio, and Frank H. Madison, Kil- 
bourne, Ill. In announcing the re- 
sult of the mail vote, Secretary 
John §. Bartlett of Boulder, Colo., 
said that nearly every member was 
optimistic and, while the upward 
movement would be irregular, it will 
assume such proportions by fall of 


1933 that unemployment will be 
greatly decreased. 
Paris Prizes 
Paris literary prizes, especially 


the Prix Goncourt and Theophraste- 
Renaudot, have just been adjudged, 


and have created considerable ar- 
guments. Guy Mazeline, who was 


partly brought up abroad, won the 
Prix Goncourt for his novel ‘Les 
Loups.’ The Goncourt acedemy is an 
unofficial body, which 1s _ locally 
highly regarded, comprising about 
10 members, and the vote didn’t 
take place without much arguing, 
considering that Louis Ferdinand 
Celine, a physician, was much 
boosted for his novel ‘Vovage Au 
Bout De La Nuit.’ Both novels are 
well over 590 pages, which is locally 
considered very big. Celine was 
given the Theophraste-Renaudot 
prize. 





Bill Rogers’ System 

Will Rogers goes on 
Fox set in Hollywood for a 
shooting he always carries 
his typewriter. For his daily syn- 
dicate box, comedian seldom relies 
on his own judgment and goes to 
the grips, electricians and other 
eraftsmen for the lowdown. Re- 
cently, he knocked out his com- 
ments on the day's news, and hand- 
ed the typewritten paper to Bob 
Bertrand, grip, asking for his opin- 


When the 


Footbal Writers 
Glenn D. ‘Pop’ Warner's transfer 
of coaching affiliations from Stan- 
ford University in California to 
Temple U. in Philadelphia, presum- 
ably will cause a change in the per- 
sonnel of the grid mentors writing 





for Christy Walsh's Syndicate. 
Warner has covered the Pacific 
Coast college football territory for 


the Syndicate over a period of years. 
With the late Knute Rockne, Notre 
Dame coach, and T. A. D. Jones of 
Yale, Warner comprised the orig- 
inal ‘All America Board of Football,’ 
established in 1924 by Walsh to pick 
an all-star team that would carry 
th? same weight as Walter Camp’s 
All-American eleven had. 

Warner wrote on Coast football, 
Rockne on Mid-West and Southern, 
and Jones on astern football. Later 
W. A. Alexander, Georgia Tech grid 
director, was added to cover the 
South. When Rockne, the ace 
writer of the combine, was killed in 
an airplane wreck, Alonzo A. Stagg, 
Chicago U coach, was given the 
Mid-West assignment, 

This year Edward L. Casey, Har- 
vard football head, succeeded Jones 
on the Eastern writing end. War- 
ner, Alexander, Casey, Walsh, and 
Jesse C. Harper, director of ath- 
letics at Notre Dame and Rockne’s 
predecessor as coach, formed the 
All-America board for 1932. Walsh’s 
Friday evening football broadcast 
over CBS for Postum is a medium 
for plugging some phases of the 
syndicate feature, 





Gould’s Vague Profits 
Walter Hyatt out as p.a. of Frank 
Gould properties abroad, but not out 
as Gould’s personal p. a. due to 
knotty character of their contract. 
Hyatt had plugging of Gould hotels 
and casinos on the Riviera and Nor- 


mandy, but with new lineup, he’s 
left with Gould alone. 
New arrangement oddly leaves 


the same personnel running Gould’s 
properties, topped by Ed Baudoin 
and Jean Medicin. Under new ar- 
rangement Gould retains his share 
in his own biz but doesn’t have to 
carry the overhead as he has had to 
in the past. With triple bookkeep- 
ing it’s doubtful, however, if he will 
ever see a profit on his shares. 

New outfit putting in a night club 
in the Palais de Mediterranee called 
the Hollywood. Bruce Bundy, 
American, chief backer. 


Beth Brown’s New Book 

Claude Kendall announces that he 
has the manuscript of Beth 
Brown’s new book, ‘Man and Wife,’ 
which he expects to publish Feb. 
6. For her new work the author of 
‘For Men Only’ has turned chiefly to 
the divorce angle of matrimony 
with the real lowdown. Kendall 
contemplates a sash over the jacket 
bearing the legend ‘Prohibited to 
Men,’ because it may upset them, 
he says. 





Serious Monthly 

A new mag to concern itself with 
serious matters of the moment is to 
make its initial appearance soon, the 
project of a trio comprising Richard 
S. Wechsler, William F. Beeler and 
Maurice Jay Levin. The new pe- 
riodical will be called the ‘Economic 
Forum,’ and will be a monthly. 

Editorial appointments not in the 
announcing stage as yet, pending 








day’s | 
along | 





ion. Item was given the double O, 
oked by Fertrand, then wired east. 

It’s just one indication of why 
the boys on the set swear by Rogers. 


strict definition of policy. 





New Coast Sporting Sheet 

‘West Coast Sports Digest’ has 
made its appearance in Los An- 
geles. James R. Gammon is pub- 
lisher, Matt Gallagher editor and 
Jimmy Aubery, advertising director. 
Gammon and Gallagher have 
worked in sports departments of 
L.A. dailies. Paper sells for a 
nickel. 





Peggy’s Ghost 
Maurice Dekobra is whispered— 
by a pretty well informed whisper- 





| er—as ghosting the Peggy Hopkins 


Joyce book, due out soon. 


Title has been set as ‘Transat- 
lantic Marriage.’ 
Merging Mags 
In a move to unite a limited 


number of class mags in highly spe- 
cialized fields, Joseph Hoth has 
formed the Magazine Guild. 

Purpose of the Guild is to reduce 
overhead and otherwise effect sav- 
ings and improvements. .This will 
be done either by purchase or part- 
nership, but in any event the mag 
must be an established one, 


Soviet Film Mag 
Imminent publication, announced 
in Moscow, of a magazine dealing 
exclusively with Soviet cinema, for 
distribution throughout the world. 


Apparently a promotional venture | Singer,’ based on the life of Libby | 


in support of Russian film exports, | 
with Intorgkino—the film export | 
trust—as publisher. 


VARIETY 








Best Seliers for the week ending 


‘Our Times,’ 
‘Flying Carpet’ ($3.75) 
‘Titans of Literature’ ($3.75) 
‘Sherman: Fighting Prophet’ 








Best Sellers 


American News Co., 


Fiction 

Flowering Wilderness’ ($2.50) ........ceee0e-. B Tfohn Galsworthy 
‘Forgive Us Our Trespasses’ ($2.50) ........ By Lloyd C. Douglas 
‘Warrow Corner (32.80) cccccecccsccccescoces W. Somerset Maugham 
‘Inheritance’ ($2.50) ......+¢. Pipcgubebabveedas .By Phyllis Bentl 

‘Rachelor’a Bounty (62.00) ...cccsccesvesers Gy Grace S. Richmond 
‘Invitation to the Waltz’ ($2.00) .......seeee- By Rosamond Lehman 

Non-Fiction 

‘Van Loon’s Geography’ ($3.75) ...... By Hendrik Willon Van Loon 
‘March of Democracy’ ($3.50) ..........+- By James Truslow Adams 


Vol. 4 (1909-1914) ($3.75) . 


December 17, as reported 


, ~ 
imc. 


nk is By Mark Sullivan 
Richard Halliburton 
Burton Rascoe 
3y Lloyd Lewis 








‘Common Sense’ 
Alfred M. Bingham,. 27-year-old 


|son of the highly conservative, so- 
| cially important U. S. Senator Hi- 


ram Bingham, of Connecticut, is 
one of the active spirits in publish- 
ing the debunking, ‘protest mag- 
azine. ‘Common Sense,’ new fort- 
nightly, printed on pulp paper and 
selling for 15 cents. Young Bingham 


his father being a former Yale U. 
professor. 

Associated with Bingham on 
‘Common Sense’ are Selden Rodman, 
also a Yale man, who edited the 
‘Harkness Hoot,’ insurgent under- 
graduate pub, at New Haven, and 
Charles C. Nicolet, formerly of the 
‘World-Telegram’ news staff. Wal- 
ter Liggett, who was on the staff 
of ‘Plain Talk’ and later sponsored 
the short-lived ‘National Spotlight,’ 
is a prominent contributor. 

Robert S. Allen, author of ‘Wash- 
ington Merry-Go-Round,’ and until 
that book came out, chief Wash- 
ington correspondent for ‘Christian 
Science Monitor,’ is ‘inside stuff’ 
man on politics for ‘Common Sense.’ 


Paris Buys Books 

There is still plenty of money for 
books in Paris as indicated by the 
sale of the late Georges Blumen- 
thal’s collection. Sale of his works 
of art totaled $450,000, but the books 
alone went well over $140,000. 
Twenty-four engravings of the his- 
tory of costume by Moreau went for 
over $15,000. Taaso’s ‘Jerusalem 
Freed,’ printed in Paris in 1771, went 
for $7,500, and many books went 
from $2,000 to $3,000. 


That Chicago Feud 

Chicago derives a certain amount 
of amusement in these dark days 
from the dog-and-cat squabbling 
between the ‘Tribune,’ morning, and 
the ‘News,’ evening. Two sheets 
are constantly belittling each other 
in broadsides. ‘Trib’ calls the 
‘News’ an urstart trying to excuse 
its lack of big circulation by hocus- 
pocus. ‘News’ counters with hints 
that the ‘Trib’s’ glitter is not really 
golden but simply polished brass. 

Col. Frank Knox was host at a 
luncheon to advertisers last Wed- 
nesday (14) in the windy burg and 
without mentioning the ‘Tribune’ 
by name talked of ‘circulations out- 
side the city of Chicago artificially 
built up and maintained, expen- 
Sively built up and maintained.’ 

Next day the ‘Trib’ printed a 
double truck loaded with charts, 
graphs, statistics, and claims to off- 
set the Knox speech. 


Color For Baseball 

Francis J. Powers, of the Chicago 
office of the Consolidated Press, 
took oratorical honors among the 
scribes covering the recent conven- 
tion of the minor baseball leagues 
at Columbus.O. Powers, who did 
sports for a Cleveland paper before 
joininng C.P., spoke for the press 
at the annual banquet of the minor 
leaguers and was a headliner talker 
at a luncheon of the Columbus Ad- 
vertising Club. Davis J. Walsh, 
s. e. of INS, also spoke at the latter 
affair. Both urged that more drama 
and color be injected into pro. base- 
ball. 


From Wives to Harlots 

Carlos Keith, author of ‘Four 
Wives,’ a near best-seller last sum- 
mer, is working on his second book, 
to be called ‘Laughing Harlot.’ As 
with the first, it will be published by 
Vanguard, New York. 

On the side Keith is doing some 
radio writing. He wrote the mate- 


pher’ program, WOR, which winds 
up tomorrow (19). 


Real Names of Authors 
William Grant, author of “Torch 





Holman, is a combination name for 
William C. Lengle and William 
Grant Springer. 


is a graduate of Yale Law School, | 


rial for Lou Tellegen’s four broad- | 
casts on the ‘Luck of Joan Christo- |} 


Bonfils in Contempt 
of Frederick G. 


| fils, publisher of 


Bon- 
‘Post,’ 


News’ 


Libel suit 
the Denver 
|}against the ‘Rocky Mountain 


its editor, 
Friday 


and Charles Lounsbury, 
will be shelved for a time. 
(16) Bonfils was found guilty of 
contempt of court and fined $25, 
which he refused to pay. He has 
been granted a stay of execution 
j}and 60 days in which io file a bill 
of exceptions. His attorney said 
the matter would be taken to the 
state high court, if necessary. 





Bonfils’ claimed contempt is based 
on his refusal to reply to questions 
in a deposition being taken by the 
‘News’ and Lounsbury. He walked 
out of the court room while the 
hearing was on. 

Lounsbury and his attorney were 
found not to be guilty in the con- 
tempt charges preferred by Bon- 
fils, who is suing the ‘News’ and its 
editor for $200,000 for libel in that 
the ‘News’ printed excerpts from a 
speech in which Bonfils and the 
‘Post’ were roundly scored. 

Demurrer of the ‘News’ now filed 
with the court, set for hearing 
Monday (19). 


Chrisman Succeeds Burke 


Eugene Chrisman, formerly as- 
sistant to Marcella Burke, western 
editor for the Fawcett Publications, 
will succeed Miss Burke in that ca- 
pacity when she resigns Jan. Ll 


Chatter 


Elizabeth P. Custer, 92-year-old 
widow of the General, is at work on 
her fourth book for Harper’s. Na- 
ture of this work is being kept 
quiet. Mrs. Custer’s last work was 
‘Boots and Saddles.’ 

Richard L. Simon guest-detecting 
for Farrar & Rinehart. 

Pearl S. Buck in Ithaca for 
breathing spell. 

Ernest Newman has delivered to 
Knopf the first volume of his biog 
of Richard Wagner. 

Richard Halliburton ome of the 
Hollywood flu victims. 

‘Metronome’ has inaugurated a 
film department, with Richard B. 
Gilbert editing. 

Lincoln MacVeigh has fssued the 
Jimmie Walker biog, written by 
Louis J. Gribetz and Joseph Kaye. 

Norton Hickman gets in this week 
from Europe. 

J. B. Priestley collabing with Ger- 
ald Bullett. 

Barnaby Ross has discarded that 
mask at last. 

Lewis Browne, author, with Mrs. 
Browne, has left Hollywood for the 
Orient, where he will lecture in 
Japanese and Chinese universities. 





ORPHEUM, N. Y. 


(Continued from page 40) 


quartet of lads from NBC. They 
sing some songs, do some imita- 


tions and have to fight their way 
off. At least they did Friday night 
(16) at the last show. 

Mary Nolan (New Acts) possibly 
drags a few nickels into the house, 
though how much her name means 
at this stage of the game is de- 
batable. She’s in an inept dramatic 
sketch which pretty well ruins the 
proceedings, but may be the fault 
of bad advice. She ought to try 
doing an act on her own. She could 
get away with it easier than this 
sort of claptrap. 

Mady and Partner open the show 
with a better than average tum- 
bling act. Mady is the girl, a cute 
| little creature of less than five feet 





and highly capable, making the 
| most of a nice German accent, 
Smith and Hart, girl and boy in 


|fast chatter with a song interlude, 
| follow and okay though deserving 
| a bit better spot. 

| Unfortunate Mary Nolan episode 
h 


ere and the entertainment starts 
again 20 minutes later with Radio 
Rubes. Bee and Ray Goman ina 


nice flash dance act for the closing. 
This turn is a seven-people prop- 
osition, all dans nimble and sat- 


‘ers, 


factory without being important. 
Turns out they're good chasers on 
(this layout. &aufs. 
ET Ss 
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TRY A LITTLE TENDERNESS 
WHEN THE MORNING ROILS AROUND 


x th eat i OR ROE Oe aS ERE Sa A | ie Be PE a Ss ED EI Es OE 


SS kk ... 
Reet ora ae a a ete nr a ap ine rg tute agen nega gare 




















ei BO St 3d pees 
e MSE Se Loe SR Sin eC RRR A ne i Ce 











| Q> 9th a thrill for us to know that the two feature 
} Aongs in your Fut production were written by~ 
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‘Cavalcade’s’ 28 Copyright Tunes 


Out of 50 Used 


Costing Fox 20G’s 








Hollywood, Dec. 18. 

Music rights for Fox’s ‘Cavalcade’ 
will cost the studio in excess of $20,- 
000, due to the amount of copyrighted 
stuff to be used as a background for 
the $1,000,000 picture. 

More than 50 different tunes will 
be included in the score, of which 
28 call for copyright fees to the 
American or foreign publishers. 
Reason for the varied score is due 
to type of the picture, which covers 
32 years in its episodic telling. Music 
will play its part, along with cos- 
tuming, in putting over the various 
periods. 

Type of music, symbolic of the 
periods, will include hymns, old bal- 
jads, ragtime, jazz, funeral marches, 
military marches and operatic se- 
lections. Plus this, score carries 
original stuff by Louis de Francesco, 

In one instance studio paid $2,000 
for the rights to eight bars of music. 

It required six months to clear 
the rights to the tunes being used, 
with studio dropping idea of using 
parts of two once popular pieces, as 
price was considered prohibitive. 
Selections were ‘Good Bye My Blue 
Bell’ and ‘Alexander's Ragtime 
Band.’ 





Bruns. Gets Merman at 
$500 Sides, 3c Royalty 


Ethel Merman shifts from Victor 
to Brunswick records, making ‘Eadie 
Was A Lady’ and ‘Rise and Shine’ 
from her show, “Take A Chance,’ as 
her initial for dise. It’s for $500 a 
side against a 3c royalty. 

Nick Lucas, a vet Brunswick ar- 
tist who had salary trouble with the 
company, has compromised and is 
also making a disc comeback. 


Burtnett Leaves Orch 


Los Angeles, Dec, 18. 


Earl Burtnett is in town after a 
split with other members of his 
orchestra playing the Mark Hopkins 
hotel, San Francisco, 

Because of contractual agreement 
the band still carries Burtnett’s 
name, though few of the original 
members remain in the organiza- 
tion. Others are here or have re- 
turned to Chicago. 











Brown on ‘Nile’ Music 


Hollywood, Dec. 18. 
Nacio Herb Brown will write the 
songs for ‘Man of the Nile.’ 
Intended as the last picture for 
Ramon Novarro on his Metro con- 
tract. 





Famous’ Raises 


Larry Spier, head of Famous Mu- 
sic Co., states his will be the only 
company to vote salary increases 
this year for Xmas. 

‘No presents’ is the rule otherwise 
throughout the music biz. 





Monroe with B. B. B. 


Hollywood, Dec. 18. 


B. B. B. Cellar brings in Fred 
Monroe Monday (19). This will be 
the New_York mimic’s first appear- 
ance in a coast nightery. 

New show will surround him. 





CHARLEY STRAIGHT’S RETURN 
Chicago, Dec. 18. 
Charley Straight returns as a lo- 
cal orchestra maestro when opening 
Dec. 21 at Vanity Fair cafe. Howard 
Osburn managing him again. 
At one time Straight was a local 
topnotcher. 





AL TIERNEY BACK 
Chicago, Dec. 18. 
Al Tierney, veteran cafe man, re- 
turns to activity shortly with a new 
spot on Wabash avenue. 
Will be labelled The Playground. 





Sullivan in as Contractor 
Hollywood, Dec. 18. 
Ed Sullivan has replaced Lew 
Smith as musical contractor et 
Metro. ’ 





E. O. Ensign and Ernest S. Doo- 
little elected life members of Mu- 
Sicians’ locai No. 47. 





Room Enough 





Hollywood, Dec. 18. 

Sam Coslow and Arthur 
Johnston have written a new 
song for ‘Hello Everybody,’ the 
Kate Smith Paramount picture, 
which the _ songstress’ will 
warble. 

It’s called ‘The Great Open 
Spaces’, 


MCA Tattles on 
M-R to A. FM: 
Hylton Kept Out 


International booking exchange 
involving the Duke Ellington and 
Jack Hylton bands has been tossed 
into the discard by the Mills-Rock- 
well office following an order from 
the American Federation of Mu- 
sicians to drop all negotiations im- 
mediately. Joseph N. Weber, A. F, 
of M. president, advised that Hyl- 
ton would not be permitted to play 
in this country, even if England 
were amenable to the Ellington en- 
try in return. 

Weber’s action was prompted by 
a complaint from MCA, which book- 
ing office about a year ago tried to 
bring Hylton into America but 
was thwarted by a decision from 
the international union. MCA called 
the federation’s attention to the 
M-R negotiations. 

Mills-Rockwell idea had been to 
book the Hylton band here the same 
number of weeks that Ellington was 
kept working in England. Before 
making formal application to the 
A. F. of M’s executive board it was 
the intention of the Ellington reps 
to obtain permission first from the 
British union and government. 
Latter was under negotiation by 
Irving Mills, now in Europe, when 
the order from Weber came through. 

















Fred Brown’s Frisco Date 
Series of Tough Breaks 


San Francisco, Dec. 18. 

Fred Brown, of the original Six 
Brown Brothers, has scrammed for 
Chicago after vainly trying to crack 
the local field as an orchestra leader. 
He bowed out of the Lido Cafe after 
four weeks as m.c., heading a band 
he picked up here. Joe Wright has 
succeeded him. 

Brown’s Frisco date was just a 
series of tough breaks for him. One 
night someone stepped on his favo- 
rite sax and ruined it. Another 
night the keys were removed from 
another sax. 

Still later, Brown met a fellow 
who offered him a drink. He ac- 
cepted and woke up much later, 
having missed a show at the Lido 
and drawn considerable newspaper 
publicity after his wife reported him 
missing and cops of the village 
were out hunting for him. 





HERE AND THERE 





Assets of the Orchestra Music 
Supply Co., jobbing and retail house 
operated by Vincent M. Sherwood, 
have been assigned for the benefit 
of creditors to Emanuel A. Good- 
man, 





Drennen Smoot’s orchestra has 
moved into the Tutwiler, Birming- 
ham, replacing Benny Barton, who 
has gone to Denver. George Ward's 
orch. has also been cancelled from 
the Tutwiler. 





Domenico Savino back after his 
annual six months’ sojourn to his 
native Italy, returning on the ‘Conte 
di Savoia.’ 





Sammy Watkins orch, at the New 
Kenmore hotel, Albany, since Octo- 
ber and broadcasting over WGY, 
plus two evening spots on NBC, 
closed there last week, succeeded by 
Vincent Lopez’ Debutantes, girl 
band 





Metro Spotting Rodgers, 
Hart for Two Musicals 


Hollywood, Dee. 18. 

With Rodgers and Hart due here 
this week to enhance the Metro 
music department, studio is plan- 
ning for early production of two 
feature musicals. 

Both will be produced under Larry 
Weingarten’s supervision. 


NAMES CAUTIOUS ABOUT 
FLA. AFTER LAST YEAR 


Elections Dec. 20 in Miami, 
Florida, will determine the politico 
setup at the winter resort, which in 
turn will determine the gambling 
situation, Whether or not the 
gambling thing is oke in turn 
governs the extent of the talent 
spotting in Florida this winter. 

Last year it was pretty tight and 
bookings were ditto. Expected to 
be better this year. Yacht Club 
Boys and the De Marcos are spotted 
at the Palm Island club, while 
Harry Daugherty, who owns almost 
everything around Miami, has pro- 
positioned Paul Whiteman for the 
Miami Biltmore, Coral Gables. 

The really big names, in view of 
some of the rough stuff in welching 
on contract payoffs last year, are in- 
sisting on their money in escrow 
this time. 


Anglo-Amer. Publishers 
May Drag in Film Cos. 


Picture companies may be 
dragged into the row between the 
American and British publishers, 
with the ASCAP threatening a boy- 
cott on English numbers unless the 
English publisher vests the copy- 
right with the ASCAP for America. 
British pubs argue this is impos- 
sibl> for the same reason an Amer- 
ican pub couldn’t vest the copyright 
with an English firm—both have 
their copyrights assigned to the 
American or the British music 
societies. 

Attitude of the American firms is 
that the situation can’t be analo- 
gous, owing to the Americans’ dom- 
inance of the world’s popular mu- 
sic, and that England or any other 
foreign nation must come_ to 
America regardless. 

If the boycott or embargo on 
English copyrights should ever 
happen—and it’s remote—the retal- 
iatory complications, in England, in 
connection with thematic music in 
American film releases, are cited. 


Bunchuk Goes Classy 


Yascha Bunchuk, Capitol theatre, 
New York, matestro, is slated for 
a Carnegie Hall concert Feb. 1. 

Will be a la the Whiteman idea 
of modern music but more sym- 
phonic, rather than ryhthmic, with 
modern foreign composers, Russian 
and French, primarily, to be per- 
formed. 




















Harms, Berlin, Feist in New “AA 
Class, Get 207% More ASCAP Coin 





A Huh! 


Hollywood, Dec. 18. 
Spurred by the success of 
‘Please,’ Ray Turner is writing 
an answering song that he fig- 
ures will clean up. 
He's calling it ‘Yes.’ 


3 Firms Declare 
MDS Trial Flop, 
All Withdrawing 


Robbins and Keit-Engel, who 
joined the Music Dealers Service, 
Inc., for a three months’ trial of the 
central distributing bureau, sever 
the connection Dec. 31. Also set 
to withdraw from the MDS at the 
same time is the Goodman Music 
Co., which had gone into the prop- 
osition on a two-year contract giv- 
ing the bureau exclusive distrib- 
uting privileges for that period. 

Following Robbins and Keit-En- 
gel’s notification that the trial had 
been unfavorable and that they had 
no intention of continuing beyond 
the end of the year, the MDS ad- 
ministration committee declared 
that henceforth its policy would not 
permit a publisher to come into 
the bureau on a trial basis. It will 
be an exclusive two-year arrange- 
ment or not at all, 


Goodman had complained to MDS 
that since joining that organization 
its sales had taken an appreciable 
drop and that there was no alterna- 
tive but to give up the connection. 
With no member of the MDS ad- 
ministrative committee objecting, 
the Goodman contract was returned 
to the firm with the understanding 
that it shall continue to distribute 
through the same channel at least 
until Jan. 1. 

It had been Keit-Engel’s inten- 
tion to withdraw from MDS imme- 
diately after Jack Robbins an- 
nounced upon his return from Eu- 
rope two weeks ago that he was 
ealling off the distributing contact. 
3ut on second thought the partners 
figured that it would be discreet to 
wait until their application for pro- 
motion at the American Society had 
been passed on by the ASCAP clas- 
sification committee. Several of the 
latter are also on the Music Deal- 
ers Service board of directors. 

Shortly after Keit-Engel got word 
that the ASCAP classification com- 
mittee had turned down its request 
for a boost from C plus to B, MDS 
was advised that the firm would 
wind up its connection. 




















Inside Stuff—Music 


Jack Robbins burned at Guy Lombardo, and the Hotel Roosevelt 
maestro burned right back at the music publisher, and told him not to 
come around no more as the result of Robbins’ peeve against not getting 
a break from the Lombardo orchestra, 

In the argument that ensued Robbins told Lombardo he was tired of 
paying a check of $15 or so just to look at the band, and not hear any 


of the Robbins tunes. 


Jimmy Campbell of Campbell-Connelly, English 


publishers, who places much material with Robbins, was with him, and 
felt likewise, although not expressing himself as explosively as did 


Robbins. 


Lombardo came back that he doesn’t ask the publishers to hang around 


and spend money; 
suit the needs of his band, etc. 


the Lombardos have had over songs and plugs. 


that he is privileged to select his song material to 
This is the second row Robbins and 


A year ago Robbins was 


similarly riled at the alleged inattention his catalog was receiving from 


the Lombardos. 


This time, in characteristic Robbins fashion, he exploded to Lombardo 


that as a courtesy to ‘your countryman, Campbell,’ etc. 


Canadian. That set off the fuse. 


Lombardo is 


This ‘telling off’ of a publisher to a leader is scmewhat startling in 
an industry which thrives on the co-operation of the plugs, especially 


so important a plug as the Hotel Roosevelt, N. Y., leader, who is on the | 
air considerably, and is aiso the feature of the Robert Burns program. | 


Robbins’ attitude is a secret rankling which every publisher entertains 


intermittently when feeling aggrieved, 


and voicing the opinion that the 


leader needs the publishers’ music more than vice versa, but just the 
same as soon as the band boys have an opening they’re all there—or 


else. 





Jack Denny, who was the Ol’ Man Ribber of tin pan alley for a time, 
was cured by a couple of instances by the publishers whom he had been | 


in the habit of razzing. One publisher called up in the name of the 


30w- 


man intersts, controlling the Waldorf-Astoria, New York, where Denny 
plays with his orchestra, and left word to have him and his men ready 
for measurement for uniforms as it was the intention to put the Wal- 
dorf hotel musicians behind potted palms as in the old days. 

Another rib was a pseudo-letter from a rival musician about whom 
Denny had spoken uncomplimentarily, in connection with one broadcast 


(Continued on 


page 55) 


+ 


After several years of agitation in 
that direction by major films in the 
the American So- 
special AA 
for publishers, or a 
similar rating that obtains for the 
writing category among the mem- 
bership. Immediately after the des- 
ignation was agreed to the ASCAP’s 
classification board promoted to this 
class Harms, Irving Berlin, and Leo 
Feist. 

Since radio assumed its high level 
of importance in allocating the 
vaiue of a catalog’s performing 
rights, the publishing industry gen- 
erally agreed that a class above A 
should be carved out in order to 
give recognition to such firms as 
Harms, owner of one of the most, if 
not the most, extensively used cata- 
logs on the air. Inclusion of Berlin 
and Feist in the rating came as a 
surprise. 


May Get $40,000 


Revised classification wil increase 
the performing rights money ap- 
preciably for these three firms. Ex- 
tra cut allotted them will come to 
one half of the Class B publishers’ 
coin, with the new arangement go- 
ing into effect the first of the year. 
Idea of what difference this will 
make may be obtained from a com- 
putation based on this years’ per- 
forming rights income. Class B 
publishers are figured for around 
$16,000 for the current year and the 
Class A group for twice that sum. 
Under the revised classification the 
AA firms this year would come in 
for around $40,000, or an increase of 
20%. 

Last week’s meeting of the ASCAP 
classification committee resulted in 
promotion of Famous Music Corp. 
from B to BB and a refusal to boost 
Keit-Engel from CC to Class B. 


music business, 
ciety has 
classification 


set aside a 





Lombardo’s Pre-Trial 
Exam in Victor Suit 


Guy Lombardo will have to stand 
an examination before trial in con- 
nection with the breach of contract 
suit brought against him by RCA 
Victor. Ruling to that effect was 


handed down by the Appellate Di- 
vision of New York Supreme Court, 
with the higher tribunal at the 
same time affirming a Supreme 
Court order that Lombardo answer 
questions pertaining to the contract 
he is now working under with Co- 
lumbia Recording Co. 

Victor’s contention is that the 
Lombardos walked out of a record- 
ing contract that had a year to go. 





Druggist-Organist 





Lynchburg, Va., Dec. 18. 
New organist at the Paramount, 
Thomas W. McCrary, is a registered 
druggist. And not at the Para- 
mount console twice a week he is 
managing a local drug store. 
McCrary was for more than a 
decade organist at the Isis, but 
when talking pictures came he was 
out of a job. Before he was an or- 
ganist, he was a druggist, and he 
merely went back to his old trade. 





Song Combo 
Hollywood, Dec. 18. 
Sam Coslow and Arthur Johnston 
will write the songs for Bing Cros- 
by in Paramount's ‘College Hu- 
mor.’ 








| 
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Body of a murdered man was left | 


in front of N. Y. police headquar- 
ters Friday in a stolen car. Alarm 
out for the car, which had been 
stolen the night before, but hun- 
dreds of cops passed in and out and 
noted neither the hot car nor the 





body. Finally noticed by a detec- | 
tive. 
Mme. Gertrude Hrdliczka, who 


says she’s the only woman orches- 
tra leader, comes to town with her 
husband, American engineer. Doesn't 
say anything about looking for a 
job. Ethel Leginska conducted a 
few times, but did not stick. 





Kenneth Collins, who used to do 
the Macy ads and made a big stir, 
now with Gimbel Bros. 





Clara Bow, a case of flu and Rex 
Bell all head for Europe on the 
‘Bremen.’ Clara has the flu. 





Harry Pearl, agent, sued for di- 
vorce by his wife, Mabel. Hortense 
Raglan, show girl, named core- 
spondent. They took a trip to Ber- 
muda, four years ago. Suing now 
because her job as arranger for 
Berlin’s dried up and she needs ali- 
mony. 





Edna Ferber meets a ‘stop’ sign at 
the Mexican border. Gov’t no like 
things she said about the country. 
Kick from Mexican Hotel Ass'n. 
Barred ‘forever.’ 





George M. Cohan puts new farce, 
*Pigeons and People,’ into rehearsal. 
For Providence, Rochester, Buffalo 
and then N. Y. Said to be all in 
one act, 





Mary Nolan plans to obtain a 
divorce from Wallace T. MeCrery, 
Jr. Suit entered in N, Y. court. 





Libby Holman Reynolds takes a 
cottage near Wilmington, Del., to 
wait the arrival of her baby. 





Rosalind Lamont, showgirl, mar- 
ried Herbert Levitan, broker, Oct. 5. 
Two days later he ordered her out 
of his home, but it was ITov. 10 be- 
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News From the Dailies 


nt contains rewritten theatrical news items as published during the week in the 
| © daily papers of New York, Chicago, San Francisco, Hollywood and London. 
credit for these news items; each has been rewritten from a daily paper. 
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| formance of ‘Broadway’ by a school 
jeast. Too profane and there’s a 
idrinking scene, so a yelp for cen- 
sorship. 





Ethel Barrymore paid her co. for 
missed performances of ‘Encore’ due 
to her illness. 


Milton Berle’s mother and _ sis- 
ter shot up in their taxi, which got 
in line of a police chase Wed. (14). 
Had to sit on floor to escape bullets. 
Thugs commandeered their car. 





Police crusading against ‘baffle 
board,’ which as ‘bagatelle’ used to 
be a child’s toy. 





Elizabeth A. Reilly, as assignee of 
Fred Niblo, sues in N. Y. Supreme 
court for $29,250, amount of claim 
against Cinema House, Ltd., of Lon- 
don, for breach of contract. Niblo 
had a three-picture contract. Was 
dismissed in the middle of the sec- 
ond production. Amount claimed is 
for salary lost and expenses from 
London to L. A., which he says was 
included in the contract. His sal- 
ary was $1,500 weekly. 

> 
Jed Harris off ‘Both Yoyr Houses,’ 
which is now being readied by other 
producers. 








It used to be ‘The Last to Speak.’ 
Now it’s ‘River Hills. A. C. Mester 
production of Selft play. 





J. Raymond Kear and Jos. F. Weal 
plead guilty to charges in connec- 
tion with the Nat. Diversified Corp., 
allegedly crooked film deal. Trial 
for 10 others accused. Sentences 
deferred in the case of the two who 
pleaded. 





Tony Sarg picks the 48th st. the- 


fore he finally succeeded in ousting | atre for his Xmas marionette show. 


her. Now she’s suing for separation 
and $100 a week. Levitan reported 
to have said he gave her the rush 
because she said marriage was a 
fake. was cold to his lovemaking 
and liked likker. 





Police increasing the number of 
taxi stands in the hope of cutting 
down cruising. 





That interior decorator a persist- 
ent person, Failing to attach for- 
mer Mayor Jimmy Walker’s clothes 


. at the Ambassador, he causes the 


appointment of a receiver in sup- 
plementary proceedings. Bill is 
about $1,000. 





Federal Trade Commission reports 
it put the bee to 20,000 misleading 
ads last 12 months. Large majority 
of the offenders sold either medi- 
cines or cosmetics. 





Robert Elliott Burns, who wrote 
‘I Am a Fugitive,’ arrested by New- 
ark, N. J., officials Wed. (14), who 
intimate they are holding hfm for 
Georgia officials. It was from a 
Georgia camp that Burns escaped. 





Sidney Fox, on for a vacation, 
went to see a picture with Charles 
Beahan, who wrestles scripts for 
Universal. It was a sad picture, so 
they cheered up by getting married 
Wed, (14) morning. Told in Conn. 
they would have to wait five days, 
they got spliced in Harrison, N. Y., 
where there are no residential re- 
quirements. 





‘Jungle Killer,’ showing at the Cen- 
tral, stopped Wed. (14) until Fed- 
eral agents took out 400 feet of the 
picture which was claimed by F. B. 
Patterson, pres of the Nat. Cash 
Register Co., who says it’s a lift 
from his ‘Shooting Big Game with 
a Camera.’ 





Carveth (Wells, explore” clerrs | 
himself of the charge of plagiarism 
in the suit of Frederick 8b. 1’acter- 
son against the film ‘The Jungle 
Killer,’ His contract with Samuel 
Cummings proved that he was 
merely hired to put in the talk and 
that he had no share in the profit. 
Hearing on possession postponed 
until today (20). 





Mrs. Edna Gregory, former show- 
girl, killed herself by inhaling gas 
Wed. (14). Depressed over the death 
of a friend who died of heart dis- 
ease Sunday (11). 





Theatre Guild acquires ‘American | 
Dream,’ by George (not James) 
O’Neill. Already has his ‘Something 
to Live For.’ 





Caesar Film Co. to retain the Hin- 
denberg theatre. 





Bobby Connolly will stage the 


dances in ‘Melody.’ 





Dry goods store giving away 10,- 
000 tickets to Shakespeare theatre 
with dollar purchases. Pays the 
tax. 








Civic Rep. theatre gets exemption 
from ticket tax after Jan. 1. 





Bettina Hall, of ‘Cat and Fiddle,’ 
reveals that she was married in 
Sept., last, to Robert H. Webb- 
Peploe, of N. Y. Formerly engaged 
to John Upmann of the Chi opera, 





Noel Coward and Max Gordon to 
stage an $11 opening for the prem- 
iere of ‘Design for Living. Half 
goes to unemployment fund. Show 
set to open Jan. 23. 





Harry Tierny back from Europe 
with script of ‘Best Wishes,’ musical. 





David B. Finestone manager of 
the Morosco. Still handles the Shu- 
bert local and out-of-town houses. 
Plenty of time after that’s done. 





Maison Royale gets a visit from 
Fed men Thursday (15). They 
waited until about 150 patrons paid 
their checks and then took what 
they figure to be 100 quarts of 
booze along with 11 men. 





Federal court refused Thursday 
(15) the application of the Tor- 
quay Co. to enjoin General Elec- 
tric and Westinghouse from dis- 
tributing its RCA _ stock to the 
stockholders of GE and Westing- 
house. Also denied a motion to 
return the suit to N. Y. state courts. 





Old Roxy will give the current 
week’s net receipts, if any, to the 
unemployment fund. 





Owney Madden’s alleged brewery, 
the Phoenix, over on 10th avenue, 
gets a padlock. 





Stage hand strike in the Yiddish 
Nat. theatre last week, but other 
union men stuck and the show went 
on. Argument over number of men 
to be employed. Union said eight 
and Louis Goldberg said six. Given 
permission to slice two, but when 
he did the others beat up his star, 
Samuel Goldenberg, and walked out. 





Rev. Robt Schuler appeals to U. 
S. Supreme court against the ban- 
ning of the Los Angeles station 
over which he broadcast. 





Bridgeport judge decides that 
forcing one’s wife to pose in the 
nude in a cold room is cruelty, so 
Mrs. Gertrude Shinn wins a divorce 
from artist mresxband, Everett Shinn. 

Will Osborne takes out a license 
to marry Jean M. Helmes, model. 








Max Gordon will star Tallulah 
Bankhead in a play by Owen Davis. 





That Peggy Lawton-Freddie Rich 
divorce action in the courts and 
tabloids are happy. Jack de Ruy- 
ter, socialite, named co-respondent. 
Familiar ground gone all over again. 
takes a lease on 
Has been 


Group theatre 
Maxine Elliott theatre. 





Peekskill, N. Y., upset over a per- 


showing its ‘Success Story’ there, 


and will follow with its second pro- 
duction. 





William A. Brady tells Catholic 
Actors’ Guild that young talent is 
unambitious. Advised formation of 
co-op units. 





Sidney Franklyn, bullfighter, who 
has been dangerously ill with pneu- 
monia, passes the crisis. 





Fire, evidently due to a lighted 
cigaret stub, set fire to the front 
display of the Mayfair theatre Fri- 
day (16). Put out by employees 
before the flremen came. 





That Xmas deadline for the pro- 
tection of shoppers n.s.h. Gunmen 
take $20.65 from the manager of a 
hat store near 43d while the cops 
are busy handling the theatre 
crowds. Last Friday. 





Radisson hotel, Minneapolis, tele- 
graphed the N. Y. police asking the 
arrest of Mary Nolan for signing 
a phoney check for a hotel bill. Act- 
tress, who is at Loew’s Orpheum 
here, explained she rehearsed for a 
flop and told the manager she was 
unable to pay then. He told her 
it would be all right, but asked for 
a check which he promised not to 
present, merely holding it for pro- 
tection. Says she'll pay, but this is 
her first job since. 





Aline Bernstein designing the sets 
for Elmer Rice’s ‘We the People.’ 





Extradition papers prepared in 
New Haven to bring James Hall, 
film actor, from Baton Rouge, La., 
on a charge that he had deserted 
his tubercular wife in Connecticut. 
Hall was arrested in Baton Rouge 
on request of the New Haven au- 
thorities, while making a personal 
appearance tour in vaudeville and 
held in $100 bail. 





Florence Williams, new to Broad- 
way theatricals, will have the Manu- 
ela part in the stage production of 
‘Maedchen in Uniform,’ due at the 
Booth Dec. 30. 





Revival of ‘Mme. Sherry’ by Geo. 
W. Lederer is being plotted for the 
Times Square theatre, with Donald 
Brian and Mitzi handling the leads. 





George M. Cohan has put his new 
play, ‘Pigeons and People,’ into re- 
hearsal, with an opening scheduled 
for Providence Dec. 26. Cohan will 
handle the lead and Sam. Forrest 
will stage. 





Whittaker Ray denies Jed Harris 
will produce ‘Nine Pine Street’ in 
New York. Ray tried the play out 
of town recently. John Colton is 
working on the script now. 





Mrs. Janet Miller Fiorito was 
awarded an uncontested divorce 
from Ted Fiorito, band leader. She 
charged desertion. 


Coast 


For the second time in four years 
the Alexander Pantages family has 
become involved in an auto killing. 
This time it is Rodney, eldest son, 
whose car struck and killed an un- 
identified aged man at El Monte 
(suburb). 

Pantages and his wife were mo- 

toring to Lake Elsinor with an out- 
board motor-boat trailer attached to 
the car. In the middle of a block 
the man, apparently confused by the 
lights of the Pan auto, stepped di- 
rectly in front of it. 
After an eye witness told deputy 
sheriffs that the man had walked 
into the path of the car, the Pan- 
tages were released. 

Two years ago Mrs. Alexander 
Pantages was arrested and convict- 
ed on a charge of killing a Japanese 
while she was driving in Los An- 
geles. She was placed on probation. 











Superior Judge Wood, L. A., has 
approved the contract between June 
Viasek, 18-year-old actress, and 
Fox. 





District Court of Appeals, L. A., 
has directed the Superior court to 
enter an acquittal verdict in the 
case of Herold L. Menjou, adopted 
son of Adolphe Menjou, tried on 
charges of drunk driving and mur- 
der. 





Alexander Pantages’ foster daugh- 
ter, Dixie Margaret Nelson, has filed 
suit for diverce in L. A. Superior 
court from Orlando Alfred Martin, 
orchestra leader, Asks $200 a month. 





Martyn Johnson, who scribes un- 
der the handle, Michael Dark, has 
been sued for divorce in Reno by 
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Johnson was one time editor of 


‘Dial.’ 





Explosion of gas while he was at- 
tempting to light a fire in the the- 
atre furnace severely burned George 
Granville, asst. mgr. of the Fox Vil- 
lage, L. A. 





Rodney Pantages exonerated by 
an El Monte, Calif., coroner's jury 
of blame for auto death of an un- 
identified man. 





Between $400 and $500 was taken 
from the safe of the Marquise, L.A., 
by a bandit who bound and gagged 
the manager, Levi C. Shadowen, 
and the janitor, Jess C. Hews. 





Petition for divorce filed in No- 
gales, Mex., by Helen Kane, who 
charges Joseph Kane with incom- 
patibility. 


Charging H. W. Dettre, L.A. busi- 
ness man, with stealing the love of 
his wife, Gertrude Phipps, De Clif- 
ford Phipps, radio worker, has sued 
Dettre in Superior court for $100,000 
damages. 








Theodor Von Eltz severely in- 
jured when a hit-and-run driver 
struck him as he was inspecting his 
car following a collision. 





Bench warrant has been issued 
for Jack Hoxie following his fail- 
ure to appear in L.A. Superior court 
to explain why he had not kept up 
alimony payments to his estranged 
wife, Marin Hoxie. 


Superior Judge Ruben Schmidt, 
L.A., ruled that Andre Dureceau, 
film technical director, was not to 
blame if Edna Potter lost her love 
for F. McRae Potter, artist, who 
had sued Dureceau for $50,000. 
Judge handed down a decision In 
favor of the latter. 








Superior Judge Wood, L.A., has 
approved the contract between 
Grace (Poggi, 18-year-old dancer, 
and the William Morris agency. 





Shirley C, Burden, Radio director, 
and eight cameramen and _ tech- 
nicians found safely anchored on 
their whaling ship off Santa Bar- 
bara after reported missing for two 
days in a storm. 





Duncan Renaldo found guilty tn 
the government’s suit charging the 
actor with falsely claiming Ameri- 
can citizenship. He may appeal. 





George K. Arthur got a punch in 
the eye and a wrenched arm during 
a traffic argument. His assailant, 










Thomas Beyrle, was fined $10 in 
Municipal court, L. A. 





Mrs. Kenneth R. Browne granted 
a divorce in L. A. Superior court 
from Kenneth R. Browne. Pair are 
known as Ken and Sally on the 
radio. 


Roy D. Barnes, Hollywood radie 
musician, shot mysteriously while 
riding in his automobile. At Georgia 
Street Receiving hospital. 





S. S. Simon, actor, lost his suit 
in court to collect $22,100 damages 
from Universal for alleged injuries 
suffered when he slipped at the stu- 


Mid-West 


Edwin Schildhauer, bandmaster 
at the Austin High School, Chicago, 
was kidnapped and murdered. Police 
advanced the theory that it was 
vengeance by underworld powers 
who were peeved because the band- 
master tipped off a beer joint te 
which his students had been going. 
Induest was postponed for twe 
weeks to allow investigations to go 
forward. 








Rev. Henry Scott Rubel, assistant 
rector of St. Paul’s'§ Episcopal 
Church, Milwaukee, took a years’ 
leave to go to New York. He hag 
a yen to write music for tin pan al- 
ley and musicals. He thinks he can 
crash the Manhattan gates. He's 
taking the wife and kiddie along. 


Elsie Stirk, 42, half man half woe 
man, died in a St. Louis hotel from 
pneumonia. ‘Born in France, real 
name unknown,’ said the morgue 
ticket. 


\ 





Ann Ringeisen left the Illinois 
Wesleyan University at Blooming~ 
ton, Ill., after winning a radio con» 
test to become professionally em-~* 
ployed by a network. 





Giovanni, Italian magician, told 
a Cleveland columnist, Glenn Pul- 
len, that he stole Mussolini’s watch 
for a gag and Mussolini thought it 
a hugh joke and said: ‘If I had you 
as my income tax collector, Italy 
could pay off its debts in six months.’ 





Henry Kitchell Webster, novelist 
and playwright, died in Evanston, 
Til, 


Irving John Miller, 21, described 
as a professional contract bridge in- 
structor and having appeared with 
the Wisconsin Players in bit parts 
was arrested in Milwaukee. He is 
charged with burglary in Price 
county but friends say it was sim- 
ply a young man’s lark with other 
chaps when a shotgun was stdélen 
from asummer cottage. Miller was 
recently betrothed to a prominent 
Milwaukee debutante. 








William Seigler, said to be an ex- 
crooner from radio, was among 





three men arrested by Kansas City 
Bank robbery charge. 


police, 

























On the Screen | 
“THE MASK OF 
FU MANCHU” } 
Boris KARLOFF, Myrna Loy 
smye Connie’s Inn Revue 


with DON REDMAN & Orch. 
Bob Hope—Charies King 
















(pier 
HELD OVER! SECOND WEEK! 
the Screen 


wate BEERY " FLESH 
BWAY, on tue PAUL Whiteman 
* 


Stage 
& Orch. & Radio Stars 
Coming: Hayes, 





iT Added Attract’n 


DOWNEY 
cL 
Novarre in ‘Son-Daughter’ 








PEGGY FEARS Presents 


Music In The Air » 


By Jerome Kern & Oscar Hammerstein 2d 
with Reinald Werrenrath, Tullio Carmi- 
nati, Natalie Hall, Walter Slezak, Al 


Shean, Katherine Carrington; Curtain, 8.30 
ALVIN Th., 52d St. W. of B’y. Eves. 
8:30. Mats. Thurs, & Sat., 2.30 





Extra Matinee Monday, Dec. 26 





a. es ——~ 
wy JOHN GOLDEN presents 


When Ladies Meet 


By RACHEL CROTHERS 
“As rich in its humor as it is warm in 
its sympathy.’—Eve. Post. 
Royale Thea. W. 45thSt. CH.2-0144 

Evs. 8:40. Mts. Wed. &Sat. 
Xmas Mts. Mn., Wd., Thr., Fri. &Sat. 
GRACE ALICE 


GEORGE _ BRADY * 
MADEMOISELLE 


4 <a a DEVAL 
w A. E. MATTHEWS 
PLAYHOUSE, 48 St. E.of B’y. BR. 9-2628 
Eves. 8:40. MATS. WED. & SAT., 2:40 


Special Matinees, “LITTLE WOMEN” 














Mrs. Cornelia M. Runyon Johnson. 





Commencing Friday Afternoon, Dee. 23 





Theres. ALWAYS A 


ETTER SHOW ct RKO! 


= “THE SPORT 
PARADE” 


with JOEL McCREA 
Marian Marsh — William 
Gargan—Kobert Benchley 
An RKO Radio Picture 
Dally to 2 P.M., 35¢; 


£ 













11 P.M. te Close, 55e 
RKO PALACE :,'%7:;, 
EDDIE 


CANTOR 


“The Kid from Spain” 


TWICE DAILY, 2:45, 8:45 


3 SHOWS fir 248, 548, ‘88 


ALL SEATS RESERVED 


RKO 86 th ST. vex ave 


Wed. to Fri., Dee. 21-23 


“THE OLD DARK 


HOUSE”’ 
with Boris Karloff 


and 


“WILD HORSE MESA” 


Randolph Scott—Sally Blane 








Wed. te Fri., Dee. 21-28 
BORIS KARLOFF In 
“THE OLD DARK 

HOUSE” 


with Gloria Stuart 
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Tuesday, December 20, 1932 
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Jack Osterman 





GooD LUCK RADIO + py @ 
HERE'S HOPING FOR A LARGE 
POPULATION. 

For Art’s Sake 

Removing the nude statues from 
the Radio City Music Hall's lobby 
caused quite a stir, but we found 
out that Lou Holtz had absolutely 
nothing to do with the making of 
the most discussed statue, ‘Goose 
Girl.’ 

Habit 

Sid (‘Take A Chance’) Silvers 
who used to annoy Phil Baker from 
a box invited us to the News Reel 
Theatre the other afternoon. One 
shot showed a three-year-old boy 
who had mastered the accordion. 
While the prodigy was playing a 
selection, Silvers started talking 
back to him from the audience. 
Force of habit, eh? 

Fair Enough 

Speaking of operations, Fred Al- 
len confided that his brother just 
had one. He explained that the 
scars were on his brother, but the 
operation was on him. 

It Could Happen 

Percy Hammond in_ reviewing 
‘Take A Chance’ stated that if a 
panhandler asked him for money 
he would give him $4.40 and tell 
him not to waste it on food or 
shelter but to buy a ticket for the 
above show. One hobo took his 
money and advice and, after the 
final curtain fell, they found the 
bum in the third row, dead of star- 
vation, but with a smile on his 
face. 

Satisfaction 

We're very thankful our daugh- 
ter was born at this time. At least 
she will sleep through the depres- 
sion. (We knew we'd get the kid 
in the column some way.) 

Jessel’s Flying Trip 

George Jessel was in a hurry to 
get to the Coast last week so he 
decided to fly there. Plane was 
forced down five times and one 
night Cantor’s right hand man was 
forced to sleep in Elco, Nev., and 
finally they landed in ’Frisco, where 
he motored down to L.A., arriv-- 
ing five hours later than the Chief. 

Jessel opens Friday with Eddie 
at the B’klyn Paramount so his 
manager, Robert Milford, figures if 
he decides to fly back he’ll only 
miss five shows. 

Fast Retort 
Someone asked Groucho Mark, 








Cutrate Swank 





New Saturday supper club at 
the Hotel Ambassador, swank 
Park avenue hostelry, faceti- 
ously labeled the Prospecity 
Club (‘Just Around the Cor- 
ner’) has issued its initial in- 
vitations revealing that the 
originally intended price of 
$7.50 per couple has_ been 
marked down to $4.98 per 
couple. This $4.98 includes 
supper,” entertainment and 
Leon Belasco’s dance music. 

Eugenie Crawford Greenley 
and Ethel Barrymore Colt are 
the chairwomen of the new 
Park avenue supper club with 
an auspicious committee list 
appended. 











‘Do you play golf?’ He answered, 
‘No, but I can’t give it up.’ 
She’s In Again 

And it was Gracie Allen who 
thought ‘The Sign Of The Cross’ 
was a story of the average busi- 
ness man’s signature. 

Gene Fowler Speaking 

We had an agreeable surprise 
when Gene Fowler joined our table 
the other night and we had an im- 
promptu interview. He was feel- 
ing in good spirits as he drank to 
his pal Ben Hecht and told us that 
failure had gone to his head. He 
recalled that Jed Harris asked 
Billy Rose who did the sets for 
‘The Great Magoo.’ Billy told him, 
‘Herman Rossl.’ Jed asked, ‘Why 
didn’t you get him to do the play, 
too?’ 

Ostermania 


If France won’t pay its debt to 
America,, what chance has Earl 
(high class tailor), Benham got to 
collect from actors?...Mayfair the- 
atre marquee caught fire Friday... 
three alarms answered and B’way 
looked like an ad for Ed Wynn’s 
program...first time Walter Cat- 
lett’s name has been in lights for 
some time and firemen had to put 
it out...Eddie Kane says, ‘Vaude- 
ville was coming back, got as far 
as Sioux City, turned around and 
quit’...And it was Harry Hersh- 
field who cracked, ‘Never knock a 
brother member until he’s been out 
of the club a half hour.’...ARE 
YOU READING? 





Holiday Liquor Prices Up 





Top Scotch at $68 Per—Rye $42—Cham- 
pagne $64—No Demand for Gin 





Boost in the case prices of hard 
liquor, dated around election time, 
is stated not to be the usual tilt be- 
cause of the holidays. The ‘syndi- 
cate’ reputed to control a majority 
of the stuff imported by one means 
or another, is reported having set 
the scale for an indefinite period. 

Top brands of Scotch, which have 
cost more than rye for several years, 
are now priced at $68 the case, in 
100 case lots. The packages are 
26-ounce bottles. 

Speak owners taking a smaller 
allotment must pay $2 more per 
case. The price on the century 
basis is about $13 the case more 
than pre-election. 

Also in 100 lots, the ryes are 
priced at $42 per case, the rate not 
being so much changed. Rye is in 
full quarts and for 40-ounce bottles 
the case price is $53. 

Other brands of Scotch selling at 
$55 per case include brands in 40- 


ounce (imperial quarts). In the 
usual ‘fifths’ the price approximates 
that of rye. 


Genuine Booze 

All this booze is genuine. Stuff 
made here with a base of Irish malt 
ig known as ‘domestic.’ The syndi- 
cate as a protection to the better 
@peak proprietors has ruled that 
bootleggers dealing in domestic 
booze must not handle the McCoy 
and vice versa. Smart speak own- 
ers are able to tell the difference 
without opening the bottle, much to 
the surprise of the cheating leggers, 
but it is sometimes necessary to pull 
the cork. 

Champagnes are at $62 to $64 per 
ease in large lots. Sales in gin re- 
ported slow at this time. Too many 
People making their own, yet the 
imported brands are so much su- 
berior they command a good price. 











Tiajuana Featuring 
Brew at Jit a Copy 


San Diego, Dec. 18. 

Five-cent beer is on tap at Tiaju- 
ana, Mex. Threatened repeal of the 
18th amendment in U. S. has in- 
spired the Mexican sellers to offer 
nickel glasses, and huge signs al- 
ready are plastered on the front of 
the ‘longest bar in the world’ an- 
nouncing the jitney brew. 

Foreign club still holds to 15-cent 
beer in a glass that contains about 
four good swallows, but other main 
and side street bars are offering 
bargains. 


JIMMY McLARNIN KAYOS 
LITTLE JOHN L. FULLER 


By JACK PULASKI 


Jimmy McLarnin the Baby Face 
knocker-outer from the northwest 
went to work on Sammy Fuller 
otherwise known as ‘Little John L.’ 
at the Garden Friday (16) evening 
and popped him on the chin at the 
end of the eighth round. Sammy 
was counted out while trying to 
rise. 

McLarnin is a full-fledged welter- 
weight, announced at 145% pounds 
but appeared heavier. Fuller, barrel- 
chested little Boston wop came in 
at 136. After viewing the proceed- 
ings it was more than one man’s 
opinion that Jimmy ought to fight 
somebody his own size. He not only 
had the poundage advantage but is 
much taller and has the longer 
reach, Al Singer went out of his 
class to battle the Baby with the 
dynamite hands and went into 
eclipse. 

Fuller did the same thing. There 
is a difference however because 
Fuller was not as bady hurt as was 
Al, by the Mick. Sammy can take 
account of himself and stick to the 
lightweight division. 

There was a hectic first round. 
Sammy went down from a well 
timed left hook, calmly taking the 
count. Later in the session Fuller 
landed a similar blow that sent 
Jimmy back on his heels and the 
crowd took to the chairs. However 
McLarnin knew then he could 
measure the little guy. Fuller was 
down again in the second, again 
a McLarnin left hook special. 

It was a battle of left hooks, with 
Fuller rarely trying the starboard 
mit. Yet he raised a fine big mouse 
over Jimmy’s left lamp. The Mick 
was oncoming throughout’ but 
missed with the right on the ropes 
and corners time after time. His 
first real sock with that mitt did 
the trick. After the fifth round 
Sammy started taking too much 
and after the seventh it did not 
seem he could last the 10-round 
route. Fuller is as courageous a 
little man as there is in the light- 
weight ranks. He has put up some 
very worth-while exhibitions here 
but there always seemed to be a 
doubt as to how good he -was. 

The betting muggs quoted 12-5 
on McLarnin. House was fairly 
good for the times though not com- 
parable to other crowds drawn by 
the Baby Face. The old lighting 
system has been discarded. Batter- 
ies of spot lights from the ceiling 
now light up the ring and between 
matches the Garden was dazzling 
with encircling high powered lamps, 
also from above. 

Semi-final was to have been be- 
tween Billy Townsend and Bep Van 
Klevering a well rated Dutchman. 
Latter hurt his thigh and Andy 
Saviola, a clown fighter from 
Brooklyn substituted. Referee 
stopped it in the third round. One 
of the eight rounders supplied some 
excitement when Baby Joe Gans sat 
down in the first from a straight 
right smash from Eddie Kid Wolfe. 
But the colored boy went on to win 
on points. 

This Friday (23) there will be a 
heavy weight card topped with Ernie 
Schaaf and Stanley Poreda. Prices 
wll be $3.30 top as against the usual 
top of $5.50. 


MARRIAGES 


Sidney Fox, pictures, to Charles 
Beahan, author, New York, Dec. 14. 
Bridegroom is with Universal pro- 
duction dept. 

Bettina Hall, of ‘Cat and Fiddle,’ 
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No Frame 
When Jimmy Walker et al. visited Frank (‘Variety’) Scully at Scully’s 
Riviera Villa Variety at Nice, the newspaperman promised the former 
mayor of N. Y. 100% privacy, only to find, upon both hieing themselves 
up the Alps Maritime mountains overlooking the Mediterranean, a flock 
of arc lights, incandescents, generators, portable sound trucks, cameras, 


etc., strewn all over the hillside. 
It developed that E. A. Dupont, 


the German director, had selected 


that spot as a location for ‘The Marathon Runner,’ his newest film, and 


it wasn’t a frame on Walker. 





Florida Prospects 
The Miami Biltmore at Coral Gables invited 60 newspapermen to spend 
the first two weeks of the month as its guests, with fares and all ex- 


penses assumed by the hotel. 


Only four made the trip. 


As winter vacation grounds the east coast of Florida rivals California. 
Down there they are hoping for a fair season, but do not expect the 
hotels will do well because of the preponderance of short bankrolls. 

Lou Magnolia, the colorful fight referee, is leaving for Miami where 


he is interested in Jai Lai games. 


He recently returned from the coast 
where he figured in several pictures. 
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Teaching the Child 


A daughter about 16 left at 
home alone invited her juve- 
nile friends for a _ party. 
When the parents returned not 
a bit of booze was left in the 
house. 

Mother started to bawl the 
girl, but the father said no, 
that’s not the way, let’s take 
her out with us nights so she 
will know what's going on. 

They started out the next 
evening to educate the child. 
Father drove a roadster with 
all three on the front seat. 
They headed for a road house. 

Nearly there, a traffic cop 
stopped the car for some 
minor infraction. The father 
sassed the cop and the copper 
sassed back; the mother told 
the father to shut his mouth, 
the father socked the mother 
and the cop socked the father; 
then the cop pinched the three 
of them and the car, taking all 
to the station house. 

Girl said she saw enough. 


MOB’S NEW SYSTEM 
ON GAMBLING DEBTS 


Debt collection agency that’s 
the nearest ching to sure-fire in its 
line has been established in New 
York by an ex-bootleg mob. Beer 
and booze biz, tough lately, has been 
deserted by them altogether for the 
new line of endeavor. 

The boys are in a position to 
guarantee satisfaction, having been 
successful in 98% of their collec- 
tion jobs to date. They work on 
a straight percentage basis with 
rates ranging from 10% to 50%, 
depending on the case and amount 
involved, and don’t charge if they 
don’t collect. When. they collect 
they deduct the commish and de- 
liver the balance to the client. 

Form letters from lawyers de- 
manding payment or threatening 
court action have been dispensed 
with entirely in this new debt col- 
lecting system. Only necessary 
props are two or three tough look- 
ing guys, with ‘pay or else’ as the 
persuader. 

Majority of the jobs come from 
people who figure the debt is as 
good as dead and are willing to 
part with any portion of it on the 
theory than half is better than 
none. 

Debts on which the boys have 
worked thus far range from gam- 
bling I.0.U.’s and cash loans to per- 
fectly legitimate business obliga- 
tions. The collection mob claims to 
get quicker action than a court pro- 
ceeding, especially with the gam- 
bling debts, the real objective of 
the new system. 




















to Robert W. Webb-Peploe, auto 
distributor, in Baltimore, Sept. 13. 
Marriage just announced. 

Ruth Cunliffe to Barney Carlin, 
in New York, Dec. 8. Bride is a 
dancer in ‘Walk a Little Faster,’ 
groom a reporter. 

Barbara Kent, pictures, to Harry 
Edington, agent, Yuma, Ariz. Dec. 


English Harry in Charge—He Nearly Es- 


caped from Auburn Prison 
+ 


Danemora, N. Y., Dec. 18. 


For the first time in the history 
of this isolated prison, Danemora 
will hold a show for and by con- 
victs, on Christmas day. ‘English 
Harry’ Wallem is the stager and 


the busiest person within the walls, 
Ideas from the men about special- 
ties has Wallem plenty worried. 

‘I don’t know what to do with 
these guys,’ Wallem piped in his 
cockney dialect, ‘you know it’s 
Christmas and. they all want to sing 
about their mother’s eyes or the 
baby’s curls.’ 

Show will be a minstrel first part. 
Warden Murphy at the urging of 
Father Robert Booth, rated the best 
liked chaplain in the state, consent- 
ed to the ‘beys’ holding the show, 
There will be 33 cons on the 
stage and that many costumes have 
been received from ‘Bloomey’ of the 
Brooks Costume Company, acting 
on the request of Father Booth’s 
friends in Manhattan, Another sur- 
prise is a set of drapes also from 
the costumer. First plans had the 
inmates making home-made cos- 
tumes. 

Cut Too Soon 

Wallem, who has spent plenty of 
time behind the bars for burglary, 
attempted escape from Auburn sev- 
eral months ago. He had himself 
nailed in a packing case and car- 
ried a sharp knife which he used 
too soon to cut his way out. When 
he got out of the box two prison 
guards nabbed him and he was 
transferred here. 





Sing Sing’s $5,700 
Ossining, N. Y., Dec. 18. 

Show given here by the inmates 
of Sing Sing was surprisingly suc- 
cessful. Outsiders were permitted 
to attend and the gross in three 
days was $5,700. Warden Lawes 
said: ‘That's a lot better than most 
shows are doing on Broadway.’ 

Guns were checked on the door. 
Only two rods were found—on de- 
tectives. 


Swinnerton Paintings 
Draw Coast Praise 


Hollywood, Dec. 18. 

Local art critics are doing a rave 
over the first local exhibition of 
paintings by Jimmy Swinnerton, 
former Times Squareite and one 
time cartoonist. 

Swinnerton’s display of canvases 
at the Stendahl galleries are all 
scenes in the Kayenta Navajo In- 
dian Reservation in Arizona, where 
the artist has been living for sev- 
eral years, due to bad health. 

Country in which Swinnerton 
works has several painted deserts. 
Artist has caught the coloring of 
the desert country and transferred 
it to canves. Critics say Swimmer- 
ton’s work is the best from the des- 
ert country. 
turned out of the desert country. 


BIRTHS 


Mr. and Mrs. Pen Bodec, son, Dee. 
13 at Medical Center, N2w York. 
Father is on the New York staff of 
‘Variety.’ 

Mr. and Mrs. Edward Gordon, 
daughter, Dec. 17 at the Park East 
hospital, New York. Father is in 
the advertising department of the 














New York ‘Variety’ office. 





Bookers New 


Year's Tears 





Prospect for 


No Money, No Reservations, No Talent in 


Coast Clubs 





Hollywood, Dec. 18. 
Indications are it be a 
happy New York for the local club 


won't 


bookers, who are already hanging 
crepe and moaning the blues. Boys 
take their cues from the various 


club execs who are not any too en- 














couraged by the slowness’ with 
which New Year’s Eve reservations | 
are coming in. 

Club talent for these occasions is | 
usually based on the excess of 
reservations over the actual cost | 
of the food and overhead. A few! 
years ago local clubs had no trouble | 
lining up 75% of their membership 
for the year-end party. This year, | 


so far, it’s about 15% in the good 
spots, and considerably less in 
smaller organizations. 

Instead of $500 for entertainment 


for the larger clubs the ante has 
been cut down to $50 and $100 top. 
One club booker, who has five 
parties sewed up, admits that his 
total outlay for talent this year will 


equal one good event of a few years 
ago. 
Some hotels and nite 


their 


larger 
ahead with 


the 


spots are going 

New Year’s Eve plans, but they are 
not too enthusiastic, and are mak- 
ing wholesale cuts in cover charges 
as an inducement te roll up 
patronage, 
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Broadway 





Mary Heaton off to Nice for a 


spell. 
There are 900 speaks in Yonkers, 
i 


Everything with Lou Goldberg is 


terrific. 


Louie Shurr now repping Jeane 


Aubert. 

Christmas 
come in. 

Eddie McEvoy finally decided to 
try wearing a hat. 

Irma Goldberg (Rube’s boss) out 
of hospital after operation. 

Ted Mack and the wife may be in 
New York for the holidays. 

Evelyn Nesbit Thaw under treat- 
ment in Park West hospital. 

Dave Chasen had cyst removed 
from tongue. Out of hospital. 

They say Milt Feld misses those 
Thursday advertising meetings, 

George Brown going as far back 
as the old Iowa newspaper days. 

Business so bad along Broadway 
even the press agents are hiding. 

A lot of people are working out 
co-operative New Year's house par- 
ties. 

Dora Maugham, Russell Johns 
and Lou Belardo into the Simplon 
club. 

Eddie Conrad believes in spiri- 
tualism and argues it out at any 
time. 

Charles Le Maire has split with 
Kiviette. Back with Brooks the 
costumer. 

Overheard criticism. First time 
McCullough has been as funny as 
Clark. 

Harry Sherman got the same li- 
cense’ number again for the old 
auto—J-35. 

Lynn Farnoi ran away to Pitts- 
burgh to prepare advance campaign 
on ‘Cynara’ there. 

Morton Downey _— succeeding 
Georges Metaxa as singing feature 
at the C.P. Casino. 

Four weeks’ old son of the Bobby 
Connollys took a cut. Doc Leo 
Michel was the slasher. 

Walter Brooks came ouf of hiding 
in Canton, Pa., to look over Broad- 
way for a couple of days. 

That cold office of Felix Feist's 
stamps Felix as one of the few real 
big outdoor men in films. 

There’s a violinist named Guila 
Bustabo. Name belongs to a wo- 
man who’s in the concert field. 

Stanford Whiting comfortably set 
in the F-WC real estate department 
at L. A., friends back east learn. 

Hal Horne took off Friday by 
train for the Coast for the holidays 
and to visit his little daughter. 

Dave Chatkin, with that siren on 
his car, likes to scare the life out 
of friends who're cop-conscious, 

Mervyn LeRoy tried to become a 
fugitive from a caricaturist but was 
landed and now is on Sardi’s wall. 

‘Quat’s Arts Ball’ dated for Dec. 
31 at Webster hall, will raz pro- 
hibition and greet J. Barleycorn. 

Broadway store which exploited a 
bulietin board of film house grosses 
as a buying come-on, has cut it out. 

Snooty El Garron gone panze as 
the Torch club with Jackie Maye 
and a flock of Malins in the tung- 
etens. 

Former bootlegger selling men’s 
clothes in a department store and 
much more satisfied than when in 
the racket. 

The new Ben Bodec (‘Variety’) 
heir is a typical ‘Variety’ baby— 
waited until Tuesday (off-day) to 
make his debut. 

Bill Frawley is playing a press 
agent in ‘Twentieth Century,’ 
recognized by the guy’s propensity 
for elbow bending. 

Every second person on Broad- 
way has a ‘new idea’ on shorts 
production. Probably because they’re 
cheaper than features, 

Loney Haskell was reading the 
ticker at the Friars when news of 
Lon Hascall’s death came over. 
Message had it Loney. 

Archie Spencer, one time trea- 
surer of the New York when the 
‘Follies’ played there, died of t.b. in 
Arizona. Buried here. 

Watching ’em broadcast from the 
NBC Times Sq. studio getting to be 
a new Broadway habit by the reg- 
ulars. It’s by invitation. 

Jack Osterman’s wife had a 
motorcycle police escort when she 
moved her baby from hosp to home. 
Didn't want kid to catch cold. 

Glenn Allvine, former Fox pub- 
licity head, has taken to prospect- 
ing. He left last week by motor 
for Hollywood with nothing partic- 
ular in mind. 

Diagonal electric sign on the 
Gaiety for ‘Cavaleade’ has Noel 
Coward’s name in good-sized bulbs 


cards beginning to 


. along with it. A few feet away is 


a Coward shoe ad. 

William Gaxton and Victor Moore 
hosts to ‘Of Thee I Sing’ company 
at Paramount grill Saturday. Cele- 
brating show’s year run, one week 
ahead of that date. 

A colored cabby was driving Eddie 
Cantor up to the Bronx. Recogniz- 
ing his fare, he said: ‘Gee, won’t my 
kids be tickled when they know who 
I had in the cab tonight.’ 

Fred Branda spent an hour bawl- 
ing out his man Tommy for wrong- 
ly assembling his guns. Went hunt- 
ing at Baltimore, aimed at ducks 
and only clicks came out, 

Jack Campbell after coming to 
New York from Sweden was in 
town two weeks when he received 
a note from his sister saying she'd 








been hunting him for ten days but 
| couldn't find him in the ‘big: city’ 
iso left the night before for China. 

| New open door policy of the Club 

Richelou (old Richman) brought 
out Broadway and his brother. Jack 
Dempsey and Estelle Taylor were 
|} present but in separate parties. 
| Fred Schanberger in town cast- 
ing “The Captive’ which he will 
present Xmas week at Ford’s opera 
| house, Baltimore. Theatre was legit 
opposish to his father’s Maryland 
Theatre for years. 

Larry Cowan, for RKO, has ar- 
ranged for a personal appearance 
of Marjorie Hines, the unseen 
voice of Aesop’s Fables, in connec- 
tian with a Christmas party at the 
86th, New York, for 100 crippled 
orphans who are to be guests of 
the house Saturday (24). 


London 








Ann Dvorak quietly located in 
small London hotel. 

Teddy Brown, Val Parnell and 
George Parry in verbal battle. 

Alan Dwan likely to be head of 
new English film organization. 
‘Smiles,’ J. L. Sachs’ musical, def- 
initely set for Winter Garden, open- 
ing Dec. 26. 

Colin Clive negotiating seven 
weeks in pictures for Universal in 
America at $2,000 per. 

Cedric Belfrage interviewing Lord 
Beaverbrook to clarify his position 
on the ‘Sunday Express.’ 

Harry Anderson an addition to 
General Theatres booking staff on 
taking over Moss Empires. 

G. Torda, managing editor of 
‘World’s Press News,’ applying for 
English citizenship papers. 

Prince of Wales sees ‘70,000 Wit- 
nesses,’ at the Plaza, and congratu- 
lates Edward Newton, the manager. 
Americans deploring lack of com- 
fort in London flats should take a 
slant at Gertrude Lawrence's apart- 
ment. 

Moss Empires’ theatre staffs all 
under fortnight’s notice, with op- 
tion to make new application for 
work. 

Bertram Mills’s stilt walking ad- 
vertisements for his annual Christ- 
mas circus attracting attention in 
West End. 

‘All for Pleasure,’ Barney Jacob’s 
touring revue, going to Prince Fid- 
ward theatre, Dec. 26 for two weeks, 
at $1,350 per. 

Three motor lorries delivering 
office equipment from General The- 
atres offices to new offices at Moss 
Empires buildings. 

‘Crazy Show,’ currently at the 
Palladium, likely to go to the Vic- 
toria Palace when house resumes 
twice nightly policy at Christmas 
under General Theatres regime, 





Loop 





Mrs. Nate Blumberg arrived in 
town. 

Sam Bramson booking Green Bay 
again. 

Goodman Aces week-ending in 
Kansas City. 

Frank Bering, Ernest Byfield, and 
their respective spouses to Cuba for 
a holiday. 

Hattie Shower (Mrs. Jack Garri- 
ty, Jr.) member of Oriental dancing 
ensemble. 

Tivoli, Gary, Indiana, lasted two 
weeks under receivership manage- 
ment. Closed. 

Frank Perry out as treasurer and 
manager of the Uptown in B&K 
economy move. 

Maurice Chevalier promised Ben 
Bernie to show up at theatrical 
night and didn’t. 

Tommy Thomas, Oriental drum- 
mer, patched up his litigation with 
Lyons Instrument Co. 

RKO required to credit College 
Inn and Blue Ribbon Malt in all 
Ben Bernie advertising. 

Ed Carruthers went to Cuba inan 
aeroplane and got sick. Came back 
by boat and was sicker still. 

Shauket Ali, Moslem political 
leader from India, was publicized 
on his Chicago visit by Lou Cowan. 

Lynn Farnol left Chicago by aero- 
plane at one p.m. Thursday to make 
a dinner engagement the same even- 
ing in Manhattan. 

Militant virtue swooped down on 
the Sherman hotel and removed 
bagatelle and other coin machines. 
Gadgets came back in a day or two. 

Hockey went back to the Stadium 
from the Coliseum for reputed rea- 
son that Stadium contract was iron- 
clad and efforts to break it didn’t 
work. 

Alice Elson, now a co-ed in jour- 
nalism at the University of Minne- 
sota, couldn’t leave school to visit 

Manhattan with hubby Bill Elson, 
but will follow when teacher dis- 
misses class. 

Dave Apollon's stage gagging with 
his Filipino musician about seven 
years was followed at the Palace by 
‘False Faces,’ in which Lowell Sher- 
man asked how long he’s been a 
doctor answers ‘seven years.’ It was 
a big laugh that Hollywood didn’t 








intend, 


CHATTER 





Paris 





Another Berry Wall concert. 

Melody Bar doing smash business. 

Marion Harvis singing at Victor's. 

Adelaide de Groot exhibiting water 
colors. 

Booking seats in various shows 
for Arch Selwyn. 

Cliff Fischer telling others what 
they think of him. 

Christine Diemer writing from 
Shanghai Hollywood news. 

Arlette Marchal getting burned 
with an electrical bedheater. 

Colonel Robert E. Olds, old Amer- 
ican resident in Paris, died. 

Elizabeth Schumann singing at 
the American Women’s club. 

No more Kastner at homes until 
their new apartment is ready. 

Thelma White making a noble at- 
tempt to put some life in Ciro’s. 
Valentine Mandelstam back in 
Paris after a trip to the country. 
Pere Tranquil restaurant again 
open in the Central Market section. 
Kathleen Urner giving a sample 
of American soprano at the Salle 
Pleyel. 
Mark Hellinger and Hobart Hen- 
ley having a drink with Irvin Marks 
after the races. 
French Society of Authors now 
includes Luigi Pirandello as an as- 
sociate member. 
Ethel Hellewell busy rehearsing a 
large troupe of steppers in the base- 
ment of the new Rex. 
Kentucky boys and Douglas 
Chandler singing for the fortnightly 
dinner presided by Colonel Herbert 
Mapes. 
Volterra getting rid of his Brus- 
sels Alhambra and a lot of his gee- 
gees before opening a Champs 
Elysees night club. 
Paris police looking for Anna Der- 
sher, American, pretty, and a stu- 
dent of singing, mysteriously dis- 
appeared from Italy. 


Toronto 


Arthur Jarrett being partied. 
Jig-saw puzzle craze hits town. 
The Merrill Denisons will be home 
for Xmas. 

Bunny Land and Peggy Young 
are floating a tango club. 

Jack Arthur will produce that 
special New Year’s stage prez. at 
the Imperial. 

‘Radio Weekly’ will include thea- 
tre news and sports in an effort to 
get advertising. 

Doug (‘Globe’) Oliver, short-story 
writer and political commentator, 
switches to ‘Mail.’ 

Add depression notes: If you offer 
a $10 bill for trolley tickets, the T. 
T. C. won't take it. 

Bill (Canadian Aviation’) Camp- 
bell still looking for a job and en- 
viously eyeing the breadline. 

That bushy-haired pedestrian in 
the hunter’s cap with ear flaps is 
Boris Hamburg, the violinist. 

Plenty squawks about radio in- 
spectors who invade parties to see 
if radio owners have linceses. 

William (‘Cuckoo in the Nest’) 
Daunt, who wears a monocle, thinks 
Canadian men are sloppy dressers. 

The male in that slapping scene 
at the Knevels deluxer was Ken 
Cartlidge of the Imperial house 
staff. 

Mel (‘Globe’) Hammond, who used 
to be financial editor 20 years ago, 
reverts from editorial writing to his 
former status. 

Amelia Earhart is first woman to 
address Canadian Club in 20 years. 
The other was Sylvia (Suffragette) 
Pankhurst, back in 1912. 

Count von Luckner canceled that 
trans-Canada good-will tour after 
Mayor Stewart refused to officially 
welcome the sea dog hero. 

Hottest sign in town is the Tivoli 
three-sheet for ‘Thirteen Women,’ 
which censors missed because it’s 
on the side of the building. 

The George Haddock who is do- 
ing that swell ‘Mutiny on the High 
Seas’ series for the ‘Sunday Star,’ 
is John Herries McCulloch, who will 
incorproate the tales n a tom.e 


Montreal 


Jimmy Adams back from flu at- 
tack. 

Sammy Walsh m.c.’ing at Chez 
Maurice. 

Eddie Monty appointed treasurer 
Capitol. 

Doc Edel letting up on symphony 
critiques. 

Masked musician epidemic on 
main streets. 

Percy Hutchison arriving ‘Mont- 
rose’ to play His Majesty’s. 

Billy Bissett back to Lucerne-in- 
Quebec after playing Hamilton. 

Libraries here pasting up ‘Vari- 
ety’s’ ‘Best Sellers’ list for use of 
patrons, 

Bruce Witherspoon named news 
editor ‘Star,’ vice Frank Phillips, 
deceased. 

Twelve steppers {n_ cellophane, 
symbolizing 12 months of year, to 
figure in Capitol midnite show. 

All midnite shows admish down 

















50 per cent from last year and not 





showing much in advance sales. 

| Ken Large and orchestra dicker- 
ing for big commercial ether con- 
tract, said to be largest yet in Can- 
ada. 

Huntingdon, Quebec and Frank- 
lyn County, New York, still grouch- 
ing re ‘Round the Square’ story in 
‘Variety’ some weeks back. 

B. M. Garfield, president North 
End Business Men's Association, 
donating his theatre, Rialto, Xmas 
midnite show, for charity relief. 

Sunday vaude in Montreal, main 
b.o. stay of week, endangered by 
action against seven nabe houses 
and Loew’s, now in courts and to be 
decided January 16. Claimed to be 
infringement of Lord’s Day Act. 


New Haven 


By Harold M. Bone 








Little Theatre opens 12th season. 

Rainbow Inn running Sat. nite 
floor show. 

John Grinold all excited about 
revival of roller polo. 

Chorines of ‘Ubang?f outfit call 
mer. Al Smith ‘Mother.’ 

Henry Busse and his golf clubs 
have parted for the winter. 
Bob Wilson back on 
sports desk after sickness. 

Theatrical lineage taking a dive 
in local sheets till Xmas is over. 

Prof. John Henry Niemeyer, 37 
years in Yale Art school, died Dec. 7. 

Eddie Murphy just thinking about 
buying that new car—just think- 
ing. 

Gene Gory drew a code id the 
dozz when he went without his 
spats. 

Florence Roberts buys trick BVDs 
in the five-and-dime for destitute 
actors, 

Bob Bonney raising his daughter 
Marian in the I'red-Dorothy Stone 
manner, 

Ethelyn Mann, ex-Poli Rocket, re- 
turned to the old stand with an F. 
& M. unit. 

Theodore Dalton, N. Y. picture 
editor, married Katharine O’Donnell, 
this city, Dec. 5. 

‘Ubangi’ troupe dusting off seven- 
league boots for that Bridgeport to 
Little Rock hop. 

Anna Cutler sues Arthur Theatres, 
Inc., for $25,000 for burns in Bijou 
bomb disturbance. 

Jerry Fryer takes his harmonica 
band to County Jail for 10th annual 
Xmas day program. 

And now Babe Miller gets her 
picture and a ‘local girl makes good’ 
story in Sunday sheet. 

Supposed to be a secret, but that 
Freddy Mack Coast hop is in con- 
nection with a film contract. 

John F. McCarthy, Hartford or- 
ganist, awarded $6,000 against local 
Henry Kohn for auto smash here. 

A set of whiskers added to that 
bay-window. would pass. Arthur 
Ehehalt as a dept. store St. Nick. 

‘Doc’ DeWaltoff, former Savin 
Rock amusement operator, lost suit 
to Beacon, Hotel, N. Y., for $1,480 
suite rental. 

If that proposed road show resto- 
ration plan cof Stage, Inc., goes 
through, local College theatre will 
be one stand. 

getty O'Connell, retired Publix 
and RKO vaude artist, comes out of 
methbals fcr iead in Elm City 
Players’ ‘Charm.’ 

With Ben Cohen at the Par. and 
Lew Cohen at the College, all this 
town needs is a couple of Kellys 
to complete the team. 


‘Courier’ 





Canton 


By Rex McConnell 





Nickel movies back. 

First stage shows in sight. 
Hughie Shea band oke with local 
again. 

Palace takes its fight to court to 
stop picketing. 

Two roller rinks here doing poor 
biz this winter despite reduced ad- 
mission. 

RKO Palace, Youngstown, dark 
until December 24, with vaude a 
possibility upon reopening. 

Plenty of 15-cent dancing to fairly 
good bands this winter. Dance 
game slowest in many years. 

‘Honey’ Bauman who doubled a 
few years ago for fat women in 
films regular patron of downtown 
dance spot. 

Ned Norworth Revue first on 
stage at Palace Dec. 18, when that 
house revived stage presentations, 
first here in more than two years. 

Feiber-Shea’s Colonial, Akron, 
dark for two weeks, reopened with 
straight first run pictures after most 
recent RCA sound equipment is in- 
stalled. 

Liberty neighborhood movie house, 
Akron, gets ‘Prosperity’ after Loew’s 
a few weeks ago advertised ‘it will 
never again be shown in a theatre 
in Akron.’ 

City council amends ordinance 
having to do with sound advertising, 
making it easier for this form of 
exploitation and giving Mayor 
Jimmy Seccombe full power to grant 
permits, Heretofore this medium 


The Hage 


By M. W. Etty-Leal 





Marie Dubas sang her songs i 
ea hotel in Amsterdam, big 
it. 

Cabarets coming into vogue here 
at Hague a new one being opene 
nearly every week. Not many are 
stayers. 

Gina Cigna, prima donna of Ital. 
ian Opera, has left Holland and re. 
turned to Scala in Milan, was very 
popular here. 

In Parliament hard nuts given 
to crack to Minister for Publie 
Works over radio-muddle here, 
Several members found that his de. 
partment committed blunder after 
blunder. 

Irish Sweepstake tickets sold sq 
well here that government feels 
pinch as its own lottery declining, 
Therefore police now taking steps 
prevent sale of Irish tickets which 
for Doncaster amounted to over 
$400,000. 

Enterprising taxi concern in Am« 
sterdam tried run line vf tram. 
taxis after American system, but 
police stopped them, too much com. 
petition against municipal tram- 
ways already running at loss of 
$5,000 weekly. 

Holland getting two telephone 
novelties, a message service cost 
ing only lc per message and a spes 
cial trunk call system for railway 
passengers who in one station can 
ask for a connection in any town 
of Holland, which call comes off 
at next stop of train. Special telee 
phone booths being built now, sys- 
tem starts after New Year. 


Hamilton 


(Bermuda) 








Xmas opening of hotels and the 
tourist onrush. 

Tietze (Teddy of the Ritz) back 
as Castle Harbour manager and 
hoping the red will fade this winter. 

Joel (Rackety Rax) Sayre and 
Mrs, Sayre (Gertrude Linehan), due 
to leave Dec. 13, remaining indefi- 
nitely until that new book’s done. 

F. Raymond Daniels (N. Y 

‘Times’) and Mrs, Daniels sailed to- 
day via Pan America after a month 
at ‘Tweeney Way’—page Woollcott! 
New admiral commanding Amer- 
ica and West Indies squadron (full 
name is the Hon. Reginald A. R, 
Plunkett Ernle- Erle - Drax, C.B., 
D.S.O). is a film fan. 
Al Donahue, running Furness and 
other s. s. line orchestras, will be 
at the Bermudiana personally. New 
orchestra for the Hamilton with 
Sammy Robbins, old standby. 

First to open is the Princess (12), 
followed by the Furness line’s Bere 
mudiana (19). Latter’s Castle Hare 
bour starts second season Jan. 14, 
while Hamilton hotel gets going 
Feb, 6, 





Pittsburgh 


By Hal Cohen 





Even the speaks now are hane« 
dling out coupons for weekly prizes. 

Lou Epstein around scouting for 
a site for Eddie Cantor’s vaudeville 
revue. 

Emil Jensen, Variety club athletic 
director, used to be an amateur 
boxing star. 

Helen Hoerle around beating the 
drums for ‘Student Prince’ and 
‘Blossom Time.’ 

Stanley is giving Dick Powell equal 
billing with Will Rogers in ‘Too 
Busy to Work.’ 

Vaughan Munroe left Jack Bruce’s 
band at the Show Boat last week to 
join Austin Wylie. 

Week here was a social if not a 
financial success for Abbey Thea- 
tre Players anyway. 

New Year’s eve rates in local 
nite spots range from $4 to $12 a 
couple, with latter top. 

Harriet Pettit’s is one of the few 
remaining familiar faces left around 
the WB office these days. 

Frances Ruppert, for a long time 
a chorine at the Enright, is now 
soloing it at the Nixon cafe. 
Kenny Kenfield will become floor- 
man at Duquesne Garden when it 
reopens under Johnny Harris” man- 
agement, 

Harold Lund’s middle name is 
Christian, from a famous Swedish 
ancestor who was in the employ of 
the crown. 

Dave Broudy, once conductor at 
the Stanley, is readying a dance 
band for a New Year's eve date at 
the Willows. 

Frank McGrann has promoted an 
Irving Berlin music week on all 
local radio stations the week ‘Face 
the Music’ plays here. 

Abbey Theatre Players had to 
change their bills at several per- 
formances at the Nixon last week 
due to illness in the cast. 

Ralph Harrison and Leon Dandoy, 
Jr., formerly with the Stanley or- 
chestra, have opened their own 
roadhouse, the Brown Derby. 

Alden Chase, leading man with 
the George Sharp Players, read 
Dickens’ Christmas carol at a local 
church service Sunday night. 

Variety Club boys who stayed up 
late enough were down at the P. 
R. R. station the other night to 
greet Norman Frescott, en route to 








of advertising on city streeta was 
taboo. 


Chicago from New York, 
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Saranac Lake 


By Happy Benway 





Chris Hagedorn weathered his 
second operation like a vet. Lost 
four ribs this time. He will have to 
go through a third cut in two weeks, 
losing three more ribs. Gritty boy 
stating ‘Who is this guy Adam, who 
only lost one rib? And they still 
talk about him!’ 

Dannemora inmates still singing 
praises to Danny Murphy, Tommy 
Vicks, Alma Montague, Alice Car- 
man, Howard Marshall, Joe Aselta, 
Butch Kanabe, May Glynn, James 
Hicks, Bert Ford, John Dempsey, 
Jack Nicoll and Lee LaMar and her 
orchestra. This gang of N V. A.’s 
and local talent motored to the big 
house and put on a holiday vaude- 
ville show deluxe. 

Parade of the Day.—Lowell M. 
Limpus, editorial staff of the N. Y. 
‘Daily News,’ was a ‘Variety’ room 
caller. He also ogled the lodge.... 
Pr. Herbert Lewy, minstrelman de- 
jJuxe, left for Tampa, Fla., on the 
okay side....Lee LaMarr getting 
plenty of orchestra work between 
cures. That gal has a nice band.... 
Since the taxi war Jack Nicoll has 
passed up curing; no catch-em-up- 
time....Marya Blake is a newcomer 
at the lodge now under observa- 
tion....Andrew Molony, overfat and 
at his best, now living at 19 Broad- 
way....Jack Flaum got that okay 
paper, one year of the cure netting 
him an absolute okay to go home 
and resume work....Betty Hunt- 
ington staged a wonderful come- 
back; now all up for three meals 
and lotsa exercise. Remember her? 
Of the Foster Girls....Grace Met- 
ealf, formerly of that vaude team, 
Jack and Bee Bell, now a deluxe 
nurse at the U. S. Vets hospital, 
Tupper Lake, N. Y....Jack Bock- 
smith finished the cure, now doing 
orchestra work over the air in that 
big town....Hector Benoit, ex- 
trouper and brother of Benway, the 
writer, will say ‘I do’ after the holi- 
days....The announcement that 
Christy Mathewson, Jr., was going 
to middle aisle it was first seen in 
this column....Fred Rith will Bronx 
it for a month if he holds out.... 
Danny Murphy is wife bound for a 
month’s vacash. Danny is nearly 
on the okay side....That old war- 
horse, Gordon Wrighter, left the 
snow country of Sharon, Pa., for a 
tan rest period in St. Petersburg, 
Fla....Al and Lee Reiser arranged 
via Mr. I. Silverberg, president of 
Conda, Inc., so that every lady pa- 
tient here received a beautiful im- 
ported powder jar. Very nice, Al 
and Lee; thanks for the gang.... 
Benway himself will step out of the 
flesh, as he is due for that ‘Nerve’ 
operation after the holidays. Dr. 
Woodruff will do the knifing, and is 
he happy?....Ben Shaffer now able 
to walk a little’ He can argue, but 
walk—no, no....Sign in a speak 
here: ‘O. K. boys; you can still get 
good beer till March 4th’....Bobby 
Graham, of the Toronto, Canada, 
‘Daily Star,’ doesn’t pass a week 
without remembering the sick. And 
does it help?....Tom Temple doing 
healthful things in a big way; all 
up soon....Frank Garfield as 
passed the observation period with 
an extra good report; now all rested 
up....Al Jocker that orchestra 
leader, sure is staginug one big 
comeback. Medico reports that he 
will be up for the holidays and do- 
ing a little walking Nice in two 
months....Mae Delany now a 100% 
pneumo-thorax patient. Since tak- 
ing that gas she put on ten pounds. 
Well! well! and two years abed, 
what! After much looking over, 
Fred ‘Bones’ Backman gets a report 
that stated, ‘Definite improvement 
on both sides.’ And that’s some re- 
port! That boy sure has seen the 
bed thing. Yes, six years of it..... 
Alice Carman leaves the lodge for a 
downtown stay. She has had seven 
years of san curing....Dave (D. D. 
H.) Hall reported to be holding his 
own. Dave Hall, Jr., very promi- 
nent in high school classics. .Vode- 
ville and flesh stepped out of Pon- 
tiac theatre here; may resume after 
the holidays—if....Constance 
Reeves added over the air waves of 
WNBZ, organ-ing for local theatre 
broadcast....George Harmon writ- 
ing material for Dexter the Vent. 
Talk all written for dummy; it will 
be successful... .. \. B. ‘Tony’ Ander- 
Son passed up all the local announc- 
ers, now doing his own gabbing over 
the air....Lillian Zeigler goes big 
street for a month’s vacash. She is 
much on the oke side....Elsie John- 
son getting good reports and look- 
ing lilce herself once more. She was 
of. Guy and Else Johnson, tabsters 
deluxe....Jake Lederman, fixer of 
the old school, anticipates the rib 
oper....Dick Moore must stick to 
that bed thing a little while longer, 
though allowed a talker occasionally 
-.--And are you writing to those in 
Saranac and ewewhere 
sick? Try it. It helps. 





Reno 


proponents 
signatures 


Anti-gambling law 
rushing around to get 
for repeal petition. 

P. A. McCarran, senator-elect, on 


Way to Washington to attend short | 


session as spectator. 
Partial check divorce figures 
shows falling off of over 1,000 cases 


Rape ete connor neem ga names oe 





that are | 


| double bills at Fifth and Coliseum, 


ito 55 cents general. 


CHATTER 





here this year compared to the rosy 
year of ’31. 

Banking ‘holiday’ blows up when 
bank examiner takes over closed 
banks. He has thirteen of them 
under his arm now. 

Majestic theatre, chief amuse- 
ment establishment in Reno, drops 
admission price to 40 cents for first 
run pictures. Other house cut to 


two-bits. 
Hollywood 


Bruce Fowler hit by flu. 

Nancy Carroll shoots ducks. 

Eddie Lambert in bed with flu. 

Harold Roy’s furniture explodes. 

Gene Denis in from New York by 
auto, 

Trem Carr back at work after a 
flu siege. 

Nate Dyches back in Metro’s pub- 
licity dept. 

KBS studio going swank with 
dictographs. 

Howard Sirickling is taking Jean 
Harlow places. 

Boulevard choked nightly 
holiday lookers. 

Ralph Farnum is listing his girl 
friends numerically. 

Sid Grauman fed Jan Rubini on 
those phony frankfurters. 

Charles Smith now with the 
Schulberg-Feldman agency. 

Writers and Wampas will unite 
for a New Year’s eve party. 

Buster Keaton snagged a new 
home for himself in Culver City. 

Joe Rock has an overcoat tail- 
ored for him by Percy of Shanghai. 

Marian Stokes, legit actress, flew 
east, bound for a Bermuda vacation. 

Leonore Talbot succeded Mary 
Reynolds as Marco’s private secre- 
tary. 

Archie Mayo says he once kibitzed 
a heart game and was the only 
loser. 

Ray Turner hopped to St. Joe, 
Mo., to spend the holidays with the 
folks. 

Jack Curtis bach’in’ it with four 
other guys in a Hollywood apart- 
ment, 

Claudette Colbert now housed in 
Greta Garbo’s former’ Brentwood 
home. 

Raul Roulin flies next week to 
spend Christmas at home in Rio de 
Janeiro. 

Marty Schwartz taking the F-WC 
boys to camp daily on the push-ball 
machines. 

George Thomas uninjured when he 
went througn the windshield in a 
rainy day auto accident. 

Mrs. Ernest Truex to Chicago to 
bring back one of the two Truex 
youngsters for the holidays, 

Marcella Burke hopped to New 
York for first vacation since join- 
ing the Fawcett publications. 

Roy Bradley and Virginia Dab- 
ney, ballroom dancers, have left 
the Biltmore hotel Garden room. 

Carl Laemmle, Jr., says he is 
through with stooges. Last two he 
had were not so regular, he claims. 

The Bill Gargans now Hollywood- 
ites, with Bill set at Radio for a long 
spell. They expect an addition in 
June. 

Barry Trivers’ sketch on Lubitsch 
directing a picture from the Zieg- 
feld show, goes into Felix Young’s 
revue. 

Josef Berne and Yasha Frank are 
framing a Russian New Year’s eve 
entertainment at the former Mary 
Louise. 

Lionel Atwill threw a fizz party 
for the mob and paid for six motor- 
cycle cops to escort the guests to 
and from. 

W. H. (Bud) Lollier, retiring mas- 
ter of Truth lodge 597, F&AM, pre- 
sented with a diamond master’s 
jewel that’s a bulls-eye of light. 


Seattle 


By Dave Trepp 





with 








Homer Gill in town from Tacoma. 

George Riley, m. c. with ‘Mystery’ 
unit, hops to Milwaukee from Van- 
couver next week. 

In person radio names promised 
for Paramount (FWC) by Frank 
Newman, augmenting F&M shows. 

Pearl Maurer’s orchestra holds 
some kind of a _ state record—83 
weeks at Tramo dance hall, in Brem- 
erton. 

Keighley & Roscoe, F&M bookers 
in N. W., report club dates few and 
far over New Year's, with stick 
towns using acts for midnite shows. 

R. R. Newman in town as road | 
manager for F&M unit, ‘Mystery.’ 
Show completed circuit at Seattle, 
rebuilt here, going to Vancouver, 
B. C.. on new routing. Edna Dean | 
Best, line captain. 

New policy again for Fox West 
houses meant closing of Fox, 


with price cuts all around, Para- 
mount with stage shows slumping 


Roy Fehner and W. Sayres form 


|new wrestling company with events 


at Civic Auditorium every Monday | 


night. Using mostly beeg boys, with 
round system discarded, old rules 
|prevailing. Ladies free with paid 


admish, prices 65 


cents to aed 
Seats 7,000. 


eaemecaman ret ee tee IY 


| productions. 


|} in St. Louis. 





Milwaukee 


By Frank J. Miller 


Riverside closed until Dec. 23. 

Alhambra ditto until Xmas Day. 

Strand has joined the dark the- 
atres. 

Angna Entners caHs Milwaukee 
home. 

German fiims continue to click at 
Pabst. 

Gayety still 
models. 

Bunde and Jpmeyer quitting after 
52 years. 


sex picturing plus 


Howard Herzog did six-day ey 


publicity. 

Cy Brain head of new posting 
company. 

Wisconsin Players in 
Warf’ Jan. 4-6. 

Warner double-featured first time 
to coax Xmas shoppers. 

More than $5,600,000 spent in new 
construction projects up to Dec. 2. 

Percy Grainger guest artist for 
second Philharmonic concert at Al- 
hambra. 

Friday morning lectures which 
have been in the red definitely off 
for balance of season. 

Midge Alton here to _ produce 
‘Milwaukee on Parade’ for Fox Wis- 
consin, Dec. 16 week. 

Bill Zeitor, formerly of Enright, 
Pittsburgh, handled Palace during 
illness of Stanley Segelbaum. 

No New Year’s Eve raise in Fox 
prices. Palace will have extra fea- 
tures with grand opening at eight. 

‘Of Thee I Sing’ scheduled for 
Davidson New Year week. House 
dark since Ed. Wynn engagement. 

Frank Carideo and Al Simmons 
features at ‘Journal’s’ sports car- 
nival for Goodfellow House at 
Schroeder, Dec. 20. 

Buckets Goldenberg, former Wis- 
consin university football star until 
the curriculum floored him, has 
turned pro wrestler. 

Jim Murray, veteran umpire, lost 
$25,000 suit against Thomas J. 
Hickey, pres. American Association, 
for alleged blacklisting. 

Milwaukeeans can’t figure out 
why they can buy beer in Chicago 
for a dime a glass when local dis- 
pensaries insist on fifteen the por- 
tion. 

Elmer Brennen, formerly man- 
ager of Lloyd’s theatre, Rhine- 
lander, and before that on the Wis- 
consin ‘News,’ back in town for a 
visit. 

Chas. Loewenberg, ill with heart 
trouble, will not return to Fox Mid- 
wesco advertising offices for an- 
other month. Christy Wilbert con- 
tinues to handle the entire job. 

Wayne King one-nighting at 
Jimmy Devine’s Futuristic Ball 
Room Dec. 26. King was at one 
time chosen Wisconsin’s most pop- 
ular dance band. He has a summer 
home in the northern part of the 
state. 


‘Wappin 





Phoenix 
By R. J. Rhodes 


Amusu, Ramona and Apache the- 
atres still dark. 

Rifton Rogers now managing Fox 
Lyric at Tucson, 

Joe Thomas has qutt F-WC and 
now in St. Louis. 

Horace Button has started school 
of dramatics here. 

Larry Grill, spurts editor on local 
daily, been ill with ‘flu.’ 

Johnnie Sap of Tucson now han- 
dling pub.:for Fox here. 

Ruth Freethy’s dance pupils to 
stage revue in Fox soon. 

Wonder if John Boles will be 
back in town this winter. 

One dance hall here doing well 
with gambling tables, rumored. 

Cora Collins of Hotel Westward 
Ho staff back from Houston, Texas. 

Flagstaff (it’s a town) amateur 
players staged Ibsen’s ‘Ghosts’ 
here. 

Harry L. Nace still dickering 
for control of few small theatres in | 
state. 

Terry Dantzler and his band has 
made western network of NBC once 
weekly. 

Stephen Shadegg here for winter 
and interesting self in amateur 


Carl Chick transferred from Fox 
house in Tucson to assist Charles 
Bowser here. 

Joe Thomas, publicity man for | 
Fox Phoenix, has left for new job 


The Rialto still grabs off most of 
the better pictures—and runs ’em 
a week straight. 











suits. Wonder what he'll do when 
summertime comes. 

A local problem: how to 
tennis in December, without wear- 
ing a shirt, and keeping from be- 
coming sun-burned. 

Terry Dantzler and his orchestra 
now on NBC out of Phoenix every 
Sunday. It’s a sustaining program. 
He is Mary Brian's brother. 

George E. Stetson resigned from 
F-WC at Tucson and is now asso- 
ciated with brothers, Albert and 
Harold, in Studio theatre which 
opens here soon. 


Oklahoma City 


By George Noble 








Jack Barcklow raises Hungarian 
partrid¢es. 

‘Hi’ Thompson has a collection of 
25 queer pistols. 

Tom Green, contracting tycoon, is 
partial to green socks. 

Howard Savage says he wants to 
learn to be a good doctor. 

Frank McCabe always looks as 
if he was going some place. 

Gen. Charles F. Barrett doesn't 
like to be kidded about his sword. 

Frank P. Johnson is one banker 
that is not selling Oklahoma City 
short. 

Attorney S. Prince Freeling often 
waits for the expected visitor in the 
outer office. 

Stanley Draper startles telephone 
callers by addressing them by name 
when he says “hello.” 

George Swisher is a great admirer 
of Grover Cleveland and a student 
of his life and works. 

Grover Pendleton is a horseback 
riding addict and does as much as 
30 miles some Sundays. 

William Thorpe, half-brother of 
the great Jim Thorpe, lives here and 
makes a living at odd jobs. 

J. C. Halliburton, department 
store man, differs from _ several 
thousand other business men whose 
hobby is aviation. Halliburton can 
actually fly. 

Ike Smith likes to go on long 





drives in the wee small hours when 
there is no traffic to interfere. 
Mayor J. C. Blinn’s picture in the 
city council chamber is a dead 
ringer of the Hon James J. Walker. 


Boston 


By Len Libbey 





Scottie Holmes and his band 
signed in at the Hotel Manger for 
supper to midnight and after. 

Paul Ash and his band, now at 
the Met, are to go on the air in a 


commercial tie-up early in the new 
year. 
Marion ‘Kiki’ Roberts, relatives 


here learn, played a =mall part in a 
recent movie under the name of 
Sally White. 

Lester Thompson here to handle 
roadshowing of ‘The Sign of the 
Cross’ opening at Majestic Christ- 
mas evening. 

Cornelia Otis Skinner comes to 
the Wilbur next Monday (26), and 
that night ‘The Last Judgment’ will 
open at the Hollis. 

Cecil B. DeMille in town for the 
grind of interviews, etc. Massachu- 
setts is ‘C. B.’s’ native state, though 
both parents are Southerners. 

‘Land of Smiles,’ musical comedy, 
opens at the Shubert, Dec. 26, with 
Charles Hackett, opera star, and 
William Faversham featured. 

Paula Stone, Tom Patricola, Bob 
Hall were among those aiding Jack 
Malloy’s Christmas Basket Fund for 
the Boston ‘Evening American.’ 

Nash and Fately, appearing at the 
Scollay, appeared in a downtown 
vacant store as feature at a sale in 
aid of Boston Tuberculosis Associa- 
tion’s Shelter Workshop. Leora Lee 
of the same show was the star the 
second day in aid of the same cause. 











Betty Fennemore still on radio, 
although she has cut out her line 
of local gossip over air. 

Leo Hungerford in town last week | 
from coast to supervise construc- 


James Sams, formerly of Casino 
Gardens in Ocean Park, Calif., has | 
taken lease on Riverside park here. 

Mme. Marie Zendt of Chicago 
Grand Opera company appeared | 
here last week. So did Harry Lau- | 
der. 

Charles Bowser, Fox Phoenix 
manager, shows preference for dark ' 


| store job few 


San Francisco 


By Harold Bock 


Red Grange will gallop here Jan. 
99 
Sister of Damon Runyon died at 
Lindsay last week. 
Gordon Allen to the tall timbers 
on a film peddling expedition. 
Peggy O'Neill and mother ex- 
pected back from Europe Christmas. 
A. P. Archer, div. mgr. World- 
Wide, looking over local exchange. 
George Blumenthal off to Klamath 
Falls and possible film contracts. 
Roy Reid up to set ‘Passion Play’ 
film at Orph; then on to other 
dates. 


Par advertising ‘Flesh’ on dailies’ | art schoo! 


| tion of new Studio theatre. | night’ as punch line. 


Roslyne Kim sunk two grand in 


play | 


Minneapolis 
By Les Rees 


Al Hipp, Shubert scenic artist, re- 
covering from illness. 


Fanchon-Marceo units going into 
State theatre after first of year. 

Jack Waldron out of ‘Sally’ cast 
at Shubert here on account of ill- 
ness. 

Sneak thieves who broke ‘ato Co- 
lumbia exchange got only four 
bucks. 

Joseph Cohen, owner of Publix 
Uptown theatre, dead after heart 
jattack. 


Local high schools equipped for 


sound, but grade schools run 
silents. 
Coffee Dan's’ recently opened 


night club one of few spots doing 
profitable biz. 

Hinda Wausau held over for sec- 
ond week as guest star at Gayety, 
stock burlesque. 

‘Love Is a Racket’ having local 
first run at Loring, minor Publix 
neighborhood house. 

Charles Howard and Carl Ebert 
joining hands with M. E. Montgom- 
ery at Capitol exchange. 

Film record of Southern Califor- 
nia-Notre Dame football game co- 
featured with ‘Rain’ at State. 

Orpheum reserving all seats and 
charging flat price of $1.10 for mid- 
night performance New Year's eve. 

Lou Golden, RKO ‘traveling man- 
ager,’ assigned to take charge of 
Orpheum during M. C. Park’s ill- 
ness. 

Military organizations making ef- 
forts to draft Bob LaPiner, Publix 
contact man, for mayoralty candi- 
date. 

Randy Merriman and Charles 
Green, formerly of Minnesota thea- 
tre staff, now full-fledged radio per- 
formers. 

Sound equipment distributors 
here having battle, with many 
charges of unfair trade methods 
exchanged. 

‘Buzz’ Bainbridge to use Ruth 
Dietrich, University of Minnesota 
actress, in a lead role with his stock 
at Shubert. 

Genevieve Naegele, former ‘Blos- 
som Time’ lead, appearing with 
Dick Long's orchestra at Curtis Ho- 
tel ‘dinner musicales.’ 

C. W. Perrine of Publix account- 
ing department in New York mak- 
ing arrangements to bring the en- 
tire staff back to Minneapolis. 

University of Minnesota Theatre 
sroup to offer another world pre- 
miere by prominent playwrights, in 
addition to Maxwell Anderson’s ‘Sea 
Wife.’ 

C. J. Dressell promoted to office 
manager and Joe Behan to head 
booker at RKO. Irving Robbins 
goes from shipping clerk to assist- 
ant booker. 

Local firms buying thrift books 
and tickets from the Orpheum to 
give away to patrons receive gratis 
advertising on the theatre screen in 
reciprocation. 

Henry Bellows, WCCO § station 
manager and Columbia chain vice- 
president, broadcasts news dis- 
patches himself daily in a broad 
Harvard accent. 

Five dollar per person, including 
dinner, dancing and entertainment, 
top price at local hotels and night 
clubs for New Year’s eve, a consid- 
erable drop from last year. 

The State (Publix) is running the 
complete picture of the Southern 
California- Notre Dame football 
game, rushed here from Los An- 
geles, as an added attraction the 
week of Dec. 16. 

Florence Jane Foreman, Minne- 
apolis actress, has started fight to 
set aside the will of her millionaire 
husband, late W. A. Foreman, cloth- 
ing manufacturer, who left her in- 
come of $50,000 from trust fund out 
of estate estimated at from $3,000,- 
000 to $16,000,000. 


Lincoln, Neb. 


By Barney Oldfield 








LTC cuts the ducat list. 
Plenty of snow and ice. 
Bert Stern has the grip. 
Slatz Randall out of town. 
Orchestras doing mild biz. 








Thirza Faye’s hair is silvering 

Pat O’Shea turned chambermaid. 

What’s happened to Henny Cogert? 

This mugg engaged and she’s nice, 
too. 

Radio getting prestige over pic- 
tures. 

Gladys Griswold going to social 
rounds, 

Don Monroe missing a couple of 
molars, 

Johnny 
charges, 

Jake Schlank in town with one of 
his films. 

Lee sennett 
with KFAB. 

Joe Cooper, LTC head, in from 
N. Y. conferring. 

Art Babich has loomed on the 


Printup’s club off cover 


rumored through 


| theatre horizon again. 


| sport pages using ‘Wrestling every | 


Elton Hackett speaks often of his 
experiences. 
Shortage of Santa Clauses in 


| shops and on the streets. 


week of ‘On Approval’ at Travers | Griswold new stock leads. 


fun.’ 


ners after quitting 


the WB assignment. FWC publicity 


office handles house. 


| theatre because it was ‘such grand 


Judd Clark out as p. a. for War- 
a department! whether |. 
weeks ago to take} 


Clyde M. Waddell and Gladys 
E. I. Harper, formerly KSTP, St. 
Paul, now sales mgr. KFOR. 
Art Joyce never remembers 
‘'s introduced his wife. 
John Graham will spend hours 


trying to find something on the 


‘menu the dump hasn't got. 
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CALENDAR OF CURRENT RELEASES 


(Continued from page 31) 





Expert, The. Chic Sale comedy. Chic Sale. Dir. Archie Mayo. Time, 69 
mins. Rel. Mar. 5. Rev. Mar. 1. 

Haunted Gold. Search for gold in a haunted mine. John Wayne. Dir. Mach 
Wright. 00 mins. Rel. Dec. 17. e 

Heart of New York. Smith and Dale in a film version of ‘Mandel, Inc. 


Cloaks and Suits. Dir. Mervyn Le Roy. Time, 74 mins. Rel. Mar. 26. 


Rev. Mar. 8 
1 Am a Fugitive. 

Muni, Glenda Farrell. 

19. Rev. Nov. 19. 


From the story ‘I Am a Fugitive from a Chain Gang.’ Paul 
Dir. Mervyn Le Roy. Time, 93 mins. Rel. Nov. 


iWiega!. British made story of a night club. British cast and director. Time, 
61 mins. Rel. Aug. 6. Rev. Oct. 4. 

ewel Robbery. Romantic comedy drama from an Hungarian source. Kay 

. Francis, William Powell. Dir. Wm. Dieterie. Time, 68 mins. Rel. 
Aug. 13. Rev. July 26. 

Man Wanted. Romance of a business woman. Kay Francis. Dir. Wm. Die- 


Rel. Apr. 23. 
Modern drama of life. 


Rev. Apr. 19. 
Geo. Arliss. Dir. John 


terle. Time, 63 mins. 
Man Who Played God, The. 


Adolfi. Time, 83 mins. Rel. Feb, 20. Rev. Feb. 16 
Mouthpiece, The. Drama of a wily lawyer. Warren William, Sidney Fox. Dir. 
Jas. Flood and Elliott Nugent. Time, 86 mins. Rel. May 7. Rev. Apr. 


26. 


One Way Passage. Kay Francis, William Pow- 


Love develops for a prisoner. 


ell. Dir. Tay Garnett. Time, 69 mins, Rel. Oct. 22. Rev. Oct. 18. 
Piay Girl. Marriage versus play. Loretta Young, Winnie Lightner. Dir. Ray 
Enright. Time, 61 mins. Rel. Mar. 12. Rev. Mar. 22, 


Purchase Price, The. Night club singer with a past. Barbara Stanwyek. Dir. 
Wm. A. Wellman. Time, 68 mins. Rel. July 23. Rev. July 19. 


Ride Him, Cowboy. John Wayne. Dir. Fred Allen. 
Time, 55 mins. Rel. Aug. 27. Rev. Nov. 1. 


Scarlet Dawn. Russian refugees in Constantinople. Doug Fairbanks, Jr., 
Nancy Carroll, Lilyan Tashman, Dir. Wm, Dieterle. Time, 58 mins. 
Rel. Nov. 12. Rev. Nov. 8. 


80 Big. Fanny Hurst’s novel of American womanhood. Barbara Stanwyck. 
Dir. Wm. A. Wellman. Time, 82 mins, Rel. Apr. 30. Rev, May 5. 


Stranger in Town. Comedy drama of real people. Chic Sale, Ann Dvorak. 
Dir. Earle C. Kenton. Time, 66 mins. Rel. Aug. 6. Rev, July 12. 


Street of Women A triangle and a duo. Kay Francis. Dir. Archie Mayo. 
Time, 60 mins. Rel. June ll. Rev. May 31. 


Successful Calamity, A. Merchant pretends poverty to check family’s ex- 
travagance. George Arliss, Mary Astor, Evalyn Knapp. Dir. John G. 
Adolfi, Time, 72 mins. Rel. Sept. 17. Rev. Sept. 27. 


Two Against the World. Constance Bennett in a murder jam. Dir. Archie 
Mayo. Time, 71 mins. Rel. Sept. 3. Rev. Aug. 23. 


Winner Take All. Smashing fight comedy. James Cagney. Dtr. Roy Del 
Ruth. Time, 67 mins. Rel. July 16. Rev. June 21, 


° 1 Broadway, 
World Wide °° erent. v. 


Bachelor’s Folly. Society drama based on Edgar Wallace’s ‘The Calendar.’ 
Herbert Marshall, Edna Best. Dir. T. Hays Hunter. Time, 69 mins. 
Rel. June 12. : 

Between Fighting Men. Conflict between the sheep men and cattle raisers. 
— senvaare, Ruth Hall. Dir. Forrest Sheldon. Time, 62 mins. Rel. 

Breach of Promise. 
Mary Doran. 
Nov.. 22, 


Come On, Tarzan. Ranch owner saves his horse from a gang. Ken Maynard, 
Myrna Kennedy. Dir. Alan James. Time, 64 mins. Rel. Sept. 11, 


Crooked Circle, The. Mystery story with ample comedy. Ben Lyon, ZaSu 
Pitts, James Gleason, Irene Purcell. Dr. H. Bruce Humberstone. Time, 
70 mins. Rel. Sept. 25. Rev. Oct. 4. 


Death Kiss, The. A murder mystery with a motion picture studio back- 
ground, David Manners, Adrienne Ames, John Wray, Bela Lugosi. Dir. 
Edwin L. Marin. Rel. Dec. 25. 


Dynamite Ranch. 


Western cowboy story. 


The ruin of a man’s career. Chester Morris, May Clarke, 
Dir. Paul Stein. Time, 67 mins. Rel. Oct. 23. Rev. 


Ranch manager fails to vanquish the hero. Ken Maynard, 
Ruth Hail. Dir. Forrest Sheldon. Time, 59 mins. Rel. July 31. 


False Faces. Doctor makes a racket of his profession. Lowell Sherman, Lila 
nae, Fessy Shannon. Dir. Sherman. Time, 83 mins, Rel. Oct. 13. Rev. 
ov. 29. 


Fargo Express. Straight-shooting sacrifice in the career of a cow country 
hero. Ken Maynard, Helen Mack. Dtr. Alan James. Time, 62 mins. 
Rel. Nov. 20. 

Heli Fire Austin. Racing in the ranch country. 
Nat Pendleton. Dir. Forrest Sheldon. 
Rev. Aug. 2. 


Hypnotized. Jam following a big sweepstakes wim. Moraa and Mack. Dir. 
Mack Sennett. Rel. Dec. 25. 

Last Mile, The. Drama in the death house. from the 
Phillips, Preston Foster, Geo. Stone, Noel Madison. 
Time, 84 mins. Rel. Aug. 21. Rev. Aug. 30. 


Man Called Back, The. Man's regeneration through a woman. Conrad Nagel, 
Doris Kenyon, Juliette Compton, Reginald Owen, Alan Mowbray. Dir. 
Robt. Florey. Time, 80 mins, Rel. July 17. Rev. Aug. 2. 


Man from Hell’s Edges. Man devotes life to avenging his father’s murder. 
Bob Steele, Nancy Drexel. Dir. R. N. Bradbury. Time, 61 mins. Rel. 
June 5. Rev. Aug. 2. 


Race Track. Gambler gives up his life’s love—a child. Leo Carrillo, Junior 
Coughlin, Kay Hammonds. Dir. Jas. Cruze. Time, 78 mins. Rel. June 6. 


Sign of Four, The. Sherlock Holmes story. British cast. Arthur Wontner, 
Isla Bevan, Ian Munter. Dir. Graham Cutts. Time, 74 mins. Rel. Aug. 
14. Rev. Aug. 30. 


Son of Oklahoma. Western story. Bob Steele, Josie Sedgwick, Carmen 
Laroux. Dir. R. N. Bradbury. Time, 55 mins. Rel. uy 


Strangers of the Evening. Unusual story with comedy revolving around a 
corpse. By Tiffany Thayer. ZaSu Pitts, Eugene Pallette, Lucier Little- 
oan. ats Bruce Humberstone. Time, 70 mins. Rel. May 15. Rev. 

une 7. 

Texas Buddies. 

lains, 


Ken Maynard, Ivy Merton, 
me, 70 mins. Rel. June 26. 


play. Howard 
ir. Sam. Bischoff. 


Cowboy, veteran of the AEF, turns aviator to balk the vil- 
Bob Steele, Nancy Drexel. Dir. R. N. Bradbury. Time, 57 mins, 


Rel. Aug. 28. Rev. Nov. 1 
Those We Love. A woman’s understanding averts domestic tragedy. Mary 
Astor, Lilyan Tashman, Kenneth McKenna. Dir. Robt. Florey. Time, 


77 mins. Rel. Sept. 11. Rev. Sept. 20. 
Tombstone Canyon. Western, in which the hero tries to solve the mystery of 
his birth. Ken Maynard, Cecilia Parker. Dir. Alan James. Rel. Deo 25. 
Trailing the Killer. Epic of the North Woods. Dir. Herman C. Raymaker. 
Time, 64 mins. Rel. Dec. 4. Rev. Dec. 6. 
Uptown New York. Married happiness and a past. 


i Jack Oakie, Shirley Grey. 
Dir. Victor Schertzinger. Time, 74 mins. r . 


Rel. Dec. 4, Rey. Dec, 13. 


Miscellaneous Releases 
Boiling Point, The. (Allied.) Hoot Gibson learns to curb his temper. 
Geo. Melford. Time, 62 mins. Rel. July 15. Rev. Nov. 8. 


Face on the Bar Room Floor, The. (Invincible.) Temperance discussion. 
Dulcie Cooper, Bramweil Fletcher. Dir, Bert Bracken. Time, 65 mins. 


Dir, 


Rel. Oct. Rev. Oct. 18. 

. Footsteps in the Night. (Auten.) Mystery drama. Benita Hume. Dir. Mau- 
rice Elvery. Time, 59 mins. Rel. Dec, 1, 

Murder at Dawn. (Big 4.) A crazy inventor menace story with surprises. 


Jack Mulhall, 
Rel. Feb. 22. 


Parisian Romance, A. 


Josephine Dunn. 
Rev. April 6. 


(Allied.) 


Dir. Richard Thorpe. Time, 61 mins. 


Famous play. Lew Cody, Marion Schilling, 


Gilbert Roland. Dir. Chester M. Franklin. Time, 75 mins. Rel. Oct. 1. 
Rev. Oct. 

Red-Haired Alibi, The. (Tower.) Gangster story. Merna Kennedy, Theo. 
Von Eltz. Dir. Christy Cabanne. Time, 75 mins. Rel. Oct. 34. Rev. 
Oct. 25. 


Scarlet Brand, The. (Big 4.) Bob Custer is branded by rustlers and avenges 
the injury. Dir. J. P. McGowan. Rel. May 7. Rev. Aug. 9. 

Scariet Week End. (Irving.) Murder at a house party. Dorothy Revier, 
Theo. Von Eltz. Dir. Willis Kent. Time, 58 mins. Rel. ct. Rev. 


Nov. 1 


Sinister Hands. 
Phyllis Barrington. 
22. Rev. Aug. 16. 


Speed Madness. (Capital.) 


(Capital.) Murder story with a police hero. 


Jack Mulhall, 
Dir. Armand Schaeffer. 


Time, 66 mins. Rel. June 


Speedboat racing with acrobatic trimmings. 





Tangied Fortunes. 
eae Dir. J, P. M 
Tex Takes a Holiday. (Argosy). 
stranger. Wallace MacDonald, 
Nietz. 59 mins. Rev. Deo, 18. 
Unholy Romance. (First Div.) The classic, ‘Mme. Bovary’ transplanted to 
"hye, NY. 4H. B. Warner, Lila Lee. Dir, Albert Ray. Time, 75 mins. 
Rel. Aug. Rev. Aug. 30, 
Woman In Chains. (Auten.) Tragedy of a woman tied to an hypochondriac. 
Eng. cast. Dir. Basil Dean, Time, 68 mins. Rel. Nov. 18. Rev. Nov. 22. 


4.) Buss Barton restores a gold mine to its rightful 
(os cae Time, 60 mins. Rel. March 2t. 


AM multi-color western of a mysterious 
Virginia Brown Faire. Dir. Alvin J. 


Foreign Language Films 


Because of the slow movement of foreign films, this Net covers one 
year of releases.) 


(Most of these available with English titles.) 


A Nous la Liberte. (Auten) (French). Comedy drama. Henri Marchand, 
Raymond Cordy. Dir. Rene Clair. 93 mins. Rel. May. 


Barberina, die Taenzerin von Sansouci. (Capital) (German). Rococco musical 


(Note: 


comedy. Dagover, Otto Gebuehr. Dir. Carl oelich, 88 mins. 
Rel. Nov. 20. 

Brand in der Oper. (Capital) (German). Musical drama. Gustav Froelich. 
Dir. Carl Froelich. Rel, July 19. 

Broken Vow, The. (Capital) (Polish). From a novel. Krystyna Ankwicz, 
M. Cybulski. Time, 89 mins. Rel. Aug. 25 

Coiffeur Pour Dames (Paramount) (French). Musical farce. Fernand Gravey. 


80 mins. Rel. July 1. Rev. Nov. 8. 


Das Ekel (Germr:.) (Protex). Comedy. Max Adalbert. 
75 mins. Rel. Feb. 1. Rev. Feb. 16. 


Das Schoene Abenteuer (German) (Protex). Romantic comedy. 
von Nagy. Dir. Reinhold Schunzel. 83 mins. Rel. Dec. 1. 


David Golder (French) (Protex). Drama. Harry Baur. 
90 mins. Rel. Oct. 1. Rev. Oct. 25. 


Der Ball (German) (Protex). Domestic comedy. Dolly Haas. Dic. Wilhelm 
Thiele. 


Dir. Franz Wenzler. 


Kaethe 
Rev. Dec. 13, 


Dir. Julien Duvivier. 


83 mins. Rel. Oct. 9, 

Der Falsche Ehemann (German) (Protex). Farce. Dir. Johannes Guter. 
85 mins. Rel. Oct. 1. Rev. Oct. 23. 

Der Falsche Feldmarschal. (Capital) (German). Military musical. Vlasta 
Burian. Dir. Carl Lamac. Time, $1 mins, Rel. July 12. 

Der Herr Burovorsteher. (Capital) (Ger). Felix Bressart, Herman Thimig. 
Dir. Hans Behrendt. Time, 86 mins. Rel. June 10. 

Der Kleine Seitensprung (German) (Protex). Comedy. Dir. 


Renate Mueller. 
Reinhold Schuenzel. 85 mins. Rel. Feb. 1. Rev. Jan. 5. 


Die Blumenfrau von Lindenau (German) (Protex). Comedy. Renate Muel- 
ler, Hansi Niese. Dir. Georg Jacoby. 70 mins. Rel. July 1. Rev. July 12. 


Die Csikos Baroness. (Capital) (Ger. Hung). Musical comedy. Gretl Theimer, 
Paul Vincenti. Dir. Ernst Verebes. Time, 82 mins. el. April 1. 


Die Lustigen Weiber von Wien. ‘Capitai) (Ger). Willy Forst, Irene Elsinger. 
Dir. Geza von Bolvary. Time, 97 n.‘ns. Rel. July 1. 


Dienst is Dienst. (New Era) (Ger). Musical. Ralph Roberts, Lucie Eng- 
lische. Dir. Carl Bosse. ime, 84 mins. Rel, June 8. 


Die vom Rummelpiatz. (Capital) (Ger). Anny Ondra, Siegfried Arno. Dir. 
Karl Lamac. 9 reels. Rel. Feb. 10. 


Ein Prinz Verliebt Sich. (Capital) (Ger). Musical. Geo. Alexander, Lien 
Deyers, Trude Berliner, Dir. Conrad Wiene. ‘Time, 75 mins. Rel. May. 
Ei Hombre Que Asesino (Paramount) (Spanish). Rosita Moreno, Ricardo 


Puga. 70 mins. Rel, April 15. 

Ein Waltzer von Strauss. Capital) (Ger). Musical. 
Conrad Weins. Time, 89 mins. Rel. March 10 
Entdeckt Ihr Herz. (Capital) (Ger). Comedy. Gitta Alpar, Gustav 
Froelich. Dir. Carl Froelich. Time, 90 mins. Rel, Oct, 4. 

Hurrah, Ein Junge. (Capital) (Ger). Farce. Max Adalbert, Ida Wuest, Lucie 
Englische. Dir. Geo. Jacoby. Time, 91 mins. Rel. June 24, 


Gustav Froelich. Dir. 


Gitta 


Kamaradschaft. (Asso. Cinema) (Ger). Sensational drama. Alex Granach, 
Ernst Busch. Dir. G. W. Pabst. Time, 78 mins. Rel, Nov. 8. 
Koenigin von Preussen. See ‘Luise’. 


La Chance (Paramount) (French). Drama of a gambler’s life. Marte Bell, 


Francoise Rosay. 78 mins. Rek Feb. 1. Rev. May 31. 
La Couturlere de Luneville (Paramount) (French). Musical of a woman's love 
and revenge. Madeleine Renaud, Pierre Blanchar. 90 mins. Rel. July 
Rev. Oct. 22. 
Le Bal (French) (Protex). 
Rel, Oct, 1. Rev. Oot. 
| <epeaed (Polish), Lite of the newsboys. Time, 89 


Domestic comedy. Dir. Wilhelm Thiele. 83 mins. 
4. 


Legion of the Street. 
mins. Rel. Aug. 


Le Rol Des Resquilleurs (French) (Protex).’ Comedy with music. 
Georges Colombier. 90 mins. Rel. June 1. Rev. June 14, 


Liebe Ist Llebe (German) (Protex). Musical comedy. Kaethe von Nagy, Hans 
Albers. Dir. Paul Martin. 80 mins. Rel. June l. Rev. June 7. 


Ljubav | Strast. (Yugoslav) (Croat). Drama of life among N. Y. imigrants. 


Miiton, Dir. 


Rakel Davidovic. Dir. Franka Melforda. Time, 1 hour. Rel. Dec, 15, 
Lulse, Keenigin von Preussen. (Asso. Cinema) (Ger). Historical. Henry 
Porten, Dir. Carl Froelich. Time, 92 mins. Rel. Oct. 4. 


Man Brauch Kein Geld. (Capital) (Ger). Bpaatens farce. Kurt Gerren, Paul 


Henkels. Dir. Karl Boese. Rel, Nov. 

Meine Frau die Hochstaplerin (German) (Protex). Comedy. Kaethe von 
Nagy. Dir. Kurt Gerron. 90 mins. Rel. Feb. 1. Rev. Feb. 9. 

Mein Leopold. (Capital) (Ger). Musical. Gustav Froelich, Max Adalbert. 
Dir. Hans Syeinoff. Time, 96 mins. Rel. April 1. 

Mensch Ohne Namen (German) (Protex). Poignant drama. Werner Krauss. 
Dir. Gustav Ucicky. 95 mins. Rel. Nov. 1. Rev. Nov. 1 

Miche (Paramount) (French). Musical comedy. Suzy Vernon, Robert Burnier, 


Dranem. 80 mins. Rel. July 1. Rev. Dec. 6. 


Mistigri (Paramount) (French). Musical. Madeleine Renaud, Noel-Noel. 
80 mins, Rel. Feb. 1. 

1914. (Capital) (Ger.) Prelude to the workd war. Dir. Rieh. Oswald. Time, 
73 mins, Rel. Sept. 1. 


Oberst Red!. (Capital) (Ger). Spy _ thriller. 
Kari Anton. Time, 79 mins. Rel. Aug. 


Purpur und Waschblau. (Capital) (Ger). Dramatic comedy. Hansi 
Else Elster. Dir. Max Neufield. Time, 85 mins. Rel. July 30. 


Cuando te Suicidas (Paramount) (Spanish). Musical. Argentina. 90 mins. 
Rel. March 15. 


ia Dagover, Theo. Loos. Dir. 


Niese, 


Quand te Tues Tu (Paramount) (French). Farce comedy. Drean, Noel- 


Noel, Robert Brunier. 80 mins. Rel. March 15. 
Reserve Hat Ruh. (New Era) (Ger). Military farce. 
Englische, Time, 94 mins. Rel. Aug. 11. 
Rhapsody of Love. (Capital) (Polish). Hardships of an art career. Agnes 
Petersen, Mosjukine. Time, 89 mins. Rel. Aug. 25. 
Richthofen, Red Ace of Germany. (Gould) (Ger). 
Robt. Slezich. Time, 80 mins. Rel. Aug. 20. 


Fritz Kampers, Lucte 


Self explanatory. Dir. 
(74 mins.). 


Ronny (German( (Protex). Operetta. Kaethe von Nagy, Willy Fritsch. Dir. 
Emerich Iman. 85 mins. Rel. April 1. Rev. April 19. 

Rosenmontag (German) (Protex). Drama. Lien Deyers. Dir. Hans Stein- 
hoff. 85 mins. Rel, April 1. Rev. April 1. 

Schubert’s Fruehlingstraum. (Capital) (Ger). Musical of Schubert's life. 
Gretl Theimer, Carl Joeken, Siegfried Arno, Lucie Englische. Dir. Rich. 
Oswald. Time, 71 mins. Rel. June 28. 

Sein Scheidungsgrund (German) (Protex). Comedy drama. 


Lien Deyers. 
Dir. Alfred Zeisler. 80 mins. Rel. March 1. Rev. March 8. 


Storm Over Zakopane, The. (Capital) (Polish). (Synchronized.) 
the mountains. Time, 89 mins. Rel. Aug. 25. 


Taenzerin von Sansouci. See ‘Barberina’. 
Tajemstvi Lekarovo (Paramount) (Czech.). Rel. Jan. 15. 
Tempest (German) (Protex). Drama. Emil Jannings, Anna Sten. 
ert Siedmak. 90 mins. Rel. March 1. Rev. March 22, 
Tingle Tangle. (New Era) (Ger). Comedy. Ernest Verebes, Fritz Kampers, 
Elizabeth Pinajeff. Dir. Japp Speyer. Time, 93 mins. Rel. May 15. 
Trapeze (German) (Protex). Circus drama. Anna Sten, Dir. A. E. Dupont. 
80 mins. Rel. May 1. Rev. May 10. 

Unknown Heroes. (Capital) (Polish). Polish police activity. 
Adam Brodzicz. Time, 89 mins. Rel. Aug. 25. 

Voice of the Desert, The. (Capital) (Polish). Algerian story in authentic 
locales. Adam Brodzicz, Mary Bogda. Time, 89 mins. Rel. Aug. 25. 

Weekend in Paradise. (Capital) (Ger). Farce. Otto Wallburg, Julius Falken- 
stein, Elsie Eister, Trude Berliner. Dir. Robt. Land. Time, 81 mins. 
Rel. Nov. 1. 

Yorck (German) (Protex). 


Danger in 


Dir. Rob- 


Mary Bogda, 


Historical drama. Werner Krauss, Rudolf Forster. 


Dir. Gustav Ucicky. 90 mins. Rel. Nov. 1. Rev. Nov. 27. 

Zwei Herzen und Ein Schlag (German) (Protex). Operetta. Lilian Harvey. 
Dir. Wilhelm Thiele. mins. Rel. Sept. 1. Rev. Sept. 13. 

Zwei Kravaten. (Capital) (Ger). Operatic musical. Michael Bohnen, Olga 
Tschechowa, Ralph A. Roberts. Dir. Felix Beach. Rel. Jan. 19 

Zwel Menschen. (Capital) (Ger). Powerful drama. Charlotte Susa, Gustav 
Froelich. Dir. Erich Waschneck. Time, 90 mins. Rel, Jan. 1. 


Key to addreee—Amkino, 723 Seventh Ave. 
Harold Auten, 1560 Broadway. 
Protex _— 42 E. 58th St. 
Capital Film change, 630 Ninth Ave. 
Associated Cinema, 154 W. 55th St. 
Symon Gould, 261 W. 89th St. 
New Era, 680 Ninth Ave, 


et lee een eee 





Rich. Talmadge, Nancy Drexel. Dir. Geo. Crone. Time, 61 mins. Rel. 
Aug. 27. Rev. Oct. 11, 
Se a 





BURLEY COPS B’WAY HIT 
TITLE, ‘TAKE A CHANCE 


Hoboken, Dec. 18, 

Appropriating the title of Broad. 
way’s new musical hit, a burlesque 
show advertised the premiere today 
of ‘Take a Chance’ at the Hudson, 
Advertising matter, including cards 
in the ferry-boats plying between 
here and New York, reached the at. 
tention of Schwab & DeSylva, legit 
producers, who through counsel 
sought injunctive protection im. 
mediately. 

‘Take a Chance’ is current at the 
Apollo, New York. Understood the 
burly people expected to withdraw 
the title, but took a chance. 








BURLY IN AKRON 


in Third Week and Still 
Going Along 


Show 


Akron, O., Dec. 18. 

Burlesque, the first here in al- 
most a year, strvived the first week 
at Civic, formerly the old Grand, 
and is now in its third week, 
Jimmie Morrison is the producer 
and house is going it at two-a-day, 
with 40c. top. Bill changed once 
a week, In the company are Al 
Flatico,” comic; Bob La Rue, and 
Edith Jordan, principal woman. In 
the past year the house has twice 
attempted dramatic stock, tab, 


vaudeville, and finally straight films 
without success. 


Previous to changing the name to 
Civic, the house offered almost two 
years of uninterrupted stock bur- 
lesque. About a year ago the city 
revoked the license of the house, for 
alleged indecent shows, 





Badger 4-H Deposed 


Platteville, Wis., Dec. 18. 

Directors of the Badger Fair As-« 
sociation voted to take direction out 
of the hands of 4-H club leaders 
who have had charge for three 
years. 

Admission charges of 26 to be 
made and the payment of premiums 
on exhibits on the basis of net 
earnings. 





lowa Fair Mgs. Elect 


Des Moines, Ia., Dec. 8. 
Cc. D. Moore, Urbana, Iowa, is 
newly elected president of the Fair 
Managers’ Association of Iowa. Leo 
C. Dailey, Spencer, is vice-presi- 
dent and E. W. Williams, Man- 
chester, is secretary-treasurer. 


‘Sally’ Cast Strikes 


(Continued from page 38) 


capacity basis and would hold the 
production until his claim was 
settled. He also got in telephonic 
communication with ‘Doc’ Howe, 
representing Fanchon-Marco in 
New York. Howe backed up Bain- 
bridge and told Salisbury that the 
attraction must fill out the engage- 
ment, 


Salisbury interposed in vain that 
Miss Eaton's understudy also was 
ill. Bainbridge dug up Mildred 
Billert, one-time Ziegfeld ‘Follies’ 
featured dancer and now a dancing 
school teacher here, to play the title 
role. She had appeared in it in the 
dramatic stock company’s produc- 
tion here three seasons ago and 
stepped into the part after a few 
hours’ study and a single rehearsal 
and scored a hit. 








Harry Singer, representing Fan- 
chon-Marco, arrived here from Mil- 
waukee Saiurday to inquire into 
Miss Eaton's ‘illness’ and the con- 
duct of other members of the com- 
pany. The troupe arrived here 
without Jack Waldron, one of the 
two leading comedians, who was 
stricken with flu in Albert Lea, 
Minn, It lays off until Friday this 
week when it reopens at the Wis- 
consin theatre, Milwaukee, going 
from there to Chicago to fill movie 
house dates. 

Bainbridge laid off his dramatic 
stock company to play ‘Sally’ at 
$1.65 top nights and 83c matinees. 
The first ‘road show’ at the house in 
many years did only around $3,000 
on the week, or less than half the 
sum grossed by the Bainbridge 
dramatic stock company’s produc- 
tion of the same piece three sea- 
sons ago. Critics and patrons, how- 
ever, were enthusiastic, but 15 below 
zero weather and week before 
Christmas were too tough a handi- 
cap. 
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Inside Stufl—Music 





(Continued from page 49) 


although having a high regard otherwise, excepting that this particular 


radio program was awry. 


These, combined with a couple of other ribs, cured Denny of his kid- 
ding habit of curtly saying hello to a music man and letting him burn, 
golo, the rest of the evening. Another Denny habit was to answer the 


phone and state he wasn’t in; or to tell 


‘em to hold the wire, placing 


the phone next to the radio loudspeaker when a dialog act was on and 
keep the other end listening in to the radio act, until they got hep. 


It was proposed to bring Blankenberg, called the German march king, 


over here, but it looks like the idea is cold. 


Two different emissaries 


have attempted to interest promoters and others but it seems that al- 
nough Blankenberg is credited with having composed over 500 marches, 
the bandsman is virtually unknown outside of Germany. Even agents 
who regularly scout the continent said they never heard of the musician. 

Blankenberg is eager to make the trip and cannot understand why 
#0 many persons who should know, never heard of him. 


Rare instance of a follow-up song also being a hit is Keit-Engel’s re- 


peat with ‘I’m Sure of Everything But You,’ 


an exact pattern of their 


recent hit, by Harry Woods, ‘We Just Couldn’t Say Goodbye.’ 
K-E ordered Pete Wendling and George Meyer to fashion ‘Sure of 
Everything’ on the same construction as Woods’ number, and it has 


caught on also, 





Stage mother of a screen juvenile who has been lately directing a 


band on the 


ern rich boy on the idea of backing a night club for sonny. 


Coast, is conducting a whirlwind campaign to sell an East- 


So far it 


looks as if she’s going to make good, as the scion of wealth has pre- 
viously backed other ventures, and still has entree to his paw’s coffers. 





London Show 


(Continued from page 9) 


been on the variety stage for 32 
years, but that his average earnings 
during the past three years had not 
exceeded $2,500 year. 








Many Closings 

Despite the difficulty of securing 
a theatre in the West End, show 
business continues to record failure 
after failure. On Saturday eve- 
ning, Dec. 3, the closings included 
‘Firebird’ at the Playhouse after 14 
weeks, ‘Once a Husband’ at the 
Haymarket after six weeks, revival 
of ‘The Merry Widow’ at the Hippo- 
drome after a fraction over nine 
weeks, and ‘Miracsie at Verdun’ at 
the Comedy after six weeks. 

Then a great how-do-you-do was 
made of the announcement that 
Somerset Maugham’s latest opus, 
‘For Services Rendered,’ would 
close Dec. 17, after completing six 
weeks, 

The last weeks have been an- 
nounced for ‘Casanova’ at the Coli- 
seum, which will have run eight 
months when it closes Jan. 28. 


Horton in Chevalier Cast 

Edward Everett Horton is sailing 
for America in time to present him- 
self at the Paramount studios for 
the new Maurice Chevalier picture, 
due to start shooting Jan. 9. 

Horton at present on Gaumont 
British lot, in ‘Soldiers of the King,’ 
being directed by Maurice Elvey, 
which is running over schedule, but 
will be finished end of December. 


nw 
Cool to ‘Ladies’ 

George S. Kaufman and Mare 
Connelly’s ‘To the Ladies’ was pro- 
duced at the Embassy, Swiss Cot- 
tage, Dec. 5. It was not regarded 
as original or exceptionally clever. 


LETTERS 


When Sending for Mail to 
VARIETY Address Maii Clerk. 
POSTCARDS, ADVERTISING or 
CIRCULAR LETTERS WILL NOT 
BE ADVERTISED 
LETTERS ADVERTISED IN 
ONE ISSUE ONIY 














Barbour Phil 


Leonzo Mrs Harry 
Bigelow William 


Lester Bert 


Dell Patsy O'Reilly Pat 

Elliott Johnny Vardel Darl 

Jaffolo Tom West John 8S 
Westphal Walter 


Lamarr Freddie 


CHICAGO OFFICE 
Bach J Lovett George 
Billeaud James 
Balcolm Cleo MacCarthy F E 
Drew Virginia 


Elliott Louise 


Ross Marjorie 
Robertson Vera 


Trigger Johnny 





Feaster Bernice 





BOOKLET ON 
TO MAKE On ia 


LL DMARE ED 


* Poe males 























Over the Seven Seas 


(Continued from page 17) 


ance at $5 top for charity, Warners 
even donating the Hollywood the- 
atre and donating a group of short 
subjects to piece out an evening. 
No idea of using the travelog for 
commercial purposes. 

Amateur though it be, the picture 
is made with professional skill, the 
expedition on the 254-foot yacht in- 
cluding a professional corps of cam- 
era and sound men. Material edited, 
shaped and titled by Truman Talley, 
editor and general manager of Fox 
Movietone, 


It is an interesting log of the 
round-the-world trip, starting from 
New York and ending in Northport 
harbor, Long Island, near the Van- 
derbilt home. Itinerary was via 
Canal, Society Islands, Australia, 
Java, Ceylon, Red Sea and Suez 
Canal, Mediterranean (with a stop 
at Monte Carlo), and across the At- 
lantic westbound for home. 


Footage is about evenly divided 
between color, and black and white. 
It has some magnificent scenic pas- 
sages and innumerable picturesque 
touches in far-off places, not to 
speak of what may be called goona- 
goona touches of native dancing 
girls in Samoa, ' zhiti, Bali and 
other South Seas corners. 


Smooth and easy off-screen lec- 
ture goes with the views. Thereare 
intimate shots of the party itself, 
including closeups of Commodore 
Vanderbilt running his own _ ship, 
working out positions, shooting the 
sun, and the like. 

Besides the usual interest in little 
known places, there is the attrac- 
tion of seeing one of the world’s 
richest men engaged in riding his 
favorite hobby, with intimate 
glimpses of life on deluxe shipboard. 
Big yacht is a beauty and figures in 
innumerable smashing pictorial 
shots in color, as she sways at an- 
chor in tropical atolls, or crashes 
through a North Atlantic storm. 

Rush. 


POIL DE CAROTTE 


(‘Gingerhead’) 
(FRENCH MADE) 
Paris, Dec. 7. 
Charles Delac and Marcel Vanda! produc- 
tion. French release by Natan. Directed 
by Julien Duvivier. Music by Alexandre 
Tausman. Photo by Thirard and Monniot. 
Made in Natan studios. Recorded R. C. A. 
Photophone. Made from the novel by 
Jules Renard. Adapted by Julien Duvivier. 
Running time, 93 minutes. Max Lindner, 





Paris, Dec. 5. 

A PPPPTERTT TTT TT ere Harry Baur 
Poil de Carotte. ccccccesecses Robert Lynen 
PMRTOI so cv ciccotosvencoecs Louis Gauthier 
Ernestine Lepic.. ee .-Simone Aubry 
Mathilde... oe -Colette Segall 
Honorine..ceccce ° »-Madame Mariy 
Annette..... eo eeee-Christiane Dor 
Mile. Lepic......+. eccccces o+---C. Fonteney 


If this production had been made 
in English in Hollywood, it would 
probably be roadshown. As is, with 
dubbing in English very easy, it 
looks like the best chance ever for a 
French film to get American dis- 
tribution on a grand scale. Produc- 
tio was put in the Max Linder 
without any advertising, and goes 
bigger every day, peculiar thing be- 


ing that it is a drab story. until the | 


when patrons—both male 
beaucoup, are 


very end, 
and female—sniflfing 


| suddenly sent home happy. 


| 
| 


boy miserable, 


Story deals with a 10-year-old son 
|} of well-to-do country people, with 
| the mother heartless and making the 
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EZ. NER BEES 





EMTERNATIONALS 


Shoes for the Stage and Street 


SHOWFOLK'S SHOZGBOP is ss2BROADWAT: 


and father not real- | 


izing the shy boy really lhves him 
until the very end. Delac and Van- 
dal have sold several of their films 
in America, usually very cheap. 
This time they have a chance to 
cash in on moderate cost production, 
and they have already received sev- 
eral American offers. 


Julien Duvivier, locally well- 
known as a director, has achieved 
something with this one. Film is 


anything but spectacular, all of it 
taking place in a village, with a lot 
of outdoor shots, which were really 
shot out of doors, meaning that 
photo is not always Hollywoodish; 
but it makes for sincerity and helps 
the story. 

Direction and adaptation some- 
times have a touch of Rene Clair, as 
when the kid, without hearing him, 
sees his father making a speech in 
the village hall through glass door. 
In other places there is a touch of 
Mamoulian, as in the child’s dream; 
and far more, in the make-believe 
wedding of the kid and a little girl 
prancing through a pasture led by 
an old farmhand, and followed by 
domestic animals. This bit is of 
such poetical appeal that even the 
toughest in the audience are spell- 
bound. 

Dialog is exceedingly short, thus 
facilitating dubbing. Acting is of 
the highest order by all concerned. 
Harry Baur, stage and screen str, 
whose ‘David Golder’ played Amer- 
ica, does the boy’s father in a way 
which is remindful of the best Jan- 
nings. Unquestionably his best piece 
of work on either stage or screen. 
His wife, who crucifies the boy by 
her heartlessness, is done by C. Fon- 
teney, who is extremely graphic. 
The unfortunate boy, nicknamed 
‘Poil de Carotte,’ is done by Robert 
Lynen, a youngster who has never 
been near the show business before, 
and who immediately ranks as high 
as any screen kid. His naturalness 
and veracity in some sequences, 
especially in the attempted suicide, 
are very affecting. Secondary parts 
are done by Louis Gauthier, a kind- 
hearted peasant who plays with 
perfect naturalness, and by Chris- 
tiane Dor as the maid-servant. Col- 
ette Segall as a five-year-old girl is 
charming. 

For Europe, likely to be a big 
cleanup. For America, it has against 
it being a kid picture when so many 
have been released, and depending 
on subtle psychology unrelieved by 
comedy. 


DEP. WEISSE DAEMON 


(‘The White Demon’) 
(GERMAN MADE) 
Berlin, Dec. 8. 

Ufa production and release. Manuscript, 
Philipp Lothar Mayring and _ Friedrich 
Zeckendorf. Production, Bruno Duday. 
Direction, Kurt Gerron. Photography, 
Carl Hoffmann. Music, Hans-Otto Borg- 
mann, Recorded on Tobis-Klangfilm. Cast: 





Hans Albers, Lucie Hoeflich, Gerda 
Maurts, Trude von Molo, Alfred Abel, 
Hans-Joachim Schaufuss, Raoul Aslan, 


Peter Lorre, Hubert von Meyerinck, Beck- 
mann, Behmer, Beierle, Biensfeldt, Brandt, 
Brody, Buttner, Borg, Hermann, John, Dr. 
Kalser, Dr. Manning, Pohl, Prueckl, 
Rehkopf, Emilie Suessmann, Eva Speyer, 
Emilia Unda, Elsa Ward, v. Winterstein. 
Running time, 98 minutes. At Ufa Palast 
am Zoo, Berlin. 





This picture promises good busi- 
ness not due to its quality, but to 
the presence of Hans Albers, very 
much in vogue in Germany, who 
is the hero of a childish story. 

The story has to do with a good 
inspector of a south sea _ coffee 
plantation who returns home to 
Hamburg and finds his sister hope- 
lessly addicted to opium and in 
the hands of a drug-peddling gang. 
He finally brings the crooks to jus- 
tice. Technique of the melodrama 
is crude in the last degree. 

Kurt Gerron shows in a few 
scenes that he has improved a bit in 
directing, but he is conventional in 
handling his actors—Gerda Maurus 
as the drug victim overacts through- 
out the picture and Peter Lorre 
and Raoul Aslan, the criminals are 
little better. Hubert von Meyerinck 
is a too elegant swindler, and the 
interesting Trude von Molo in the 
usual love match has merely a walk- 
through part. Hans Albers plays 
the hero with all his vigor. Alfred 
Abel and Lucie Hoeflich are con- 
vincing, Magnus. 


RAUSCHGIFT 


(‘Dope’) 

(GERMAN MADE) 
Vienna, Dec. 3. 
Directed by Kurt Ger- 
Gartenbau, 


Ufa production. 








ELIZABETH G. BLANC 

Elizabeth G. Blanc, 68, best known 
as the Baroness Blanc, died of a 
stroke in the Harlem hospital Dec. | 
13. She was buried by the gp af } 
Fund. Her pseudo title was de- 
rived from her second husband, 
3aron Frederick Blanc, ‘Baron’ be- 
ing his first name and not a title, 
but as the Baroness Blanc she 
achieved widespread noteriety. 

She went to Europe, where she 
cut a wide social swath. She was 
divorced by Blanc, her second hus- 
band, and later contracted two other 
marriages; to Shirley Onderdonk 
and Vaughn Waters. She made a 
brief vaudeville apparance at Ham- 
merstein’s Olympia, now the New | 
York theatre, and for a season was | 
the nominal star of one of Bryant | 
& Watson's burlesque shows. 

Later she fell on troublous times | 
and at one period, around 1912 she | 
operated a nickel picture house in | 
the vicinity of Lincoln Square. She! 
lost this and apparently dropped | 
from sight. Lately she became aj} 
recipient of the benefices of the | 
Actors’ Fund, 





‘RICHARD DEHAN’ 
Richard Dehan, novelist and/| 
aged 69. This pen name hid the 
identity of (Miss) Clo Graves, who 
in her early years played small 
parts in traveling companies to get 
stage atmosphere. 





LON HASCALL 


Laurens Hascall, prot nally 
known as Lon Haskell, 60, died at 
his home in lair Haven, N. J Dec. 
13. Early in his stage career he 
appeared in Blaney lod nas, 
thereafter entering Columbia bur- 
lesque and for many seasons was 


with the Behman show. 

He played in a number of Winter 
Garden, New York, musical revues. 
Last stage appearance was in ‘Ly- 
sistrata.’ He was a Mason and 
Shriner, Mecca Temple, also an ik. 
His widow survives. 


NAN McNAMARA 

Nan McNamara, 56, former musi- 
cal comedy actress, died (13) at the 
Santa Monica hospital, Santa Mon- 
ica, Calif., following an operation 
for cancer. 

As Annie Purcell, she created the 
title role in ‘San Toi’ at Daly’s the- 
atre, London, where she was starred 
for many years. She is survivel by 
her husband, Walter P. McNamara, 
Los Angeles newspaperman, and @ 
daughter. 





RUBY ROYCE 
toyce, 38, well 
actress, died in 


known 
the 


tuby 
vaudeville 


playwright, died in London Dec. 38, | French hospital, New York, Dec. 15. 


Interment was in Kensico cemetery, 

Formerly of the dancing team of 
Rolls and Royce, she was more re- 
cently working with her husband, 
Set. Ben Franklin as Sgt. Franklin 





Among her plays were ‘A Match- 


William 


maker,’ ‘A Mother of Three,’ ‘The 
Bishop’s Eye,’ ‘The Bond of Ninon.’ 
In all, 16 of her plays were pro- 
duced in London and New York. 
She is best known by her long 
novel, ‘The Dop Doctor,’ for which 
she used the name of Richard 
Dehan for the first time, it being 
many months before her real iden- 
tity was discovered. 

Her health had been poor for 
many years, and she ended her days 
in a convent. 


MRS. TOOTS RANDELL 


Mrs. Toots Randell, of the Ran- 
dells sharpshooting act from vaude- 
ville, died Dec. 12, in Flower hos- 
pital, New York, from pneumonia. 
She was 42, and the wife of Otto 
Randell, with whom she did an act. 

In 1921 Mrs. Randell won the 
American trapshooting champion- 
ship for women, which she retained 
to her death. 

Funeral was held Dec. 13 under 
the auspices of the N. V. A. 

Surviving deceased are Otto 
Randell, New York, and her father, 
mother and brother living in Lima, 
Ohio. 


PAUL HAMLIN 


Paul Hamlin, 74, old time vaude- 
ville player, once with Hamlin and 
Keeler, and later with his brother 
as Hamlin and Hamlin, died in Bur- 
lington, Vt., Nov. 15, on the eve of 
his 75th birthday. He had most re- 
cently been with the Stars of Yes- 
terday. 

His first wife was Ada New- 
combe, with whom he worked. At 
her death in 1900 he married Ida 
Siddons in 1902, who survives him, 
as does a daughter by his first mar- 
riage. 


EARLE RODNEY 
Earle Rodney, 41, veteran stage 





and Ruby Royce, a marksmanship 


Morris 





and sharpshooting act. She is sure 
vived by her husband and her two 
children, Virginia and James. ~ 


MYER SAUER 

Myer Sauer, 56, pioneer Youngse- 
town, O., stage employe and local 
executive, is dead following a heart 
attack. 

He had been associated with the 
Paramount theatre since its open- 
ing and was for three years presi- 
dent of the local IATSE. Surviving 
are two sisters, with whom he ree 
sided here. Burial was in Youngs- 
town. 


MARTIN HAYES 
Henry Oliver Fisher, 70, known to 
vaudeville as Martin Hayes, fatally 
shot himself in the home of his son 
at Port Chester, N. Y.,Dec. 12. He 
retired from the stage 14 years ago, 
due to a nervous breakdown and is 
believed to have killed himself feape 

ing a return of his disorder. 


REBECCA FERNANDEZ 

Rebecca Fernandez, 47, died im 
New York Dec. 11, of heart failure, 
Well known in burlesque and mu- 
sical comedy, her last work having 
been in ‘The Pink Lady’ and with 
the Eatson Sisters. A brother, Wale 
ter Fernandez, survives. 





HAROLD COOK 

Harold Cook, attached to the 
Johnny J. Jones Shows, died Sun- 
day (11) in Savannah, Ga., where 
the carnival outfit is wintering. 

He was 52 years old and was born 
in Cleveland. Burial in Savannah 
Dec. 13. 


ALBERT GRAN 
Albert Gran, 70, popular picture 
player, died in Los Angeles Dec. 1, 
as the result of injuries sustained in 
an auto accident the previous week, 
Details appear in the pictures seo= 
tion. 
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On Vaudeville 


By Martin Beck 


= 
Victim of changing circumsiances | 
which have militated against it, 


vaudeville today suffers because, 


under existing conditions, programs 
= ara 
cannot be diversified so as to make | 


them interesting, balanced enter- 
tainment. 

Two competing forms of enter- 
tainment largely are responsible for 
these conditions—Hollywood and 
the radio. 

I have often said that fine sing- 
ers, now being heard on the radio, 
have been driven out of vaudeville. 
That is true, also, of one-act plays 
by well-known artists; and vaude- 
ville stars who have been disappear- 
ing from the bills. 

The encouragement which vaude- 
ville received formerly now is com- 
batted by the Hollywood studios, 
which have absorbed much of the 
talent which once lent glory to 
vaudeville. That is an evident fact. 
Yet vaudeville still could be made 
interesting, for there are many nov- 
elties and other attractions which 


form of entertainment. 
Can Come Back 


I stand convinced that vaudeville 
will ‘come back’ if an association of 
managers is formed for the promo- 
tion of vaudevill.. Thousands of 
talented performers are out of work 
who readily could be recruited for 
vaudeville. And the interchange of 
American and European talent not 
only would help rebuild the Ameri- 
can vaudeville stage, but would add 
lustre to that form of entertainment 
in Europe. 

In approaching the showing of 
motion pictures and vaudeville on 
the same bill, I think the picture 
should be entirely segregated from 
the vaudeville entertainment by 
either an intermission or an over- 
ture. The forms of entertainment 
are distinct and they should not be 
too closely blended. Vaudeville, for 
instance, should be presented in a 
lighted house, and only occasionally 
6n’a dark stage with a spotlight. 
As it is practiced now, the artist, in 
most cases, ruins his offering by in- 
sisting upon a dark house and a 
dark stage, thereby killing the 
proper atmosphere which his pres- 
entation should create. 

Another handicap to.proper pres- 
entation of vaudeville lies in the 
fact that a large percentage of the- 
atre managers are ‘picture minded,’ 
and either lack the knowledge or 
desire for the proper exploitation of 
vaudeville acts. Interesting stories 
about vaudeville artists find little 
room in publications. The new era 
has brought the psychology that ‘the 
picture is the thing.’ 

Vaudeville is open to the unre- 
strained praise or : ‘tack of every- 
one. It’s so easy to look at an act 
and brand it bad—even though the 
critic’s opinion may be greatly out- 
balanced by the opinions of others. 
There is no unanimous opinion on 
the merits of vaudeville features; 
no more than there is one opinion 
on the merits and beauty of a wom- 
an. The differences of opinion co- 
incide with different points of view. 
That is what makes it interesting. 


Talent Lives 


Vaudeville, at the present time, of 
course has no chance to develop, 
although—and I want to repeat this 
emphatically—it exists as it has 
from its inception. Talent lives in 
individuals. Formerly these indi- 
viduals had opportunity to grow and 
to show what was in them. Even 
the beer hall, with its chairs and 
tables and platform, contributed to 
the development of vaudeville. 
There also were burlesque shows 
which gave developing comedians 
an opportunity to show and to test 
their talent. When prohibition 
ceases I hope there will come a re- 
turn of those same platforms. Then 
people again will find themselves in 
a humor to appreciate worth-while 
things. 

I never tolerated obscenity, ‘dirt’ 
and filth in the theatres which for 
so Many years were under my per- 
sonal management. And that was a 
consummation which came _ only 
through unceasing vigilance. Stran- 
gely, there seems to be a natural 
tendency on the part of some come- 
dians to secure the maximum num- 
ber of laughs, even at the expense 
of good taste. That is why it is 
necessary for a local manager to be 
imbued with the Home Office spirit 
that nothing offensive may be ut- 
tered or done on the stage. Of 
course, it is difficult to draw the 


emphatically—the 
theatre management must discour- 
age anything and everything that 
might prove offensive. Unfortu- 
nately, Many present theatre opera- 
tors have not studied vaudeville suf- 
ficiently to present vaudeville bills 
in harmony with the traditions of 
this class of entertainment. 

A flood of complaint and comment 
has come to us concerning the ques- 
tion whether vaudeville is coming 
back. Actresses and actors write, 
asking for a return of the ‘old time 
vaudeville.’ 

Old Time Vaudeville 


I maintain that the ‘old time 
vaudeville’ never has disappeared. 
It exists today, but it hasn’t a 
chance to be presented in the ‘old 
time’ fashion. 

When I came back to my old 
offices, I felt certain that there were 
whispers that I am of the ‘old 
school,’ and that I probably would 
infuse old ideas into the ‘new’ 
vaudeville. I know the whispers 
figured incorrectly; and I believe my 
mind works in newer channels than 
theirs. 

Experience is being matched 
against inexperience and youth. I 
maintain that the men who formerly 
conducted vaudeville and were con- 
cerned in the booking can use their 
experience to far greater advantage 
than those who have sprung up and 
still have that experience to garner. 
I have heard it said time and 
again that younger men in the book- 
ing department could produce dif- 
ferent acts. These remarks, I feel, 
are based upon inexperience. There 
is a distinct psychology affecting 
vaudeville. All the vaudeville acts 
are known to the various booking 
departments, because the agents and 
promoters and managers of acts 
have them constantly before the 
booking managers. Of course, they 
have different ideas as to the price 
and value, but only the manager 
who sees figures can judge accur- 
ately which artists draw. The man 
of experience, the man of mature 
judgment, best knows the answer, 
One must know the public’s tastes, 
tastes, and most of the effort ex- 
pended in the ‘new era’ has been di- 
rected to the cause of motion pic- 
tures. But the ‘old time vaudeville’ 
still exists. It will ‘come back’ un- 
der proper treatment. 


But I feel this 
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BIG RADIO CITY 
STEPS LIGHTLY 


The model of Radio City, the 
mammoth Rockefeller midtown 
building and amusement center now 
completed in New York City at a 
cost of $250,000,000, suggests various 
statistics recently computed by the 
engineers of this development. 

Carefully calculated estimates 
show that when the last building 
in the development has been com- 
pleted, outside and inside, the three 


blocks from 48th to 51st streets be- 
tween Fifth and Sixth avenues will 
have about 430,000 tons less 
weight imposed upon the bedrock 
than was there before the first of 
the old low buildings covering the 
site was torn down. 

From the twelve acres devoted to 
the building center, more than 
1,000,000 tons of excavated material 
will have been trucked away before 
the final building site is ready for 
actual construction to proceed. The 
weight of the buildings themselves 
will be around 660,000 tons. In 
other words, the three blocks will 
weigh 340,000 tons less when the 
last building is completed than they 
weighed when the first steam shovel 
started gouging the surface. Add to 
these figures the weight of the old 
dwelling, store and office buildings 
removed from the site to make way 
for the development—a weight esti- 
mated at 90,000 tons—and we arrive 
at the 430,000-ton balance in favor 
of safety. 





Used as Fill-In 


The fleet of steam shovels, air 
compressors, rock drills, derricks 
and trucks engaged in the excava- 
tions of the three units of Radio 
City removed over 497,000 tons of 
earth and stone. The estimated to- 
tal weight of the buildings of these 
three units, including the world’s 
largest .office building—a 70-story 
structure. in the center block—will 
be about only 330,000 tons. The 
weight of each of the three build- 
ings as compared with the weight 
of the material excavated in the 
foundation work follows: 

Seventy ‘story office’ building, 
weight approximately 200,000 tons— 
excavated material 264,000 tons. 

Radio City Music Hall, including 





How Radio City Was Born 





31-story RKO office building, weight 
of building, 100,000 tons—weight of 
excavated material 154,000 tons. 

RKO Roxy theatre, weight of 
building 30,000 tons—weight of ex- 
cavated material 79,200 tons. 

Most of the top soil, earth-fill and 
rip-rap from the present excava- 
tion has been trucked to Central 
Park, where it has been used to 
fill in the old South Reservoir 
which is being made into a public 
playground. ‘Some of the earth-fill 
and rip-rap has gone into building 
operations on Long Island. The 
building and derrick stone removed 
from the excavations is being used 
at different construction operations 
such as the new piers being built 
by the Dock Department at Canal 
street and the new Shore road now 
being built in Brooklyn. 

Only a small residue of the ex- 
cavated material is left to be 
loaded on scows and dumped at sea. 


FILMS SYMBOLIZED IN 
GELLERT COMPOSITION 


A mural decoration by Hugo Gel- 
lert dominates one section of the 
silver walls and ceiling of the 
lounge on the second mezzanine in 
the RKO Radio Roxy theatre in Ra- 
dio City. The subject is the strug- 
gle between ‘Light’ and ‘Darkness’ 
and represents a fragment of an 
idealized strip of motion picture 
film. The design is executed in 
black with touches of vermilion. 

At one end of the strip is shown 
a group of figures, consisting of a 
young man, a young woman, and an 
old woman. They are crouched in 
dread of the bound figure of ‘Dark- 
ness,’ whose feet are tied with a 
long string, which extends to the 
moon in the center of the ceiling. 

Overshadowing the moon is the 
sun, its bright red rays illuminat- 
ing the figure of ‘Light.’ On the op- 
posite end of the panel are shown 
a group of figures looking up 
towards the flaming torch in his 
hands. The composition of this 
latter group is interesting in execu- 
tion, in that it portrays four genre 
figures, directly above each other, 
representing a Mechanic and a Ne- 
gro rising from their work under- 
ground; above them a mother hold- 
ing up her child to view the lights. 











Each chapter of progress in the 
entertainment industry has been 
marked by some distinct and star- 
tling departure which has served to 
keynote future activity. Step by 
step the motion picture, now the 
completely dominating factor in the 
entertainment world, has developed 
its abilities to that point where it 


serves more millions than were ever 
served by any entertainment. Pro- 
gressive, indeed, were the steps that 
marked this development: that first 
film of a moving horse, then the 
chase, the storyette which evolved 
from one reel to two, three and final- 
ly six and seven, to the introduc- 
tion of personalities which was be- 
gun when Sarah Bernhardt ap- 
peared in ‘Queen Elizabeth.’ Then 
sound. 

Similarly, places of entertainment 
have gone through the same for- 
ward steps. There was the store 
show and the thrill of the first 
feeble ‘de luxer.’ The patronage 
which greeted them was great and 
furnished the incentive for the con- 
struction of the great de _ luxe 
houses. Then the boom, and we 
may well believe that the fantastic 
success of the first major houses 
led to a prodigious luxury in their 
construction and decoration which, 
perhaps, overdid itself. 

Recently, however, the construc- 
tive forces in the amusement indus- 
try have recognized the lasting 
value of more tasteful simplicity in 
the conduct of its affairs. Naturally 
this feeling would be expressed by 
its theatre architecture as well as 
the general operation. And though 
the great number of theatres erect- 
ed during the prosperous era will 
preclude similar activity for some 





proper line, for it also is important 
that the theatre shall not be prudish. 


time to come, the houses that have 
been erected reflects this viewpoint. 





It is, therefore, fitting that the 
attention of our business be di- 
rected to the erection of Radio City 


in Rockefeller Center, since it is 
representative of the new spirit 
which has made itself felt. This 
simplicity would seem to indicate 
that a great industry has outgrown 
its blatant days. Not only does 
Radio City point to these things, 
but it stands as a milestone and a 
beacon which will spread its influ- 
ence wherever theatres are known. 
It is a mark of permanence in the 
amusement world, and it is a priv- 
ilege to be connected with such an 
enterprise, no matter how remotely 
Radio City is too big and of too 
much importance to be claimed by 
any single organization—it belongs 
to the entire industry. It is a chal- 
lenge, since it was undertaken and 
completed in a time of stress and 
the confidence with which it was 
pushed forward should serve as an 
emphatic declaration of the great 
faith of an organization in the pro- 


ject. Further, the fact that it was 
sponsored by one of the world’s 
greatest citizens, Mr. John D. 


| Rockefeller, Jr., is a tribute to our 
entire industry. 

One organization could not have 
made Radio City spring into being, 
but through the close co-operation 
of RCA, NBC and RKO, the whole 
great project was brought to its 
conclusion. David Sarnoff and M. 
H. Aylesworth, encouraged by Owen 
D. Young, visualized and made it 
possible. 

It seems to me to be fitting that 
the enterprise should have been 
planned by a man whose beginnings 
were in our field and who, first 
humbly and then most importantly, 
has been the standard bearer for 
all that is progressive in theatre 





operation—Roxy. The writer was 








Apexing an Industry 


By Harold B. Franklin 
President, RKO Theatre Companies 


privileged to attend the first Roxy- 
operated theatre in New York—the 
Regent (which today is a part of 
the RKO general operation)—and 
has observed his influence in every 
enterprise with which he has had a 
connection—the Strand, the Rivoli 
and Rialto, the ex-Roxy and finally 
the Radio City development. It 
must be a great satisfaction to that 
young exhibitor who started with a 
store show in a small Pennsylvania 
town to behold the culmination of 
an enterprise which surpas es every 
dream even he might have had. 


Amazing Immensity 


Yet this entire Radio City project 
was made possible not only through 
the efforts of the men who visual- 
ized, planned and worked over it, 
but by the hearty and continual co- 
operation of the American public, 
which, happily enough, has deeply 
appreciated every forward step 
made in its behalf. 

To attempt to describe such an 
operation would be futile. Here is 
an enterprise in which every em- 
ployee has been trained for his task. 
An organization of hundreds, many 
of whom will never be seen by the 
patrons, will contribute to the safety 
and comfort and entertainment of 
aH those who visit the theatres. All 
theatre men of experience will be 
amazed when they see and realize 
the immensity of the Music Hall, for 
instance, just as they will be de- 
lighted at the charming simplicity 
of the RKO Roxy. Both are of a 
scheme with which our business has 
heretofore been unfamiliar, but 
which it will now know, for many 
years, since Radio City is here to 
stay. It has anticipated theatre re- 
quirements for many years to come, 
and its operations are so designed 
that its flexibility will be apparent 
as time goes on. 


(Continued from page 3) 


consulted William Fox, then still in 
control of Fox Film and the old 
Roxy theatre. The film man was 
enthusiastic, to the extent he pur- 
chased the large lot adjoining the 
old Roxy as a site for the new 
Music Hall. But Fox failed to carry 
out the plan. 


All Together 


It was after this that Aylesworth 
and Roxy got together. After their 
first meeting, other meetings fol- 
lowed with David Sarnoff, then 
Owen Young and finally committees 
representing the Rockefeller, the 
R.C.A., N.B.C. and R.K.O. interests, 
got down to work, planning what 
was then to have been called Radio 
City. 

Afterward, the Rockefellers de- 
cided to become identified with the 
project and the development thus 
became known as Rockefeller Cen- 
ter, with the Radio City portion that 
space occupied bv R.C.A., N.B.C, 
and R.K.O., besides Roxy’s two the- 
atres. 

The first contract in the develop- 
ment was signed in June, 1929, 
From that time on, efforts were 
made by the R.C.A. and N.B.C, 
neople to bring Roxy to R.K.O. Roxy 
was the outstanding deluxe opera- 
tor show business had known, 

This will be the first time that 
Roxy himself will be operating two 
theatres at one and the same time; 
for besides the Music Hall he is 
the supervising acithority over the 
new Roxy combination stage show 
and picture house, 


The construction of Radio City 
began in boom times which was 
1929 and before the depression had 
set in, but there never was a 
thought on the part of any of the 
interests connected with the pro- 
ject, to delay or halt the develop- 
ment. It is conceivable that only 
the Rockefellers and Owen Young 
could have gone through with such 
a tremendous and costly project. 


It is hard to figure the cost of 
construction of the two theatres 
which Roxy will direct because the 
figures are reported not yet avail- 
able. It is estimated the two 
houses cost about $12,000,000—$8,- 
000,000 for the Music Hall and $4,« 
000,000 for the RKO Roxy. Roxy, 
in person, came in $4,000,000 under 
the budget in the construction of 
the two theatres, which is something 
of a feat at any time. 


The Music Hall seating 6,250 will 
be a two-a-day and limited to flesh 
shows. The new Roxy seats 3,700. 


It is generally believed the first 
month of operation on the two spots 
will run to about $1,000,000 in over- 
head, a figure never equalled before 
in the show business. 


There is a RKO building and a 
RCA building, and that portion of 
Radio City at Rockefeller Center 
which RKO will occupy is seven 
stories of the RKO office building, 
while NBC will occupy 12 stories 
amounting to half the office space 
of the RCA building. This RCA 
building is the plaza of the devele- 
opment. It is a tower building 74 
stories tall. RCA itself will have 
only limited office space in the tower, 


The weekly rent of the two theae 
tres is approximately estimated at 
$12,000, but that is not official. 

The Rockefellers, themselves, be- 
came directly interested in RCA and 
RKO by recently acquiring 100,000 
Shares of stock in each of these 
companies as a result of rental ade 
justments, which were negotiated 
by Sarnoff and Aylesworth with the 
assent of the Rockefellers. 

Opera 

Originally it was planned to move 
the Metropolitan Opera into this 
Center, and this still may be done 
as space is being reserved for such 
a possibility. It is also likely that 
a legit theatre and an opera comique 
may be erected in the Radio City 
portion. Together with the Metro- 
politan Opera, the erection of such 
two additional theatres would just 
about make Radio City an all inclu- 
sive of any type of indoor amuse- 
ment known to show business. It’s 
along the first intent to have four 
theatres on the whole site. 


In the RCA building NBC will 
have 27 broadcasting studios, with 
the latest developed facilities for 
broadcasting and television activi- 
ties, 

It is Roxy’s aim that once the 
new theatres are under way in 
Radio City, he wants to send out 
the stage shows which will be seen 
at the Music Hall over the road, 
and in some instances even make 
shorts of them for film house pres- 
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the greatest single building project 
ever undertaken at one time by pri- 
vate capital. 
Rockefeller Center is Radio City, 
and it is the greatest amusement 
group ever erected at one time, em- 
bracing the two RKO theatres, one 
of them the largest in the world, 
together with the headquarters of 
NBC, broadcasting studios. 


completed; two more will be ready 
next May; the remaining seven are 
definitely planned. 


world’s largest theatre (Radio City 


theatres which 





long-term lease. 
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+ 
new home for the Metropolitan 
Opera Company. The plan em- 
braced not only a modern opera 
house but provision for a suitable 
setting. The one site in mid-Man- 
hattan which seemed to answer 
every need was the site of the Co- 
lumbia University holdings in the 
three blocks where Rockefeller Cen- 
ter is now going up. 

A plan to bring about this desid- 
eratum was presented to Mr. John 
D. Rockefeller, Jr. As a public ser- 
vice and a contribution to the ar- 
tistic activities of New York City 
he agreed to participate. 

The general prospectus was for 
the opera company to acquire from 
Columbia University land in the 
central block and build the opera 
house thereon. Mr. Rockefeller was 
to buy and contribute an open plaza 
in front of the opera house and to 
undertake to lease and develop the 
remainder of the Columbia holdings 
with buildings that would lend to 
the opera house a contributive en- 
vironment. 

The original plan was beset by 
certain technical and legal difficul- 
ties. These led to its abandonment, 
greatly to the regret of all parties 
concerned. In the meantime Mr. 
Rockefeller had closed a long-term 
lease for the Columbia holdings. It 
now became necessary to consider 
other plans for the development of 
the area. 

As Mr. Rockefeller and his asso- 
cilates viewed the possibilities of 
these three great blocks they found 
themselves faced with unusual op- 
portunities. For the first time a 
space of 12 acres in the heart of a 
great metropolis was available for 
improvement along orderly lines. Its 
development, it was plain, must be 
consonant with the character of this 
important mid-city region. This 
made it mandatory to think largely 
in terms of offices and shops. 


Rockefeller Center as a whole is 


The west end of 


In the three blocks from 48th 
street to 5ist street, between 
bth and 6th avenues, 12 buildings 
will stand on 12 acres of ground 
space. Three of these already are 


The 12 structures will include the 
world’s largest office building, the 


Music Hall), a complete Fifth ave- 
nue frontage devoted to interna- 
tional buildings, the great motion 
picture theatre (RKO Roxy), and 
other edifices given over mainly to 
offices and shops, with the excep- 
tion of the proposed opera house. 


In Rockefeller Center there will 
be more than 4,000,000 square feet 
of office space; enough shops to line 
both sides of 5th avenue from 40th 
street to Central Park and in Radio 
City, the western end of the de- 
velopment, the largest and most 
pretentious group of broadcasting 
studios to be found anywhere and 
will seat nearly 
10,000 persons at one time. 


Most of the land from which this 
mid-town marvel is seeking its way 
skyward belongs to Columbia Uni- 
versity. On this land Rockefeller 
Center, Inc., holding company for 
Mr. John D. Rockefeller, Jr., has a 
The other parcels 
in the three-block site were ac- 
quired by lease or purchase. 


Telling It Briefly 


interrelated that they could set a 
new standard for service, so ‘stag- 
gered’ that they would be exposed 
on all sides to the maximum of sun- 
light and air, so beautified that they 
would create new esthetic values for 
commercial construction, and so 
equipped that they would furnish 
hitherto unknown facilities for the 
transaction of business. 


The location was ideal for the 
erection of such a group. The tide 
of business, ever trending north- 
ward, had swept uptown until it met 
the insurmountable fortress of Cen- 
tral Park. Thus it became plain 
that the site of the proposed devel- 
opment would be not only the geo- 
graphical but the fixed business 
center of a metropolitan area in 
which the interest of more than 
11,000,000 human beings was con- 
centrated. 

It was also a location easily ac- 
cessible to transportation facilities 
serving the overwhelming majority 
of the people who come daily to 
Manhattan’s midtown area. 

Among the other factors bearing 
on the possibilities of the site was 
the ease with which it could be 
reached from the high-class resi- 
dential district bounded on the 
north by Central Park South and on 
the east by Park avenue, The most 
exclusive dwellings, apartment 
houses, hotels and clubs were within 
easy walking: distance, while the 
teeming theatrical district reached 
over from the west. Here was a 
location with such concentrated ap- 
peal—both from business and shop- 
ping purposes—as had never before 
been available in the development of 
New York. 

The Radio Group 

Before proceeding with building 
plans it was necessary to give some 
concentrated consideration to ten- 
ancy. At this time the Radio Corpo- 
ration of America and its affiliates— 
the National Broadcasting Company 


D. Young, David Sarnoff and Merlin 


H. Aylesworth—saw the vision with | 
1930, a| outside in.’ 


great clarity. On May 45, 
Conditional Building Agreement was 
signed. 
for the lease of two theatres and a 


large amount of office and studio 


space on the west side of Rocke- 
feller Center. On October 29, 1931, 
the largest group lease in the 
world’s history was consummated 


between the ‘radio group’ and Rock- 
efeller Center. This lease takes in 
Radio City. 

Meanwhile, Mr. Rockefeller and 
is associates had gone ahead with 
their building program. The Todd, 
Robertson, Todd Engineering Cor- 
poration and Todd & Brown, Inc., 
had been engaged as builders and 
nanagers. Three prominent archi- 
tectural firms—Reinhard & Hof- 
meister, Cerbett, Harrison & Mac- 
Murray, and Hood & Fouilhoux— 
had been engaged as architects. 
Clyde R. Place was employed as 
engineer in charge of the mechan- 
ical and electrical features of the 
Development, and H. G. Balcom was 
employed as structural engineer. 

A comprehensive plan was 
worked out for the design of a mod- 
ern group of buildings to be fabri- 
cated from materials beautiful in 
themselves. Then an ornamentative 
program was initiated through 
which, with these materials as a 
background, the artist, the sculptor, 
the landscape gardener and their 
fellow craftsmen could work on a 
seale hitherto unknown in commer- 
cial construction. Each individual 
structure was to harmonize with 
the architecture of the group, and 
the decorations were to fit into an 
inclusive theme, 

From comparatively low buildings 
on the 5th avenue front to a soaring 
70-story office and studio building 
further back in the central block, 
all the units of Rockefeller Center 
were designed to achieve utility, 
balance, beauty and inter-related 














How did Rockefeller Center come 
into being? 

Ten thousand words could profit- 
ably be employed in answering that 
question. Here is the picture in a 
few short paragraphs. 

About four years ago a definite 
move was under way to provide a 





To merely build more offices and 
shops of the existing order would 
contribute little to the well-being of 
the city. It was important to think 
along new lines—to seize the oppor- 
tunity for a real contribution to the 
city planning of an unfolding future 
—to create a group of buildings so 





service. 

The architects and builders were 
not hampered by the limitations 
usually imposed through the con- 
stricted boundaries of city plots. 
Heretofore the restriction of the 
site usually had dictated to a degree 


and Radio-Keith-Orpheum Corpo- 
ration—were desirous of grouping 
their offices, broadcasting studios 
and theatres in some central place. 
Negotiations were entered into with 
the ‘radio group.’ The three domi- 
nant figures in that group—Owen 
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RADIO CITY 


By Roxy 





Scores of people have asked me, as they watched the great entertain- 
ment centre at Radio City take form, how I conceived the idea of these 
great theatres. 

I didn’t conceive the idea. I dreamed it. I believe in creative dreams. 
The picture of the Radio City theatres was complete and practically 
perfect in my mind before artists and architects put pen to drawing 
paper. 

I was more fortunate than I can say in enlisting the aid of John D. 
Rockefeller, Jr., and Owen D. Young, to whom I took my dream of Radio 
City and who helped to make it come true. 

But I am deeply grateful to one man more than any other. That is 
my chief, Merlin H. Aylesworth. Without him we could not have done 
a thing. He guided me, trusted me and supported me. At times when 
any other executive would have questioned me and halted me, he let me 
proceed unmolested. It was a beautiful expression of faith. 

It was my pleasure to take him into the new RKO Roxy for the first 
time. He was quiet and I could not get a word out of him. But when 
he turned to look at me, the tears were in his eyes, as he said, “You s0 
and so, I knew you would do it.” 

All the Credit 


To him belongs all the credit. Through all these days he has been 
my confidant, and whatever success I have achieved could not have been 
without ‘Deak’ Aylesworth; a great mind, a great visionary and a loyal 
friend. One of the real experiences of my whole life has been to know 
this man and to call him friend. 

When I first set out on my career by offering elaborate presentations 
in picture theatres, I did not know whether or not the public would like 
it. But I liked it. I thought it would embellish and bring out the movies. 
Now I think the presentation has outgrown its usefulness. 

The motion pictures have gone away from this. They speak for them- 
selves. They no longer need such aid. They have grown up. So I am 
going to do something else. No movies will be shown in the Radio City 
Music Hall. There we hope to develop another form of entertainment. 

There will be no ‘revolutionary changes’ in my new work at Radio City. 
But we shall take advantage of progress, making the most of the things 
we have learned. The collective experience of myself and my staff has 
taught us far more about what not to do than about what to do. That 
is why our new theatres, for all their size and grandeur, are essentially 
simple. We have eliminated. 

The Balconies 





Perhaps the most important elimination from our theatres, which 
forms its most outstanding item of progress, is the overhanging balcony. | 
For years I have studied the reactions of crowds in balconies and long, 
ago decided that the balcony is not ideal for the group contact so vital | 
in the theatre. There is mass thought and emotion and confidence when | 
a crowd is in a huddle. 

In a huge balcony this is impossible. We therefore did the simple | 
thing—staggered the balcony into as many units as possible. By split- | 
ting the balconies in both the Music Hall and the Roxy into three com- | 
paratively shallow mezzanines we have achieved a number of outstand- | 
ing improvements. 


First, the acoustics of the theatre. Then the problem of ventilation ' 


| theatres. 


| Likewise, Europe’s great artists must come to us from time to time, 


and the distribution of clean, refreshing air in the back of the theatre 
Where formerly 45% of the audience was under a depression, with the 
top of the screen and stage cut off, sight lines have been made perfect 
from every seat in the theatre. The bugaboo of the balcony with its 
nauseating feeling of height and distance has been @estroyed. It is now 
possible to handle the turnover of the crowds more efficiently and to 
service each of the mezzanines equally. 
Stage and Lighting 

Other great improvements we have made are in the stage and lighting 
equipment of the theatres. These will be described in detail elsewhere. 
So intricate, so complete, so versatile is this equipment that I could play 
with the lights in the Music Hall for an hour and entertain an audience. 

The stages in both theatres are the ultimate in equipment. There are 
three platforms on each stage with a revolving stage. The entire equip- 
ment of the stage has been made electric and automatic and as foolproof 
as possible. 

The two contour curtains, operated by nine motors in the picture house, 
and 13 motors in the Music Hall, controlled by a parel, are another new 
development in the theatre. 

There is also an innovation in the back walls of the stage and back- 
stage corridors. These are of glazed brick, which is sanitary and can 
be washed with soap and water as frequently as necessary. 

Hope for Clientele 

And now, having these great theatres for the delight of thousands of 
people, shall we ‘give the public what it wants’? 

That’s a dangerous and fallacious phrase. No one knows what the 
public wants. It doesn’t know itself. 

All you can hope to do is create a clientele. 
by giving people something you like and know is good. Sincerity and 
enthusiasm are always contagious. People respect these qualities. The 
mass is the greatest tribunal we have in the theatre. It is never wrong 
because of its potential leadership. 

I have been asked about the use of classical music in my shows. I 
hate and mistrust the word. ‘To me there are but two sorts of music— 
good and bad. 


You create your clientele 


Emotion Creates Classic 


A ‘classic,’ so called, can be made from the tritest tune. ‘Over There,’ 
for instance, is a cheap and flimsy thing, musically, but today it is a 
classic because of its associations. The National Anthem was a drinking 
song. Any music that creates a great wave of wholesome emotion may 
be called a classic. That is my test for its inclusion in my programs. 

Some have mentioned what they call ‘the European influence’ in our 
What now takes place in the international entertainment 
world is merely a matter of exchange. Our artists may go to Europe 
for polish, for there is suavity in the work of the old world’s performers. 
We 
have things to give them. The influence of each is interchangeable. We 
must trade. 

Soon the doors of these great amusement palaces will be thrown open. 
When you see their simple, dignified magnificence, you may remember | 
that they were once the beginning of a dream in the mind of one who is 
proud to be called a good showman. | 





ie eal Se 
| the design of the building. Urban 
structures have been built ‘from the 

An outer shell has been 
planned to conform the boundaries 


This agreement provided loft the site, and then as adequate 


been 
this 


possible have 
the confines of 


facilities as 
packed within 
shell. 

Here was an opportunity for the 
first time to plan, ‘from the inside 
out,’ a group of commercial build- 
ings in the heart of a great city. 
The first consideration was the most 
perfect possible arrangement of 
space and services for the purposes 
to which each building was to be 
put. Without any ground area re- 
strictions the interior of each struc- 
ture could be laid out as a per- 
fected machine—to provide the 
greatest amount of sunlight and air 
possible, to insure convenience of 
vertical transportation (elevator 
service), ease of inter-office com- 
munication and the thousand other 
factors that in their fullest develop- 
ment make the transaction of busi- 
ness smooth, comfortable and effi- 
cient. By covering this co-ordinated 
interior with a beautiful exterior 
and then placing the completed 
structure where it would best fit 
into an inclusive plan for three 
blocks, a _ persistently thwarted 
dream of city planners could be 
realized at last. 

One great authority has referred 
to Rockefeller Center as ‘The Re- 
turn of the Master Builders.” The 
men who are creating these colossal 
piles of steel and stone will try to 
be worthy of that encomium. In all 
their thoughts, their plans, these 
men have held true and will hold 
true to the ideal set before them: 
to make Rockefeller Center an in- 
ternational mecca of business, coms 
merce, entertainment and art. 

They dedicate Rockefeller Center 
to the world, 


HUGE COLORED PLAQUES 
DECORATE ROXY WALLS 


The largest of the decorative 
metal plaques which will form a 
part of the ornamentative scheme 
for Rockefeller Center is on the 
north wall of the RKO Roxy the- 
atre. 

It is a brilliantly colored metal 
and enamel piece 18 feet wide and 
35 feet long, one of the four de- 
signed by Miss Hildreth Meiere, 








American artist and first vice- 
president of the National Society 
of Mural Painters. 

In keeping with the central 
beautification theme symbolizing 
some of the moving forces in mod- 
ern civilization, the rectangular 


plaque is intended to represent ra- 
dio and television encompassing the 
earth. Three circular pieces by 
Miss Meiere set in the walls of the 
Radio City Music Hall are each 18 
feet in diameter and represent the 
spirit ef sonz, dance and the drama, 
The designs were executed by Os- 
ear B. Bach. 

The plaques are said to be the 
largest of their type and represent 
the first use of this form of dec- 
oration on a pretentious scale on a 
building exterior. 

Officials of Rockefeller Center ex- 
plain that they are intended to form 
a ‘striking relief from the usual se- 
vere wall surfaces of theatre build- 
ings.’ 

The plaques are centered about 
sixty feet above the street level, 
and were among the first of the 
decorative works to be completed 
for the Rockefeller buildings. 


STATISTICS 


Figures That Suggest Magnitude of 
Radio City Development 














The RCA building, largest of the 
twelve structures in Rockefeller 
Center, has considerably more than 
2,000,000 square feet of commercial 
floor space. 

Ixcavation involved approximate- 
ly 170,000 cubic yards of earth, rock 
and other material, weighing more 
than 250,000 tons, which were re- 
moved in 31,000 truckloads, 

Approximately 60,000 tons of steel 
work have gone into the framework 


of this building. The heaviest col- 
umns weigh more than 60 tons each, 
Six thousand aluminum spandrels 


were placed on the exterior of the 
building. 
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Comity Between Crafts and Theatre 
Vital to Survival in Hard Times 


By Mort Singer 


This year, more than ever, 


curtailment of theatre overhead in- 
volves the salaries of the various 
crafts—salaries that have continu- | 
ally mounted during the past 40| 
years in this amusement industry. 

In the early days of the theatre, 
men were employed in their spare 
time and the salaries earned by the 
crafts was merely extra spending 
money. Each craftsman had a sep- 
arate vocation, and, as I recall, the 
salaries they earned in and about 
the theatre were nominal. Gradu- 
ally, however, salaries increased 
over a period of years and the 
various craftsmen gave up their 
regular vocations, since these in- 
creased theatre salaries became 
sufficient to take care of their re- 





quirements. 

In those days theatres were oper- 
ated seven days a week and pre- 
sented, at the most, ten perform- 
ances. Occasionally, certain stars 
appeared in their routes over the 
country who refused to give Sun- 
day shows and the theatres of 
necessity operated only six days 
weekly. Musicians’ salaries at that 
time were about $1 for evening per- 
formances and 75c for matinees. 
Stage hands received 50c per per- 
formance and bill posters received 
about the same amount. The latter 
craft, however, were given a set 
number of complimentary tickets 
which they used in lieu of salary 
and which they disposed of for 
merchandise or for whatever they 


Casual Working Conditions 


-Working hours in those days were 
not set. Stage hands would come in 
the morning and do necessary work 
about the theatre and remain until 
after the performance. Musicians 
rehearsed and played the shows ir- 
respective of the length of time. 
Lithographers and bill posters put 
out a certain amount of paper in the 
windows and on the boards at times 
when it was most convenient for 
them. This scmetimes necessitated 
night work, cften late of a Saturday 
and well into daybreak, to insure 
the paper staying up for a Sunday 
show. 

As the years rolled by, working 
hours were cvrtailed. Salaries in- 
creased with other crafts and, ow- 
ing to the seven day employment, 
they surpassed in weekly wage scale 
probably every commercial craft in 
America and the entire world. 

This was brought about princi- 
pally by the advent of pictures and 
vaudeville where performances were 
increased ‘to as high as 30 shows 
per week. Working hours increased 
accordingly, since these perform- 
ances started as early as 11 a. m. 
and continued until after midnight. 

Salaries in some localities, nat- 
urally, went over the $100 per week 





scale and beginning with the de- | 
pression, although the hours of 
operation continued, grosses in the 
theatres decreased to such an extent 
that many of the circuits and indi- 
vidual theatres found themselves in 
financial difficulties. 

Instead of increases in the wage 
scales the situation called for re- 
ductions. Then the question arose 
as to exactly what these reductions 
should be. Naturally, crafts who 
were fortunate to share the pros- 
perity of the theatres with the high 
wage scale were not desirous of giv- 
ing up certain luxuries of life to 
which they had become accustomed. 

This resulted in controversies, es- 
pecially in the independent opera- 
tions. The officials of the various 
locals have worked through their 
international officers to bring about 
relief for the theatre industry. To 
cut a greater part of their salaries 
immediately was a great hardship, 
hence, theatre interests, burdened 
Pwith enormous overhead, were 
forced immediately to curtail their 
operating expenses. 

Dark Houses Result 

The various locals have co-oper- 
ated in most instances and in this 
emergency have accepted wage re- 
ductions. However, in some parts 
of the country they have moved 
rather slowly and this has resulted 
in the closing of theatres, a drastic 
step which has become necessary 
to save the industry from great 
financial embarrassment. 

The so-called legitimate theatre 
business has suffered the worst 


the | of the bie cities the traveling at- 


tractions are a thing of the past. To 
operate theatres and keep the in- 
dustry going at the present time, 
the number of men to be employed 
depends on the theatre's gross re- 
ceipts. 

They can only employ the num- 
ber of men actually required in the 
conduct of their business. Under the 
circumstances, if they are forced to 
employ an excess number of stage 
hands, operators, musicians and 
other crafts, simultaneous’ with 
their decreased gross receipts, they 
must of necessity be compelled to 
close their doors. 

Salaries and working conditions 
of the various crafts differ in va- 
rious parts of the country. This is 
due to local autonomy. The theatre 
industry being a luxury business, 
where patrons pay for something 
they cannot take home with them, 
must be operated differently from 
any commercial enterprise. They 
cannot be éiassed with chain stores 
and the like. 

Attendance at theatres depends 
entirely upon the employment of 
people in other lines of industrial 
life and if a continued employment 
problem is manifest the attendance 
in the theatre will naturally de- 
crease accordingly. 

To operate all the theatres erected 
during the boom times is an im- 
possibility in the face of present 
conditions and 50% of the country’s 
show houses should be closed until 
such time as things become normal. 
Employees of the enterprises re- 
maining open should, therefore, re- 
ceive an adequate wage scale com- 
parable to salaries paid to other 
crafts in the commercial industries. 
Theatre and Crafts in Touch 
A closer relationship must exist 
in every part of the United States 
between the employer and employee 
so that a better understanding is 
had for the welfare of the industry 
and crafts as a whole. 

A group representing the various 
members of the locals throughout 
the United States, composed of 
members representing the various 
large and small locals, should be 
formed with certain members of the 
theatres’ interests. They should 
meet regularly and discuss their 
problems so that a better under- 
standing may be obtained between 
employer and employee during the 
continuance of this period of the 
depression. 

I can dwell at length on the faults 
of the theatre managers as well as 
those of the officials of the various 
locals, in their negotiations for de- 
creased wage scales and certain 
working conditions, but this will be 
rectified eventually by a continua- 
tion of personal negotiations be- 
tween representatives of the the- 
atres and officials of the various 
crafts. 


LADY LINDY SUBJECT OF 
ROXY GLASS WINDOW 


An illuminated glass mural, rep- 
resenting ‘Amelia Earhart Crossing 
the Atlantic,’ is one of the decora- 
tive features in the RKO Roxy the- 
atre in Rockefeller Center. It is six 
feet high and <8 feet wide, and was 
created by a process used for the 
fi :t time. 

It was designed and executed by 
Maurice Heaton, after suggestions 
by Eugene Schoen, who supervised 
ali the interior decoration. 

As with many of the ornamental 
features of the theatre, the subject 
of this glass window was selected 
with special emphasis on its his- 
toric significance, as well as its dec- 
orative value. Chosen as the domi- 
nating decorative note of the wo- 
men’s lounge, it represents a tribute 
to the outstanding achievement of 
American womanhood of our day. 

Heaton’s new method consists in 
applying with an air brush different 
colored glazes on clear glass and 
afterward fusing the colors on the 
glass at a temperature of 1,200 de- 
grees Fahrenheit. He is the only 
man in the world using this process. 

Its presentation is highly stylized 
and represents a feminine figure 
looking out of a window over a 
landscape. On the left portion is 
seen the skyline of the City of New 
York; also a strip of beach wita 
bathing houses and children play- 











blow in the past four years. Outside 


jing iv the sand, 





300-Ton Proscenium 


The 30¢-ton steel truss over 

the proscenium arch of Radio 
City Music Hall is probably 
the largest truss ever put into 
a building. Total tonnage of 
steel used in the entire con- 
struction project was over 8,000 
tons. 
The largest number of work- 
men employed at one time on 
the Music Hall was 1,040, the 
daily average running about 
848, 

First concrete was poured 
into forms on Sept. 11, 1931; 
first delivery of structural steel 
was made on Jan. 26, 1932. 











ROXY GRAND LOUNGE; 
MURAL ABOUT SPORTS 


Arthur Crisp is one of the famous 
mural painters who has contributed 
to the decoration of the RKO Roxy 
theatre in Rockefeller Center. A 








panel entitled ‘Sports’ provides the 


principal decorative note in the 
grand lounge. It represents every 
form of popular sport. 

The process used by the artist is 

a new one in relation to mural dec- 
oration. The design of the panel 
was first encised, carved and gilded. 
It was then given several coats of 
varnish and rubbed down to achieve 
the glossy lustre which harmonizes 
with the silver and gold decoration 
of the ceilings and walls. 
The panel was executed primarily 
as a mural decoration rather than 
as a painting, to emphasize its sig- 
nificance in the decorative scheme 
of the room. The dominating col- 
ors are vermilion red, wine red, 
black gold, to harmonize with the 
tropical woods and brilliant cover- 
ing of the furniture. 

This work is the most recent of 
a long list of important mural 
works which Mr. Crisp has executed 
in New York, in the Belasco theatre, 
the Playhouse, the Roosevelt hotel 
and the Embassy theatre. Also the 
reading room in the House of Par- 
liament, Canada, and the head of- 
fice of the Canadian Bank of Com- 
merce, Toronto, Canada. 

He has received various impor- 
tant awards, including the Gold 
Medal for mural paintings by the 
Architectural League of New York, 
the highest award for this kind of 
work given in this country. 

Among the posts he holds are in- 
structor of mural painting in the 
National Academy of Design and 
director of mural painting at the 
Beaux Art school of design. Also, 
instructor of drawing at Cooper In- 
stitute, New York, and the Art Stu- 
dents’ League of New York. 


Roxy's Influence on Theatres 


By Herschel Stuart 





It would not be an exaggeration 
to say that Radio City is a dream of 
Roxy’s come true. The store show 
he started years ago had behind its 
inception an ideal and a dream. He 
must have looked at the folding 
chairs, borrowed from the under- 
taker next door, and visioned a bet- 
ter environment and more comfort 
for his guests. He may have 
thought of Elbert Hubbard’s axiom 
of the time, ‘If you build a better 


mousetrap than your neighbor, the 
world will make a beaten pathway 
to your door.’ 

At any rate, he did give a better 
show than his neighbors, and the 
world has made beaten paths to 
Roxy's door in several houses along 
Broadway. We do know that what 
Roxy imagined he put into effect; 
we also know that his imagination 
reaches to the far corners of the 
earth and has no ceiling. He con- 
ceived greater entertainments, and 
it took better theatres, with more 
seats, to accommodate the patron- 
age of the millions, as this leader of 
the pioneers went on and upward 
to fame. 


Roxy created a unique type of en- 
tertainment and a new influence in 
the show world. The new mode in 
shows devised by Roxy was imi- 
tated everywhere, on a smaller scale. 
The Broadway that had known its 
Belasco, Ziegfeld and Cohan opened 
its arms to this new genius of the 
theatre, who presented a new type 
of stage show, and always a bigger 
and better show, and always at 
popular prices. In those days, Roxy 
said, ‘Not only must we appeal to 
the eye and ear, but to the heart of 
our audience.’ And he set the pace 
and has kept up the pace—a leader 
then and now in the ultimate in 
show-making. ‘We don’t produce 
the pictures. Some are good, some 
are not so good. But we can build 
the show around the picture, on the 
theory that if the appetizer is good 
and the desse-t is good, the entree 
will be acceptable, even if only fair.’ 


More Speed 


Roxy was the first to eliminate 
slow movements in feature-length 
pictures, and was the first in the 
careful selecting of short reels, with 
which he built and blended his film 
shows, interspersed with musical 
periods between the film units, and 
high-lighted at exactly the psycho- 
logical spot in his show with the 
piece de resis‘ance, the stage show, 
with more artists and chorus people 
than any revue in town, staged 
beautifully and lighted magnifi- 





cently. He was the first to make a 





R.C.’s Business Organization 





Radio City Theatres, the Radio 
City Music Hall and the RKO-Roxy, 
present an interesting study in the- 
atrical business organization since 
the two units represent an integral 
part of RKO yet from a functional 
standpoint they are separate and 
distinct with ‘Roxy’ as the execu- 
tive and production head of each. 

Radio City, Inc., operates the 
Radio City Music Hall and Radio 
City Theatres Corporation operates 
the RKO Roxy. The officers of 
each corporation are: 

Chairman of Board, M. H. Ayles- 
worth. 

President, H. B. Franklin. 

Vice-President and Managing Di- 
rector, SL. Rothafel. 

General Representative, 
Beck. 

Treasurer, Herman Zohbel. 

Secretary, William Mallard. 

The directors are M. H. Ayles- 
worth, H. B. Franklin, ‘Roxy,’ B. BE. 
Kahane, Martin Beck, Herman Zoh- 
bel and William Mallard. 

The business administrator of the 
theatre is James H. Turner. Each 
of the 22 departments operates un- 
der a budget control and cost ac- 
counting system which reveals at 
all times the exact status and cost 
of a show at any given date. 

From the organizational stand- 
point, Radio City Theatres staff is 
divided into 22 departments, most 
of which function in separate units 
for both houses. 

The largest department (covering 
both theatres) is that of Theatre 
Operation, headed by Charles Gris- 
wold, manager of both houses. The 
combined staff for operating the 


Martin 











on the Music Hall and the RKO 
Roxy numbers almost 300. Included 
in this are the cleaning department, 
in charge of N. H. Zook, and the 
engineering department, in charge 
of Harold Ireland. Under Griswold’s 
supervision also is the hospital de- 
partment, with fully equipped sta- 
tions both front and _ backstage, 
each in charge of a nurse and her 
assistants. 
Prod. Dept’s. 

Departments engaged in the ac- 
tual work of production are as fol- 
lows: Production Department, Leon 
Leonidoff, director; Art Department, 
Robert Edmond Jones, art director, 
with James Reynolds as associate 
art director; Music Department, 
Erno Rapee, director; Costume De- 
partment, Hattie Rogge, director; 
Permanent Choral Group, Leon 
Rosebrook, director; Permanent 
Ballet, Florence Rogge, director; 
Precision Dancing, Russell Markert, 
director of the ‘Roxyettes”; Stage, 
William Stern, director; Electrical 
Department, Gene Braun, director; 
Property Department, John Walters, 
director; Carpentry Department, 
Thomas Sullivan, director; Proper- 
ties Manufacturing Department, 
Louis Bauer, director; Tailoring De- 
partment, J. Glazer, director. 

Publicity and Advertising is head- 
ed by Martha Wilchinski, who was 
with Roxy at the Capitol and the 
old Roxy, under general supervision 
of Robert F. Sisk, director of pub- 
licity and advertising for RKO. 
David P. Canavan, in charge of 
maintenance and construction for 
RKO, functions in the same ca- 
pacity for the Radio City Music 


front of the house, cleaning, etc., | Hall. 


study of show-planning in picture 
houses in relationship to audience 
reaction, and in the utilization of 
this he still remains supreme, 

In the cathedrals that Roxy built, 
music was more important than the 
theatre. He ‘blew it up,’ literally, 
with great orchestras, numbering 
from 90 to 110 men. These orches- 
tras not only had grand opera pro- 
portions, hut grand opera impor. 
tance; with the result that he spon- 
sored and often personally con. 
ducted the best and largest self- 
sustaining bands in the country—~ 
not excepting the Metropolitan 
Opera orchestra in New York. 

Erno Rapee and Joseph Littau are 
two graduates from the Roxy school 
of music. Many managers came to 
town to applaud the great overtures 
presented at the opening of the show 
and remained to thrill to the scor- 
ing of the newsreel and perhaps 
shed a tear-drop at the sheer beauty 
of the musical love theme for the 
feature picture, in the days of the 
silent drama and before the motion 
picture learned to talk. In the silent 
days, Roxy was the first to give a 
musical ‘tag’ to the principal char- 
acters in the picture. Those man- 
agers went home to duplicate (as 
best they could) the masterly touch- 
es of Roxy. 

Moods and Tempos 

When other large theatres sprang 
up like mushrooms across the na- 
tion, there was a tendency on the 
part of the picture-house producers 
to present an atmospheric prolog 
before the feature picture as a stage 
offering, though Roxy had passed 
this period by several years. He 
had only presented prologs at the 
Rialto in New York, in the absence 
of stage depth and width. At the 
Rialto, there was no possibility of 
flying the sheet. Roxy's atmos- 
pheric prolog was presented on the 
apron in front of the screen. His 
forte was in variety of entertain- 
ment and change of mood and 
tempo in the building and blending 
of his divertissement. 

Panic occurred one summer when 
the titan, Radio, was placed on the 
market and spread over the land. 
Many managers thought the movie 
was finished and people would stay 
at home after dinner and listen in, 
in preference to being entertained 
at theatres. Edison gave a word of 
comfort in an interview, when he 
allowed the reporters to quote him: 
‘The device will find favor, but the 
music is terrible.’ 

Roxy was not among the man- 
agers taken off his feet by the new 
invention. ‘You can’t push back the 
tide that is rolling in via the radio, 
We'll launch our rowboat upon it, 
instead, and see what happens.’ He 
was first to tie in with radio, broad- 
casting from the theatre, and that 
rowboat rode the crest of the wave 
and increased Roxy's admirers by 
millions. For exampie, the largest 
turnout in Springfield, Mass., {s not 
for a New York stage hit, nor even 
the Barnum show, but for the an- 
nual appearance of Roxy and his 
radio gang. 

Ushers as Hosts 

Roxy brought courtesy to theatres 
in New York. Many feel that the 
popularity of pictures—second only 
to the price of admission—was the 
institution of ‘Thank you, sir,’ and 
‘Thank you, madam’ in theatres the 
world over since the innovation of 
common courtesy. In this, Roxy re- 
duced it to a science by first em- 
ploying a staff of young men of 
good breeding, who were healthy 
and happy. He trained ushers and 
other attendants to act as hosts and 
to treat patrons as they would re- 
ceive guests in their homes. 

It would take a statistician to es- 
timate the gain in theatre attend- 
ance because of the installation of 
extreme courtesy in picture houses. 
While the more intimate revues 
have caricatured the Roxy uni- 
formed attendant in song and skit, 
Roxy has in fact glorified the usher. 
Thousands of young men have gone 
through his school of service and 
been trained in the serious perform- 
ance of duty, courtesy and manli- 
ness. 

There has been one outstanding 
leader in every field of endeavor, 
and Roxy is our standard-bearer in 
the presentation of motion pictures, 
he having elevated the hitherto 
lowly film to its present pinnacle. 
Roxy’s dream, coming true, will be 
staged in the setting of Radio City, 
the greatest amusement develop- 
ment of all time—and out of two 
theatres dedicated to him will come 
the show mode of 1933, from which 





managers everywhere will benefit. 
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Prodact of ‘Roxy’ Quality 


By B. B. 


(President, RKO 


Kahane 


-Radio Pictures) 





In a few short weeks the immense 
Photoplay Theatre at Radio City in 
the heart of New York will be 
thrown open to the public. This 
house, with a seating capacity of 
3,600, is perhaps the best engineered 
theatre in the country. 

It is, to use a studio phrase, ‘per- 
fect for sound.’ Its auditorium, 
from floor space to walls and ceil- 
ing, is solidly constructed of 
straight-surfaced woods to elimi- 
nate echoes, The seats are so en- 
gineered and spaced as to afford a 
perfect and at all times an uninter- 
rupted view of the stage and screen. 
The seats are the ultimate in com- 
fort, with sufficient room for a full 
extension of the legs. 

The stage, which Roxy personally 
supervised and designed for unusual 
stage presentations, is adjustable to 
three heights, each lift being regu- 
lated by a tremendous steel ele- 
vator. 

To fulfill its rich promise, this 
theatre (and for that matter other 
deluxe houses throughout the coun- 
try) must be provided with the ut- 
most in entertainment. Good show- 
manship demands that we do this; 
sound business compels us to do so. 
Quality product is imperative, and 
thus we come back to the studios, 
the source of all *motion-picture 
values. 

Inspired by this theatre and its 
obvious need for quality, the RKO 
studio has embarked on a sincere 
effort to meet the growing demand 
for better and higher class enter- 
tainment. Our first steps in this 
direction were the simplification of 
the production scheme, the balanc- 
ing of costs leading to a saner dis- 
tribution of values, the elimination 
of wasted motion, labor and raw 
materials, and the utilization of the 
full purchasing power of the dollar 
to increase production values. 

We are well advanced along this 
program, An RKO-Radio produc- 
tion recently completed, ‘The Half 
Naked Truth,’ has been accorded a 
very favorable reception by Holly- 
wood’s best critics. An equally en- 
thusiastic reception was given ‘The 
Animal Kingdom,’ which co-stars 
Ann Harding and Leslie Howard. 

I have before me trade reviews on 
preview showings of ‘The Con- 
querors,’ with Richard Dix and Ann 
Harding; ‘Rockabye,’ starring Con- 
stance Bennett, and ‘The Animal 
Kingdom.’ , 

Leo Meehan of the Hollywood 
Herald’ said of ‘The Animal King- 
dom’ that ‘it is one of the notable 
productions of the year...Ann 
Harding comes back to the heights 
whe reached in “Holiday” and “East 
Lynne”.’ Many similar expressions 
were made by others. 

‘The Conquerors’ was praised by 
all for its grandeur of theme and its 
epic sweep. ‘Rockabye’ generally is 
credited with being Miss Bennett’s 
most sincere production. 


More Quality Product 


The future, I feel certain, will be 
productive of a similar standard of 
quality. After more than a year 
and a half of laborious work which 
at times taxed our ingenuity, we are 
animating the last few feet of ‘King 
Kong.’ This picture is definitely de- 
signed for the very best theatres. It 
is, I am sure, the most imaginative 
and most sensationally novel photo- 
play ever produced. 

‘Sweepings,’ a saga of the blos- 
soming of Chicago out of the dust 
and charred debris of its great fire, 
s00n will be under way with Lionel 
Barrymore in the starring role. 

John Barrymore has started ‘To- 
paze’; Katharine Hepburn, who 
seems destined to be one of the im- 
portant screen personalities, is star- 
ring in an important picture now in 
production, Constance Bennett also 
is at work in ‘Our Betters,’ another 
vehicle suited to her especial tal- 
ents. 

The starring talent at the studio 
will be augmented shortly by the 
addition of Francis Lederer, the 
Czech actor who has much of the 
personality and versatility of Mau- 
rice Chevalier. Mr. Lederer, who is 
considered high among Europe's 
freatest attractions, is currently 
appearing in ‘Autumn Crocus’ in 
New York City, where he is dupli- 
cating his success abroad. 

We are planning several strong 
vehicles for him of a musical na- 
ture. 
and magnetism of a 
€creen star. 

Also under contract to make RKO- 
Radio Pictures and enroute to join 
our personnel is Wera Engels, a 
German actress who has enjoyed a 


really great 


He has the talent, the color | 


;phenomenal success in German, 
French and —nglish films. She 
jan auburn type and speaks almost 
perfect English. Her poise, beauty 
and assurance will, I am certain, 
‘ake her far in American films. 


I have not listed all of the pic- 
tures to be made by us for the cur- 
rent production season, nor have I 
mentioned all of our stars. Miss 
Irene Dunne, who now commands 
an enviable position because of her 
consistently good work recently, 
notably in ‘Back Street’ and her 
current RKO-Radio picture, ‘No 
Other Woman,’ will be placed in a 
vehicle worthy of her talents. 


For Joel McCrea we have great 


things in mind. This handsome 
youth has a tremendous fan follow- 
ing, and for that reason we decided 
a few months back to star him ina 
group of pictures. The first of these 
will go into production within 
month. 

Future productions, as I have said 
before, will be produced on the basis 
of their eligibility for showings in 
the Radio City theatre and show 
houses of a similar commanding 
position. Officers of this company 
have long felt that the unit system 
of production would aid the studio 
in keeping this promise for quality 
pictures. 

As a result we plan to install some 
form of unit system of production, 
with direct responsibility for suc- 
cess or failure squarely on the 
shoulders of producers. 

Under such a system each pro- 
ducer will do his best, and that best 
will be reflected in a product we can 
conscientiously place in the best 
theatres of the country. 


~ 














RKO Rexy Crgan Thunders or Peeps, 


Mimics All Effects of Symphony 





The pipe organ in the RKO Roxy 
theatre in Radio City was especially 
designed and built by the Rudolph 
Wurlitzer Five months were 
spent on experimentation in tonal 
factors as the par- 


Co. 


effects. Such 
ticular acoustical properties of the 
shape, and the wood 
auditorium walls 


theatre, its 
material of the 
were considerations in its design. 
S. L. Rothafel (‘Roxy’), who toured 
Europe last autumn in search of un- 
usual talent and new ideas for the 
RKO theatres in Rockefeller Center, 





He was a typical American youth 


—medium tall, fair of face, broad 


shouldered, lithe and athletic look- 
ing. The blood of the founders of 


the nation flowed through his veins 
and beneath the outward appear- 
ance of clean-cut, peace-loving 
American manhood, the urge to go 
forth and do battle surged within 
his bosom. 

The sign on the door read: 
cruiting Office.’ 

As the boy stood on the threshold 
contemplating the future and what- 
ever the dangerous game might 
hold in the way of life—even death 
—his thoughts flashed home. Here 
he stood, a warrior at heart, im- 
bued with a burning desire to meet 
the enemy. Yesterday an indus- 
trious, sports-loving American boy. 
Today a veritable volcano of hate. 


He came from sturdy stock. His 
father had fought in the Spanish- 
American war, his grandfather in 
the Civil War. His ancestors were 
heroes of the Revolution and the 
War of 1812. 

He had won high honors in the 
classroom and on the football field 
in high sehool. His people were in 
moderate circumstances and had 
connections, enabling him to round 
out an education at that goal of all 
real American boys—West Point. 
He emerged from that institution 
an honor man and a second lieuten- 
ant in the United States Army. But 
civil life called, and he entered his 
father’s business. 

That was just a year ago. He 
worked diligently in his father’s of- 
fice. Then the call to. battle 
sounded. He was an American, 
wasn’t he? Could he be a slacker, 
sitting back in safety while others 
did the dirty work? No! 

He left a fearful mother, proud 
father and a broken-hearted fiancee. 
But Genevieve said she would wait. 

As he turned the knob on the re- 
cruiting office door a sinking feel- 
ing came over him. What if he did 
not meet the requirements? His 
feet were rather flat and he had 
heard of men being turned down 
for less than that. But he was 
strong and patriotic. No, they must 
accept him. His country needed 
him. 

He entered the office. 

Sitting at the desk in the center 
of the spacious room was a hard- 
looking individual in a brilliantly 
colored uniform. ‘Name?’ snapped 
the man at the desk. ‘Harold Smith,’ 
the boy answered. 

‘So you want to be a soldier, eh?’ 
laughed the man at the desk. ‘Yes, 
sir, and very much, sir‘ Harold re- 
plied. He didn’t like the man’s at- 
titude. 

‘Had any training?’ 

‘Yes, sir,’ answered Harold. 
years at West Point.’ 

Different Now 

‘Well, you'll have to learn all over 
again,’ sneered the recruiting offi- 
eer. ‘We march different here. Fill 
out this application and take it into 
the officer in the next room. He'll 
give you yer examination.’ 

The boy set himself for the next 
lordeal. Would he make the grade? 
He started to pray. 

A sign on the door of the next of- 
fice read: ‘Chief of Service.’ 

The boy entered. 

The Chief ‘mmm’d’ audibly as he 
scanned the boy’s application. ‘Why 
do you want to enlist as an usher 
in the service of Radio City?’ the 
| Chiet inquired. 


‘Re- 


‘Four 





By Joe Bigelow 





Harold had waited for just that 
moment, just that question. He had 
rehearsed his answer a hundred 
times. 

‘Because,’ the boy declared, ‘I want 
to defend the honor of my country, 
to go forth and meet the enemy, to 
bring victory, glory, peace to our 
nation and wipe out the threat to 
its Gemocracy.’ 

‘Do you realize the 
questioned the Chief. 


dangers?’ 


‘Yes, I do, sir,’ replied Harold. 
‘But I fear not.’ 

‘Well spoken, lad,’ ventured the 
Chief. ‘But I maintain you don’t 


realize the dangers fully. Did any- 
one ever tell you about the Battle of 
“The Cock-eyed World” at the old 
Roxy? That was a fight, my boy. 
Why, as many as 37 ushers were 
killed in one day. We were doing 
six shows a day, every day, and the 
turnover was terrific. The enemy 
lined up outside at 10 o’clock in the 
morning and fresh troops took their 
places at every break in the per- 
formance. It was standing room 
only from morning till night. They’d 
lurk at the rear of the orchestra 
and when a foe down front would 
relinquish his seat to retreat to the 
rear, 10 reserves with fire in their 
eyes would rush down the aisle pell 
mell to take his place. When some- 
body else would sneak out of an- 
other seat in order to get to the 
front line, thereby beating the wild 
standees to the punch, there would 
be a stampede. ~ 

‘The Battle of the Marne was an 
Albertina Rasch routine in compari- 
son. Women and children were 
trampled to death. Our own ushers 
fell before the onrushing horde and 
were swallowed by the feet of the 
crowd. Why, when the charge was 
over, the only thing left of our boys 
was a brass button here, an epaulet 
there, and twisted batteries of their 
flashlights strewn all over the place. 
It was terrible! 

‘And then there was the Battle 
of the Capitol “Anna Christie” 
was the picture, and they cut down 
the stage show that week. But it 
didn’t do much good. Wave after 
wave, the enemy charged us. At 
the end of the week, our strength 
dissipated by seven days of action 
at the front, we were on the verge 
of surrender. Women slugged us 
with umbrellas. The men were 
equally brutal. They murdered 265 
of our boys in one week just to get 
a place to sit. And then the man- 
agement failed to repay us for our 
bravery. They held the picture over 
for a second week. 

The Second Week 

‘Along toward 3 p. m. of the third 
day of the holdover week the enemy 
concentrated its strength on the left 
center aisle between the overture 
and the stage show. We were taken 
by surprise, but, unprepared as we 
were, we faced the rush. Reserves 
were sent down from the mezzanine 





to help us. They dug into the sec- 
ond line, just in case. But we didn’t 
need them. We withstood the 
charge and the enemy was just 
| about to retreat, for there were no 
}more seats, when I bumped into my 
brother. My own flesh and 


}own 
| blood. A Garbo fan, curse him, and 
|a crazy man when it came to charg- 
|ing on a vacant seat. He 
brother, but I was fighting for my 
country. In a split second I thought 
it over and made my decision. 
country came first. 








There are 
To my 


‘stand behind the ropes. 
no more seats,” I hissed. 


‘“J'm sorry, sir; but you'll have to | 


was my | 


My | 


Nearly a Roxy Usher 


own brother! Now, do you still 
want to be an usher?’ 

‘Yes, I’ the boy spluttered, but 
before he could finish a bugle call 
sounded in the corridor. 

‘Attention,’ cried the Chief of Ser- 
vice. ‘Here comes the General!’ 

Petrified 

All present raised their right arms 
in respectful salute. Their heels 
clicked and they struck a petrified 
pose, in perfect unison. ‘Could these 
be the famous Roxyettes?’ mused 
Harold. The military spirit swept 
over him. He, too, saluted and stood 
motionless. In the distance he could 
hear the strains of ‘Poet and Peas- 
ant’ played by a 286-piece pneu- 
matic pit symphony, with Erno 
Rapee conducting. It was the Gen- 
eral’s theme song. 


The door opened—slowly. 
The General appeared. 


Harold's brain was’ whirling. 
‘Could it....could it be?’ thought 
the boy. ‘By gosh, it is. It is the 
General, General Roxy himself.’ 


The boy expected to see the Gen- 
eral in a Shubert operetta uniform. 
But General Roxy wore plain civil- 
‘ian clothes. Harold was disap- 
pointed, but nonetheless thrilled. 

The General cleared his throat, 
looked around the room swiftly and 
made a mental picture of all its de- 
tails. Tarnished buttons on his 
soldiers’ uniforms were his pet 
peeve. He glanced up and down the 
buttons. They were all shining 
that day. The General relaxed. 

‘At ease, gentlemen,’ he com- 
menced. ‘I offer you the chance to 
be heroes. The opportunity to serve 
your country is here. I ask for 
volunteers. I warn you, it may mean 
death for all of you.’ 

He was a rather human fellow for 
a General, Harold thought. 


Barbed Ropes 


the General’s manner 
changed. He became the military 
man again. His words were crisp 
and to the point. 

‘Barbwire ropes must be strung in 
the rear of the orchestra in case we 
do business tonight,’ said the Gen- 
eral. ‘You'll have to crawl on your 
bellies to get there. The enemy has 
been especially vicious the past few 
days. One false move will bring 
death. Who will volunteer?’ 

Harold never dreamt that such 
bravery was possible. Every man 
in the room volunteered. The Gen- 
eral selected six. ‘You have your 
orders, gentlemen,’ he said. ‘Now 
do your duty.’ 

The General’s eyes searched the 
room again. They stopped at Har- 
old. The boy’s knees sagged. This 
was his moment! 

‘Who’s that?’ asked the General. 
Harold had a sudden desire to run. 
The General asked the question as 
though the boy were a spy from the 
Paramount theatre. 

‘A recruit,’ answered the Chief of 


Then 





Service. ‘He has the qualifications, 
sir.” Harold’s spirits rose, 

‘Turn around, young man,’ the 
General ordered. Harold turned. 
Now click your heels.’ Harold 
knocked his heels together, But 
they didn’t click. 

Lost a Job 
In a panic, he tried again. Still 


no click. The best he could get was 
a dull thud. Jt was sickening. 

‘My boy,’ said General Roxy. 
‘You will have to wear leather heels 
in this army. tubber ones don't 
click.’ 

The General continued his search 


for defects. ‘The left shoulder 


slopes a bit, but I guess the uniform 


| 


| 
| 





worked with the Wurlitzer engi- 
neers for months to develop in this 


new greater instrumentation 


and a 
than 
American theatres. 

The console represents an out- 
standing example of craftsmanship. 
It is semi-circular in shape. _ It 
boasts four keyboards and a pedal 
board, four rows of stop keys, and 
numerous pistons and aids to assist 
the organist in playing the instru- 
ment. The case work of the console 
is of a special design and is in keep- 
ing with the decorative scheme of 
the theatre. 

Its variety of expression ranges 
from the ponderous tones of the 
mighty diaphones and tubas, which 
are capable of producing vibrations 
of tremendous volume and can be 
reduced in power by means of the 
expression devices, to the refined 
tones requisite to accompany the 
human voice. 


organ 
production 
installed in 


wider range of 


any heretofore 


.ts action is constructed on an 
electro-pneumatie principle, so that 
it is capable of repetition more 
quickly than the fingers of any hu- 
man being can move. 


The instrument is located on each 
side of the proscenium in four 
sound-proof chambers, each con- 
trolled by expression shades so that 
the volume of tone furnished is at 
the will of the organist seated at 
the console in the orchestra pit. 
This pit is movable, traveling a dis- 
tance of 14 feet from the trap room 
to the stage level. The organ con- 
sole elevator is so arranged that the 
organ may be used either in the or- 
chestra pit or through the side walls 
of the theatre. 


String Instruments, Too 


The organ was made to excel in 
volume, variety, and delicacy of 
tone that of any other instrument, 
In range, it moves through the 
gamut of a complete symphony or- 
chestra, realistically conveying the 
clarinet, oboe, French horn, tuba, 
flute and piccolo. Its string stops 
are the nearest approach to the vio- 
lin yet effected. In addition to its 
organ tones of a powerful, dignified 
nature, it contains a great many 
percussion instruments, among them 
the marimba, harp, cathedral 
chimes, xylophone, glockenspiel, or- 
chestra bells and drums, thus re- 
producing the variety of a sym- 
phony orchestra, combined with a 
pipe organ. 

It is also possible to transpose the 
organ into a concert grand piano, 
playable from the organ keyboard, 


The vastness of the size of pipe 
represents another feature of inter- 
est. The largest pipe measures 16 
feet in length and is 15% inches 
square, weighing approximately 300 
pounds, and is constructed of rare 
wood. In contrast to this is the 
speaking length of the smallest pipe, 
which is only three-fourths of an 
inch and of the diameter of a wisp 
of straw, and weighs half an ounce, 

So complex is the organ in func- 
tion that several hundred miles of 
insulated electric wire are used to 
give the organist control of all the 
various parts of the instrument. A 
rotary blower driven by a 25-horse- 
power electric motor furnishes the 
wind to operate the numerous pipes 
and percussion instruments. 


The accompaniment and key- 
boards are fitted with second touch, 
which enables the organist by an 
extra pressure of the finger or fin- 
gers to bring into play any prede- 
termined solo stops, thus enabling 
him to obtain effects impossible 
without the aid of this adjunct. 





can fix that up. Yes, I think he’ll 
do. But wait a minute. I thought I 
saw something before, but I’m not 
sure. Turn around again, please, 
and stand with, your back turned,’ 
Harold was careful to turn on @ 


pivot. His West Point training 
came in handy. 
‘There!’ screamed General Roxy, 


‘I thought so. Take him away!’ 
‘What is it, sir?’ asked the Chief 


of Service, alarmed at the General's 
anger, 

‘What is it? You ask me that? 
Look at the boy from the back. Who 
| does he remind you of? Doesn't he 
look like Martin Beck? And isn’t 
one Beck around enough? Must I 


have his double in the army, too? 
Take him away!” 
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so Magnitude Inspires Ideals 


By Ned E. Depinet 
Vice-President in Charge of Distribution, RKO-Radio Pictures 





Every distribution executive is 
aware of the enormous part 
the so-called de luxe theatre 
played in increasing the picture in- 
dustry to its present great size. And 
every distribution man, with a mo- 


ment'’s thought, can readily recall 
that it was ‘Roxy,’ more than any 
other theatre operator, who first 


sold the idea to the American peo- 
ple of patronizing in _ sufficiently 
large numbers these de luxe houses. 

It is for that from 
all personal ones, that all of us are 
rejoicing with ‘Roxy’ in the open- 
ing of the great Radio City develop- 
ment which includes, in addition to 
the 6,209 seat Music Hall, the RKO 
Roxy theatre which will be devoted 
to photoplays. 

Stimulus to Growth 

Before the boom era made every 
other theatre a de luxer, before the 
happy days of unprecedented re- 
ceipts, the great picture houses were 
well established institutions. Their 
size enabled them to stage great 
spectacles which attracted the pub- 
lic, and that-same size and poten- 
tial gross demanded pictures of 
highest quality. They acted, then, 
as the stimulus behind the forward 
growth of the whole picture move- 
ment. Fortunate were they that the 
studios were equipped with men of 
a calibre to supply their needs. 


The de luxe theatre situation, then, 
has had the greatest of mutual ad- 
vantages. It has certainly given 
our industry a great standing in few 
years. More than that, they at- 
tracted a fine class of people who 
might otherwise have had but a 
slight interest in motion pictures. 
And since pictures are made for an 
essentially wide audience it is to 
our advantage that an instrument 
was developed which spread their 
appeal so greatly. 

It is not news that ‘Roxy’ is the 
greatest exhibitor in the country. 
He has been for many years. And 
in this capacity, like all other fine 
exhibitors over the land, everything 
he does to lend quality to the the- 
atres under his direction is a favor 


reason, aside 


to the industry as a whole. Where 
distribution is concerned we are 
naturally interested in but one 


phase of the whole business, yet in 
a broader sense we cannot restrict 
our interest. We must be inter- 
ested in anything which goes for 


ROXY’S CHANDELIER IS 
LARGEST IN THE WORLD 


A chandelier, weighing six and a 
half tons, the largest single licht- 
ing fixture of its kind ever planned, 
is installed in the auditorium of 
the Roxy theatre in Radio. City. 


The chandelier, with a central 
section 30 feet in diameter, is so 
large that a special ventilating sys- 
tem has been designed to carry off 
the intense heat of its 400 flood- 
lights. The fixture burns 104,000 
watts of electricity and provides 
light enough by itself to permit the 
patrons in all parts of the house 
to read their programs. Over four 
miles of special electric wire were 
used. It is estimated that the cur- 
rent consumed in one night would 
light an office building of average 
size for a week. 

The bowl is of metal, covered 
with cream and gold lacquer, and 
forms the central feature of the au- 
ditorium ceiling decorations. Rays 
from the chandelier can be blended 
to produce varying color schemes 
in red, blue, green or amber. 

It was designed by Foster Gunni- 
son, an official of the Society of Il- 
luminating Engineers and member 
of the Brooklyn firm of Cox, Nos- 
trand & Gunnison. Its construction 
required three months. 

Supplementing this indirect light 
is a system of direct lighting ac- 
complished with 200 beams of light 
shot down through 200 minute holes 
in the decorative ceiling. 

These lights, which are referred 
to as ‘down’ lights, since no tech- 
nical name exists, were designed 
by Professor Stanley R. McCand- 
less, of Yale University, and con- 
structed by Kliegl Bros. after 
eight months of experimentation. 
In conjunction with the indirect 
lighting of the chandelier, they 
solve the problem of creating a soft 
diffused light throughout the audi- 
torium, while the audience is en- 
tirely unconscious of the source of 








which |} 
has | 


| the greater good of the entire busi- 
ness. 
Source of Revenues 
On the business side of things: 
Great revenues have been ob- 
tained by the film companies from 


the major de luxe houses of the 
country. Yet it has been an equita- 
ble revenue which has made both 


parties to the agreement satisfied. 
Long ago these great. theatres 
| learned, after the first flush of their 
novelty had been exhausted, that 
their essential problem was good 
pictures. Time after time we have 
observed this and time after time 
us—in warm and certain words— 
that such was the case. 
est, therefore, in these great the- 
atres is deeper than ever. To main- 
tain our whole business they must 
be maintained, and they can only 
| be maintained with proper box office 
|} attractions, which is to say pictures. 

That is why, in a nutshell, we 
welcome, as a distributor, the faith 
that spurred RKO to go into the 
Radio City project, and why every 
distributor in the entire industry 
has such a set of complete and 
heartfelt good wishes for ‘Roxy.’ 
His first success was of great aid 
to an industry. His continued suc- 
cess means that he can be depensed 
upon for a maintenance of those 
exhibition ideals which have had 
such widespread effect. 





the theatre operators have assured | 


Our inter- | 





THEATRE OF 
NEW BEAUTY 


-——-——— 


'By Robert Edmond Jones 


What thrills one most, 
in this bewildering complex of slid- 
ing stages, revolving stages and ele- 
vators, vast spaces, grave flashes of 
color and curtains that dissolve and 
are made manifest again before our 
eyes, is the amazing equipment of 





perhaps, 





light in the great Music Hall. 
This theatre, more than any the- 
atre I have ever seen, appeals to 


one’s deepest sense of awe and 
wonder. 

As one watches the rehearsals, 
seeing the settings take shape in 


their strange fantastic colors out of 
blackness, one is enthralled with the 
possibility of creating a new form 
in the theatre out of light alone. 
One seems at times to be on the 
threshold of a great secret—some 
mysterious secret of the theatre of 
the future. i 

I hope with all my heart that 
it will be possible to create here, not 
only a new splendor but a new the- 
atrical beauty and truth—something 
more thrilling, more alive than any- 
thing we have ever seen. 








Classic Art Motif in Roxy Lobby, 
Heat and Light Science's Last Word 





The lobbies of the Roxy theatre 
in Radio City, entered through four 
double doors on Sixth avenue, are 
divided into two parts—an outer 
lobby and an inner lobby. In the 
outer section are the three box-of- 
fices, the larger one in the middle, 


against the street wall, and two 
smaller ones flanking it on each 
corner. 


The box-offices and the walls are 
made of solid bronze. Along the 
walls runs a frieze of stripes around 
the cornice, done in bakelite inlaid 
in the bronze. 


The system of having the box-of- 
fice booths in the lobby permits the 
patrons to take advantage of the 
unique heating, ventilation and re- 
frigeration systems of theetheatre 
itself. In this way, the theatre as- 
sists the ticket purchaser in mini- 
mizing the rigors of bad weather. 


The lighting of the outer section 
is overhead, the light source being 
concealed and striking the gold- 
stippled surface of the ceiling with 
a pleasing effect. 


A ‘Four Lane’ Lobby 


Three delicately grooved railings 
of bronze form four lanes through 
which entrance and exit to and from 
the Grand Foyer is afforded. 


The marble on the walls, rising 
up from the floor, is yellow Numid- 
ian, and has a striped effect. The 
upper half of the wall is painted a 
rose color, decorated with a stencil 
foliage in gold. Set in relief at the 
borders, is a bold band of red, with 
triangles formed of small, black 
circles. The design of this wall was 
executed under the supervision of 
Sdward Trumbull, of Reinhard & 
Hofmeister, the architects. 

The lighting fixtures in the ceil- 
ing are framed in 41 square panels, 
technically called ‘coffers.’ They 
are set in disciinctive relief against 
the frame-like border done _ in 
brown, with double intercrossing 
straight lines of gold. The lamps 
shed a soft glow against the rose 
of the panels. Walter W. Kantack, 
who designed the lighting, strove to 
combine the principles of the classic 
coffered ceilings wtih those of mod- 
ern illumination. 


The . (fect created by this pattern 
of light is augmented by a large 
mirror on the wall on the west side, 
hanging vertically on a plane with 
the four double entrance doors. The 
mirror reflects the lighting from 
the 41 ceiling panels and achieves 
an interesting illusion of depth 
consistent with the imaginative 
quality of the theatre. 


Beside this wall mirror is a se- 





the light. 





ries of terraced levels of yellow 


| 


Numidian marble. Screened by the 
rich greenery of a mass of foliage, 
a stream of water from a fountain 
spouting six feet in the air falls in 
a cascade over the marble terraces. 
Underneath the fountain is a light- 
ing unit which throws a series of 
colored lights into the spray with 
a shimmering flickering effect. The 
fountain was designed by Rudolph 
Wendell. 

On the east side of the lobby, op- 
posite the mirror and directly above 
the double doors leading to the 
Grand Foyer, is a vast window, ris- 
ing to the ceiling. It gives a sense 
of depth to the lobby itself and 
brings into view a perspective of 
the first mezzanine foyer on the 
first rise of the winding staircase. 


JONES VISIONS A 


Back Stage in Radio City 





The stages of the Radio City 
Music Hall and the RKO Roxy the- 
atre contain the most modern tech- 
nical equipment installed. 

The Music Hall stage, measuring 
144 in width and 80 feet in depth, is 
the largest ever provided for indoor 
The RKO Roxy 
stage, measuring 110 by 43 feet, has 
on a reduced scale all the devices of 
the larger theatre, and is so con- 
essentially 


entertainment. 


structed that, although 
a motion picture theatre, any form 
of stage presentation may be shown. 
Both were specially de- 
signed and built by Peter Clark, Inc. 
In the Music Hall the stage con- 
sists of three elevators with a sec- 
tional revolving stage built in. Each 
elevator weighs 47 tons. The turn- 
table has a weight of 11 tons. The 
construction is such that when the 


stages 


three stage elevators are locked to- 
gether electrically they travel as one 
the revolving stage 
working while the elevators are 
mounting or descending as one unit. 
Whisk Band from Pit to Stage 

They are operated by hydraulic 
plungers and are controlled from 
the stage manager’s board, with 
push button control and indicators 
informing the control board oper- 
ator of their position. Any desired 
position can be obtained with these 


elevator, with 


elevators. 

Directly in front of the stage 
proper of the Music Hall is the or- 
chestra elevator, with a range of 


30 feet below and 15 feet above 
stage level. 

This elevator carries on it a band 
car built to conform to the shape of 
the elevator, which can be run un- 
der the auditorium to a storage 
space built for it or can travel at 
sub-basement level under the pros- 
cenium arch to a heavy steel and 
asbestos curtain which rises under 
the stage floor and allows the band 
car to run back onto any of the 
three large stage elevators and be 
taken up to the stage or above it. 


The three elevators of the RKO 
Roxy theatre are operated electri- 
cally. The dimension of each is 50 
by 28 feet, approximately half the 
size of the elevators in the larger 
theatre. Like those in the Music 
Hall, the smaller elevators can be 
operated separately, together or in 
step formation, and travel from the 








New RCA Building of 69 Stories 
Rivals the Towering Empire State 





The main building of the Rocke- 
feller Center group is a notable 
structure and forms a fitting climax 
to half a decade of super-skyscraper 
construction which, with this one 
exception, was abruptly brought to 
an end by the business depression 
that began in 1929. 

Rising 69 stories or 832 ft. from 
the street, the RCA Building com- 
pares favorably with the Chrysler. 

Cities Service and Manhattan 
Company buildings in New York, 
whose extreme heights of 1,045, 950 
and $25 ft., respectively, depend 
upon tapering towers and tall flag 
poles, while the RCA Building is 
topped out flat. 

Although its roof is 211 ft. below 
the elevation reached by the main 
body of the Empire State Building 
and over 400 ft. below the top of the 
observation tower on this structure, 
in rentable space the RCA Building 
is said to exceed the world’s tallest 
structure; the respective totals are 
2,100,000 and 2,073,947 sq. ft. 

Another size comparison may be 
made by referring to the steel ton- 
nages of some of the larger build- 
ings. In such a comparison the 58,- 
500 tons of the RCA Building slight- 
ly exceeds the 57,000 tons required 
in the Empire State. In the Cities 
Service Building the steel tonnage 
is 24,000, in the Chrysler Building 





21,000, and in the Manhattan Com- 
pany Building 18,500. The only other 
| building yet built whch has required 
jin excess of 50,000 tons of steel is 





the Merchandise Mart, in Chicago, 
a low but widespread structure. 


Without Setbacks 

The basic destgn of the RCA 
Building is unprecedented among 
modern New York skyscrapers, for 
the form of its mass is not materi- 
ally affected by building-code re- 
quirements. Whereas other sky- 
scrapers necessarily rise in a series 
of steps and setbacks to a central 
tower, the RCA Building rises al- 
most sheer from the street. The 
setbacks that do occur were planned 
for purely architectural reasons or 
to eliminate dark corners, far from 
the windows, caused when elevator 
banks are stopped off. 

This apparent disregard for the 
building code, which requires a set- 
back after an unbroken rise of about 
120 ft. to a tower that covers only 
25 per cent of the ground plan, was 
made possible by concentrating all 
of the 25 per cent tower rights on 
a 200 x 670-ft. plot in a building 
with base dimensions of only 200 x 
535 ft., leaving the remainder of the 
plot unoccupied. The tower is 103 x 
327 ft. in plan. 

The main or tower section of the 
RCA Building is long and narrow— 
its form resembling a narrow slab 
set on edge—with the long axis east 
and west. The tower portion of the 
building is surrounded on three 
sides, north, south and west, by 
what is, in effect, a secondary U- 
shaped building rising in steps from 
east to west and giving the impres- 
sion of buttressing the slab-shaped 
tower, thus lending to it an appear- 
ance of greater stability. 








trap room level, 10 feet below stage, 
to 10 feet above stage, without va- 
riation of speed. 

Built into the center elevator is 
an elaborate arrangement of revoly- 
ing contacts from which the various 
light pockets situated in the revoly- 
ing stage floor are fed. This center 
mechanism also includes the large 
roller and thrust-bearing assembly, 
which sustains the weight of the 
center operation of the revolving 
stage. An intricate electrical mech- 
anism interlocked with the elevator 
control circuit locks the three sec. 
tions of the revolving stage together 
when turning. 

Mobile Console 

The orchestra and console ele- 
vator of the RKO Roxy theatre 
travels a distanco of 14 feet from 
the trap room level to the stage 
level. The organ console elevator is 
so arranged that the organ may be 
used in the orchestra pit or on the 
side walls of the theatre. When not 
in the pit its console becomes part 
of the elevator, both traveling as a 
single unit by interlocking electrical 
connections in the control circuits 
of these elevators. Sliding doors 
have been provided in the back wall 
of the pit, so the console can be 
moved into the trap room. 


The tremendous contour curtains 
of each theatre is controlled from a 
special panel, and is so constructed 
that in ascending or descending, 
any desired design may be effected. 
That of Music Hall is operated by 
13 motors; the RKO Roxy theatre 
by nine. Any size opening can be 
achieved from two feet to the width 
of the stage. 


Flexible Inner Arch 


In the Music Hall, a second pro- 
scenium opening adjustable from 
small individual door size to an 
opening of 100 feet wide and 60 feet 
high, motor controlled, lends mobili- 
ty to stage presentations. The 
cyclorama, the largest ever built, is 
117 by 75 feet. It is a steel frame 
covered with composition pressed 
wood, and is raised by an electric 
hoisting machine to clear the rear 
projection booth so that the booth 
may be used for lighting effects. 


Disappearing footlights are oper- 
ated by a motor drive and when 
level become part of the stage floor. 
They may be revolved and a beam 
of light thrown to the top of the 
proscenium arch. Two organ con- 
soles are set in niches on either side 
of this arch, and travelling on a 
runway at stage level, become visi- 
ble to the audience. When not used, 
they are run back into the niches 
and the openings covered by deco- 
rative curtains. 

Similarly equipped, as to cycloe 
rama and footlights, but on smaller 
scale, is the RKO Roxy theatre. 


Nothing has been left undone for 
the comfort of the performers back- 
stage. The special Club Room of 
the RKO Roxy theatre is decorated 
and appointed in the same modern 
note as the theatre itself. Dressing 
rooms are equipped with individual 
lockers, chromium-top tables with 
private drawers, wardrobes, baths, 
and stall-type showers equipped 
with thermostatic control as safe- 
guard against scalding. The shower 
guards, a recent invention, were in- 
stalled at much expense. 


Model Dressing Rooms 


These dressing rooms are models 
of their kind, and run the full 
length of the stage, with sufficient 
window space for plentiful light. 
They are reached by elevators, with 
heavy carpeting at all points be- 
tween the stage and the dressing 
rooms. fach dressing room is 
equipped with a loud speaker, to 
permit the large cast to hear cue 
calis from the stage manager's 
panel. When not in use, this speak- 
er automatically connects with the 
public address system to enable 
performers to listen to the stage 
program while in progress. 


For the numerous workers en- 
gaged in backstage operation, many 
comforts on the basement level have 
been provided. Stage hands have a 
special club room. For the mu- 
sicians there is a soundproof ree 
hearsal and a club room. An in- 
strument room houses the larger in- 
struments, and part of ‘Roxy’s’ mu- 
sical library is stored in a vault. 


An unusual feature of the Music 
Hall is a dormitory for chorus mem- 
bers who live at a distance, so they 
may sleep at the theatre without 
expense after late rehearsais. A 
chef, on the theatre’s payroll, serves 
them breakfast in the cafeteria. He 
will prepare as well the menus for 
distinguished guests when ‘Roxy’ 
entertains in his private apartment 
high above the Music Hall. 
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THE WHITE HOUSE 
WASHINGTON 


December 14, 1932. 





Sale nine sana scale + sacees sees sees ssSeesABae ed) seieeser seeder ee eee eee ee 


Mr. Merlin H. Aylesworth, 

President, Radio-Keith Orpheum Corporation, 
1564 Broadway, 

New York City. 





My dear Mr. Aylesworth: 


I extend to you and your associates my 
hearty congratulations and best wishes on the 
formal presentation to the American public of Radio 
City at Rockefeller Center. 


The courage and vision which you and those 
associated with you have shown in carrying forward 
this magnificent development during a period of 
unsettled business conditions splendidly express 
your deep faith in the stability and permanency 
of American social and industrial progress, 


Yours faithfu.._, 
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MR MH AYLESWORTH= 
zs PRESIDENT RADIO KEITH ORPHEUM CORPORATION 
1560 BROADWAY NEWYORK NY= 





sCONGRATULATIONS ON THE COMPLETION OF THE GREAT 
UNDERTAKING, RADIO CITY 1S BECOMING AN 


— ACCOMPLISHED FACT- REPRESENTING AS 1T DOES SUCH 


VAST PLANNING, AND ; OUTLAY. THIS CONSTRUCTION 


HAS PROVIDED EMPLOYMENT AT A TIME WHEN SUCH 


EMPLOYMENT IS SO NEEDED IN OUR INDUSTRIAL LIFE 


FRANKLIN D ROOSEVELT. 











| 
| 
: 

| 




















Verein 


ETY 


—— > > 


VARI 























a 


a ee 


PROD OP ON Cana 














ee eee 











CE ie 


<— 


aE A al el il a cpea  Boae 


OF 





RADIO-KEITH- 





CTORS 


IRE 


« 


O RP HE UM 


D 


a en te ns vue ean oe 





CORPORATION 





erm Be 











Peony: 


Streeter eeteaeeeneternemenmeeeaneeeeeee ee 
rete Terre * = <= 


a ok ie nt: eg 





ait » 











KIRSTEIN 
SWOPE 





LOUIS E. 
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JOHN D. ROCKEFELLER, JR. 


Zs Founder of Rockefeller Center 
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IN ROCKEFELLER CENTER >i 


“f gee ea Radio City Music Hall and the 
RKO Roxy Theatre now give 




















expression to the vision and 





ideal which inspired their crea- 


tion. On the occasion of their 








opening to the public, I extend 





my hearty congratulations and 
best wishes to all who have 
worked so effectively and en- 
thusiastically to bring about 
the realization of Radio City 


Ant Sof 


! Chairman of the Board of Directors 
| Radio-Keith-Orpheum Corporation 
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DAVID SARNOFF 





Fe — + —_- r¢ pe 











Tuesday, December 20, 1962 







































































VARIETY Potias ae 
{ 
eA SA ES al Radio City at Rockefeller Center 
represents the union of the three | 


forms of modern entertainment 
—Screen, Radio and Stage. Under 
the direction of “Roxy” the Stage 
is represented in Radio City 
Music Hall, the world’s largest 
theatre, and the Screen in the 
RKO Roxy Theatre, the realized 
dream of the motion picture art. 
Radio is represented by National 
Broadcasting Company whose 
home will contain the most 

















modern broadcasting 




















studios and radio plant. 

fe o 
in existence. | 

S ‘ rs | 

President, Radio-Keith-Orpheum Corporation s}) < % t &. - 

President, National Broadcasting Company. KF ; = : NY 
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IN ROCKEFELLER CENTER ‘With the-completion.<of' this: enterprise*and. 
4 the opening ofthese twomagnificent theatres, 
‘we find the happy culmination of a dream. 


But above and beyond the thrill of seeing a 
vision take form, the crowning experience 
of my life has been the association with the 
men who have taken so vital a part in the 
project, Mr. John D. Rockefeller, Jr., Mr. 
Owen D. Young, Mr. Merlin H. Aylesworth. 
and Mr. David Sarnoff. Without their guid- | 
ance, their enthusiasm and their support it 

would have been impossible-~to achieve 

what we have done. 




















We are happy to have so fine a production 
staff and group of artists, some of whom 
have been with us for many 
‘years, others who have just 
been added. With their help 
and God’s blessing, we will do 
our best to be worthy of this im~ 
‘mense_ undertaking. 
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Radio City is a symbol of progress and 


promise in the entertainment indusiry. 


The shatt of steel and stone and light is the 
spirit of this industry and signifies its 
strength. It is a testimonial to the effection 
in which proper entertainment is held by 
the people. It represents the economic 
growth, the current culture, the standards 
and aspirations of RKO. It is more than a 
hushed picture in architectural lines. In it is 
the reflection of the millions of theatre goers, 
not alone in New York but through- 
out the nation. Radio City is dedica- 


ted to those who love entertainment. 
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Radio City has thrown down ifs gauntlet of 
challenge to the entire motion picture industry. 


The Radio City theatres represent a great 
achievement of human imagination and of 
science. | 


The Radio City Music Hall is the largest in- 
stitution of its kind in existence. It was built to 
house the spectacular and its many stages are 
the most ingenious ever constructed. 


In the new RKO Roxy Theatre, designed 
especially for the perfect reproduction of sound, 
music and motion pictures, will be mirrored 
the advance and progress of this industry. 








Such an inspiring setting demands produc- 
tions in keeping with its own high calibre — the 
greatest pictures conceivable. 


The RKO-Radio Studio will strive to meet 
that challenge. We will do our 
utmost to produce a brand of enter- 
tainment in keeping with the mag- 
nitude and high standards of Radio 
City and its great theatres. 
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That one of our films has been 
selected by ‘Roxy’ to open the 
photoplay theatre in Radio City 
is a source of great pride to RKO 
Studios. We shall strive to pro- 
duce many more films to meet 
the quality demanded by this 
unit of the greatest development 








in modern entertainment 
~RADIO CITY. Our | 
heartfelt congratulations 





to those responsible. 
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Having been concerned with important 
vaudeville almost from the time when it 
got a foothold in America, I see in the 
development of the Radio City theatres 
a new era which might be the influence 
for a vaudeville revival all over the world. 








After all, a majority of revues and 
musical comedies, which have been 
popular, were really embellished vaude- 
ville. It goes without saying that it is 
a source of pride to me to be 
associated with this great 
enterprise. 
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The most stupendous private building pro- 
ject in the history of mankind is the great 
Rockefeller Center development which in- 
cludes Radio City. 


Located in mid-Manhattan, New York, from 
Fifth to Sixth Avenues and from 48th to Sist 
Streets, three solid blocks of the most valu- 
able real estate in the world are covered 
with towering monuments of architectural 


genius. 
* 


The central figure of the group is the RCA 
Building, rising in slender beauty to a height 
of 70 stories, designed to house the National 
Broadcasting Company and other activities 
of the Radio Corporation of America. Sur- 
rounding it are the RKO Building. the new 
home of Radio-Keith-Orpheum Corporation 
and REKO-Radio Pictures; The Radio City 
Music Hall and the RKO Roxy Theatre... 
These form the Radio City Group, the new 
Amusement Center of the world. 
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THE VISION... AND THE 
MEN WHO MADE IT REAL... 
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Radio-Keith-Orpheum Cor- 
poration expresses to John 
R. Todd, Hugh Robertson 
and their able associates 
who built Radio City, its 
appreciation and the ad- 
miration of the entire RKO 
organization for their 
achievement so nobly 
wrought from the dreams 
of its architects who are 
poets in stone and steel. 


M. H. AYLESWORTH 
President 
Radio-Keith-Orpheum Corporation 
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RAYMOND M. HOOD 
Architect 








HENRY HOFMEISTER 
Architect Architect Architect 





WALLACE K. HARRISON 
Architect 
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HOLLYWOOD'S STARS EXTEND 
ON THE OPENING OF THE 
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Director of Advertising & Publicity 





Vice-President 
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HERMAN ZOHBEL 
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RADIO CITY 
MUSIC HALL 


6700 seats are in its vast auditorium, but so well planned is this 
house that every seat is equally desirable, both for sight and sound. 


The Radio City Music Hall will be devoted exclusively to stage per- 
formances embracing all the arts of the theatre by the world’s most 
renowned entertainers and artists. 


The siage is 144 feet wide, 80 feet deep, the largest ever provided for 
indoor entertainment. It is constructed of three separate sections, any 
one of which may be raised or lowered at will or locked together 
and transformed into a revolving stage working while the entire 
unit is going up or down. 





The orchestra pit. designed for more than one hundred musicians, 
is likewise set upon a lift, permitting it to be raised 15 feet above 
stage level or lowered 30 feet below. 


The elaborate system of sound reproducing equipment is divided into 
eight units and covers the widest range of sound apparatus ever built. 


The control board for stage and house lighting effects has been re- 
moved from its customary place on the stage to a specially designed 
light pit immediately behind the orchestra in the auditorium. From 
this console. resembling a giant organ, the electrician, really a virtuoso 
of the lights, with an unobstructed view of the stage, creates his 
light-moods with 4300 control switches. 


The organ consoles cre set in niches on either side of the proscenium 
arch. There are numerous rooms and studios in the Music Hall, es- 
pecially equipped for rehearsals, broadcasting and ballet composition. 


Electric current into the Music Hall is received from four different 
power sources. In an emergency that threw three-quarters of the city 
into darkness, the Music Hail would still function without handicap. 


There are 3000 reflectors in the ceiling of the auditorium. The pro- 
scenium arch truss weighs three hundred tons and is the largest ever 
placed in a theatre. Fifty velocity ribbon microphones carry the 
sound from the stage to all parts of the house. 


First concrete was poured into forms on September llth, 193]. First 
delivery of structural steel was made on January 26th, 1932. More 
than 1000 men have been employed aimost constantly in the con- 
struction of this building. ; 
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FACTS ABOUT 
THEATRES.... 




















RKO ROXY 
THEATRE 


Despite its 3700 seats the REO Roxy Theatre has the intimacy of a 
drawing room. Its auditorium is constructed entirely of wood. The 
walls of the grand. Jounge are covered entirely with leather. 


The theatre will be devoted to the presentation of the best in screen 
and stage entertainment. ‘ 


Six miles of neon tubing are utilized in the marquee sigus. the largest 
display of its kind in the world. 


The stage is equipped with every advanced electrical and mechanical 
device. Aprogram light is on the back of every orchestra seat and there 
is more leg room between seats than in any theatre heretofore built. 
* 
The organ has the greatest instrumentation and the widest range. The 
stage curtains hang in front of the proscenium arch for the first time 
in the history of the theatre. The air conditioning equipment supplies 
forty cubic feet of pure air to every person in the auditorium per 
minute. The electric current used at the Roxy would supply the en- 


tire city of Albany. a 


The RKO Roxy has the most perfect acoustics yet achieved. The huge 
chandelier, 30 feet in diameter, weighs six and a half tons and pro- 
vides working room for five electricians and spotlight equipment. 
= 
Eighteen hundred yards of fabric. woven eepecially in Czecho- 
Slovakia, have been used on the wails. 
7 
The projection booth is equipped with the most advanced projection 
and sound apparatus with many innovations new to the theatre. 
= 
The Men’s Smoking Room is decorated entirely with photo murals. 


Two years of experiment were necessary to complete the switch- 
board which permits the pre-setting of ten light scenes. 

° 
The contour curtain, weighing two tons, is operated by nine motors. 
The magniscope curtain, weighing seven tons, is operated electrically. 
There is not a single angle in the entire theatre. 

« 

All seats are equally desirable, as it is possible to see the stage as well 
from the last row in the third mezzanine as #t is from the orchestra. 
a 
Subway corridors will connect all buildings im Badio City and the 

REO Roxy Theatre with the Music Hall. 


More than four hundred people will constantly be employed in the 
operation of this house. 
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HERSCHEL STUART 
Managing Director of Field Operations 
LOUIS COHEN 
In Charge Real Estate Department 
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NED E. DEPINET 
Vice-President in Charge 
of Distribution 





OFFICIALS AND 
PICTURES 


EXECUTIVES 
RKO RADIO 








S. BARRET 
McCORMICK 
g Manager’ 


Advertisin 





DAVID O.SELZNICK 
Executive Vice-President 
in Charge of Production 
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| OF THE HONOR IT HAS won: 


THE FIRST PICTURE TO GRACE THE 
SCREEN OF THE 139. @OR 1 O).@ 4 THEATRE 


ANN HARDING 
LESLIE HOWARD 


“THE ANIMAL 
Qarnen enc 


by PHILIP BARRY 
with = 


Myrna Loy William Gicon 
- Neil Hamilton | Leni Stengel 
Henry Stephenson Ilka Oi sYot:1- 
Donald Dilloway 
ocreen Play by Horace Jackson 


es a Directed b by Edward H. Griffith S 
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f 
- ERNO RAPEE | 
: General Musical Director | 
| 
| 
“ROXY” AND HIS. \ | 
) ROBERT EDMOND JONES 
OFFICIAL FAMILY Art Director | 
. | 
D) 
f 
| 
LEON LEONIDOFF 
Director of Production 
| 
) 
JAMES H. TURNER S. JAY KAUFMAN 
Director of Administration Assistant to S.L. Rothafel 
CHARLES GRISWOLD | 
Manager of Radio City Theatres 
MARTHA WILCHINSKI 
Directress of Publicity 


























BACK STAGE” 





at work composing ballets, rehears- 
ing the most noble of orchestral com- 
positions, creating new color moods 
and devising original scenic effects ; | 
for the most stupendous entertain- 
ments the theatre has ever known. 


of the beautiful in stagecraft were 


Radio City Theatres the creators 


Eves while artisans labored to 
fabricate the great structures of the 


RUSSELL MARKERT 
Director of the “Roxyettes”™ 











7, 
FLORENCE ROGGE 
Directress of the balled, 
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THE DIRECTORS OF RKO RADIO 
PICTURES WHOSE PRODUCTIONS 
WILL BE SEEN AT THE RKO 
ROXY THEATRE .... 
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The magnificent chandelier of the RKO Roxy is the | 
largest lighting fixture of its kind ever built, weighs 
six and a half tons and is 30 feet in diameter. 
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Among the noted mural paint- 
ers, designers and artists who 
have contributed to the artistic 
perfection of the Radio City 
theatres are Ezra Winter, 
Wyasuo Kuniyoshi, Louis 
Bouche, Buk Ulreich, Stuart 
Davis, Witold Gordon, Henry 
Billings, Ruth Reeves, Edward 
J. Steichen, Arthur Crisp, 
Hildreth Meiere, Hugo Gellert, 
Rene Chamblain. Maurice 
Heaton, Oronozio Maldarelli, 
Eugene Schoen, Isamu 
Noguchi and Donald Deskey. 
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Unusual materials have been use 
throughout the theatres to obtain strik- 
ing effects. There are statues in alumi- 
num, mosaic and bas-reliefs in cork: 
coated fabrics, panels of metal and 
lacquer and furniture of chromium- 
plated steel and aluminum and pigskin 
wall coverings. 
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In the very dawn of radio there came 
a voice, a vibrant personality that 
brought to a million homes a living 
echo of the daring dreams of Ameri- 





can Music and Drama... that opened 





new vistas in the minds of thousands 
who could not see the wonders he 


performed. ‘ 


When radio was young, “Roxy” wove 
his magic web around the world. All 
mankind came to know his voice... 
The original “Roxy Gang” have parted, 
going their several ways, now... in 





their stead ... “Roxy” is building an- | 
other family, another gallant band of 
radio troubadors who, with song and 
melody, will bring again that Enter- 
tainment that made “Roxy’s” place in 
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radio history unparalleled. 
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“Roxy” is radio. He is the uniting of a 
million homes... the sunshine in a 
million hearts and through the new 
miracle he has fashioned in this great- 
est of all Amusement Enterprises, he 


= 
‘at. 


= 





has the means at hand to top all 


heights that he has ever scaled. 


e” 
Each Sunday. over the far-flung net- 
works of the National Broadcasting 
Company, he will continue his great 
work, bringing countless millions who 
cannot see this mighty pile of dreams 
come true in steel and stone, a fleet- 
ing glance of all that Culture, Art and 
Music offers to: mankind. 
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<< WOME-OF RADIO PICTURES 









THE STUDIO AND 
EXECUTIVE STAFF 
OF RKO RADIO 
PICTURES... . 


The Hollywood Studios of 
RKO RADIO PICTURES is one 
of the most modern and effi- 
cient producing institutions in 
the world’s film capitol. 





From this studio comes 
the picture, “The Animal 


Kingdom,” chosen asthe @® 


opening attraction at the 
RKO Roxy Theatre. 
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WILLIS GOLDBECK 
Executive Assistant to the 
Vobos Pisaihees 























‘EATHARINE BROW 
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CHARLES E. SULLIVAN MERIAN C. COOPER 
Studio Administration 
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Associate Producer 
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MEL ABBOTT 


PANDRO 
Comptroller 


BERMAN 


Associate 
Producer 








DAVID O. 


SELZNICE 
Executive 














ROSALIE STEWART 
West Coast Story Editor 


N. SWANSON 
Associate Editor 
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N ID 

East Coast Story Editor and Associate Producer of Westerns 
Eastern Studio Representative 
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The city that 
was builded 
of belief in the 
future of our 
greatindusiry! 


... Amid the clustered spires 
of commerce rises the mighi- 
iest structural work ever 
wrought by the hand of man. 
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From that first small theatre os A 
B: F. Keith, in Boston, to, the majestic 
towers of Radio City is recorded fifty 


years of progress in the world of 


Sol (ba leshebecl=)etmetele Moms elodt or-yolitha ake) ama 
~ unfailing devotion to highest Amer- 





‘ican ideals. 
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JULES LEVY 
General Sales Manager 





EDWARD L. McEVOY 


Eastern Sales Manager 





A. J. MERTZ 
Sales Manacsr, Short Product 





W. E. CALLAWAY 
Southern District Manager 





WALTER BRANSON 
Mid-Western District Manager 











ee. 
HARRY J. MICHAELSON , 


Eastern Central District Manager 


AMBROSE J. DOWLING 


Foreign Sales Manager 








EVANEY HARRY C. COHEN 
Western District Manager 


LEO M.D 


Canadian Sales Manager 
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oes RKO THEATRES 
THROUGHOUT AMERICA 


RADIO CITY 











RADIO CITY MUSIC HALL 
RKO ROXY THEATRE 


NEW YORK CITY ARLINGTON, N. J. CLEVELAND, OHIO KANSAS CITY, MO. 


















































































































































































RKO Mayfair RKO Lincoln RKO Keith’s 105th Street RKO Mainstreet 
RKO Palace RKO Keith’s Palace RKO Orpheum 
RKO 8lst Street IRVINGTON, N. J. RKO Hippodrome 
RKO Cameo MINNEAPOLIS, MINN. 
RKO Colonial REO Res CINCINNATI, OHIO RKO Orpheum 
RKO Jefferson RKO Albee 
KEARNY, N. J. 
RKO S8th Street RKO Lyric OMAHA. NEB 
RKO 86th Street RKO Regent ° , 
RKO Palace 
RKO Chester a RKO Capitol RKO Orpheum 
° RKO Coliseum RKO Pitz RKO Family - PAUL, ° 
RKO Hamilto RAHWAY, N. J ~ ae cauceenness 
Amun rN. Je RKO heum 
RKO Proctor’s 125th Street RKO Rahway RKO — BIRMINGHAM, ALA. 
RKO Proctor’s 23rd Street RKO Empire RKO Ritz 
f RKO Regent AKRON, OHIO S RKO Trianon 
RKO Royal RUTHERFORD, N. L RKO Keith Palace 
BROOKLYN RKO Rivoli DALLAS, TEX. 
eal ae YOUNGSTOWN, OHIO RKO Majestic 
oe ao UNION CITY, N. |. RKO Keith Palace RKO Capitol 
=O) Madi RKO Capitol 
RKO Madison RKO State DAYTON, OHIO FORT WORTH, TEX. 
RKO Prospect ; RKO Holl 
RKO Bushwick ; be RKO Keith olly wood 
RKO Dyker PHILADELPHIA RKO Colonial RKO Majestic 
KO Gr RKO Keith RKO State 
RKO fen RKO Strand HOUSTON, TEX. 
RKO Shore Road TRENTON RKO Majestic 
ot COLUMBUS, OHIO 
RKO Tilyou RKO Capitol 
RKO Gotham RKO Broad RKO Palace NEW ORLEANS, LA, 
RKO Lincoln RKO Majestic RKO Orpheum 
FLUSHING RKO Trent RKO Palace 
RKO Keith's RKO Palace FORT WAYNE, IND. 
RKO Emboyd SAN ANTONIO, TEX. 
RICHMOND HILL NEWARK, N. J. RKO Paramount RKO Majestic 
ith’ RKO Proctor’s RKO Jefferson 
sect acattae RKO Palace MEMPHIS, TENN. 
GREENWICH, CT. NEW BRUNSWICK, N. J} RKO Strand RKO Orpheum 
RKO Pickwick RKO Rivoli 
RKO Playhouse RKO State DETROIT, MICH. SALT LAKE CITY 
RKO Downtown RKO Orpheum 
MT. VERNON, N. Y. WASHINGTON, D. © RKO Uptown 
RKO Proctor’s RKO Keith's RKO Temple LOS ANGELES, CAL. 
RKO Hillstreet 
air neesn oY. ALBANY. N. Y. GRAND RAPIDS, MICH. 
RKO Proctor’s RKO Palace pl pe SAN FRANCISCO, CAL. 
RKO Proctor wes as RKO Golden Gate 
WHITE PLAINS, N. Y. RKO Orpheum 
RKO Keith’s ROCHESTER, N. B® TOLEDO, OHIO 
RKO Palace RKO Rivoli PORTLAND, ORE. 
YONKERS, N. Y. RKO Temple RKO Palace RKO Orpheum 
RKO Proctor’s Strand SCHENECTADY, N. ¥. CHAMPAIGN, ILL. SEATTLE, WASH. 
RKO Piaza RKO Virginia RKO Orpheum 
FAR ROCKAWAY, Bes ae RKO Proctor’s ‘ RKO Orpheum ° 
RKO Columbia OAKLAND, CALIF, 
RKO Keith’s RKO State Lake 
ROCKAWAY PARK, L. I. RKO Strand RKO Palace MADISON, WISC. 
RKO Park : 
TROY, N. Y. MILWAUKEE, WIS. wane Saree 
CEDARHURST, L. I. RKO Proctor’s RKO Riverside VANCOUVER, B. C. 
RKO Central RKO Vancouver 
BOSTON, MASS. a ty MO. 
RKO Keith's mony 
RKO Boston pa - es 
RKO Bijou RKO os 
RKO Lyric Orpheum 
s LOWELL, MASS. py IND. 
: ce 
RKO Keith RKO Granada 


; Pepe aR PORTLAND, ME. SPRINGFIELD, ILL. es 
RKO Keith RKO Orpheum 
RADIO Se “ : 
PROVIDENCE, R. h 
DES MOINES, IOWA 
( T Y RKO Victory RKO Orpheum ROCKEFELLER 
CENTER 
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CHARLES B. McDONALD 
Division Manager: 
Downtown N. Y. & Brooklyn 
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NATE BLUMBERG 
Divisional Director: Chicago & Omaha 
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Division Manager: 
Uptown N. Y. & Westchester 





LOUIS GOLDBERG 


Division Manager: 
Manhattan and Bronx 
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MORGAN C. AMES L. R. GOLDING 
Division Manager: Omaha ; nara bag ary 
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M. LYONS 
Jacksonville 
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RKO-RADIO PICTURES 


BRANCH MANAGERS 
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“H. SILVERBERG 
Pittsburg § = Cleveland 


"GEORGE LEFKO 












: S$, W. FITCH ~“T. J. WALSH 
Sioux Falls = __ ‘Salt Lake City 








R.E. CHURCHILL R. C. PRICE 
Charlotte 





















G.C. BROWN 


St. Louis New Orleans 





C. CROPPER 
Boston 














B. PITKIN R. 


New Haven 













S.H. DECKER ~ HT. DIXON 
Calgary Buffalo __ Montreal 











B. J. McCARTHY R. J. FOLLIARD GEO. F. LAW 
Des Moines Washington Winnipeg 








M.E. CORY R. S. WOLFF 
Portland +9 ¥ New York 





Phitadeiphia San Francisco Cincianctt 
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FIRST IN THE NEWSREEL FIELD AND STILL THE FOREMOST 
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JACK CONNOLLY, Editor 
* 
COURTLAND SMITH 


President Pathe News, Inc. 


For twenty-one years 


Pathe News has spared no 


— _ 








effort to achieve leader- 


ship in its field...now... 


that hag come to any 


with the greatest incentive 
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Pathe News pledges new 

achievements worthy 

which they will be shown. 
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the mighty theatre 


motion picture company, 
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FIRST TO COVER FLASH EVENTS...FIRST TO. REACH YOUR SCREEN 





anennent Sea — = wae ee eran Soe 


cht aacahen 
2 


Ne ae 
rer a 


- ale et 
cape easels 
Se peel 


be 


BLED 


ober a 
POC sg 
oA. =f We 





Zi in 


an ps 


Se Cone bors ad ms 


+. Wate 


ys etic’ 
rel oe eh oy Te 








AZ ee 











—_ , 
lee nA ye grein a ae ae tags ROO Puasa et ee ee 
i ~ _— _— = Ne et ee a ee et ee rs 


aN 











118 VARIETY Tuesday, December 20, 1932 


























“KING KONG” 


The picture destined to startle the world. 
From the story conceived by Edgar 
Wallace and Merian C. Cooper. 





JOHN BARRYMORE 


in the Broadway Success 


el Ge ae a ae cig 


The story of an honest man who found 
it far better to take the cash and let 
the credit go. 





23 
Set 
Beas * 
Ra * 





* 
| 
LIONEL BARRYMORE 
“SWEEPINGS” 


From Lester Cohen’s tempestuous novel. 











em RICHARD DIX 
— “THE GREAT JASPER” 


Fulton Ousler’s swashbuckling story 
of a he-man who took his fun where 


he found it. i 
& 


eo WABI RENE DUNNER 


in 
p. 7 “NO OTHER WOMAN” ge 
| wih CHARLES BICKFORD - 


Adapted from Eugene Walter's play ( 
“Just a Woman.” 
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CONSTANCE BENNETT 


in 
“OUR BETTERS” 


With JOEL McCREA 
Directed by George Cukor who made 
“A Bill of Divorcement.” 


i) KATHARINE HEPBURN 


Who will be seen with 
COLIN CLIVE in 


“THE GREAT DESIRE” 


ANN HARDING 


| will next be seen in a picture adapted 
from the year’s best selling novel 


“THE FOUNTAIN” 


FRANCIS LEDERER 


Sensation of the current Broadway 

Season in “The Autumn Crocus” will 

be seen in a romantic production, 
tentatively titled 


“NIGHTS ARE MADE 
FOR LOVE” 
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~ RKO Roxy Theatre Decoration 





i 


The decoration of the RKO Roxy |three inverted levels of graduated 


theatre in Radio City has been de- 
ned to create a new type of set- 
the entertainment 


sig 
ting 
acreen and stage. 

Eugene Schoen, an architect and 
professor of interior architecture at 
New York University, in charge of 
all interior decoration, was com- 
missioned to design interiors Which 
would be warm, rich and colorful, 
and at the same time achieve an 
atmosphere that would be subdued 


for 


and restful. 

New materials have been used in 
new ways. New application and 
forms were found for glass, metal, 
rare and natural woods, leather and 
specially designed fabrics and car- 
pets. Unique decorative effects 


were achieved by such innovations 
as the use of strips of colored glass 
between metal bands; rare tropical 
woods from all over the world, 
combined in their natural surfaces 
to obtain desired color contrasts; 
metal furniture with strips of the 
material bent and interwoven to 
attract the play of lights; leather 
used for wall covering as well as 
for upholstery; carpets which 
varied in effect according to the 
way it is laid. The furniture 
throughout the auditorium, halls, 
lounges and other public rooms, 
was designed to be attractive and 
at the same time comfortable. 

Murals and other features were 
designed as part of the general dec- 
orative scheme. 

Treating High Spaces 

The height of the Grand Foyer 
prepares the visitor for the spa- 
ciousness of the auditorium  be- 
yond. To accentuate this, the ceil- 
ing was decorated a _ sky blue. 
Champagne-colored drapes of rough 
silk hang on either side of the tall 
windows of decorative frosted pan- 
els 24 feet high. Low oblong benches 
instead of chairs carry out the 
scheme. These benches, uphol- 
stered in plum-colored velvet, have 
square metal legs with colored glass 
inlays. The effect is completed by 
the use of Bubinga, a _ purplish- 
brown South American wood, ve- 
neered on the fireproof metal walls. 
The carpeting carries that same 
general tone for the background of 
a design which shows dark red in- 
tertwined circles and strips of di- 
agonal black lines and small ver- 
milion squares. 

Accents of vermilion are seen in 
the upper columns which support 
the mezzanine lounge and in the 
leather-covered auditorium doors, 
Figures designed by Hildreth 
Meiere and executed by Oscar Bach 
in metal, painted black, are inlaid 
in the wood above each door. Sim- 
plicity is the chief characteristic of 
the broad staircase which leads 
from the far end of the foyer to the 
mezzanine, a wide flat hand-rail 
painted black constituting its only 
decoration. 

The first mezzanine lounge over- 
Books the Grand Foyer and the dec- 
orative treatment is similarly han- 
died. A note of intimacy is estab- 
lished by the use of stools large 
enough for two people, instead of 
chairs. The state chairs are four 
in number, made of rare woods and 
providing a decorative feature of 
the lounge. 


Theatre’s Mahogany Wallis 


In the auditorium itself, the rich 
gimplicity of the decorative treat- 
ment achieves dignity. The wall 
surfaces of the interior, for the main 
part, are veneered with quarter- 
Bawn mahogany, its vertical grain 
emphasized by the reversed use of 
the grain for trim and for the hori- 
zontal lines. 
the acoustic wall and to carry out 
the scientific purposes of its con- 
Btruction, a linen crash in plaid ef- 
fect, on a scale large enough to har- 
monize with the size of the theatre, 
was especially manufactured in 
Czecho-Slovakia. 

The enormous stage opening, oc- 
eupying practically the entire end 
wall, is treated in a manner of out- 
standing simplicity and dignity, as 
@re the arches of the small stages 
on either side and the organ grilles 
above them. A champagne-colored 
drop curtain of chenille, comfort- 
able seats of light terra cotta ve- 
lour and carpeting in tones of light 
and dark terra cotta with black, 
white, in the ensemble color effect. 

The house is lighted from small 
Openings in the ornamental ceiling 
&nd from the central fixture of 


For the covering of | 


| size. In 


| 
} 
| 
} 


On |twenty-two men will work. 


| 


this fixture is concealed a 
battery of spotlights and contains 
the electrical control room in which 


Rooms Related 


Passing from room to room in 


lthis theatre, the visitor is aware of | 


The walls of the third floor 
‘lounge are done in silver, matted 
down. The room is modern in de- 
sign. Ash trays with bakelite tops 


|corridors and stairways. 





] 


lors of the woods as they were found. 


a decorative treatment which re- 
lates each interior to the scheme of 
the whole, and, at the same time, | 
achieves an individual effect. The | 
colors of the carpeting, the wall | 
treatment, and fabrics have been| 
the means of relating the interiors | 
to one another In the treatment of | 
the interiors is also evident the! 
theory that decorations must be | 
three-dimensional; that floors and | 
walls must be in harmony. 

Silver papering has been used for 
the basis of the wall treatments of 
the upper lounges and the stairways 
and corridors which connect them. | 
A relationship between rooms and a | 
sense of harmony between walls and 
floors has been achieved by the ap- 
plication of various colored glazes 
which carry out the general color 
schemes of the rooms and carpet- 
ing. 

The second mezzanine lounge, 
which features a mural decoration 
by Hugo Gellert, has the silver walls 
treated with a blue-brown glaze. 
Shades of blue and grey are used in 
the carpeting and in the modern 
chenille-type upholstery fabric for 
furniture made of Australian black- 
wood and coco bola. 

The walls of the ladies’ powder 





room are covered with a French 
Rodier fabric eof modern design 
woven in tans and blues. There are 


four double dressing tables in the 
room done in blue with large circu- 
lar mirrors. There are lamps onall 
dressing tables. The furniture is 
covered in burnt-orange serge silk, 
and the curtains are light blue, 
There is a chaise lounge covered in 
satin, and down-cushioned stools 
similarly covered. There is a table 
of a combination of metal and glass, 
of a design and construction never 
before used. 


are attached to the sides of chairs. 
The furniture is made of rare woods 
from all over the world—Australian 
black wood from Australia, and co- 
co-bola from Central America. The 
materials are all hand woven by the 
Frank Studios. Rose and wine tones 
against a silver background provide 
the color scheme, The utilities form 
a part of the decoration. A har- 
monizing wall glaze is the setting 
for a series of unique decorations in 
vermilion, entitled ‘Footprints in the 
Sands of Time,’ which commemo- 
rate the exploits of the most daring 
individuals of the twentieth century. 

Unusual lighting fixtures designed 
by Walter A. Kantach used through- 
out the rooms show new combina- 
tions of metals, use of plain and 
frosted glass in sheets, cylinders 
and globes. Masks of metal are 
used for lighting fixtures for the 


Lounge Big but Homey 


staircase from the grand 
leads down to the grand 
lounge. The walls of the stairway, 
like those of the grand lounge it- 
self, are covered with light parch- 
ment leather laid out in three-foot 
squares, with red leather welting 
between them. The carpeting is the 
same as that used for the grand 
foyer and stairways. Furniture up- 
holstered in Chinese’ vermilion 
leather is made of South American 
marnut (a light wood), combined 
with East Indian rosewood (dark). 
Equipped with built-in ash receiv- 
ers and grouped about tables to per- 
mit conversation, the furniture 
gives the large lounge an atmos- 
phere of intimacy. Tables of metal | 
with bakelite tops employ colored | 
glass for decorative inlays. Bases 
consist of metal bands bent and in- 
terwoven to attract the play of light. 

The grand lounge seats about 80 


The 
foyer 





people. As in the rest of the the- | 
atre, none of the woods has been 
stained. They are the natural col- 


The silver ceiling is lighted by three 
large ceiling disks and a large num- 
ber of small table lamps to empha- 
size intimacy. Occupying the prin- 


|cipal position on the wall is a mural | 
in bright colors by Arthur Crisp 

The mural represents all forms of | 
sport. The panel was executed asa ! 
mural decoration rather than as a 

painting. The principal colors are | 
vermilion red, wine red. black, and | 


gold. 
The entrance from the lounge into } 


and 


| doc 


| grand 


;}covered in 


! Donald 


the ladies’ powder and sitting room 
is done in serrated planes of silver 

gold. At the access of the 
rway is a glass pedestal upon 
which is an abstract sculpture done 
in chromium metal designed by 
Isamu Noguchi, the son of the late 
Noguchi of the Rockefeller In- 
stitute. 

The 


Dr 


the 
the 
blue, 


vermilion touches of 
lounge are repeated in 
for the carpeting of 
With gold and vermilion, for 
women’s rooms. The women’s 
lounge features a mural on glass by 
Maurice Heaton, commemorating 
Amelia Earhart’s solo flight across 
the Atlantic. This decoration, which 
occupies one wall, is balanced by an 
expansive mirror on the opposite 
side, the remainder of the wall space 
being decorated a chartreuse-lemon 
color. The walls are covered in 
chartreuse yellow. 

The adjoining powder room is 
silver-woven metallic 
cloth. Mirrors, arranged in a series 
of triplex dressing tables, flanking a 


les'ren 


;center full-length panel, occupy the 


entire breadth.and height of one 
wall, Chairs and stools are uphol- 


istered with dark burnt-orange silk. 


Tables are of silver-toned metal 
with black tops. 


Even the Phone Book 


From the grand lounge one has 
access to the check rooms, the 
men’s lounge and an ante-room oc- 
cupied by telephone booths. The 
latter show the decorator’s touch in 
directories bound in vermilion, a 
black composition facing for the 
doors, and leather-covered seats. 

In the men’s smoking room is to 
be found one of the most interest- 
ing decorative schemes employed. 
The use of photo murals six feet 
high, made by Edward Steichen 
from actual aviation scenes photo- 
graphed by him, give this room a 
unique character and make it one of 
historic significance. Comfortable 
chairs and sofas upholstered in a 
greenish-blue leather show wood 
frames of unusual colors. Sucupira 
wood (a South American oak) has 
been combined with padouk or ver- 
milion mahogany to lend color to 
this room, dominated by the black- 
and-white photo murals. The room 
bonsts three large black ebony col- 
umns with a low wainscot of yuba 
wood from California, 





Radio City Music Hall 


Roxy, director of Radio City The- 
atres, announces that the first the- 
atre to be opened in Radio City 
will be the Radio City Music Hall, 
the largest playhouse in the world, 
where for the first time in his 
twenty-three years as a showman, 
Roxy’s programs will include no 
motion pictures, 

After more than two years of in- 
tensive labor by armies of skilled 
workmen, Radio City Music Hall— 
which fills the entire block between 
Fiftieth and Fifty-first streets, ex- 
tending halfway from Sixth to Fifth 
avenues— will be ready for its pro- 
ductions before the end of this year. 

The vast structure of Indiana 
limestone, adjoining the RKO office 
building, depends for its main 
architectural interest not on super- 
ficial decoration, but upon the large 
masses of its design and the use of 
an effective system of color illumi- 
nation devised by the Radio City 
architects, Reinhard & Hofmeister; 
Corbett, Harrison & MacMurray, 
and the Hood & Fouilhoux, in ecol- 
laboration with Roxy. 

The principal exterior decorations 
of the Music Hall consist of semi- 
lustrous natural finish aluminum 
spandrels, or vertical panels, to 
harmonize with the grey tones of 
the Indiana limestone. On the 
south, or Fiftieth street facade, are 
three immense plaques of metal and 
colored enamel, each eighteen feet 
across, designed by Hildreth Meiere 
and executed by Oscar B. Bach. 
These represent the spirit of the 
theatrical arts, song, drama and the 
dance. 

Radio City Music Hall has en- 
trances from three thoroughfares— 
Fiftieth street, Srxth avenue, and 
Fifty-first street. The specially 
decorated hollow metal doors lead- 
ing from these streets open into red 


| and black imported Italian marble 
|lobbies, equipped with nine ticket 
( fhix Ss. 

Wide doorg lead into the grand 
foyer, 140 feet long, 45 feet wide, 
and 60 feet high, large enough to 
accommodate quite comfortably as 


as 2,000 persons. 

Like the entire interior of the 
Radio City Music Hall, this has been 
decorated under the supervision of 
Deskey, architect, painter, 
and designer, in accordance with a 
color scheme outlined by Roxy. The 
wainscoting is of marble, the wall- 
coverings of henna-colored broca- 


many 





| 


telle. Stately gold wall-mirrors ex- 
tend upward to the ceiling past 
three mezzanine floors. 

The dominant decorative note of 
the foyer will be Ezra Winter's fine 
60 by 30-foot mural, which will fol- 


low a sweeping curve above the 
crand stairway leading up to the 
mezzanines. This mural, based on 
an Oregon Indian legend, shows the 
upward march of mankind toward 
ithe great golden mountain where 
ithe Author of Life dwells beside 


the | 








the Fountain of Eternal Youth. 

The most striking feature of the 
auditorium at first view is 
the proscenium arch, 60 feet in 
height, which, unlike that of most 
theatres, is not rectanguler in shape 
but semi-circular. Its graceful curve 
will form an effective frame for the 
stage pictures which it will enclose. 
It is decorated in color to represent 
a stylization of a sunrise, an idea 
said to have been conceived by 
Roxy when standing on the deck of 
a ship at dawn on a recent trip to 
Europ?. The stee' truss which sup- 
ports this proscenium arch weighs, 
incidentally, 300 tons, which makes 
it the heaviest ever used in theatre 
construction, 

A contour-curtain of shimmering 
gold fabric masks the vast pros- 
cenium opening. It is operated by 
the use of an intricate system of 
thirteen motors, which in addition 
to raising and lowering it, can arape 
it into manifold contours, according 
to the. demands of any individual 
scene, 

Everywhere in the theatre the 
skillful use of colored light will cre- 
ate the atmosphere of modern lux- 
ury, of taste and splendor, 

The auditorium of the Radio City 
Music Hall, designed by Roxy him- 
self, gives the effect of an intimate 
theatre despite its seating capacity 
of 6,200. This effect has been at- 
tained chiefly by eliminating bal- 
conies and substituting for them 
three mezzanines of graduated 
widths, so planned that the patrons 
of the uppermost mezzanine can see 
and hear equally as well as those 
sitting in the more expensive seats 
on the orchestra floor. 

This note of democracy is like- 
wise carried out in the seating ar- 
rangements. In all the mezzanines 
there will be the same luxurious, 
velvet-cushioned chairs as are used 
in the most expensive locations on 
the orchestra floor. Ample space 
has been allowed between the rows 
so that patrons may enjoy complete 
ease, and not be disturbed by the 
passing of late comers. Each seat 
is equipped with a tiny light for use 
in reading programs. For the hard- 
of-hearing, Acousticon seat phones 
are being installed at various points 
on the orchestra floor. 

In order to provide for Roxy’s 
constant activities in radio, the 
stage of the Radio City Music Hall 
is equipped for broadcasts of any 
type, an entire battery of micro- 
phones having been installed under 
the advice of sound experts so that 
performances may be picked up 
with greater clarity than has ever 
been achieved heretofore in broad- 
casts of this kind. There is in ad- 
dition a large broadcasting room 
with four control stations, for audi- 
tions, rehearsals and broadcasts of 
the Roxy ‘Gang.’ 

An additional feature of the audif- 
torium will be the two Wurlitzer 
organs, which have been built into 
the proscenium arch on either side, 
and on which Roxy collaborated for 
months with the Wurlizer engineers 
to develop greater rang» of instru- 
mentation and production than is 
usual in theatre organs. Ordinarily 
they will merge with the scheme of 
decorations and be invisible to the 
audience, but when needed they may 
be propelled forward into full view. 

The spacious general lounge room 
downstairs where coffee will be 
served to patrons, and the thirty- 
one auxiliary rest and powder rooms 
will be ornamented with many ex- 
amples of the finest work in mod- 
ern arts and  crafts—paintings, 
murals of tile, bakelite and inlaid 
linoleums; statues of stone and 
metal; ceramics; bas-reliefg in 
cord; fabrics of rare design, such 
as parchment, leather, cork, pigskin, 
aluminum and statnless steel; un- 
usual wall-coverings; furniture of 
chrome-plated steel and tube alumi- 
num—created especially for the 
Music Hall by men and women 
recognized as leaders in their in- 
dividual fields. The art objects in 
Radio City Music Hall make up one 
of the largest privately-owned col- 
lections of modern art in the United 
States. 

The stage of Kadio City Music 
Hall is, in the opinion of technical 
experts, perfectly equipped. No prac- 
ticable innovation of the most ad- 
vanced modern stagecraft has been 
omitted, either in stage machinery 
or lighting. 

Radio City Music Hall will actu- 
ally be a self-contained theatre com- 


theatre 


munity. It will have its own per- 
manent art department, headed by 
Robert Edmond Jones, where all 
scenery and costumes will be dee 
signed. Costumes will be manuface- 
tured by the theatre, as in the most 
highly-developed European institue 
tional subsidized p! s. There 
will also be a carpenter shop and a 
| property shop. 

Dressing-rooms have been built to 
accommodate six hundred persons, 
and every dressing-room is wired 
for radio so that the performance 
may be broadcast to all the artists 
over the same wires that carry tele- 
phone messages to them from the 





stage manager's corner. 

There will be special rehearsal 
rooms, some as large as the stage 
of the Music Hall itself, for work- 
ing on ballets, precision dancing 
and stage shows. There will be re- 
hearsal rooms for the chorus units 
and for the orchestra, and club 
rooms as well for these and other 
divisions of its personnel, even in- 
cluding the house staff of ushers, 
doormen and attendants. 

The artists will have a green- 
room where they may receive friends 
or chat together, being warned by 
the radio loudspeaker when they 
are due on the stage. There will be 
a dormitory in the theatre for the 
conveniertce of members of the 
chorus who live at a distance, so 
that if rehearsals last very late 
they may sleep at the theatre with- 
out expense. Next morning a skilled 
chef, permanently on the Radio City 
Music Hall payroll, will serve them 
breakfast in the theatre's cafeteria. 
This same chef will also prepare the 
menus for distinguished guests when 
Roxy gives banquets in his private 
apartment high up in the Music 
Hall, above the numerous offices 
which house his large executive 
staff with its-various departments 
of music, dancing, production, art 
and costume, publicity and manage- 
ment. 


Radio Music Hall 
‘Contour’ Curtain 
Opens Anywhere 








One of the chief features at Radto 
City Music Hall is the contour cur- 
tain, a new and very important 
stage curtain Invented by Ted Weid- 
haas, a young designer of stage ef- 
fects. 

Weidhaas, who is only 25, has had 
his curtain placed in two theatres 
in Europe, the Folies Bergere in 
Paris, and the Haller Review in 
Berlin, as well as in several theatres 
in America, but so large a curtain 
as this has never been designed by 
him before, 

The contour curtain was designed 
principally to eliminate the formal 
horizontal lines of the ascending 
drop curtains, which have been used 
for so many years, and also to do 
away with the conventional draw 
curtain or so-called tableaux cur- 
tains. 

It can be arranged to open at 
many points, thus focusing atten- 
tion on various characters or scenes 
on the stage. It is controlled by 13 
draw lines which operate by special 
motors, and will be valuable in 
spectacles to block out certain parts 
or to reveal conspicuous incidents. 
One of its advantages is that ft 
takes Hght effects with peculiar 
charm. When tn action it has a dis- 
tinct liquid quality, a variation of 
light and shadow with the continu- 
ous changing of the curves. 





SUN TAN MIRRORS 


Only One of the Radio City Music 
Hall Novelties 


Remarkable at Radio City Music 
Hall is the use of unusual materials 
for the art works and interior deco- 
ration. There are statues cast in 
aluminum, mosaic and bas-reliefs 
in cork, pyroxalin-coated fabrics, 
panels of metal and lacquer, furni- 
ture of chromium-plated steel and 
tube aluminum, and pigskin wall 
coverings. 

The 31 auxiliary rooms of the 
Music Hall represent the latest in 
interior decoration. Women’s pow- 
der rooms have walls of glass, of 
aluminum, and of white parchment, 
There are gold mirrors, gun-metal 
mirrors, and mirrors of peach color 
which produce a sun-tan effect. 
There are chairs upholstered in 
peony skin, walls of cork or leather, 
sand frescoes and murals of inlaid 
linoleum, 
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RKO Roxy Theatre and the 


Radio City Music Hall | 


| footlights 


Equipment 


Many months of experimentation, 





the invention of new appliances and | 
the application of scientific equip- | 
ment, are represented in the light- | 
ing conditions created for the new | pon 


e | - 
he | type and permit an 


connection 
| proper 


Roxy theatre in Radio City. 
stage, which will be the scene of a 
new type of entertainment evolved 
by ‘Roxy,’ has been equipped to) 
carry out the _ effective lighting | 
schemes which he has planned. 

A myriad of details have exacted 
the attention of engineers, and the 
patrons will not be able to envisage 
the technical difficulties that have 
been overcome by experts. 

Believing that lighting is the 
greatest stimulant to the imagina- 
tion and conducive to relaxation, 
everything in the theatre was made 
subservient to the stage lighting. 
‘Roxy’ placed Eugene Braen, chief 
electrician, in the Engineering De- 
partment during the construction of 
the building. This co-operation with 
the engineers made it certain that 
all parts of the construction should 
contribute toward ideal lighting. 
A new type switchboard is the 
controlling element of the lighting. 
This scientific miracle of condensed 
operation has 190 controls confined 
to a limited space 12 feet long and 6 
feet high. 


Largest Chandelier in World 


In the auditorium the illumina- 
tion is obtained principally through 
the giant chandelier weighing six 
and a half tons, the largest single 
lighting fixture of its kind in the 
world. It is in three inverted tiers, 
measures 30 feet in diameter, and 
is complex in structure. A corps of 
workmen can enter it through the 
special room that leads to it near 
the roof of the building. Wired in 
four colors of amber, red, green and 
blue, on four controls, it is possible 
through this central source of il- 
lumination to achieve any possible 
combination of light. 

The complexity of function of 
this chandelier is indicated by 
the fact that it represents a 
combination of devices. The four- 
color arrangement serves to illumi- 
nate the outer surface of the fixture, 
making it glow in various tints and 
hues and numerous combinations 
are made possible by mixing the 
colors through dimmers on the mas- 
ter switchboard. 

Concealed in the fixtures are hun- 
dreds of 200-watt floodlight lamps 
with four dimmer controls. These 
floodlights serve to throw colored 
lights onto the ceiling, from whence 
the light is re-directed to light the 
auditorium. 

Further, the chandelier contains 
thirty-six 2,000-watt spotlights 
equipped with remote selsyn con- 
trolled four-color boomerangs. These 
spotlights serve to illuminate in col- 
ors the musicians on the orchestra 
platform, the foreground of the 
stage or apron, and the curtain 
above and below the proscenium. 

Four Miles of Wire 

Illustrative of the technical ca- 
Pacity of the chandelier is the fact 
that over four miles of special elec- 
tric wiring were used for its con- 
struction. More than 800 special 
colored lamps and mirror-reflecting 
floodlights produce 104,000 watts in 
a variety of tints, exclusive of the 
2,000-watt spotlights. 

One of the unusual features of 
fllumination in the auditorium is 
represented by the two hundred 100- 
watt to 250-watt projector type 
lamps installed with the light di- 
rected downward to add to the il- 
lumination. They are called ‘down’ 
lights, and serve the purpose of 
providing the major part of direct 
illumination, for the comfort of the 
epectators. They are the inven- 
tion of Professor Stanley R. Mc- 
Candless of Yale University, a mem- 
ber of the staff of Reinhard & Hof- 
meister, the architects of the the- 
atre. Over eight months were spent 
in their development when they 
were constructed by Kliegl Brothers. 
This method of multiple lighting 
provides a perfectly controlled dif- 
fusion of light in every part of the 
auditorium, while its source is not 
in the direct line of vision of the 
audience. 

When the lights of the auditorium 
are dimmed for the entertainment 
numbers, program lights in front 
of each seat permit the patron to 
read his program. 

On each side of the stage are the 
organ grills, covered with a scrim, 


STAGE LIGHTING 


+ 





provided with the four colors— 
ereen, amber, red and blue. 
The lighting of the stage proper | 


is of an elaborate nature in keep- 
ing with the entertainment. The 
are equiped with 100- 
watt lamps in individual reflectors 
for the amber, red and green col- 
ors, and with 150-watt lamps for 
the blue color. All lamps are ar- 
rangee in two rows and constructed 
so as to not to interfere with the 
sightline from the first rows. Fur- 
they are of the disappearing 
unobstructed 
between the stage 
and the orchestra elevator, 
when the latter is to be used as an 
addition to the stage. 

The overhead lighting on the 
stage consists of six border lights 
equipped with four hundred and 
thirty 500-watt lamps divided into 
four colors and supplied with am- 


ber, red, green and blue _ heat- 
resisting, natural-colored glass 
screens in special frames. One of 


these border lights is used to il- 
luminate the cyclorama and this 
border has an additional daylight 
color used to stimulate the day- 
light sky. 

For Horizon Effect 


To aid in creating the horizon ef- 
fect on the cyclorama, a footlight 
unit is provided at its base, con- 
cealed below the stage level. This 
light unit ccntains ninety-six 200- 
watt lamps in individual reflectors 
also equipped with amber, red, 
green and blue glass color screens. 
Above the fifth border light an 
overhead bridge is suspended, 
equipped with twelve 2,000-watt 
spotlights and with two 150-ampere 
are lamps. 

The side lighting is taken care 
of by eight 2,000-watt selsyn con- 
trolled boomerang spotlights con- 
cealed in a recess on each side of 
the proscenium opening; and by 
six 2,000-watt portal spots on each 
side of the same type as the pros- 
cenium spots. 

There are also six towers, three 
on each side of the stage, each 
equipped with one 150-ampere arc 
spotlight and four 2,000-watt spot- 
lights. 

To provide connecting facilities for 
the various pcrtable lighting units 
too numerous to mention, there are 
386 stage pockets distributed on 
each side of the stage, on the rear 
stage, the elevator platforms, the 
gridiron, and underneath the stage. 


Real Star Plan 


Among the special equipment 
which will contribute to the light- 
ing effects are the cloud machines 
imported from Germany, requiring 
3,000-watt lamps for their illumi- 
nation, and the cyclorama stars. 
These stars consist of over 1,000 
miniature lamps, placed behind 
small star-shaped crystals and 
showing through small holes drilled 
in the cyclorama. They are ar- 
ranged in exact accordance with the 
constellations of the Northern 
Hemisphere. 

All of the lighting units men- 
tioned above for the auditorium and 
stage are controlled from the mas- 
ter pilot board located on the right 
side of the stage. This switchboard 
represents the latest development 
in theatre light control. It is of the 
pre-selective type, with which the 
lighting effects for as many as 10 
scenes may ve pre-set in advance. 
It embodies the dream of all stage 
lighting artists, for this perfected 
system of proportional dimming 
makes it possible to set the differ- 
ent units at various intensities, and 
upon dimming, have them all ar- 
rive at their dim-out position si- 
multaneously; or on dimming up, 
have them arrive at their pre-set 
position simultaneously. 

It is further possible to fade from 
one scene to the next proportion- 
ally by operation of the master 
fader. 

In addition to the 10-scene pre- 
set, each control is provided with 
a rehearsal control. This device 
makes it possible to switch from 
the pre-set to the rehearsal] or in- 
dependent control. During the re- 
hearsals, a_ specially constructed 
table is placed near the twelfth 


row of the auditorium for ‘Roxy.’ 
It is equipped with color charts 
showing a total of 40 colors. Ata 


flood the stage with any of these 
colors. 

The flexibility of control 
scribed has been made possible by 
the adaptation of the Thermionic 
tube (similar to radio tubes) to the 
control of theatre switchboards. 


de- 





and, like the chandelier system, 


stage, controls the current of the 
tubes. These in turn, through in- 
| tricate wiring, control the currents 
| in the reactor circuits which are a 
part of each lighting unit. These 
| reactors are placed in remote parts 
of the theatre, either in the base- 
}ment or in the attic space, or dis- 
| tributed in both places as is the 
case in this theatre. It is this ar- 
rangement which tends to reduce 
the size of the pilot board, and at 
| the same time makes it possible to 
|place a greater number of controls 
in a given space. For example, in 
the case of the usual installation 
of the old type resistance controlled 
pilot board, 150 controls require a 
space of 21 feet by 6 feet 6 inches. 
The new type board specially de- 
signed for the Roxy theatre has 
190 controls and requires a space 
only 12 feet long and 6 feet high. 

The high-power spotlights neces- 
sary to augment the stage illumi- 
nation are placed in various booths 
in the rear of the baicony. There 
are eighteen 150-ampere arc spots 
used in these locations. Since they 
require direct current for their 
operation, 12 motor generator sets 
had to be installed to supply the 
necessary current to them, as well 
as to the motion picture projectors. 

The current supplied by the 
lighting company is high tension 
alternating current which is sent 
through transformer vaults to the 
two huge distribution boards, the 
one for lighting, the other for 
power. From these distribution 
boards, feeders are run to the 
various panel boards in all parts of 
the building. 

The total connected load is ap- 
proximately 2,500 k. w. for lighting 
and 3,000 h. p. used for power to 
operate the refrigerating, ventilat- 
ing motors and the elevators. 

For the operation and mainten- 
ance of all the electrical equipment, 
a staff of 30 electricians is re- 
quired, 


At Radio City Music Hall 


The lighting system at the Radio 
City Music Hall, like that of the 
RKO-Roxy, embodies the newest 
practice as developed by lighting 
experts, and makes use of latest 
type equipment. Roxy, who as few 
Broadwayites are aware, is the au- 
thority chosen by the editors of the 
14th edition of Encyclopedia Brit- 
tanica to write the section on 
‘Stage Lighting’ for their new edi- 
tion, saw this as a chance to put 
into practice all his lighting theories, 
with the result that no theatre 
lighting system whether in U. S. 
or abroad is as elaborate or in- 
genious, 

As consultants on lighting Roxy 
has had several well-known light- 
ing experts. One is Eugene Braun, 
lighting engineer, who has been 
with Roxy for five years, and be- 
fore that was with Morris Gest and 
Max Reinhardt. Before rejoining 
Roxy he had charge of installation 
in Fox theatres. He is to be elec- 
trical engineer of Radio City The- 
atres. Others who have been con- 
sultants are Prof. Stanley R. Mc- 
Candless of Yale University, now 
with the architectural firm of Cor- 
bett, Harrison & MacMurray, and 
Edward B. Silverman, on the staff 
of Clyde R. Piace, consulting me- 
chanical engineer. 

Current used is alternating cur- 
rent which comes into the theatre 
from four different power sources 
in the city. On coming into the 
theatre the current passes through 
transformer vaults—Radio City Mu- 
sic Hall has one of the largest 
transforming systems in the world 
—and goes to two huge distribution 
boards, one for lighting, the other 
for power. From these, feeders are 
run to the various panel boards in 
all parts of the building. 

The supply of current is so large 
that in case of emergency throwing 
three-quarters of the _ city into 
darkness, there would still be suf- 
ficient current to supply all needs 
for stage and house lighting, ven- 
tilation plant, cooling system and 
projections in pre-view rooms. 

Light Man Views Effects 

The control board or console 
which controls stage and audi- 
torium lighting is unique in being 
placed at rear of orchestra pit, so 
electrician has full unobstructed 
view of stage from front. Control- 
board is of the Thermionic (Thyra- 
tron) tube control type. Through 





signal from ‘Roxy’ it is possible to | 


|inductors the current to the tubes 
is varied, which in turn, through 
intricate wiring, controls the cur- 
| rents in the reactor circuits which 
| are a part of each lighting unit. Re- 
| sctors are placed in remote parts 
‘< the theatre, in basement or at- 
tic space. The inductor controls, 


| which are quite small, make it pos- 


The pilot board, placed on thejsible te reduce the size of the | semi-circular fluted bands 
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board, and permit a greater num- 
ber of controls in a given space. 

The Radio City Music Hall con- 
trol-board is 15 feet 6 inches long; 
3 feet 6 inches deep; and 5 feet 6 
inches high. There are 4,300 handles 
which may be pre-set in 10 different 
combinations. Board is also pre-set 
and pre-selective, embodying a sys- 
tiem of proportional dimming where- 
by it is possible to set the different 
units at various inttnsities and upon 
dimming to have them all arrive at, 
their present intensities  simul- 
taneously, or on dimming up, to do 
the same. There is also a master 
fader which makes it possible to 
fade proportionally from one scene 
to another. 

Three electricians are required to 
run the board. The master electri- 
cian, who is also in charge of all 
house electrical equipment for Radio 
City Music Hall, is Andrew Herzog, 
a member of Roxy's staff for 12 
years at the Capitol and the old 
Roxy. 

Remote Control Features 

An important innovation is the 
use of selsyn automatic color-change 
control in connection with the in- 
candescent spotlights, making pos- 
sible remote-control changes. An- 
other remote control feature is the 
so-called ‘black-out dousers’ on all 
are lamps, by which complete black- 
out can be secured by means of shut- 
ters in 2 seconds, where ordinary 
blackouts take about 30 seconds, 
with afterglow destroying complete 
effect. 

The switchboard is the first in- 
ductor control board to be installed 
by General Electric. Yt has been in 
work since last March. 

Stage lighting equipment consists 
of: 

Four bridges each 104 feet lorg, 
raised and lowered by motors, 
equipped with fifty-six 2,000-watt 
selsyn operated spots with remote 
control color changes, six 2,000-watt 
independent spots and four 70 am- 
pere arcs. They are the largest 
light bridges ever constructed or in- 
stalled in a theatre, and are ar- 
ranged to tilt mechanically for pro- 
jecting light either straight down 
onto the stage or at an angle. As 
many as eight 2%-inch electric 
border cables are required to con- 
duct current for the lights used on 
these bridges. 

Four side light bridges, an upper 
and a lower on each side of the 
stage. Lower bridges have three 
150-ampere ares, fifteen 2,006-watt 
spots, and five 2,000-watt floods. 
Upper bridges have 150-ampere 
arcs and three 2,000-watt spots. 

Six towers, equipped with one 
150-ampere arc, three 2,000-watt 
spots, and one 2,000-watt flood. 

Two spot booths, one on the 
prompt, one on the O.P. side, each 
with four-ampere arcs. 

One center spot booth with two 
effect machines and two Linnebach 
lanterns for scenery projection on 
a specially constructed screen; also 
four 150-ampere arcs, 

Footlights include 72 100-watt 
lamps each of red, amber, green and 
white, together with 72 150-watt 
blue lamps. These are the disap- 
pearing type, motor-operated, When 
in closed position they become part 
of the stage floor. 

Proscenium spots: 14 2,000-watt 
spread-lens spot floods; 16 2,000- 
watt Selsyn controlled incandescent 
spots; four 2,000-watt independent 
spots. 

Six 2,000-watt spots on either side 
of the proscenium portals. 

Seven borders each with 19 500- 
watt ambers, reds and greens, and 
38 500-watt blues. 

For the cyclorama foots, which 
are of the disappearing type, 200- 
watt lamps in four colors are used, 
with a double cyclorama border 
containing 38 1,000-watt amber, red, 
sreen and daylight (very light blue) 
lamps, as well as 38 1,000-watt blue 
lamps. An additional feature about 
the footlights is that they can be 
tilted in an upright position for 
special lighting effects. 

Rehearsal Plan 

For rehearsals Roxy has a speci- 
ally constructed table with micro- 
phone placed in the 12th row. Be- 
fore him is a chart showing com- 
plete electrical equipment and loca- 
tion of each piece of apparatus on 
stage, together with names of all 
operators so Roxy can speak to 
them directly over the P. A. system. 

All spotlight and floodlight equip- 
ment is provided with 40 frames of 
vari-colored gelatin, any one of 
which can be placed in the light 
equipment at a moment’s notice on 
Roxy's orders. The lighting ap- 
paratus is from Kliegl Brothers 
Company, the only imported equip- 
ment being the Schwabe cloud ma- 
chines, three in number, from Ger- 
many. 

The ceiling of the auditorium is 
wired for 3,000 reflectors in 8 eove 
strips, mounted behind the series of 


—=—=—=——=s 


comprise the ceiling. Light from 
behind the edge of each band is aj. 
rected toward the stage. Set inte 
the ceiling are two lighting covea, 
one equipped with an automatig 
color boomerang including 32 200. 
watt spots and the other with siz 
150-ampere arcs. 











ROXY MARQUEE 
ITSELF A SHOW 


The RKO-Roxy theatre in Radte 


City is distinguished from othee 


places of amusement by a new syge 
tem of Neon lighting in its attraoe 


tion signs. This applies to the mare 


quee and all other displays intro. 
duced in the Radio City section of 
Rockefeller Center, and is the creae 
tion of Mortimer Norden, generally 
credited with having made Broade 
way the ‘Great White Way.’ 

There are five vertical signs og 
the theatre, each over 50 fect high, 


Those on the marquee of the play- 
house are approximately 500 feet 
long. 

The background of these signs ig 
illuminated by indirect lighting with 
several colored Neon tubes arranged 
that blend automatically and ani- 
mate the vast surface with a great 
variety of colors. On this luminous 
background, the name of the the- 
atre is superimposed in indirectly 
lighted letters, illuminated by tubeg 
of different colors. 

All these signs are surrounded by 
an ornamental border with a bronze 
grill, which are in silhouette against 
a glow of ‘Maxfield Parish’ sky— 
the coloring of the sky effect being 
produced by a combination of seve 
eral Neon tubes. 

The aitraction signs around the 
marquee will be in changeable let« 
ters illuminated with gold luminoug 
tubes. 

The changing color effects are 
automatically controlled by a new 
system of switches, specially de« 
signed for this purpose. 

6 Miles of Tubing 

These signs are constructed of 
bronze and aluminum and no lumins 
ous tubes in the effects or lettera, 


outside the attraction signs, are 
visible. There is required for this 
purpose about 30,000 feet, or six 


miles of tubing, which make this the 
largest luminous tube display in the 
world. 

The ceiling of the marquee is ile 
luminated with indirect lighting. 
The source of light is from a new 
lamp designed by the General Elece 
tric Company especially for this 
purpose. The ceiling is laid out in 
squares, each square having a dome 
effect. The surface of the domes is 
enamelled steel, satin finish, which 
will give reflected light without 
shadows. 

Each square contains four 100< 
watt lamps of the type specified 
above. There are about 2,200 lamps 
in the ceilings, which is equivae 
lent to 220,000 watts. 


BOS’N’S CHAIR BIG AS 
RKO ROXY’S INTERIOR 


An interesting innovation was 
employed by Barr, Irons & Lane, 
Inc., in constructing the auditorium 
of the 3,700-seat RKO Roxy theatre. 

In order to install the metal cells 
ing lath and do the electrical work, 
plastering and decorating, it is cuss 
tomary to erect a high scaffolding 
which fills the entire auditorium. At 
the RKO Roxy iheatre, however, & 
large wooden platform was sus- 
pended over the, entire auditorium 
close to the ceiling. 

This platform was secured to nue 
merous steel cables which hung 
from the steel beams at the bottom 
of the roof trusses. By this ar- 
rangement, work was done on the 
ceiling without in any way delaying 
the progress of construction on the 
orchestra and mezzanine _ floors. 
Where the suspending steel cables 
pass through the ceiling, small holes 
were left. Upon completion of the 
ceiling work, the platform was re- 
moved and the cables were drawn 
up through these holes, which were 
then covered with ornamental plas- 
ter rosettes. 

At any time in when 


the future 


|it is desired to make repairs or re- 


decorate the ceiling, the rosettes 
will be removed and the cables once 
more lowered through the openings 
to support a platform for the ar- 
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CHARLES 
PREVIN 


Conductor 








Maurice 
Baron 


Staff Composer 











Composer-Arranger 


Ear! 
Moss 


Staff Arranger 

















ERNO 
RAPEE 


General Musical Director 





Macklin 


Marrow 


Conductor 





Leon 


Ferde Grofé Rosebrook 


Director of Choral Ensemble 





Max 
Herzberg 


Associate Chorus Master 
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JOSEPH 
LITTAU 


Conductor 





Desidir 
D’Antalfty 


Staff Composer 
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Leo Russotto 


Director of Radio Programs 


Richard 


Zimmerman 


Chief Librarian 
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Leon Leonidoftf 


Director Of Production 
Radio City Theatres 











SLAVKO VORKAPICH 


Director 


RKO RADIO PICTURES 
HOLLYWOOD, CALIF. 








FLORENCE ROGCE 


Directress of Ballet 
RADIO CITY THEATRES 
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PAT 
McCARTHY 


Asst. Stg. Mer. 


JOHN WALTERS 


Chief Caspenter 


BILL BACK 


Chiex Car 


RAK H. 


Mas 


FRANK RUDDICK 





From the Technical Staff to 


RADIO CITY MUSIC HALL 


HARRY BRAUN 


Sound Equipment of Front Lights 







“ROXY” 





WILLIAM STERN 


General Stage Director, Radio City Theatres 


JOE 





WM IRVING 
LOSEY McILWAIN EVANS. 


RKO ROXY THEATRE 





EUGENE BRAUN 


Electrical Enginzer 





RADIO CITY MUSIC HALL 


THOMAS SULLIVAN ANDY HERZOG 


Chief Property Man 
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RKO ROXY THEATRE 


HENRY GEBHARDT FRANK KAISER 





MANNE - LOUIS BAUER 
ART. SMITH NN. S. NORTHINGTON 


TEDDY PIKURITZ 


HARRY HILLER 


Sound Engineer 
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HAIL RADIO CITY 


DEL ANDREWS | 


PRE-PRODUCTION EDITOR 


RKO RADIO PICTURES 


RKO-RADIO STUDIOS 


HOLLYWOOD, CALIFORNIA 








GEORGE J. FOLSEY, Jr. 


PHOTOGRAPHED 
“ANIMAL KINGDOM” 


AND AMONG OTHERS 


“SMILING LIEUTENANT” 


“BIG BROADCAST” 








SETTINGS BY 


VAN NEST POLGLASE 


ART DIRECTOR 
RKO RADIO PICTURES 


HOLLYWOOD, CALIF. 


BEST WISHES 
TO 


Radio City 


MYRNA 
LOY 
“Animal Kingdom” 


RKO-RADIO PICTURES 
HOLLY WOOD 














LUCIEN ANDRIOT 


CINEMATOGRAPHER 
RKO RADIO PICTURES 


HOLLYWOOD, CALIF. 


Congratulations to 
Roxy and Radio City 


JOLLY BILL 
and JANE 











THE 


BANJOLEERS 
Don—HANCOX—Lee 


IRV. ROSENHOLTZ 





WGY, WEAF, N.B.C. Red Network 
Wed., 10 A.M. Fri., 9:45 A.M. 








Kubec 


(Glasmon 


WRITER NOW WITH RKO 


“PUBLIC ENEMY” 
“SMART MONEY” 
“BLONDE CRAZY” 
“TAXI” 
“UNION DEPOT” 
“CROWD ROARS” 
“THREE ON A MATCH” 
“FALSE FACES” 
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THE GREATEST 


RKO-RADIO PICTURES 


A PRIVILEGE TO CAST PICTURES FOR 


AMUSEMENT CENTER IN THE WORLD 


FRED EK. SCHUESSLER 


CASTING DIRECTOR 
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RKO-RADIO 
PICTURES 


TOM 
KEENE 


























BEST O’ LUCK TO THE GREATEST CENTER IN THE WORLD 























CONGRATULATIONS CONGRATULATIONS 


and 


EVERY GOOD WISH 
to the 


EXECUTIVES and PERSONNEL H AL RO ACH 


. STUDIOS 
RADIO CITY 


HARLAN THOMPSON CULVER CITY, CALIF. 
RKO-Radio Pictures 
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KENNETH 
MAC GOWAN 


Associate Producer 


RKO-RADIO 
PICTURES 


* 
OSCAR 
LIFSHEY 








Best Wrtves Prom 


The Colorplate 
Engraving Co. 
341-3490 West 43rd dc. 
Mew York Chy 














Samuel B. Feinberg 


Plate GLASS Window 


VITA GLASS FOR HEALER 
433-35 West 42nd & 


New York Cay 
MEMattion 3-008 














BARTLETT 
CORMACK 


Associate Producer 


RKO- RADIO 
PICTURES 














% 





ae. 












































CHICAGO PHILADELPHIA ST. LOUIS CLEVELAND BOSTON SAN FRANCISCO 
CRITERION SERVICE 
420 Lexington Avenue, New York City 
MAIL Please send me without obligation on my part further information about Criterion Service. 
THIS | ., 
(Siened) ..... ccceseceseosesescesecesceese SPN. 66.cda bee sbewenes eRe Reseo es 
COUPON 








TODAY 


Wheat you want today is ATTENDANCE 
REPEAT attendance. 


Attendance that comes back to your house for pictawre 
after picture, and makes your theatre its headquarters 
for entertainment. 


To get this kind of patronage, you need adven 
tising that talks to your ticket buying prospects dey 
after day and week after week, year in and year 
out, close to the homes where they talk about your 
pictures, close to the stores where they do their 
daily shopping, and close to your theatre. 


Criterion Three-Sheet Posters, built to your order 
in the neighborhoods from which you draw your 
attendance, are the most economical form of adver- 
tising you can buy. 


Erected at eye level on the outside walls of busy 
retail stores in home shopping neighborhoods, they 
enable you to post your weekly program promptly 
and effectively on busy corners close fo your theatre. 


(See photo above). 


- DRESS WEAR. =~ 
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Crferion Posters are eight feet high and four feet 
wide, and carry your program in large bold type. 
All posters are posted in handsome patented metal 
frames, erected on the outside walls of busy busi- 
ness buildings. They are erected and maintained 
by an efficient and thoroughly responsible organi- 
zation, and a cash rental is paid for the iease of 
each location, thereby insuring you that you will 
have it for your exclusive use. No “sniping,” no 
hit-or-miss arrangements, no free passes—you can 
check every location every day in the week and 
make sure that your message is being told at the 
right place and to the right people, and that every 


dollar you put into this form of advertising does a 
full dollar’s worth for you. 


Criterion Poster Panels are being used by a con- 
stanily increasing number of RKO, Loew, Fox, 
Warner Bros., and independent theatres through- 
out the United States and Canada. 


Send the coupon below for further information. 





CRE 


“ERION SERVICE: 


Nation-Wide Three-Sheei Posting Throughout the United States and Canada 
420 Lexington Avenue, New York 





(Address ) 
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Congratulations to RKO- RADIO CITY from Houston, Texas 





| | 
VARIETY 


Spice ice of life! Characterized always 
in the notable accomplishments of 


RKO entertainment. 


Y O. k. RKO thanks, for good shows 


We have enjoyed a very pleasant association 
with you thru years. a 
BEST WISHES 


The RICE Group, 
VIC INSIRILLO’S ORCHESTRA 


RICE HOTEL 
RKO MAJESTIC THEATRE, HOUSTON, TEXAS 














Houston 


LAMAR ANNEX 
TEXAS STATE 
SAN JACINTO 





LAMAR HOTEL 
Local 65, A. F. M 


Best Wishes 


Projection Staff 
and 


Members Operators 
Local No. 279 
HOUSTON, TEXAS 

Cc. A. SMITH, Pres. 


FRANK COOGLER, Sec. & Treas. 
BE. J. MILLER, Bus. Mer, 


Best Wishes 
RCA Victor Distributors in Houston Trade Area 


SOUTH WESTERN 
VICTOR DISTRIBUTING CO, 


HOUSTON, 


TEXAS 





Best Wishes 


COOK PAINT & 


VARNISH _ CO, 


Factories at 
Kansas City—Ft. Worth—Doetroit—St. Louis—Houstoa—Cinecinnati 


STORES 


IN PRINCIPAL CITIES 


HEADQUARTERS FOR THEATRE ART SUPPLIES 





RKO MAJESTIC THEATRE 


STAGE HANDS LOCAL 51—I. A. T. 8. E 


HOUSTON, 


TEXAS 





CONGRATULATIONS 
500 3-Sheet Boards 
Locations the Best 


U. S. Advertising Co. 


P. O. Box 9756 
HOUSTON, TEXAS 


Taylor Lumber Co. 


“Taylor-Made” Homes 
HOUSTON, TEXAS 


401 HILL STREET 
At Clinton Drive 
3339 





Tel. Preston 





SAVE up to 60% on all spangles, span- 
gled materials, rhinestones and all cos- 
tume materials. F ag about our new 
HAWAIIAN SKIR 


SOUTHERN IMPORTERS 
& EXPORTERS 


200 Fannin Bidg. 
HOUSTON, TEXAS 





Best Wishes 
CALL A CHECKER CAB 


IN 


TOUSTON 


TEL, PRESTON 0121 | 
Low Rates—Quick Service 


Phone Stage Entrance, RKO Majestic Theatre 





Se == 























Congratulations from 


RKO. ORPHEUM—MEMPHIS, TENN. 
L. R. PIERCE, Mgr. 


CHALMERS CULLINS J. A. CAMPBELL 
NEWBURN RAY RAY MARCHBANKS 
GEO. WILLIAMS WM. MAUNDER 
LOU GRACE R. McDONALD 


The Worst Show Town 


IN AMERICA 
CONGRATULATES 
RADIO-KEITH-ORPHEUM 


on the Opening of 


RADIO CITY 


and Their 


FIFTH ANNIVERSARY 
—BUT— 


SAYS YOU ARE “VRONG, AND FIGURBS 


MEMPHIS DON'T LIE— 
$11,865.00 grossed by Billie Rose’s “Crazy Quilt” im one perform- 


ance! ! 


$$$$$$ Hagenbeck-Wallace broke all attendance records and turned 


thousands away 1! 


GIVE US REAL SHOWS— 


..-Memphis is not the Worst Show Town....but one of America's Smartest 











WHILE IN MEMPHIS STOP AT 


HOTEL CHISCA 


“The South's Leading Theatrical Hotel” 





OUR GREEN ROOM IS KNOWN 
Wherever There Are Performers....1,000 Photographs 


J. W. SCOTT GRILL EN 
Manager HOTEL 


SPECIAL 
THEATRICAL RATES 


Congratulations to RKO-RADIO CITY from New Orleans 





CONGRATULATIONS FROM 


JUNG HOTEL 


New Orleans’ Most Modern Hotel 


Special Rates to the Profession 





Congratulations to 


RKO 


Devoe Raynolds 
Paint Co. 


NEW ORLEANS, LA. 


NEW ORLEANS 


One of the 
World’s 
Most Famous 





Congratulations from 


BERNSTEIN 
Tailor 


240 Dauphine St. 
NEW ORLEANS 


Ladies’ and Gents’ Suits Remodeled 
Cleaning, Pressing, Repairing 


Restaurants 


We cordially invite your patron- 
age when in New Orleans 


Bishop-Edell 
Machine Works, Inc. 


1008 Magazine St. 
NEW ORLEANS, LA 


General Machine Repairs 





New 
Monteleone Hotel 
NEW ORLEANS 
600 Rooms—500 Baths 





C ongratulations from 
George’s 
Luncheonette 





Greetings from 


Farish Art Store 


Lobby Artist Supplies 


NEW ORLEANS, LA. 


2 Doors from Orpheum Theatre 
Quality Food—Quick Lunch 
NEW ORLEANS, LA. 


Greetings from 
JENEVEIN’S TRANSFER CO. 


NEW ORLEANS, LA, 
Theatrical Hauling 








Congratulations from 


NEW ORLEANS, LA. 
Bufiding Materials 


JAHNCKE SERVICE, INC. 


Congratulationg from 
J. J. CLARKE CoO., INO. 








NEW ORLEANS, LA, 
Building Material 


Greetings from 


Acme Blow Pipe & Sheet 
Metal Works, Ine. 
NEW ORLEANS 


713 Magazine Street 


SUNSHINE CLEANERS, INC. 
Next Door to RKO Orpheum 





NEW ORLEANS, LA. 
Laundry—Dry Cleaning 





DR. J. SAUTER MULLER 
HOUSB PHYSICIAN 











from Emplovees of 


Congratulations to RKO Radio City 


RKO Orpheum, New Orleans 























Congratulations to RKO-RADIO CITY from Dallas, Texas 





Congratulations RKO! 


Congratulations, RKO, ‘ron the 
MOVING PICTURE MACHINE OPERATORS 











from the LOCAL No. 249 
HILTON DALLAS, TEXAS 
SISTERS Congratulations to RKO | 


Congratulations of 


San Antonio's Siamese Twins 


TEXLITE INC. 


Builders of Special Neon Electric 
Signs 


WEBER & SIMON, Agents 





Congratulations to RKO tacecinien aac at: 


Congratulations 


STEWART OFFICE 
SUPPLY CO. 


DALLAS 


Stationers to RKO Southern Corp. 





FISHBURN- Congratulations of 
ORIENTAL ‘ 
DALLAS GROV ES-BARNES 


The South's hanged Cleaners 


LUMBER CO. 


DALLAS, TEXAS 





Congratulations of. 
WHITE. SWAN. CLEANERS 
We Clean to Please 
DALLAS, TEXAS 





“Your Building Store” 





Congratulations, RKO 


LONE STAR CABS, INC. 


DALLAS, TEXAS 





Congratulations to RKO 


THE SELIG CO. OF TEXAS 


Sanitary Products 


EVANS PRINTING 
POSTER COMPANY 





AND 


@fficial Printers to 


RKO Southern Corp. 
4112-14-16 Browder Street 
DA@&LAS, TEXAS 








THE BAKER | 
Dallas’ Favorite Hotel 


Congvatulations to our friends 
of the RKO 


The Bank Knows the Southwest 


REPUBLIC 
NATIONAL BANK 
and TRUST CO. 
DALLAS, TEXAS 


Resources $50,000,000.00 


Congratulations 


OPERATORS 
RKO MAJESTIC 


Members of IATSE No. 249 





Congratulations, RKO, from 


“LOU,” “DICK” and “SPEC” 


RKO MAJESTIC—DALLAS 
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We Congratulate R. K. O. 
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N the opening of these two magnificent 








—— 
——— 








new theaters—the Radio City International | 

Music Hall, and the Radio City Roxy—General 
Electric congratulates the R.K.O. and all who 
contributed toward the successful completion 
of this outstanding enterprise. We acknowledge 
with pride the fact that major responsibility 
rests on electric equipment of G-E manu- 
facture, now operating in both of these centers 
of entertainment. 


The same facilities that have contributed so 
much toward the electrical completeness of 
these new R.K.O. theaters, are always available 
to you through our offices, located in principal 
cities from coast to coast. It will pay you to 
consider these facilities in the solution of 
any ineater electrification problem. General 
Electric Company, Schenectady, New York. 




















General Electric Thyratron switchboard for the _ ventilating fans, air-conditioning equipment, etagc 
control of the many beautiful and spectacular lifts stage curtains. 


cine ie pee 


stage and house lighting effects of the new R.K.O. 
Radio City International Music Hall in New 


York. In addition to this outstanding installation, lights. 


General Electric supplied the folowing eleetrie | Motor-generator sets for projection and stage 


equipment for both theaters: lights. 


Motors with their control equipment for: pumps, MAZDA lamps. 





ELECTRIC 











My Best Wishes 


TO 


i an % ae 


AND THE PERSONNEL OF 


ADIO CIT 


MAX. STEINER 


General Musica Director 


RKO-RADIO PICTURES 


HOLLYWOOD, CALIF. 








HERE’S TO 


RADIO CITY 


PROGRESS—PROSPERITY 


VERNON L. WALKER 
LLOYD KNECHTEL 
J. O. TAYLOR 
LYNN DUNN 


CINEMATOGRAPHERS 
SPECIAL CAMERA EFFECTS 


RKO-RADIO PICTURES Stupio 


HOLLYWOOD, CALIF. 
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HERSCHEL STUART 


ROLD B. FRANKLIN. 
ai = General Manager 


President 





a Good Luck to e 
a ¥-V- io molh me ae 
Bae FORT WAYNE 


NAT HOLT, Divisional Director 
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4 
$:2::3 






































Sp OO LELERE REE EE, JACK GROSS, City Manager 7; 
Z 
EMBOYD PARAMOUNT JEFFERSON y 
4 
ROBERT HALEY, Mg, GERALD NEWTON, Mor. TOM WARD, Mor. p 
REX CARR, Asst. Mos. JULIAN FALK, Asst. Mgr. | PAUL ALDRICH, Asst. Mor. Y 
| CRAVEN MILLER, Lobby Artist 4 
Local No. 466 Local No. 146 
LA. T.S.E.&M.P.O. 1. A. T.S.E. 
Projectionists Stage Crew 
INDIANA SERVICE CORP. 
5 ee SERVICE COAL COMPANY 


Oosnrpeieccts: OOO: Se ste sspeeses 





SOOT Ps 
% 


WR UIDA ¥ TON WWW 


KEITH’S COLONIAL 
JIM WEED, City Mgr. MILLARD BLAETTNER, Mgr. 
mie a “. AND THE EMPLOYEES OF THE DAYTON THEATRES 


DAYTON LIGHT & POWER CO. 


Seton 


Sign Writer's Supplies Engravers 
DAYTON BLUE PRINT CO. 


A. C. MEISNER PAPER CO. 


THE ROEMHILDT CO. PERRY POTTLE 
Paints & Glass Printing Co. 


SQ AQ AMAA’ dW) 
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HAROLD B. FRANKLIN HERSCHEL STUART 


con aT T = AT Pie ai 
EST DIVIS Te. 


Greetings and 
me Clololc mm mUl ol Ga dom : 


RADIO CITY. 
CINCINNATI OHIO 


NAT HOLT, Divisional Director 
CLEM POPE, City Manager 


ALBEE LYRIC PALACE 




















































CLIFF BOYD, Mgr. WM. HASTINGS, Mor. MANNY SHURE, Mor. 
GRAND FAMILY PARAMOUNT 
HARRY SCHREIBER, Mgr. JOE ALEXANDER, Mgr. JOE GOETZ, Mor. 
E. V. DINERMAN, Publicity Director RAY MILLHOLLAND, Artist ” 
STAGE EMPLOYEES MOTION PICTURE OPERATORS 
Local No. 5 Local No. 327 
1. A.T. S.E. and M. P.O. 1. A.T. $.E. 
JACK SPRIGG and the POSTER ARTISTS 
ALBEE MUSIC MASTERS THEATRE ENGINEERS 
— = — 














With Grateful Acknowledgement to the following firms whose 
cooperation made this page possible 


THE J. W. FORD CO. UNION GAS & ELECTRIC CO. 
Panera Henne SAM JANSON TRANSFER 
SUPERIOR LUMBER CO. COMPANY 
FIRST NATIONAL BANK ALMS & DOEPKE 
QUEEN CITY COAL CO. HOLLYWOOD 
CENTRAL ENGRAVING CO. ARE i 
FERD WAGNER CO. JANITORS SUPPLY CO. in 
FOUNTAIN SQUARE HOTEL FRED STERN CO. a 
DANA COAL CO. ABE LIPP 
Cc. C. ALER PAINT CO. ay 
F. H. KAMP FLOORING CO. Pe. MORSE BOSTEn 









DANA DRY CLEANERS . ENQUIRER JOB PRINTING CO. 
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HAROLD B. FRANKLIN Gsncsel Machéer 


Tm =1=) fat totale 
‘CTolels mm a Ufo) Gare 


ADIO CITY 


COLUMBUS OHIO 


NAT HOLT, Divisional Director 








Daan SE Sh . ~ 
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PALACE MAJESTIC 


KORTON KAHN LOU HOLLEB 
City Manager Manager 





MMM 


we 


at 





i 
Serr ea 


Greetings to the Profession 
a Columbus’ Most Popular Hotel 
nl wits’ dh Professional Rates 
: HOTEL FORT HAYES 





nl aaaeabitaitntibensanmnae keen ae ee ee 


RIG A 
= wantin tay sige: Gah deal 





Special Lobby Fronts Tempora Colors for 
Constructed with Mid-West Division 


UPSON BOARD AMERICAN CRAYON CO. 


PRLS COREE ST bie ali ee 7 


Special Poster Printing Tire Covers, Process Work 


The ENQUIRER PRINTING CO. BISHOP PRODUCTS CO. 
Cincinnati, Ohio Cleveland, Ohio 


WE AKRON OHIO MN WWKY.\ .G 
PALACE 


AL BECKERICH, Manager 
a i BERT HENSON, Advertising WILLIAM J. ECKERT, Artist 
a. 8 EMPLOYEES, MOTION PICTURE OPERATORS AND STAGE HANDS 


TS EE 














oP ed 


Show Printing Trailers, Slides 


THE SMITH-SETRON CO. TRI-STATE MOTION PICTURE CO. 
Cleveland, Ohio Cleveland, Ohio 





3 Sheet Posting for Compliments from 
RKO Theatres EUCLID DOAN POWER CO. 
CRITERION SERVICE Cleveland, Ohio 


Compliments from the following 
Cleveland Hotels 
LAKE SHORE DOANBROOKE 
REGENT 
FENWAY HALL HADDAM 


a 
it 
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HAROLD B. FRANKLIN 
President 
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PALACE 
TED THOMAS, Mgr. 


BERT HENSON, Director of Publicity 


MAURICE SPITALNY 
and the 


PALACE GRANDE ORCHESTRA 
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—- = — ee 
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HERSCHEL STUART 


General Manager 


‘SLL 
EST DIV RES 


Greetings and 
‘CTololc Mm BUle Ga dom 


y 
RADIO CIT Ygn@ 


CLEVELAND OHIO 


NAT HOLT, Divisional Director 


HIPPODROME 
FRANK R. HINES, Mgr. 












1O5TH 
WALLACE ELLIOTT, Mgr. 


ORVILLE DEFFENBAUGH, Artist 


MOTION PICTURE OPERATORS 
and Theatrical 


STAGE EMPLOYEES 








——— 
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With Grateful Acknowledgement to the following firms Ss na 


whose co-operation made this page possible 


Special Poster Printing from 


ENQUIRER PRINTING CO. 


Cincinnati, Ohio 


Special Lobby Fronts 
Constructed by 


UPSON BOARD 


Tempera Colors for the 
Midwest Division 


AMERICAN CRAYON CO. 


24 Sheet Posting 


CENTRAL OUTDOOR 
Advertising Co. 


Trailers, Slides by 
TRI-STATE 


Motion Picture Co. 


Tire Covers, Process Work 
furnished by 


BISHOP PRODUCTS CO. 





WEEE ELE eE@ EK@e@Eeece eee ee CEE 2 


Show Printing 


THE SMITH-SETRON 
Printing Co. 


3 Sheet Posting for 
R K O Theatres 


CRITERION SERVICE 


Certainteed Products 
Distributed by 


DOUGHERTY LUMBER CO. 


Compliments of the 


CLEVELAND TRUST CO. 
with 53 Branches 


Advertising Typographers 


THE W. R. MATHEWS CO. 
1104 Prospect Avenue 


Photographs, Enlargements 


ENLARGEMENT CO. 





3 pe lle ae ae & 
CLEVELAND ELECTRIC LIGHT a ** 
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JAS. PLUNKETT—NEW YORK 


Bt 


CLAUDE H. LONG, Manager 


STILL SMASHING ALL TIME RECORDS 


ACKS TONE 


THE SHOW OF 1001 WONDERS 


EDW. M. MORSE—WEST 


SOMERSET HOTEL, NEW YORK 











== 


MEDLEY 


West—JACOBS & PERKINS 


SUCCESS TO RADIO CITY AND RKO 


and 


DUPREY 


WEBER & SIMON—East 








East—WEBER & SIMON 


BEST WISHES FROM 


HOBART BOSWORTH. xs renew 








BEST WISHES FROM 
PA and MA and 
THE FOUR FRANKENBERGS 
West—JACOBS-PERKINS WEBER-SIMON—East 








BEST WISHES FROM 


James Evans and Co. 
Sensational Foot Juggler 


T. J. Fitzpatrick, East 
Jacobs-Perkins, West 








WALLY -—GREETINGS— EDGAR 


JACKSON and GARDNER 
In “MICRO-PHONIES” 
With DOROTHEE ADAMS 


MORT INFIELD 








CHAS. 


WAYNE CHRISTY 


ADDIE 


FORSYTHE—SEAMON and FARRELL 


-IN- 


East “FOR HEAVEN'S SAKE DANCE” Wee 


GOOD LUCK TO RADIO CITY 


ELLINORE 


SAM ROBERTS 


AND RKO 








HOWARD JANE 
KANE and HAZELTON 


WHAT PRICE LAUGHTER 
Wish RKO and Radio City Success 


WEST—SAM ROBERTS JACK HART—-EAST 


SIX FRANKLINS 
Wish 
RKO and Radio City Success 
S4M ROD!RTS, REP. 


HARRY CLARKE’S 
CO-ED AND CADET REVUE 
With VANETA ST. CLAIR and LESTER HARDING 
Wish Radio City and RKO Success 


8AM ROBERTS, REP. 








HARRY WAIMAN Presents 


THE SIX SAXONETTES 
THE DARLINGS OF THE SAXOPHONE 


Good Luck to RKO and Radio City 
SAM ROBERTS—WEST 


GEORGE EDMUND 


LaSALLE and MACK 


Wish RKO and Radio City 
Success 


84M ROBERTS, REP. 


McDONALD TRIO 


CYCLISTS OF MERIT 
Wish Radio City and RKO Success 


SAM ROBDERTS, RPP. 








PERRY TWINS and TARIS 
DANCERS WITH IDEAS 


Wish RKO and Radio City Success 
SAM ROBERTS, REP. 





FRANCES KENNEDY 


Wishes 


RKO and Radio City Saccess 


84M ROBERTS, REP. 











LOUIES 
CHINESE KIDDIE REVUE 
FROM THE ORIENT TO YOU 


DIRECTION, EDWARD M. MORSE 








FRANK LIBUSE 


THE COLONEL OF AMERICAN NUTS— AND JUST PLAIN NUTS TO YOU 


Week January 6—GATES, BROOKLYN; ORPHEUM, NEW YORK 


Direction, ED. M. MORSE 








ROISMAN’S 
ALABAMIANS 


Direction EDW. M. MORSE 


New Ritz Theatre 


6400 W. Roosevelt Rd. 
CHICAGO 


MIKE AMES 
In a New All Girl Revue 


' EDWARD M. MORSE, Rep. 














FRANK BACON Presents 


Miss Sharon Devries 
Revue 
B. M. MORSE Agency 


OLYMPIA 
PRIZE WINNERS 


Direction ED. MORSE 








GIFFORD and PEARL 
Material by Sid Burton 


Direction JOHN BILLSBURY 








THE 4144 ARLEYS 
Direction JOHN BILLSBURY 


ENOUGH SAID 








WHITE and MANNING 


“Greetings” 


JEAN HAZEL 
Hamilton & Kennedy 


EDW,. M. MORSE, Rep. 








Young King Troupe 
Chinese Marvels 


Direction THOS. BURCHILL 
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CHELM ST. ORR and CO. 
FEATS WITH THE FEET 


Direction THOS. BURCHILL 





BRUCE JORDEN 
A Dyerting Interlude 


Direetion THOS. BURCHTLL 


ROY ROGERS 
“I'LL NEVER HI-HAT YOU” 


Direction THOS. BURCHILL 








DALE and MEYERS 
“A TREAT IN ATHLETICS” 


Direction THOS. BURCHILL 





FOUR WARNERS 
in “A Family Affair” 


Direction THOS. BURCHILL 








CLIFFORD WAYNE SIX 
AMERICA’S FOREMOST INDIAN NOVELTY 
Featuring CARLISLE WAYNE 
Direction THOS. BURCHILL 
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The Santa Fe 
offers superior 
train service 









and Arizona 


a’o— Kansas City 


Oklahoma 


Texas 
Colorado 


ROA MEN 


Speed West on THE CHIEF— 
The fastest train over the shortest line between 
Chicago and California 


Phoenix Pullman on THE CHIEF, three times a week, this 
Winter. Daily Pullman to Grand Canyon 


Fred Harvey Dining Service 





write or E. F. BURNETT 
phone Gen. Agent Pass. Dept. 
_———> SANTA FE RY. 


$06 Fifth Ave.. NEW YORK, N.Y, 
= Phone: Vanderbilt 3-3791 








Creetings 
and 


Success to—— 


On Golden Jubilee and Opening 
of Radio City Theatre 
Jerome Hattenbach 
27-33 W. 23rd St. 
LARGEST SUPPLIER OF 


THEATRE PREMIUMS 
IN THE COUNTRY 


RKO 


New York 


—S_ eee 








Intern 


ational 


Ticket Scales 


Unsurpassed in 


Beauty of Design 
Mechanical Efficiency 


Earn 


INTERNATIONAL TICKET 
SCALE CORPORATION 


17 East 45th Street 


ing Power 


NEW YORK 








Milwaukee Road 





“Hello, ladies and gentlemen, this is W. B. Dixon speak- 
ing, Station C. M. St. P. & P. 


“With Chicago as its key station the vast *orange net- 
work of The Milwaukee Road includes the most impor- 
tant outlets of the Northwest, West and Southwest. 
Milwaukee Road headliners ‘mike’ daily ... always ready 
at ‘program call’ to ‘transmit’ you comfortably, courte- 
ously and speedily to your local station. Thank you!” 


C. M. St. P. & P. HEADLINERS 


The Olympian .....- —Chicago—Butte—Spokane— 
Seattle—Tacoma. 

The Pioneer Limited . . —Chicago—Milwaukee—St. Paul 
— Minneapolis. 

Ee OOP oe 608% 8 —Chicago, Milwaukee—Des Moines 
—Omaha—Sioux City. 

The Southwest Limited —chicago, Milwaukee—Kansas 
City. 

The Sioux .....+.4. —Chicago—Mason City—Sioux 
Falls—Mitchell. 


Milwaukee Road cuisine is by that inimitable “Artist of the kit- 
chen,” George Rector of the Broadway Rectors. 
*Milwaukee Road trains are known everywhere by their distinctive 
orange color. 

W. B. Dixon, General Passenger Agent 


OMe MAULWAUKEE roap 








SERVICING RKO THEATRES 
and REALTY PROPERTIES 


JAQUIL DECORATORS, Iac. 
PAINTING AND DECORATING 
WATERPROOFING SPECIALISTS 
248 Fulton Street, Brooklyn, N. Y. 

Phone Main 4-1159 


JACK SCHWARTZ 


WILLIAM SILK 
Beachview 2-5963 








Mayflower 9-7564 





Lickawanma 414-3970 


“Always at Your Service” 


WEST STAR ROOFING & 
CONSTRUCTION CO., Inc. 


418 West 27th Street 
NEW YORK CITY 


Estab. 1868 


Take It Away” 





ELECTRIFIED OVER THE ROCKIES TO THE SEA cumememe 











SCHACHT ACOUSTIC CO. 
826 Cambridge Avenue 
CHICAGO, ILL. 
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| Congratulations to RKO-RADIO CITY ad | 

















. * 
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| RKO STATE-LAKE, CHICAGO | 





| RKO PALACE, CHICAGO 








Beos ie 


RKO || STAGE CREW 
PALACE ORCHESTRA Motel RKO STATE-LAKE, CHICAGO 












































CHICAGO CHICAGO'S 
DAN RUSSO, Conductor OFFICIAL RKO HOTEL 
SAX KITCHENETTE APARTMENTS EDWARD BREITENBACK LYMAN WILLIAMSON 
Hy R. 0 rea aces HOTEL ROOMS LOUIS HASE JACK DRIBBS 
- o’ IN M. STOWELL A. GAMBLE ; : CLARENCE JOHNSON ARTHUR FREE 
§ SCHWARTZ G. C. SLATER R. ADKINS Special Rates to the Profession “smu Heme phen et <A 
TROMBONES CELLO A short walk to the Theatres JAMES LOWE ROBERT SANDERSON 
: . JACOBSEN ; AL MAY JOHNNY COUGHLIN 
F. FORTE. oe: Rush at Ontario Sts. THOMAS MURPHY JOSEPH KERRIGAN 
ARP DRUMS BASS JAMES A. HART, Managing Director JOHN JOHLO DANNY FEGAN 
Bag FE y FRANCO ay aS J. TEDESCHI EDWARD QUINLAN JAY LYONS 
OL SEN and Orchestra RKO STATE-LAKE, Chicago 














ART. FRASIK, Leader 


Chicago RKO PALACE BOOTH 





Direct | 

one JONSON oteeee ess || (it 

NO ee a HOLDERS OF ALL-TIME Baa aR oc Second aomione | 
EDDIE SLOAN EDDIE REILLY SUNN CMAMBAEM: oc ccc ccocescceccecss First Saxophone 

el a eee Gross Records RAP OANGOURSRE. 00 maa 











Permanent Address 


RKO PALACE, Chicago Palace Theatre Booth RKO STATE-LAKE, Chicago 











STAGE CREWS LA.T.S.E. No. 2 phumatakae” * OPERATORS 
‘ Frank The Stage and EUGENE ATKINSON JAMES SISCO 
SMITH OPERATORS CREW BAND GEORGE FUHS LARRY STRONG 
PALACE THEATRE AND SERVICE STAFF CLARENCE JALAS STEVE LEE 








“Maintenance Electricians and Engineers 


| } Now \ymoy” Shudic 


: CHICAGO 
P hotog rap hers dain asian on nap and printing assures you of the best pro- 
A NIT ORS’ UNION to Show Business ee eet duction needs at a reasonable price. 
_ Prompt service assured —day and night. 


i Only o tact . 
Official Photographers Always the Finest nly ONE contac and ONE order neces 
sary. Everything under ONE roof—a saving 














Let FAITHORN Prepare 
Your Theatre Ads... 


It is essential that your theatre advertise- 
ments be seen and READ. Faithorn Com- 













































































































































































| LOCAL NO. 25 RKO THEATRES at FAITHORN 
in Chicago SUNEST ENORAVING of time, trouble and money. The time to 
TOM J. BURKE, Sec’y FINEST TYPOGRAPHY use FAITHORN is NOW. Call us in TODAY. 
f FINEST PRINTING ” 
Studios—On the Roof ~~ s FAITHORN » PORATION 
ST. CLAIR HOTEL you wish... but all ere Ad-Setters - prs + Printers 
CHICAGO here, ready to serve you 504 Sherman St.‘ one Wab. 7820 
Sup. 4660 Wai. 6627 INTING 
t 
CRITERION SERVICE || * ™TRALSON eo eUrnaT 
“Ee a . ; 
aig _& SON Chicago Show Printing Co. | | 
N l 3-Sheet P. ae _ on ; OT aa Cone ore | 
ational 3-Sheet Posting for ; es | 
saline iad 1335-45 West Lake St., Chicago, Hi. | 
WHITE-WAY ELECTRIC SIGN SERVICE CENTRAL Pweg ere Sa 
CHICAGO TRANSFER COMPANY HENSON ROBINSON | 
OFFICIAL MAINTENANCE OF ELECTRICAL SIGNS FOR Phone Dearborn 3126 | 
RKO PALACE and STATE LAKE THEATRES O@cial Transfer Co. for RKO Palace COMPANY 
OM FLANNERY, Manager and State Lake Theatres Springfield, TIIl. 
Greetings on O’s ° 
/ BT Ma bth pram se Springheld, Hil., Congratulates RKO 
Theatrical Headquarters LOCAL No. 20, 1.A.T.S.E. 
' Cafeteria—Nite Club Bt. Pawl Best Wishes to RKO Success to Radio City! Always for RKO! | 
b | eye Saag Moons EMPIRE HOTEL ABRAHAM LELAND 
7 | methane fnen PROJECTIONISTS ‘Fatale aan ee HOTEL 
@ KELLY EXPRESS and LaVictaire—Goldman metienteneidinans 
TRANSF ER CO. Olsen— Whittaker, RKO | 
; . Paul, nn. St. Paul, Minn. e s uccess to 
: ro wen vena” | | HERR REEGT | | stadt navisvens 
ELECTRIC BLUE Greetings from W. C HENRY & SON CO. Seenl wn, ane 
PRINT CO. BROWNING SIGN CO. ‘Sean tt hee Ss Sova oe 
355 Minnesota St. Lobby Artist—St. Paul, Minn. 
St. Paul, Minn. 
CONGRATULA FIONSI Mey “Radio City’’ Be 
Best Wishes from : ° ° a Great Success! Always the Best to RKO! 
Bae pichuigs “ugnt snd’ Bay | | VERNE ROONEY ge warty Sota SCHUCK & SON JAS. D. SHEEHAN 
ervice us quote you prices an s ojyectionssts Union SIGN CO. 
CASH CUT SERVICE Orpheum Theatre Orchestra Iocal We 288 ON SPECIALISTS Bik POSTING DISPLAYS 
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Congratulations to RKO-RADIO CITY 








from 





Congratulations. 


On 


THE CITY ICE & FUEL CO. 


RKO 


opening of 


RADIO 
of 


Itself a service organization supplying the 
refrigeration and fuel needs of many of 
the country’s largest cities and communi- 
ties. 


/ 

















~ ee 





General Offices Kansas City Power & Light Co. 


Congratulations 


RKO 


We congratulate you upon 
the completion of the great 
est project of its kind ever 
attempted . . . upon the vision 
which created it . . . upon the 
untold progress which will re- 
sult from it . . . upon Radio 
City. 





Kansas City 
Power & Light Co. 


Kansas City, Mo. 














St. Louis 
Congratulates 


RKO 


on the opening of 


RADIO 
Clem 


oe 














Congratulations 
to 
RKO 


ISRAEL 


Transfer Co. 
Kansas City, Mo. 





Theatrical Baggage Hauling 














. Now You Can 
Enjoy the 


Congratulations! 
DEVOE & ~*~ 
RAYNOLDS CO., INC. 
1011 Walnut, Kansas City, Mo. 


Artists’ Paints and Supplies 


; ) Prestige 
a Service 
wwe! Satisfaction 











STITT ~ Y Accessibility 





of Kansas City’s Congratulations RKO! 


Outstanding Hotel * 
Theatrical Rates! 
Write for Rate Schedules OPIE BRUSH CO. 
Kansas City, Mo. 


NEW MUEHLEBACH GRILL 1438 MoGee Mt. 





NEW COFFEE SHOP 
Open 24 Hours Daily and 





Featuring Low Prices 


Congratulations RKO! 


= 
DASCOMB DANIELS 
Lumber Co. 








KANSAS CITY, MO. 








Success to Radio City! 


KSO Des Moines, Iowa’s, most popular radio station, owned and operated 
by The Des Moines Register and Tribune 


Oth and Denver Av. Kansas City 


Best Upson Board 
Theatre Art Materials 





Affiliated with NBC 
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Congratulations to 


RKO 


REEVES 
Coal and Dock Co. 


INCORPORATED 


COAL, COKE, WOOD and OIL 


HYLAND 9221 


J. P. Dudley, Vice-Pres. 
Emerson 5194 


1728 Washington Ave. No. 
MINNEAPOLIS, MINN. 
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Congratulations to RKO-RADIO CITY from Seattle 





Seattle, Washington 


STAFF 
H. B. SOBOTTKA, Manager 
J. LLOYD MILLER, Assistant Manager 
JACK K. SAMPSON, Publicity Director 
MORGAN DENTON, Chief Engineer 
RAY SCHICK, Maintenance 
NICK HEIMAN 





(Seaboard Sranch) 
BENJAMIN FRANKLIN HOTEL 
JEWISH CHRONICLE 
JEWISH TRANSCRIPT 
NIFTY COSTUME COMPANY 


Specializing in Usherette Uniforms 


WALTER’S STUDIO 
ROOSEVELT HOTEL 


RKO ORPHEUM THEATRE 


FIRST NATIONAL BANK OF SEATTLE 


E. A. LAMB 
RKO-RADIO PICTURES 


SEATTLE, WASHINGTON 


UNIVERSAL PICTURES 
Seattle 


L. J. McGINLEY 
GORDON C. CRADDOCK 
AL BLOOM 
W. T. WITHERS 





YELLOW CAB COMPANY 


NATIONAL THEATRE SUPPLY CO. 
H. S. McLEOD 


WESTERN POSTER COMPANY 
. FALLON ENGRAVING COMPANY 
| DON RIVENBANK 

| BEN PARIS 


RCA VICTOR PHOTOPHONE, Inc. 
S. F. BURNS 





“TINY” BURNETT 


RADIO STATION KJR 


B. M. BRYANT 
CASEY JONES 
AL SCHUSS 
HARRY REED 
HENRI DAMSKI 
ELMORE VINCENT 
VERNON SMITH 
FRANK COOMBS 





SEATTLE BUILDING MAINTENANCE CO. 
HARRY BAILEY 


GEORGE WILLOUGHBY CLEANERS 
AN ADMIRER 
THE SEATTLE “STAR” 
FRENCH’S GARAGE 
COREY SIGN COMPANY 
RADIO STATION KOMO 














B. D. COCKRILL, Manager 


RKO ORPHEUM 
SALT LAKE CITY 





WAYNE BAXTER 
Asst. Manager 


RKO ORPHEUM 
SALT LAKE CITY 





ROY LONG, Artist 


RKO ORPHEUM 
SALT LAKE CITY 





ARCTIC ICE COMPANY 
“Save It with Ice” 





THE 


DESERET “NEWS PRESS” 
Printers - - Bookbinders 
Designers - - Engravers 


Congratulations to RKO-RADIO CITY from Salt Lake 





THE DESERET “NEWS” 
The West*s Oldest Newspaper 





SALT LAKE BLUE PRINT 
& SUPPLY CO. 


Theatre and Commercial 
Art Supplies 





SALT LAKE MOTION 


PICTURE OPERATORS 
No. 250, I.A.T.S.E. & M.P.M,O. 





The GARDINER PRINTING 


COMPANY 
Show Printing 





HOTEL TEMPLE SQUARE 
Salt Lake’s Newest, Modern, 
Popular Hotel 





Congratulations to 
RKO-RADIO CITY from Los Angetes 


RKO HILLSTREET THEATRE 
Los Angeles, California. 


STAFF 


R. L. MOSS, Manager 
M. A. ANDERSON, Assistant Manager 
KEN McGAFFEY, Publicity Director 
P. O. PAULSON, Stage Manager 
SID CAMPBELL, Chief Electrician 
HAROLD SAILOR, Chief Projectionist 
HERBERT STARKE, Projectionist 
WALTER SCHROEDER, Projectionsst 
FRANK HARDILL, Projectionist 
J. LL. HELM, Projectionist 


‘METROPOLITAN ENGRAVERS, Led. 
303 East Fourth Street 


ATLANTIC & S. P. TRANSFER COMPAMY 


601 East Fifth Street 











WESTERN DISPLAY COMPANY 


728 S. Hill Street 
Imported and Domestic Metallic Papers, Aet Supplies 


LEIGHTON WOOD 
1031 S. Broadway 
Advertising Typography 


PEERLESS PHOTO SERVICE 


1610 W. Washington 


CHERNOFF IDEAS 
1040 S. Venice Blvd. 


Priniing and Exploitation 


SCHWABACHER-FREY COMPANY 
736 S. Broadway 

















WOOLEVER BROTHERS 
1633 Cordova Street 























FIRST NATIONAL BANK of SALT LAKE Commercial and Thactical Pvinting 

















Congratulations to RKO-RADIO CITY from Portland, Ore. 


KGW—THE OREGONIAN PORTLAND ENGRAVING COMPANY 


“Pioneer Major Radio Station of the Pacific Northwest’ 
EDE DECORATING COMPANY 
Lobby Decorations, Banners, Festoons 





A ffiiiated with NBC 





ROGERS’ CONFECTIONERY STORE 
“A Box of Rogers’ Candy When You're in Portland” 





LOCAL 159 MOVING PICTURE MACHINE OPERATORS’ GANION 








BARNEY’S CLEANING COMPANY 
Theatrical Costumes Cleaned and Repaired 


LOCAL No. 28 INTERNATIONAL ALLIANCE OF 
STAGE EMPLOYEES 











SCHAPPS’ RESTAURANT BUILDING SERVICE EMPLOYERS, LOCAL No. 49 


Sam Hochfeld, Member Local 28, 1.A.T.S.E., Prop. 





INTERNATIONAL UNION OF OPERATING ENGINEERS, 
LOCAL No. 87 








CANFIELD-LEWIS COMPANY 
““Signs—Any and All Kinds” HOUSE STAFF 


FLOYD MAXWELL, Manager 
F. A. POLICH, Assistant Manager and Treasurer 
JESSE GRUHLER, Staff Artist 
RUSS PHELAN, Publicity 





COLUMBIA COMMERCIAL STUDIO 
“Accredited Certified Photography” 


4p 
7 
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+ 
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RKO 
Central Division 
Welcomes Radio City 


HOTEL 
RADISSON 


Good Luck from o Sais Ise 
The Projection Crew Headliners Mi, 


RKO of the Rails 


— Serving the Stars of 
Kenmore 


Stage and Screen 
North Western Limited 
Eg h e a T r e Chicago—St. Paul—Minneapolis 
33. where the art of fine rail travel finds expression in true comfort 
























RKO HEADQUARTERS Local No. 306 cwittodiini . | 
IN MINNEAPOLIS : eS ed 
BROOKLYN, N. Y. ne ROE rf ada 
Ag. St. Paul . « < 7:25 a.m. 
Congratulates Ar. Minneapolis <= 8:00 a.m. 
Radio-Keith-Orpheum 
on thelr George E. Lawrence Corn King Limited 
rege Anniversary Mester Electricion Chicago—Omaha—Sioux City 
an e Opening o Va overni train— the ly double track raiiw: 
RKO Kenmore, Brooklyn, N. Y. henwene Cee ned Gueha= rovected all the way by outa: 
~ AD | O C | TY uous Automatic Train Control. Delicious table d’hote meals— 
finest of train appointments. 
. Lv. Chi 6:05 p. m. 
—. rece Ac. Omaha 715 pry yet 9 wl 7:40 a. ms 
Congratulations From Hollender’s Flowers lif ° ‘ 
stb e Cerch. Ane. Splendid a i me pet 1 i. the fam 
thro train . 
KELLY BROOKLYN, N.Y. Splendid shrough tains leave Chicago daily including the famous | 


LAND LIMITED, via the Chicago & North Western-Union 


Scr nie 





Pacific—the scenic and historic Overland Route. 
























































i Transfer Co. Success From Two other moderaly equipped trains—the PACIFIC LIMITED 
| . and the GOLD COAST LIMITED. +: 
i MINNEAPOLIS LImimvweD D. P. Deming ES lag 
i Official Transfer Company for Rendezvous of famous RCA Service Department ” pe ie ee 
4 RKO in Twin Cities figures in all walks of life, CHICAGO & 17x 
| who appreciate the refine- , 
Congratulations se ee Wishes for ments of modern train ORTH STERN 
the Success of RKO Radio City travel. Barber, bath, maid CONGRATULATIONS RAILWAY 
. and valet. ‘‘Meals that 
Bart Supplies, Inc. appeal.’”’ Everything to Radio-Keith-Orpheum 
415 First Ave. No. your liking. And, the same Corporation 
MINNEAPOLIS, MINN. superb service on the deluxe : : 
= San Francisco Overland | Ft, Worth, Texas |] Another Achievement 
H. A. Rogers Co. Limited. O ; 
saceee perators In draperies as pictured by 
911 Marquette Ave. peqrppesane we saneeay 
MINNEAPOLIS, MINN. | fv. 8. Resinger, Pass'r Trat. wert Local, No. 330 
Engineers, Architects, Sign , ; es Tig A at ee ere : I.A.T.S.E. & M.P.M.O. 
Writers and Artists Supplies Br 4 sof a adil e ’ 
§ Please send me information a ares 
2 PE a *! RKO Hollywood 
ee oe WE : Operators Ta the largest Contour Curtain ever made for 
aban RP ainiet ED LANGE ROWL MORGAN RKO-RADIO CITY THEATRE 
rintin . =. — —  — 
711 West - Bi St. 5 Ci BA Se ee Gtnte. cncen : 














ty 
ae UNION PACIFIC EH. HOLAK G@. HOLAK Entire Theatre Drapes Made by 




















Ofétoial Cleaners for All RKO Artists 
Majestic H O LAK HENRY HAUG 
Dye House W. JERRY COOK STUDIOS 440 West 42nd Street | 
MINN MacAnnely’s Orchestra jute smh Gidea NEW YORK CITY " 
A “Two Names Known From Stage Scenery, Draperies and M edaliion 3.1804 
a Coast to Coast” Rigging | ‘ 
For Further Information 451 First A 
- _ P ‘Co Cook’s Butterfly Ballroom NEW YORK, ‘. Y. 
seaemantadal , Springfield, Mass. Tel. Ashland 4-191 
MINNEAPOLIS 




















“ESCO” COLORED 
THE HANSONIA 
Offers Completely Kaulpped - | C E M F N T F [ O O R S 


Free Parking Maid Service 
1205 Hawthorne Main 6316 i 


TUINATUUAUEETAE Te BE ol 


M. L. Novack Theatres, produce colored and dustproof floors. For 
DIAMOND SETTER Extends Its Best Wishes to cleaning use Esco Floor Oil and keep like new. 
930 Hennepin Ave., Minneapolis RKO and RADIO © eee 


Originator of the RESTRIGHT 


Diamond Engagement Ring Upon the Completion of This Center of Entertainment 











The Esco Finished Cement Floors in the Radio City 








hs sad Caonaa Preservative Products Co. | 


Sly Fox Films, Inc. 
"Ado. Trailer Service ILEX OPTICAL CO. Rochester, N. Y. 1133 Broadway, New York 


—_—— Manufacturers of High-Grade Photographie Lenses, Shutters 
and Projection Lenses 








Ima Minneapoolis Have Your 


Photos Taken at 
Sussman Studio GUS DURKIN HAROLD WILLIAMS 
Phones Penn. 2459-1590 


Theatrical Photographs 
ALL PROJECTORS IN RADIO CITY THEATRES AND PROJECTION 
— ROOMS EQUIPPED WITH CLAYTON EVEN-TENSION TAKR-UPS 


Congratulations 


W. H. Wiliam Prine Co 1! CLAYTON PRODUCTS CO. “Enering Elec for he That” 


308 So. Fifth St., Minneapolis P os as 
94.30 46th Ave. ELMHURST, L. 1. N. Y. Electrical Equipment and Effects of AH Descriptions to Rent 
$15-317 West 47th Street NEW YORK CITY 
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RSG. UO. 8. PATENT OFFICE 








/\ AMERICA’S BEST CANDY J\ 











BLUMENTHAL s GOOD and PLENTY 
GOOBE! WILD CHERRY DROPS 
TTES HONEY SCOTCH 
NESTLE’S CHOCOLATE HERSHEY'S—ETe 
MASONS MINTS BABY RUTH 

SUGARED PEANUTS OH HENRY 





DE LUXE 


IN ALL 


RKO 








ee s hbo, Distributed by 
SANITARY AUTOMATIC 


NEW YORK CITY, N. Y. 





SOLD THRU OUR 


COIN CABINETS aad STANDS 


THEATRES [re 


And Affiliated Companies 


BERLO INTERSTATE SUPERIOR CONFECTION 
VENDING CO. AUTO. CANDY CO., AUTO. VENDING CO. CABINET CO 
PHILA., PA. BOSTON, MASS. CHICAGO, ILL. NEWARK, N. J. 


ALLEN’S TOFFHS 
TOOTSIE ROLLS 
LIFE SAVERS 
WALNETTOES 
BIT O' HONEY 
ETC. 





CANDY CORP. 











In thts small space we wani 
to extend the biggest con- 
The Southern Pacific gratulations to 

Makes Travel Carefree and 
Enjoyable for Theatrical People 
The Southern Pacific personnel is trained to R ADIO 
anticipate your every want, and is always 
anxious for your comfort. The repeated re- 
quests of our many friends in the profession 
to be routed via Southern Pacific, when travel- 


ing to points in Louisiana, Texas, New 
Mexico, Arizona, California, Utah, Nevada, 





Oregon and Mexico are an indication of the The Greatest Venture ia the 
character of service you will receive. history of ‘Maseiieai enter 
Let Southern Pacific help you arrange your . 
next itinerary to your best advantage. Write, lasnment. 
phone or call 

w D t 
# Wi Raghigrer Caner! Aeset Some, Dare Hollywood Film Exchange 

Phone, Webster 2244 JACK BELLMAN, Sees. 


680 NINTH AVENUE, 


Southern aie 


Pacific 














Goagratiations and Season's Greetings 


PROM 


The Passenger Department 


THE ALTON RAILROAD 





The Road With Service Between 


CHICAGO & ST. LOUIS 
ST. LOUIS & KANSAS CITY 
CHICAGO & KANSAS CITY 





W. H. ABEL, Passenger Traffic Manager 
R. A. PEARCE, General Passenger Agent 














; WILL KING’S 
an 7 : Congratulations RKO GRILL 
RKO GOLDEN GATE, SAN FRANCISCO omnes ena 
pa J. FRANK LIN FRANCIS VALENTINE CO. enoxn anor 
GEORGE BOLE EMIL UMANN oe Loses 
CHARLES MORAN HELEN WABBE Printers of Posters HABERDASHERY 
Since 1894 in San Francisco BERT BROWNING 
Cleaning Pressing 
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H. R. EMDE 


UPPER NEW YORK— WESTCHESTER—NEWARK —oivicic. Manager 
Congratulations to RADIO CITY 








A litile more kindness, 

A little less creed, 

A little more giving, T ad 

A little less greed, H 

A little more smile, | 
little less frown, E 
little less kicking 

man when he’s down, 

little more “‘we’’, 

little less “‘I’’, 

little more laugh, 

little less cry, 

little more flowers 

On the pathway of life 


And fewer on graves, 
At the end of the strife. 


Best Wishes 
To RKO’s New Venture 
RADIO CITY 


Empire Photographers 


1550 Broadway, S. E. Corner 46th St. 



































FA D> Py 


Mom me a A 


‘Adolph 
uesskind.. 


Lexi ngton Ave. at 85% Sr. | 


NEW YORK CITY 
NEW YORK TURN HALL’ 


WELCOME— 
RADIO CITY 





- | 
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Bry. 9-0173 NEW YORK CITY 
Theatrical Portraits FROM THE 
REPRODUCTIONS 4 PUBLICITY PHOTOGRAPHS MANAGERS 
IN THE 


24 HOUR SERVICE 
Best Wishes—RKO-RADIO CITY 
Now serving Ar. WH. R. Emde—New York and Westchester Division 





soesstonstenieanaplbesitementinissnnipemnsntetppeeneeanii 


H. R. EMDE DIVISION 









































Congratulations oo AKO and eae ot . Hl 
R dio C sia State Film I Congratulattons 
* 
R-K-O| “7 | Delivery am 
Perey) Inc. 
Peer ng 630 Ninth Ave. RADIO CITY 
A Friend NEW YORK CITY | 
RADIO . | 
ae C I T ¥ Congratulations e 
MARKET * a Leading Tht R K O 
ESSEX in New a We Serve You im Westchester The 
I ENGRAVING eee ; 
eaten Tt ted ane SOMMER Hudson Film Daily Record | 
Ws” oy sane for Adver tisement Agency S ‘ I The fee id meena for 
| MBendi, | ele Beets || Service, Bac. . ; 

















LEHIGH 4-1545 


Capone Electrical 
Company 


Neon Signs and Theatrical Displays 


331 East 115th Street 
NEW YORK, N. Y. 


Congratulations to 


RADIO CITY 
(ROXY THEATRE and RADIO CITY MUSIC HALL) 





AMERIKAI 
MAGYAR 


Nepsyava 





FROM FRIENDS IN 


Mount Vernon and New Rochelle 


Westchester County, New York 


Phones Wadsworth 3-4395—Un, 4-8820 


KATZ BROS. 


Decorative Painters and Paper Hangers 
Mixed Paints, Oils, Colors, Varnishes, Glues, 
Artists’ Materials, Brushes, Wall Paper, Ete. 

4322 B’way, 610 W. 125 St., New York 





Washington Heights 13848 


BROCKTON SHOPS, Inc. 
Haberdashers 
620 West 181st Street 
OLGA GAZARIAN 
School of Dancing 


Coliseum Theatre Bldg., 
4261 Broadway, New York City 


1! East 16th Street 
NEW YORK CITY 








New York 





Congratulations From 


THE STAFF OF 











NEW YORK CITY 


Daily Newspaper 





; New York's ST. JAMES 
| Dominating RESTAURANT 
roc Or sy . 618 West 18ist Street, New York City 
Hungarian JUST A REAL GOOD PLACE TO EAT 








JAC. E. FINK & BROTHER 


Tailors 
20 East 49th Street, New York City 














eS ent eee 
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‘BY THAT 


INDEPENDENT 
Enchanted 


NEW YORK CITY 





ident 


‘ 


MODERN MIRACLE 





HARRY H. THOMAS, Pres 


EXECUTIVE OFFICES, 1600 BROADWAY 
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fl Congratulations to RKO RADIO CITY ] 


ENTERTAINING AS ALWAYS 


PHIL FABELLO 


and His ORCHESTRA 
RKO Albee, Brooklyn, Now, 21st Week 
























































Sikes Oqsare Restexrent 4 Congratulations from { MERLE'S SANDWICH SHOPPE 
A radhep-catengacoedl S T A G E a n d B O O -, H Phone TRiangle 5-9260 

ALBEE PARKING SPACE BRO” Albee, Brooklyn | ‘onan Service to Your Bndivitent 
na "EXCELLENT SANDWICH SHOP PR aE 































































































































































































: i RI eons ‘ James Rossetti G 
There’s Always a Better Show at the , reetings: ee 
Ashes & Rubbish Removal 
RKO MADISON THEATRE 409 Exact 118th Se rl 
FRED W. BRUNELLE, Mgr. HERMAN GRAFING, Asst. Mgr New York ; RKO MAYFAIR THEATRE | Y 
SOB MAGHAT. HERMAN FALLERT Auto Van Warehouse Corp. New York City 
553 West 43rd Street ed 
SERVICE DEPT. New Yock 
M. WATSON, Chief of Service 
p. KESSLER P. BURKE H MARQUARDT Congress Paper Co If It’s RKON 
: s om “ ' ~ ' ts ews 
ny — tae ng pins Be eos Offi S ] d P mitin 
Local Newspaper Greatest Newspaper ice Supply and Mrimting IN NORTHERN QUEENS YOU’LL FIND IT IN THE 
264-268 West 49th St. 
“RKO” bie. YES 
ALL “RKO” THEATRES New DAIL ae ‘FEAR 
* ; Use ™ ae Sey QUEENS BORO’S GREAT HOME NEWSPAPER 
AMERICA’S BEST CANDY New York 
SERVICED THROUGH DE LUXE VENDING CABINETS AND STANDS West 88th Street Garage C 4 F re F C A 
SANITARY AUTOMATIC CANDY CORP. 212 West 88th Street reetings From astest Growing ‘ 
NEW YORK CITY New York Newspaper on the North Shore 
, nares any THE FLUSHING 
"ie ervice on : ay M 
pcs Rp tool New York North Shore Daily Journal 
’ 5 T. HAROLD FORBES 
DRY CLEANING Harvey’s Radio Shop Come swe “ae Publisher 
For the Success of This Great m sive. 
PRESSING New Enterprise New York 
Phone RAvenswoot 18-8800 “w : 4 M | Art Cl ve “Flushing 9.9444” B KEIT cs 
i itorm nten . 8 Hour Service c i ~ 
K yi KERBOCKER c¢ ie eeRciaLoZiNa 1 - S002 Breséway Flushing Van & it ATRE ++ RB 
int f atri -+» RICHMOND HILL 
eagle 0 Lf nil i // ‘i UNIFORMS “ Storage Co., Inc. HILLSIDE and MYRTLE AVES 
aaa Si sun vice are. — Loos l : Ofi : ! VIRGINIA 7= 3412 
Wickersham 2-7152-3 sland $s icta 
Best of Luck to RKO Theatrical Transfer PROJECTION 
: ; ENGINEERS 
Congratulations From the Radio City From Flushing, N. Y. WILLIAM ELTING ‘ 
MEENAN COAL CO., Inc.| | 20YS 1N THE BOOTH RKO GLOBE MAIL JOSEPH _HUFFMIRE = 
. RKO COLONIAL IRVING COHEN 
Anthracite and Bituminous NEW YORK SERVICE, Inc. 
Sist Street 148 West 23rd Street DOMINICK DANNA 
’ Whelesale and Retail NEW YORK CITY MAX SILVERMAN 
Telephone Chelsea 38-7390 
44 East 23rd Street JEF FERSON LUNCH BAR Em lo ees Specialiets g p reat Ad- ee 
a Mad p y dregging and Maintenance of STAGE ELECTRICIAN 
Telephone Algonquin 4-1100 = wa , re Ss “ "AL" FORCE . 
¥ , WN Youk allings ‘ 
THERE'S ALWAYS 
A. WEISS Best Wishes From ih » @ BILL MEEDER 
: : AT THE ORGAN 
Theatrical Tailor The RKO Jefferson Booth . — . 
oe Mitnee Gath Oo. Konig Advertising Service RKO Palace, New 
NEW YORK pi ghem yl pen gg ns 483 EB. 16st &., NW. Y. ©. Y k S C 7. J. PROYTAG, Mean 
aN Go 6-anet we. GRAY sams. ma, sxncons | f°" Tas" tSeats, 9s, BED, Rewent Ork, ofage Crew ©. MORTENSEN, Aart 
JOHN CUSICK & COMPANY MA ty 
| Ash and Rubbish Removers, Brooklyn Elroy B ros. P o er Advertising Co., 
RKO PROSPECT THEATRE EIGHTY-SEVEN BRADFORD AVENUE 
JOHN HALL — JACK FINNERTY aa BILL LOOMIS a CHAS. JONES FLUSHING, LONG ISLAND, WEW YORK 
BOOTH 
SAM AI/ER — D, ADANO oo SAM KAPLAN — Oo KUROKI -— A. REO . es 
wan MUSICIANS. 24 Sheet Poster Advertinng North Shore 
PB: WEHILAND FE. HISEMAN $: RaDmmate Towns of Leng Island 
MAINTENANCE 
F. CREIGHTON 





























4 
~=S 





os ay 


Tuesday, December 20, 1932 
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JUST THREE MINUTES FROM RADIO CITY. / 


a4 


az 


vee 


| WHERE YOUR FOOD IS PREPARED AS 
BY HENRY, Yormerly CHEF AT MOORES / Ni 


Brooklyn’s Greatest 
Weekly Newspaper 


Greenpoint Weekly Star 
RKO PARK 


' ROCKAWAY PARK 


HARRY SAYER, Mer. 


A. BURNETT 1 
N. FEINBERG 





B. BONAWANDT 
M. ZURICH 


RKO COLUMBIA 


JACK ROCHBLLE, Mer. 


J. YUENGLING Cc. SPECHT 
I. DeARRASTIA 8. GOLDSTEIN 


RKO CENTRAL 














PARAMOUNT CHOP HOUSE i 


TAILOR PRINTING COMPANY 


PRINTING THAT ATTRACTS 





b 4 0) be 8) Hu OS Se & 


Where the Stars of the Stage and Screen Lunch And i 


SINCE 1900 


The CHAT 


IO 


aca] 


WEL 








105 Liberty St., Brooklyn, N. Y. STRICTLY LOCAL NEWS FOR 
WELGOT TRAILER SERVICE 70,000 Homes 
meee ti tsi‘ | ole Gail 
630 Ninth Ave., New York nhesntrnatt eines Coealihe maiies 
RKO BUSHWICK RKO STRAND 


BROOKLYN, N. Y. 
JACK FALCONE, Manager 


BILL FISCHER, Chief Electrician 


LOCAL 306 [. A. T. S. E. 
PROJECTION CREW 


FAR ROCKAWAY > 


WILLIAM SANFORD, Mer. 


PROJECTION CREW 


P. ROEPMER H. JULIO 


A. NIEDERREU THER 


J. RICH Cc. HEMLEB 





RKO SHORE ROAD 

















H. WILLE C. POTTER 
CEDARHURST, L. 1. BROOKLYN, N. Y. 

JOHN SHBRDIAN, Mar. FRANK MARTIN S. MUTNICK A. CONNELLY, Manager 
RKO GREENPOINT RKO TILYOU RKO ORPHEUM 
JACK PATTERSON, Mar. CONEY ISLAND BROOKLYN, N. Y. 

wise) ee — : M. JOYCE, oa GEORGE JINKS, Mer. 
A. ond R. HMINES SAMUEL BIRNBAUM HARDWARE R K O DYKER 
A GABOR =E RUCEEES 446-86th S&t., Brooklyn S. WEXO, Manager 
| COMMISSIONER DAVE STERN 
CLIFF D. J. ean piiae 3 DR. JOE ee 
MISKA Street Attractions J : 
ects McGUINNESS LEE anaes Ee 
ARTIST New York BROOKLYN, N. Y. orer 
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BUILDING MAINTENANCE CO 
\ A Gal A 





GREATER NEW YORK 
NEW ENGLAND and PACIFIC COAST 


Appreciation to MR. BL B. FRANKLIN, MR. HERSCHEL STUART 


“COAST TO COAST" 


JANITORIAL SERVICE 
Official RKO MAINTENANCE COMPANY 


NEW JERSEY 
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WURLIIZER 


eee US per OFA 


The World’s Foremost 
Manufacturers of 


ORGANS 


Extends Sincerest Congratulations to 


RKO 
ROXY 
RADIO 
CITY 


And Wishes Them Success 





The Rudolph Wurlitzer Company 


Factories: NORTH TONAWANDA, N. Y. 


NEW YORK - - CINCINNATI - - CHICAGO 


BUFFALO - - BOSTON - - PHILADELPHIA 
SAN FRANCISCO - - LOS ANGELES 


and Ali Principal Cities 











| NEW YORK 





A Sound Night’s Sleep 


between CHICAGO aad 








GREETINGS 


TO THE 


THEATRICAL 
PROFESSION 


Jake Hollenbeck Chas. Parker Joe Hardy 

Cy Strain Jack McQueen Al Cornors 

Dan Lister Vie Wulff Tom Mose 
Gene Farr Charlie Bothwell 


MISSOURI 
PACIFIC \c/* 





UNES 4 


“A SERVICE INSTITUTION™ 


ST. LOUIS 


oa the WABASH MIDNIGHT LHVMITED 


RRIVE before breakfast, either down- Ly. Chicago...........scceeee 11:50 p.m, 
town or in the West Bnd hotel dts- Ar. St. Louisa, Delmar Station.. 6:52 a.m. 
tricot at Delmar Boulevard Station. Union Station... 7:15 a.m, 


Two Other Fast Trains at 14:30 am. and 3:46 p.m. 


For tickets, reservations and other detele write te 


L, W. BADB, Asst. Pass. Traétice Mer. 


144 & Clark %., Chicage 
or H. B. WATTS, Pass. Traffie Mgr. 








HAPPY BIRTHDAY 
RKO 


We Are Happy to Be Serving Your Theatres 


INTERNATIONAL COSMETIC CO,, lac. 


247 Park Avenue, New York City” 











The 
NATIONAL BANK 
of 


QUEENS COUNTY 


IN NEW YORE 


Flushing, New York 


Best Wishes from 


JUSTICE LAUNDRY 


Theatrical Leundering 


406 East 85th Street 
New York 











CONGRATULATIONS FROA 


a ag 











Unique—We quote from Websters 


“Unique—adjective. Without like or 
quamaccnelt aiuate 2 tint or Guodian" 


UNIQUE 


Describes the Product and Serviee of 
This Organization 


RADIO CITY THEATRES 


Are Seated With 


“AMERICAN CHAIRS” 


GRAND RAPIDS, MICHIGAN 


CHICAGO SAN FRANCISCO 


Photograph by Irving 
Browning Studios 


—=8 








Congratulations to 
RKO-RAD)O CITY 


SERVART 
CORPORATION 
Printers and Binders 


148-150 West 24ch Street 
NEW YORK 








Congratulations 


Artes Graficas 
Printers 
Sana Antonio, Tex. 








Congratulations 


Albert Morales 
Transfer & Storage Co. 


San Antonio, Texas 
“WE SELL SERVIC” 








When in Washington Visit 


Chas. E. Tribby,- Jr. 


Where the Actors and Press Trade 
Diamonds, Watches and Jewelry 
Next to RKO Keith's Theatre 








To My Old Friends 


Archie D. Engel 
Washington, D. C. 











DOROTHEA ANTEL 


226 W. 72d St., New York Cit 
My New Assortment of CHRISTMAS 
GREETING CARDS Is Now Ready: 
21 Beautiful CARDS and FOLDERS. 
Boxed, Postpaid, for 


One Dollar 














Tuesday, December 20, 1932 VARIETY 
































Congratulates RADIO CITY 


Near the Center of the Dial 


re 


Near the Center of Population 

















THE CROSLEY RADIO CORPORATION 
Powel Crosley, Jr., President CINCINNATI 











“THE COAL THAT SATISFIES” 
SCRANTON. & , LEHICH COAL CO: 


GENERAL OFFICES: 295 Livingston St., Beookkyn 
TRiangle 5-8400 


BROOKLYN QUEENS MASSAU 
Local Phone Connections 











congratulate "ROXY*" and his associates 


EDW. W. WASSMAN wpon the realisation of their dream of 


ACME STAGE EQUIPMENT Co.}|  ““°""* 


191 Lafayette Street 
NEW YORK CITY 


You are assured of success. Public 
imterest tm your Xmas gift to the the- 
atre world guarantees capacity far be- 
yond the depression period. 





Canal 6-7066—6-7173 





Your courage, aggresiveness, fore- 





thought and keen business acumen have 


MODERN = meritorionsly resulted i lab 
esulte m again label- 
PROTECTION ing "ROXY" upon the world’s foremost 


FOR YOUR FURNITURE Se cushy tanicte el fo Sure tor you valued aint 
AND VALUABLES pee "Pau re sete me Randle, your property, sole 
BYRNES BROTHERS WAREHOUSES, INC. 
305-307 East 61st Street, New York City 260 West 41st Street 143 West 40th Street 
REGENT 4-7100 
Costume & Rental Depts. Uniform & Livery Depts. 


CONGRATULATIONS TO RADIO CITY AND RKO 
MOVING . STORAGE , PACKING 
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R K O and EVERY 
WISEING SUCCESS |) 


RADIO CITY 
NATIONAL PRINTING and ENGRAVING CO. 
































CHICAGO 1674 Broadway, New York City 
NEW YORK Official RKO Poster Printers tor More Than 20 Yeors 











act? 
We have supplied 


numerous stage 
performers and 
can fill your every 





- adenet Rock 

or a pu ress Sys- 

“Amkino Presents” |} tem that wit sol your) dlp De a 
Laat \\\; | ae Co 


om your screen 





; M24 Winter sunshine! In the 
land of theorange, olean- 
der and cactus giant! 


Desert charm! Sea- 
shore delights! For you! 





means box office and cenema hastory 


systems priced as 
low as $665.00, and can quote on 
en. an O special requirements for ocom- 
plete theatre installations. 
Just drop us a card and get our 
FREE Wholesale Radio Catalog. 






























Ivan 
Wholesale Radio Distributors 
nthusiasm cat ag bape LIMITED 
The Deserter NEW VORK CITY Rock Island -Southern Pacific 
No extra fare 
False Uniforms fw ARIZONA . CALIFORNIA 
“sf Ww ld SPECIALISTS The Train That Challenges Comparison 
| eo we x Pasens PC Ze cats conf t as 
Return of Nathan Becker Theatre Bar Del tratGnly throughservicetoEl Pato 
Ext erminatton ee ad and Agi wa Calientet”— these are the | 
INTRODUCING ANOTHER YEAR OF We Guarantee to Rid Any Sieh tenis ond ae tals @ ‘ 
SOVIET HITS AS BK AS RADIO CITY Theatre of Vermin Withia hours Chicagedas Angeles. 





Morning and evening trains from Chicago. 


Through service daily from Minneapolis- 
St. Paul, St. Louis and Memphis. 


For detailed infor mation, write 


L. M. ALLEN, Vice Pres. and Pass’r Traffic Mgs. 
Rock Island ~~ a is 1 oe St. Station 


Twenty-Four Hours 
References RICO, Warner Broe. 


AMKINO CORP. DAVENPORT’S 


SANITARY SERVICE 






































723 Seventh Avenue New York City ers a arn 
oxidant pap 4 ROCK ISLAND 
Hegeman 3-8240 
ROAD OF UNUSVAL SERVI 
ROUSSEAU ELECTRIC CO, |] Fire Protection 
34 Pearl St., Worcester, Mass. RKO 
Theatre Wwmg Rosy aad je LOEBER ( 
and md 
Sound Equipment Installations Iaternational Hall PLUMBING. HEATING 
RKO, RCA, ERPI, FOX, POLI, WARNER, Ete. ..... ' t 
291-8 Seventh Ave 129 West 65th Street 
ss ao ee ~~ NEW YORK CITY 
ongratulations to to City RKO 
RADIO ARTISTS WANTED Teleghences hia 7-4899—Se. 3-1860 
THE MANIFOLD COMPANY |]... aba a ne sete Ete Affiliated with RKO 4 Years 
Continuous Forms Division of The United Avtographie tine ioton S18 per” 106 or af tn 1.000 foe e 
Register Company oe te ee ee 9 ie oo Gongratdlattons to Radio Clty and RKO 




















THE RESPONSIBILITY TO KEEP THE NEW RKO-RADf0 CITY BUILDING IN ROCKEFELLER 
CENTER IMMACULATE CONTINUOUSLY HAS BEEN PLACED IN OUR HANDS 


Highly efficient cleaning services offered at appseciably lower costs to owners of offee buildings, theatres, hotels and olubs form the nucleus of this 
organization. 


WE CAN SOLVE YOUR CLEANING PROBLEMS AND EFFECT IM MOST INSTANCES, A SUBSTANTIAL SAVINGS 


CITY SERVICE CLEANING CONTRACTORS, Inc. 


160 WEST 46TH STREET 
NEW YORK CITY General Maintenance 
BRYANT 9-4504 ° Window Cleaning 
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M H.RAYNOR 








Divisional [rector 
JACK GOLDSTEIN 
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PALACE 


AND 


GRAND 


HARRY BLACK 


Manager, Palace 


JOHN WAGAR 
Aset. Mgr. and Treasurer 


Orchestra 
TOM KIEFER 
FRED GRAZEDI 

FRANCIS MURPHY 
WALLACE NIMMS 
JAMES ZELL 
RUDOLPH FISHER 
SHIELDS BRUCE 
ALBERT NIMMS 
CHARLES CAPPELLANO 
RICHARD WHITBY 
WM. HAUPT 
REX KOURY 


Stage Crew 


JOHN SAMPLE 
JOE SWAN 
PHILIP BOYLE 
JOHN KEENAN 
THOMAS McHUGH 
DANIEL SWEENEY 
JAMES ROSS 


Projectionists 
EDWARD FISHER 
ANDREW ANTOINETTE 


WM. HUNTER 
A. DIETZ 


F. J. CUNEO 


Manager, Grand 


D. S. TROMBLY 
Asst. Mgr. and Treasurer 


Personnel Staff 


W. WINNE 


F. JENKINS 
E. SEYMOUR 


Projectionists 
E. WENDT 
G. McLEAN 


J. McMAHON 
J. FISHER 


Stage Crew 


T. RILEY 
F. DAVIS 





AND 


PLAIA 


HERBERT MORGAN 


Manager, Proctor’s 


WARD B. KREAG 
Asst. Mgr. and Treasurer 


FRITZ WINKLER 
Stage Manager 


CHARLES UNSOLD 


Electrician 


ROBERT UNGERFELD 


Manager, Plaza 


MAX MINK 
Aest. Mgr. and Treasurer 


JOSEPH MACK 
Electrician 


BORST & SMITH 
Attorneys at Law 


OTTO GRAY and His 
OKLAHAMA COWBOYS 
Now Broadcasting 
Station WGY 


FOSTER’S 
THEATRICAL APARTMENTS 
FRED FOSTER, Proprietor 


CADY SMITH 
Theatrical Trucking 


SCHENECTADY 
UNION-STAR 


SCHENECTADY GAZETTE 


DE LUXE TAXI SERVICE 
Special Rates to Artiets 


NEIL F. RYAN 
Dietributor Purol Prodwets 


SCHENECTADY MOTION 
PICTURE PROJECTIONIS7TS 
Local No. 314 


HOTEL VAN CURLER 
Schenectady’s Newest and 
Finest 


A. J. GUL 


Manager 


J. E. PICKETT 
Asst. Mgr. and Treasurer 


Personnel Staff 
AGNES M. HANLEY 
HELEN LOWMAN 
D. CONWAY 
R. HALLIGAN 


J. BARBEAU 
E. DALTON 
J. DILLON 
M. TYRELL 
E. WHITLANOD 
M. BURKE 
T. SPILLANE 
J. OLDER 
T. McDERMOTT 
M. CASEY 
M. F. BREEN 
EO KINNEY 


Projectionists 
HARRY BROOKS 
GEORGE NUGENT 


GHARLES McCARTHY 
JOE THOMPSON 


Orchestra 


CARL MILLER 
WALT CONNOR 
DON CURTISS 
TOMMY REYNOLDS 
GEORGE RILEY 
LAUREN BROWN 
FRED ANDERSON 
ERNIE GREEN 


Stage Crew 
J. PARSELLS 
F. MINTON 
J. VANDERHYDEWN 
F. CAUFIELD 
J. COYNE 
G@ VANDERHYD&SM 
J. BREEN 


JAMES LEMKE, President 
Troy Local, |. A. T. 8. E. 


Best Wishes from 
UNIQUE CAFETERIA 
Troy, N. Y. 


Best Wishes from 


TROY COLLEGE TAILORS 


Troy, N. Y. 


We Wish You Success 
HENDRICK HUDSON 


d 
TROY HOTELS 
Troy, N.Y. 


Our Best Wishes 
SAM HIRSCHBERG 


JOE ROSENBERG 
Troy, N. Y. 























ANO 


STRAND 


WM. J. TUBBERT 


Manager, Keith's 






DAVID FREEMAN 
Aest. Mgr. and Treasurer 


FRANK SEHR 
Stage Manager 


PETER PELLIGRINI 
Chief Projectionist 


LEONARD B. SANG 


Manager, Steand 


HENRY C. EARLE 
Aeet. Mgr. and Treasurer 


F. PELLIGRINI 
Stage Manager 


B. BARTON 
Chief Projectioniet 


COLLING PAHET COMPANY 
FICLKINS, THE PRINTER 


WILSON & GREENE 
LUMBER COMPANY 


FRED BRADT COMPANY 
Heating and Ventilating 


HBRMAN GAEBLER & BON 
Locksmiths 


BURNS PLUMBERE 


MANS & HUNTER LUMBER 
COMPANY 





PROCTORS PROCTORS KEITH S 


PALACE 


ANDO 


TEMPLE 


J. GOLDEN 


Manager, Palace 


Cc. J. FREEMAN 
Aset. Mgr. & Treaeurer 


W. W. RISLEY 
Manager, Temple 


LANGIE 
GOAL COMPANY 


SPECIALTY 
PRINTING COMPANY 


FRANKLIN 
COLORTYPE COMPANY 


BARNARD, PORTER 
& REMINGTON 


ILEX 
OPTICAL COMPANY 


ROCHESTER 
CONVENTION BUREAU 


HOTEL SENEGA 


FRED F. SABEY 
COMPANY 


ROCHESTER 
CLOTHING MARKET 


LEVIN’S 
PRINTING SHOP 


CLARIDGE HOTEL 








_A.S: RITTENBERG - 





= DIREC C 





TOR OF PUBLICITY _ 
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THE FINEST SOUND IN THE WORLD'S FINEST THEATRES 


/ ) 
_ RCA VICTOR 


PHOTOPHONE 
HIGH FIDELITY 
REPRODUCING 


EQUIPMENT 
* * 


RADIO CITY RKO ROXY 


MUSIC HALL THEATRE 
* * 


EIGHT SEPARATE AND 
DISTINCT SYSTEMS 


© Sound Reinforcing 

e Rehearsal Address 

e Stage Manager's Call 

e Main Sound Projection 

e Rear Stage Sound Projection 
>} e Headphones for the Deaf 

© Preview Sound Projection Be e ‘ 
e Radio and Monitoring f na ‘* 


* 


THE MOST COMPLETE INSTALLATIONS OF 
| SOUND APPARATUS EVER MADE ANYWHERE 









































PHOTOPHONE DIVISION 


‘ RCA Victor Co., Inc. 


A Radio Corporation of America Subsidiary 
CAMDEN, N. J. 
“RADIO HEADQUARTERS” 


PATRICIA BOWMAN 


Prima Ballerina, Radio City Music Hall in Radio City, New York 




















Write for details of new sales policy 
announced December 15th. 
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| | THE POPULAR YOUNG BROADWAY COMEDIAN 


| EDDIE BRUCE 


CONGRATULATES 
‘ROXY’ ROTHAFEL—M. H. AYLESWORTH—RKO and Wishes Success to RADIO CITY 


IRVING CAESAR 


DIALOGUE—SKETCHES—SONGS 
RADIO CITY MUSIC HALL, NEW YORK 


| CHARLES ROSHER 


Photographing CONSTANCE BENNETT RKO RADIO PICTURES 
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WANDA TUCHOCK 

















Congratulations on Your Great Accomplishment 


JOHN KRIMSKY and GIFFORD COCHRAN 


Sponsors of 





“Maedchen In Uniform” 


“The ten best pictures of the year rolled into one.” 
—Wm. Boehnel, N. Y. ““WORLD-TELEGRAM.” 


12 Record-Breaking Weeks at the 
Criterion Theatre, New York 


33 West 42d Street, New York 





























Style THOMAS 
nce = Mis “FATS” 
Appearance WALLER 


in keeping with 
theatre elegance. 


Quality 


to maintain 
RKO’s high 


WLW’s Rhythm Club 
“Yeah Man!” 





stem@erda. Thanks to Phil Ponce, 
Durability John Clark and Bill Stoess 
that insures “I'm ready, so help me!” 
economy. 





A 














REASONS WHY— 


Dix-Make 
UNIFORMS 


have been selected in outfitting 
the RKO usherettes and cashiers 


HENRY A. DIX & SON CORP. 
141 Madison Avenue New York 


Success to Radio City from 


FORD RUSH 
WLW—Cincinnati ~ 


Commercial Broadcasting 
Old Man Sunshine Programs 
with Toy Band 


6:15 P.M. Daily, EST 








Managerial Staff 
Operators 


RKO 
Capitol Theatre 
DALLAS, TEXAS 





Congratulations to RKO 
for “Radio City” 


|. RUDE 


Hardin Theatre 
Supply Co. 


Complete line new and used projec- 
tion and theatre equipment, Repairs 
to all makes of machines. 


714 Hampton Road 
Phone 6-2235 Dallas 


Congratulations RKO 
The Sherwin- 
Williams Co. 


Paints, Sign Shop Supplies 
Harwood at Pacific, Dallas 











Libecap 
Electric Co. 
General Electrical Repairs 
208 S. Haskell Ave., Dallas 


The Brass Rail 


The Place to Get 
Real Food in Dallas 


Next to RKO Majestic 








Congratulations to Radio City 


H. B. Meyer & Son 


Sanitary Products 
Dallas 


Wallace 
Walthall 


King Scenic Co. 


Remodeled Capitol Theatre 
2545 Elm St., Dallas, Texas 








Writer 
“HALLELUJAH” “LETTY LYNTON” “BIRD OF PARADISE” 
Current Assignment, “LITTLE WOMEN” 
RKO-RADIO PICTURES 
ongratulations to 
Yom RKO Radio City EDWARD CRONJAGER 


PHOTOGRAPHER 


“THE CONQUERORS” 
“CIMARRON” 


IN PRODUCTION 


“SWEEPINGS” 


RKO-RADIO PICTURES 
HOLLY WOOD 








JANE MURFIN 


WRITER 


“What Price Hollywoodr” 
“Rockabye” 
“Our Betters” 


RKO-RADIO PICTURES 








International Ticket Company 
“34 Years of Service” 


50 Grafton Avenue 
Newark, N. J. 

















BOB NEWHALL 
WLW—Cincinnati 
The Maiti Pouweh Sporteman 


6:30 P.M. Daily, BST 





OLD BILL 


The Gentleman from the South 
Spotted 7:15 to 7:30 each weekday morning 


WLW and making personal appearances through 
Artists’ Bureau, WLW, Cincinnati 














Greetings to Radio City from 


WILLIAM C. STOESS 


General Musical Director 


WLW and WSAI, Cincinnati 








SMILIN’ 


AND BUSINESS IS GOOD! 


ED McCONNELL 


The Greatest Salesman on the Air 
Acme Quality Paint—Columbia Network, Coast to Coast, Sunday, 2 P.M., EST 
Mantle Lamp Co. of America—WLW, Tuesday, 8:45 P.M., and Sunday, 5 P.M., EST 


Early & Daniel, Tuxedo Feeds, WLW, Wednesday, 8:45 P.M., EST 


My Address: Cincinnati, Ohio 











GOOD LUCK 


FRANK CAMBRIA 
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~ CONGRATULATIONS 
RADIO-KEITH-ORPHEUM 
and “ROX Y” 
ON THE OPENING OF 
RADIO CITY MUSIC HALL 
“AND THE 
. RKO ROX Y THEATRE 
YOUR ADVERTISING AGENCY 
} 
. 
», 





LEO CARRILLO 
VIVIENNE OSBORNE 
, UNA MERKEL 
JOSEPH CAWTHORN’ 


recfeod t 











The story of a second 
fiddle husband whose 
faith endured to the 
bitter end. 





CORPORATION... Pacgaes | -Sehnitzer, Presiden! 


PRODUCED BY JEFFERSON PICTURES 
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Congratulations to 


RKO - RADIO CITY 


Washington-New Jersey Division 


1h 


~ 
Congratulations and Best Wishes to 


RKO - RADIO CITY 


New York-New Jersey Division 











Congratulations 


CONGRATULATIONS AND BEST WISHES | 
TRENTON ADVERTISING CO. 


From the Employees of the Following RKO Theatres 


Franklin ~~~ os 


) 


A Subsidiary of 


The R.C Maxwell Co. Treatin NI 








Outdoor Advertising 


HARDIE |. HOTEL 


Radiat Goldberg's} 
WINDSOR po iNew Yoruk| 125 St. 
MEAKIN Trenton, N. J. 2000s 


New Jersey memes 
Manager Trenton’s Home for 
RKO Keith’s Theatre the Profession 


Washington, D. C. eal sang paeriegiigact | 7 Sed Street Division 


Lincoln Theatre 


Royal 


ee Louis 




















Hamilton 
oe ae eS D: zi D>O8O> Tr 
KELLY 
PAUL A. SMITH 


The Printer 
801 Sansom St., Phila., Pa. 


Washington, D. C. Capitol 
Baltimore - New York 


Updike-Kennedy UNION CITY 
Company, Inc. 


Lumber and Coal 


1010 East State St. 




















Globe Poster Co. 


























































































































sans" | DAVID S. STERN . 
Sn ‘ Hudson County's Largest Bank 
Theatrical Posters The Turks Head oe Congratulates RKO on Radko City 
Restaurant 
eae 1579 Broadway The TRUST COMPANY 
Se NEW YORK CITY of New Jersey 
sx - Strand Building, Suite 311 JERSEY CITY - UNION CITY - HOBOKBN 
Washington, D. C. McGrory my! WEEHAWKEN - WEST NEW YORK 
Ch ‘cal C Phone Chickering 41677-1678 
emica oO. 
Walter Morgan Co. Trenton, N. yA h M Telephone CHickering 4-8237 Laurel moos saat re renee 
Artists’ Supplies to RKO Josep , or & Co. E. J. Warner a, Herman 
Hotel Sterlin Artists’ Supplies Posters 
Keith's, Washington £ OF EVERY DESCRIPTION oS 
: 25 East 14th Street 653 Eleventh Avenue Christmas Decorations 
Where Show Folks Like to . 
New York Between 47th and 48th Sts. 1175 Second Ave., Woodcliff, N. J. 
Daily Home News Stop While in Trenton New York, N. Y. Holly and Holly Wreaths, Xmas Trees 
Melvin M. Meaker, Mer. 
aid. dey Kean CONGRATULATIONS FROM 
New Beenewisk; 0. —_ reg toe Hudson County Motion Picture Machine Operators ‘ 
renton, IN. J. 
Reales to Prefenion Local 364, I.A.T.S.E. 
Rogers & Gons 
CHAS. HILDEBRECHT, Mar. . i 
RR A eS Congratulations From Congratulations From 
; The Artists Who Play Trenton Local 59, Hudson County Local 642, Bergen County 
New Brunswick, N. J. Have Us Do Their W ork James Walsh, Business Agent John Walsh, President IL. Clutterbuck, Vice-President } 
John Walsh, President Paul Riley, Vice-President Executive Board 
The Jack Armstrong, Fin. Sec’y Martin Johnson, Treas. Fred Le Martin, Alfred Dugan, Joe Delaney, 
e s. Kernagna ec. Joha Mil Sergeant-at-Arme ndrew Suayder, an e 
I.A.T.S.E. Colonial Laundry = eas pty ocant Ed. morta, Board John Adama, peel MS ecual ete ineinelat Seo’y 
Phone UNion 17-0851 General Trucking A Sh ] & Sons | ° 
Local 534 E B.S. Trucking Co., Inc. Pf yonnens be The Capitol 
New Brunswick, N. J. user Goal and Se TNS Woot New orks Me, | 878-872 Hergonline Avenue Restaurant Corp. 
Ice ‘ Only Pure Food Served Union City, N. J. Bergenline Ave., corner 46th St. 
p M Ww ; h Co Seats Mestetinnt Quality Candy nd ——— City, N. J. 
PrPeigs Sans TB A ee Ice Cream Corp. GEORGE’ SEEWALD, Pros 
Coal and Building Material etna : ~—— | Gapitol Thea. Bldg., Union City, N. J. 
L. Albert Lamoutte, D..S. : Success to RKO 
Handy Street Chas. N. Schragger Capitol Theatre Butiding Daily Film Delivery Co., Inc. M.E.W. Studios 
New Brunswick T# Trenton, N. J. Union City, MN. J. 600 Eighth Ave. New York 611 Maim Avenue, Passaic, N. J. 
Fort Lee F - Cc Greetings to RKO from 
. French Cleaners & Dyers, Inc. re rawiey Frances Hart 
SUCCESS - PROSPERITY 483 Summit Ave., Fort Lee, N. J. Advertising Agent Dancing Classes 
To Our Organization and Hs Great Family THLEPHONE UNION 17-0780 





MARY R. GRENNE, Manager 


REID'S ADVERTISING CO. r 
J. M. BRENNAN 


Street Advertising for All Purposes—Floats, 24-Sheet Trucks, Sound Trucks 
Special Displays Our Specialty 
655 NEW YORK AVENUE, UNION CITY, N. J. 
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PRESENTS Hts 


ORIGINAL WORLD FAMOUS 


ROXYETTES 








RADIO CITY 
THE RADIO CITY MUSIC HALL AND THE RKO ROXY 


GENE SNYDER 


Assistant Director 
DOLORES PALLET BEULA CRANGLE 
Repititeur 


Pianist 
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A... sonia as VARIETY Bi site a Tuesday, December 20, 1932 a 
H. N. SWANSON 
ASSOCIATE EDITOR and PRODUCTION SUPERVISOR 
CO-AUTHOR “THE HALF NAKED TRUTH” 
RKO-Radio Studios 
; ik aes WILLIAM GARGAN 
‘eee | LOUIS || “Animal KiNcDOM” 
B r ock “RAIN” 
Stage and Auditorium ite accel 4 aie: 
LIGHTING In Production 
RKO. Roxy Theatre RKO- “SWEEPINGS” 
y 
KLIEGL BROS RADIO Under Contract to RKO-Radéo Pictures 
321 West SOth Streer NEW YORK,NY ff c O M E D [F S 
CH << 
ot 6'42 Hour Service oe } 
CHICAGO-ST.LOUIS || “so : =e] Be 
rh beh rt Aen! a THIS ; Fo) Ee 
peratures. Lv. Chicago 11:45 a. m., Lv. St. Louis 12:15 p. m. be ako 
i a ee eI MKT a | | | 
eee” 501 nae te I, H ARRIS “ —— ail = : Mat 
Mlinots Central cue eS 
MARK SANDRICH RADIO CITY MUSIC HALL | 
Director 
"SO THIS IS HARRIS” THE WALL ENDAS 
RKO-RADIO PICTURES sadeaain, shen? wale 
HOLLYWOOD, CALIF. 
THE CONTINENTAL STAR 
RKO-Roxy Theatre, Radio City, New York, Indefinitely 
aa 
i LASAR GALPERN 
‘a BALLET MASTER, RADIO CITY 9 

































































" | _Teceday, December 20, 1952 ee peices See 159 
AVI . selznic 
= Prod : ; : 
= roducer of Roxy's Opening Attraction 
66 99 
| THE ANIMAL KINGDOM” 
Also Produced for Radio Pictures This Season 
“BIRD OF PARADISE” “THE AGE OF CONSENT” “A BILL OF DIVORCEMENT” 
“THE LOST SQUADRON” “THE CONQUERORS” “HELL’S HIGHWAY” 
“SYMPHONY OF SIX MILLION” “WHAT PRICE HOLLYWOOD” “ROCKABYE” 
“THE PHANTOM of CRESTWOOD” = “THE HALF NAKED TRUTH” — “THE. MOST DANGEROUS GAME” 
Coming to Radio City 
i “TOPAZE” “KING KONG” “SWEEPINGS” 
“OUR BETTERS” “CHRISTOPHER STRONG” “VIRGIE WINTERS” 
“THE GREAT JASPER” “LITTLE WOMEN” “THE FOUNTAIN” 
Best Wishes 
to the executives and staff of 
Radio City WILLIS GOLBECK 
| 
PRODUCTION ASSISTANT 
H. d ARRAST : 
David O. Selznick 
_— RKO-Radio Pi 
v -Kaqdio Fictures 
RKO-Radio Pictures 
Hollywood 
| 
} 









































VARIETY 


























PHOTO ENGRAVING CORP. 


Extends to Radio- Keith-Orpheum Corpo- 
ration its congratulations on the progress of 


& ® 
half a century...reflected in the mightiest 
structural emblem known to man. 

250 West 54th Street CO-5-6741-2-3 New York City 


























PANDRO S. BERMAN 


Associate Producer 


“SYMPHONY OF SIX MILLION” 
“WHAT PRICE HOLLYWOOD” 
“AGE OF CONSENT” 
“THE HALF NAKED TRUTH” 


Ie Production 


“SW EEPINGS” with Lionel Barrymore 


“CHRISTOPHER STRONG” with Katherine Hepbuen 
(Tentative Title) 


1932 

















“FIVE STAR FINAL” 


BEN HOLMES po 


“LADIES OF THE BIG HOUSE” 
Wrote : _ 
‘MEN OF CHANCE 


RADIO’S “THE DEVIL IS DRIVING” 
“SO THIS IS HARRIS” 
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No other product 
can match this 
laugh record! ... 


AESOP'’S FABLE 


ANIMATED CARTOONS 3 


for 13 YEARS 


an audience 
ottractorbhins 


Ic 


RKO FUNNIER NOW WITH 
MUSIC AND SOUND! 


His six best yellers: 


THE CURE - EASY STREET ; 
THE RINK - THE FLOOR WALKER © 4 
THE PAWN SHOP 
Beg ae at THE VAGABOND 
CORPORATION Reissued by Von Beuren Corporation 
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|TOM AND JERRY | 
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The happy note 
in any program 





ANIMATED CARTOONS 


Funnier than any 
comedians that 
ever lived! 


THRILLINGLY 
BEAUTIFUL! 


VAGABOND 
ADVENTURES 


DY-XyYolg] ol-Yomml oh Am La) 
Wel iel-Kaed ae doliii-Yo) 
radio announcers 


FRONT I 


orothy Gulliver, Francis X. Bushman, Jr. 


oreo ee UM pee ese 
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Tuesday, December 20, 1932 








JULIUS HAGEN 


and the 


TWICKENHAM FILM STUDIOS 


Happy to Produce 


British Films for Radio Pictures, Ltd. 





gg 


Extend to RKO-RADIO Warm Congratulations 
on Their Marvelous Inspiration and Gigantic 


Enterprise in Building RADIO CITY, 


























RANDAL TERRANEAU 


and 


GEORGE HUMPHRIES 


Sole Proprietors of. 
England’s Latest and Most Up to Date 


FILM LABORATORY 


Send greetings to friends and customers across the pond and wish a terrific success to RADIO CITY. 


GEORGE HUMPHRIES and CO. 


MOTION PICTURE PROCESSORS 


71 and 73 Whitfield Street 
LONDON, ENG. 


Cables “‘Bestlab London”’ 
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OUTDOOR ADVERTISING EVERYWHERE 


POSTING — PAINT — ELECTRIC 


Bye 


ALFRED E. FIEGEL 


Outdoor Advertising Agents 


110 East 42nd Street, New York City 


CAledonia 5-8588 


BES 


Specialists in Theatrical Three-sheet Poster Advertising 
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RIGHTER than candles on a Christmas 
tree—their charm shines out over the 
Broadway crowds. 


To their great audiences of tired grown-ups 


eee 


ae OF eer Aten eneirreymered cs Pe papacy Gee 


they bring the illusion of eternal youth, eter- 
nal beauty. 
Watch their faces when they come under . ~ ‘ : 
the spotlight, and you'll discover one vital a. TERE : ‘ 
secret of their radiant, never-failing charm:— . 2 : 
every one of them has a brilliantly clear, 
youthful skin. 
“Every actress knows she must have a sé 
smooth, attractive skin if she wants to look ER Geen cn | 
young,” declares Natalie Hall. “Lux Toilet st 
Soap gives a wonderful smoothness.” 
“*Lux Toilet Soap leaves one’s skin satin- 
smooth,” says June Knight. “ Leaves my skin 
always smooth and young looking,” says Lu- 
ella Gear. ‘‘Keeps my skin softly smooth and 
clear,” says Beatrice Lillie. ‘‘Keeps my skin ' . 
appealingly soft,’’ says Patsy Kelly. ‘‘ Marvel- p : Jes Sot 
ous for keeping the skin beautifully smooth,” | ti 
says Marguerite Churchill. poe ache 
. * * * <5 ac 
Nine out of ten screen stars—countless stage a mete : Fd com 
stars—are using Lux Toilet Soap today. This —_ : nae 
matchlessly fine, fragrant, white soap has been “4 
the favorite complexion care on Broadway 
and in Hollywood for years. It is official in all 7 
the big film studios. And it is found in theatres ! ii , 
everywhere. es. & = * . 
Get a cake of Lux Toilet Soap today! 
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NATALIE HALL, a brilliant and MARGUERITE CHURCHILL, the 
fascinating vision in ‘‘ Music in the Air,’’ beautiful ‘‘ Paula’’ of ‘‘Diriner at Eight,’’ 
says, ‘‘Lux Toilet Soap gives my skin says, ‘‘Lux Toilet Soap is marvelous 
a wonderful smoothness.’’ for keeping skin beautifully smooth.’’ 
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age, 





